JO MIUTAHHSI MOK’IOMEHTAPI, SIK ’)KAHPY KIHEMATOI' PA®Y

7. XKueux T.H. I'pynosa gpopma pobomu na ypoxax
npu HAGUAHHI THO3eMHIll MOBI cmyodeHma 3 IHO3eMHill
mosi “Coyianvna mepedca npayienuxie ocgimu’”
[Enexmponnuii pecypc] /T.H. Kusux — 2013. Pexcum

docmyny: www.nsportal.ru

REFERENCES

1. Gromova, O. J. Orhanizatsiia parnoi ta hrupovoi
roboty na zaniattiakh z inozemnoi movy [Organization
of pair and team work at a foreign language lesson].
[Electronic Resource]. Access Mode: www.rudocs.
exdat.com/docs.

2. Lihachev, B. T. (1993). Pedahohika [Pedagogics].
Course of lectures. Moscov.

3. Passov, LE. (1998). Urok z inozemnoi movy u
serednii shkoli [Foreign language lessons at a secondary
school]. Moscov: Education, 223p.

4. Pavlova, E.A. (2013/14). Orhanizatsiia hrupovoi
roboty na urotsi z inozemnoi movy [Organization of team
form of work at a foreign language lesso]. “School of

Digital Century”. [Electronic Resource]. Access Mode:
www.testival. | september.ru/article/565289

5. Semushkina, L.G. & Jaroshenko, N.G. (2001). Zmist
ta tekhnolohii navchannia u serednikh spetsialnykh
navchalnykh zakladakh [Contents and techniques of training
in secondary specialized schools]. Guide for teachers of
secondary vocational schools. Moscov: Skill, 272 p.

6. Varianko, T.V. (2013). Orhanizatsiini formy roboty
pry navchanni inozemnoi movy studentiv tekhnichnykh
spetsialnostei [Organizational forms of work used in the
foreign language teaching of students of technical
specialities]. [Electronic Resource]. International
practical internet-conference “Modern methods of f
foreign language teaching”.

7. Zhivyh, T.N. (2013). Hrupova forma roboty na
urokakh pry navchanni inozemnii movi studenta z
inozemnii movi “Sotsialna merezha pratsivnykiv
osvity” [Team form of work at a foreign language lesson
“Social Network of Educators™]. [ Electronic Resource].
Access Mode: www.nsportal.ru

Crarts Hagiiinoia qo penakiii 16.01.2018

YAK 791.22

Mupocaasa Yaiika, acucmenm xkaghedpu menedxcypranicmuxu
ma maiicmeprocmi akmopa ¢axynememy Kino i menedauenHs
Kuiscwbroeo nayionanbrozo ynisepcumenty Kynbmypu i MUCmeyme

JOIIUTAHHS MOK’IOMEHTAPI, SIK ")KAHPY KIHEMATOI' PA®Y

Cmamms npuceauena 0OHOMY 3 HAUAKMYATbHIWUX HA CbO2OOHI KIHO- MA Melelcanpie — MoK 1omenmapi,
be3nocepednbo 11020 PO36UMKY Md 3paskam y Kinemamozpagi i na menebayenHi.

Jocniooiceno emoyitinicms ma inmenekmyansHicme Kinemamozpagy na npuxiadi Kinemamoepa@iyno2o i
MenesiziliHo20 HCAHPY MOK tToMeHmapi (ncee0o OOKYMEeHMANbHUX DinbMis).

B pobomi nocmynioemscs ma 008600UmvCst i2po8a npupooa MoK 1oMeHmMapi ma HAsiGHiCMy y HboMY 0A308UX
izcposux 3acad, 8IACMUBUX AK MUCMEYM8Y 3a2aioM, max i Kinemamozpagyy 3okpema, npoaHanizo8aHo HPUYUHU
BUHUKHEHHS NCUXON02IT 00MAHY I 81ACMUBOCMI 2PU 8 MUCMEYMEI.

Knwuoei cnosa: mucmeymso, epa, Kinemamozepagp, menebauenns, hinom, MOK 1oMeHmapi, ncegoo-

OoKyMeHmanicmuxa, micmugixayis.
Jdim. 9.

Myroslava Chayka, Assistant of the Telejournalism and Mastery of Actor Department,

Movie and Television Faculty
Kyiv National University of Culture and Arts

TO THE QUESTION OF MOCKUMENTARY, AS THE GENRE OF CINEMATOGRAPHY
The article is devoted to one of the most relevant cinema and television genre — mockumentary, directly
to its development and to samples in the cinema and on television.
Mockumentary (from English “to mock” and “documentary”) — a genre that has an imitation of

documentary, falsification and mystification. The development of the genre from the first finished samples (mid-
twentieth century). And it continues to follow the main tendencies of modern art, in which, thanks to the latest
technologies, a virtual reality is created that replaces reality as such. Accordingly, the line between the actual
fact and artistic fiction is completely leveled.

The emotionality and intellectuality of cinematography have been studied using the example of the
cinematographic and television mockumentary genre (pseudo documentary films).

The game postulates and proves the game nature of mockumentary and the presence in it of basic game
principles inherent in both art in general and cinematography in particular, the causes of the origin of the
psychology of deception and the properties of the game in art are analyzed.

The main idea of the genre of mockumentary is to create a “different” life, based on the principles of
delusion and play. The twentieth century taught people to be deceived and feel comfortable at the same time.
© M. Yaiika, 2018
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Investigating the genre of mockumentary from the point of view of the game, it can be argued that this is a kind
of “re-shaping” of reality (that is, the transformation of reality into images through which another reality

opens up to us).

Directors understood this natural process, understood the psychology of deception, the properties of the
game and invented a new technology with their methods, techniques, successful tricks. They have learned to

create their own “almost real world” for the audience.

The game nature of art and the genre of mockumentary have a common property — the transformation of
the external world. New views of the genre of mockumentary open up opportunities to find the emotionality and

intellectuality of the cinema.

Keywords: art, a game, a cinema, television, a film, mockumentary, pseudo-documentary, mystification.

OCTAHOBKA MPo0JieMH y 3arajlbHOMY
BHIIAAL. B cyuacHiil KynsTypi ocTaHHIM
YacoM HAOUPAIOTh OOEPTIB PO3MOBCIOILKEHHS
¢imeMu  KaHPY ~ MOK'IOMEHTapi  (ICeBo-
JIOKYMEHTaJIICTUKH). badaum, skuil pe3oHaHC y
CYCHLIBCTBI Ja€ Toif abo iHmuU GinbM, y IKOMY yce
“no-npaBai”, KiHeMaTorpagicT oYaiu CTBOPIOBATH
TaKi CTPIYKM OZIHA 32 OJHI€I0. A BiNTaK, MpUBaOIUBUi
XKaHp NCEBAO-TOKYMEHTATICTUKH ChOTOICHHS,
MIepeXUBAE CBOEPIAHMI OyM. 3a3BUYail, OCHOBHUMH
O03HAKaMH IbOTO KAHPY €: IMITAIlist JOKYMEHTAIBHOCTI,
BUKOPUCTAaHHS MNpHHOMIB  MicTudikamii i
danscudikamii. Kinemarorpad € cBoepigHUM
MOTHBOM, CIIOHYKaHHSM 10 aKTHBHOTO BTPYJYaHHS Y
CBOE YKHTTS 1 3MiHH HOT0 Ha Kpallle Ha IUISIXY A0 i7eany.
3arsaodd B MUHYIIE CTOPIHOK KiHO, MOXHA
NpPOCHiIKYBATH MOETAalHUH PO3BHTOK Ta
cTaHOBJeHHS KiHemarorpady. Kimemartorpad
BiIHOCHO HOBHI BUI MHUCTENTBa. Moro icTopis
MOPiBHSIHO 3 TUCAYOIITHBOIO ICTOPi€0 MY3HUKH,
KHBOIIHCY, TEaTPy Iy’Ke KOPOTKE. AJIe IIe HE 3aBaXKae
KIHO 3aJIMIIATHCS BXKe MPOTATOM JCKIILKOX IECATKIB
POKiB HaOLIBIT MACOBHUM BHIOM MHCTEILTBA.

AHAaJIi3 0OCHOBHHUX J0CJi:KeHb i myOJsikaiii.
IIpupona mMucTenTBa Ta ’KaHPOBE Pi3HOMAHITTS,
30KpeMa JKaHp MOK IOMEHTapi, IPUBEPTAIH yBary
JOCTiTHUKIB, IEPEBAXXHO (Gi0cO(iB, TAKUX AK
Apicrorens, [Tnaron, Kant, Hunnep, ®nobdeniyc,
®ink Ta Teiizinr M. Takok mUM HATPIMKOM
nikaBusch P. bapt, X.-I. T'agamep, H. Bparinceka.
JloknamHo aHaizyBaB (hibMHU Ta MPOTPaMH JKaHPY
Mok foMmeHTapi Poman [Inpman.

BuxJuiax ocHoBHOro matepiasny. JlronrHa 3aBxau
mparHe X0 KpacH, JOCKOHAJIOCTi, TapMOHii, a
MHUCTEITBO OJHA 3 HaiOUIbII scKpaBUX QOPM iX
BTiIeHHA. ToMy, CpHiiMar09y MHCTENTBO, JIIOANHA
3aJJ0BOJBHSIE HAHBAXIIUBINIY 3 HACYIIHUX TyXOBHHIX
3amMTiB CBOTO OYTTS. BinMiHHOIO pHCOI0 MHUCTEITBA
€ He TUIbKM WOT0 €CTeTUYHa, a H irpoBa mpupona.
MuctenTBo, Oyay4du Tpoio, BHIO3MIHIOE YacOM
00’ekTUBHO naHi (¢opmMH, a cama JIOJWHA,
MIPUHIIIOBIIIH Y CBIT MUCTEIITBA, BiIAIIETHCA | 3HOBY
MTOBEPTAETHCS IO PEATBHOCTI, alie BKE 3 JTUCTAHIIIT
BuMuciay. OTKe, METOI0 CTATTi € PO3BUTOK Ta
CTaHOBJICHHS JKaHPY MOK FOMEHTapi sIK HEBi €MHOT
CKJIQJIOBOI ITpOBOT PUPOIH MUCTEIITBA.
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Tepmin “mMox’romMeHTapi” 3’ABUBCS TUTHKHU B
cepenuHi 80-X pOKiB 3a JIOTIOMOT OO CKJIQIaHHST TBOX
ciiB “to mock” — “3HymaTrucs, HacMixaTucs,
migpoomsaTe” Ta “documentary” — “mocToBipHUA”. B
JIiTepaTypi Ta HAYKOBHUX CTATTIAX TeMa MOK IOMEHTapi
Mai)ke He ompalboBaHa, OKpiM KHUTH PomaHa
[IIupmana ta ctarti C. 3ebBEHCHKOTO Ta ACKITBKOX
nyoikaniét B IaTepHeTi. MoK’ FoMeHTapi cTaio
HaOWpaTu MOMYIAAPHICTh B €MOXYy OYpXJIHBOIO
PO3BHUTKY Tene0adeHHs Ta iHTepHETYy. AIKe KOXKEH
JICHb Ha TJAa4iB 1 YUTAYiB OOPYIIYETHCS IMOTIK
iH(popMarlii, sKiii MU 3BHKIW BipuTH. TeneOaucHHS
— Il MOTYTHI¥ opraHi3M, HaWOIIBIINA TeHEpPaTOP
¢danpcudikariii. [TeperyMoBOI0 BUHUKHEHHS JKaHPY
MOK’IOMEHTapi CTaB MepeXiJl BHYTPIIIHBOTO CTaHY
Jonel Bix “y razerax He OpenryTh” 10 “He Bipro” 1Mo
CraHicI1aBCEKOMY.

JloCIi K yIOUH s)KaHp MOK FOMEHTapi, 3 TOYKH 30pY
rpH, MOXHa HaTaTH OKpPacH HETaTUBHOMY
3a0apBIICHHIO ClIOBa “OpexHsA”, HaJaTH HOMY
IIHHOCTI 1 3HaUueHHs. IrpoBa mpupoma MUCTENTBa i
JKaHp MOK’FOMEHTapi MarOTh CIIbHY BJIACTUBICTH —
MIepPETBOPEHHS 30BHIITHHOTO CBITY. BiicTynuBIIN Bif
peatii )XUTTSA, MOKHA 3HAWTH HOBHH BUXIiJ CBOIM
imesM, apke caMe y Tpi “posirpyerhbes’” mOCh Take,
IO IepeBUIIye Oe3MOCepeHI KUTTEBI MOTPeOH it
Hajae miil [ii meBHOrO cmuciy. [pa crimpaerbes Ha
cBoepigHe “nepeoOpasyBaHHs” milicHOCTI (TOOTO,
MepeTBOPEHHS peaybHOCTI Ha 00pasm) [3]. Li odpa3u
1 CTaHOBJATH LIHHICTH, Ta 3a IX JOIOMOI'OI0 HAM
BiAKpuBaeThCs iHIIA AidcHIicTh. Lle, Tak 3BaHe,
MEepEeTBOPEHHS 30BHIIIHBOIO CBITY, 'pa Ha MeEXi
KapTy Ta CEPHO3HOCTI.

Crin 3ayBakutH, mo (igbMH MOK IOMEHTApI, 5K
MIPaBUJIO, e (PITEMU KaxiB, IO OXOJOKYIOTh JTYIILY,
MPOTE, K BUSBUIIOCS, LIEH IiIKIaC 3aCTOCOBAaHUH 1
JI0 COILIANBHUX ApaM, 1 10 KoMmemii. TBopu B xaHpi
MOK’FOMEHTapi Pi3HOMAHITHI, SIK IO CBOEMY 3MICTY,
TaK 1 [0 CBOIX XYNOXHIX 3aja4ax. YacTimie BChOro
KOMeniiHi (inbMH JKaHPY MOK IOMEHTapi
BHUKOPHCTOBYIOTBCSI B SIKOCTI apoxii i carupu. XKanp
TaK0X BHKOPUCTOBYETBCS JUTSL aHANIZY aKTyaJbHHX
MO 1 SIBUII HA MPUKJIAJI IPUIYMAHOTO MPEIMETY
¢inpMy. MoK FOMEHTapi CBIIOMO HaJa€e IisgadaM
MOXIIUBICTh CBOr0 BUKPHUTTS. OCHOBHOIO 1I€€I0
YKaHPY MOK FOMEHTapi € CTBOPEHHS “IHIIIOT0” KUTT,
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OCHOBYIOYHCH Ha NPHHIHMIAX OMaHH Ta TpH.
®danbcudikallis, OMaHa CTaId HACTIIbKU 3BUUHUMU,
mo Oyab-axkuil cabpukoBaHUi (aKT 3HAXOAUTH
6e3miu maHyBanbHUKIB. CydacHICTh HaBUMIIA JTHOCH
Oyt OOMaHYTHMH 1 HMOYYBaTHCh NIPU LHBOMY
koM(popTHO. JXKaHp MOK’IOMEHTapi CHUPAETHCS Ha
“nepeobpa3yBaHHS" AIHCHOCTI, IMITy€e Ta MiCTH(IKyE
i (cebTo Tpa 06epTaeThCS CEPHO3HUM, a Cepilo3He —
rpoto). HaiixapakTepHiIow prucoro MOK’ FOMEHTapi B
KiHO € HeBiANOBIAHICTh (POPMH 1 3MICTY.

Ha nymxy A. MeHererTi, cydacHE MHUCTEITBO
“Mmaibke 3aRKIu MU30(ppEeHITHO 3MATEOBYE XBOPOOY,
313HAI0YHCh Yy BIACHIH oOMexeHOCTi. MUTeIb,
BUNIBHUH BiJX KaiigaHIB panioOHANIBHOCTI, BTUIIOE
JaTeHTHY mu30(peHilo, oropramodu y ¢popmy
CHUMBOJIH KOAYBaHHS 3a JOIOMOI0I0 3HaKiB-
HETaTUBiB, Ha AKi OPIEHTYEThCSA ErOiCTHYHA
cBioMicTh. MUTeIb, 9K BTIJICHHS BUIOi TyTIHBOCTI
B CYCHINBCTBI, BIATBOPIOE HOTO 3aHemam Ta
iCHyBaHHS 3J1a B peanpHOCcTi mogunu” [7, 21].
JloninbHO 3ayBa)kKUTH, II0 MHCTEHTBO — II€
00XeCTBEHHA Tpa, OCKIJIbKHA BOHO 3aTUIIAETHCS
MHCTEITBOM JIMIIIE 10 THX ITip, IOKH MH [TaM SITA€MO,
IO B KIiHI[l KIHI[B I[€ BCHOI'0 JHUIIE BHUI'aJKa, IO
aKTOpPiB Ha CIIeHi He BOWBAIOTH, IIOKHM JKaxX 1 OTHIa
HE 3aBKAIOTh HAM BIpUTH, IO MHU, TJs1a4i, OepeMo
y4acTh y MalCTepHil Ta 3aXOTUTIOI0YiH TPi; SIK TITTBKH
piBHOBara MopymryeTscsi, M 0aduMo, II0 Ha CIEHi
MTOYMHAE po3ropTarucs 6e3mry3na Mmenoxpama. Sk
3a3Ha4aB JI. Burorcekuif, MUCTEIITBO, OyIydH rpoio,
JIoJIa€ MaTepiaj JiiCHOCTI; TIEPEeTBOPIOE 00’ €EKTUBHO
nmaHi GpopMHU, YaCOM iCTOTHO BHIO3MIHIOIOUH iX. ¥V
IpOMYy TIHOOKO Cy0’ €KTHBHOMY IpoImeci
iHTepupeTamii HaBKOJIMUIIHBOTO CBIiTYy Ta
CaMOBUPAXEHHS XYTOKHHUKA MUCTEIITBO Ty)KE JaCTO
HEXTye TaK 3BaHAM ‘‘3OPOBHM INTY3ZIOM 1 JIOTiKOIO
XKUTTA” [2, 233]. MHCTEIITBO CHOTOIHI HEPIOAKO €
CXOBHIIEM PO3MLICTUICHOT cBimoMocTi. O6MaH — 1ie
Taka )X OyZeHHa i MOBCAKJICHHA pid, AK YallKa
PaHKOBOI KaBHW YW BEUIpHIH cepiasl Mo TeneBi3opy.
KoxHa monmHa BUKOPUCTOBYE OPEXHIO Yy CBOEMY
TTOBCSIKAEHHOMY XHTTi, He Ha/Ial09H IIbOMY BEITHKOTO
3HAYCHHS.

Ha aymky 1. KanTa, sikuil cTBepaXyBaB, 110
JIFOIFHA TIPUXOINTH Y CBIT MUCTEIITBA, BIATAIISIOUNCH
1 3HOBY ITOBEPTAIOYNCH J0 PEATBHOCTI, aJie BXKE 3
JMUCTAHINT BUMHUCIY, ineaiy, “rpu yasu” [4, 55]. Ha
CHOTOZIHI, KOJIM HAIlle CIPUHHATTS 0COOIMBO CUIIEHO
MiAga€eThCsA BIUIMBY IITaMIIIB 1 3pa3KiB MacoBOi
KyIBTYpH, ’KaHp MOK IOMEHTapl BUOMBAE IiAfada 3
KOM(OPTHOTO CTaHy CIIOKOIO 1 po3CiIabIeHOCTI.
30BHINTHA CTPYKTYpa (PiTEMIB IIHOTO JKaHPY HIYUM
HE BIAPI3HAETHCS BiJl JOKYMEHTATLHUX CTPIYOK, aJie
B OCHOBI — JI)KUTh BHTAJaHUN (PakT, CIEmiaibHO
3aMacKOBaHUM Imix peanmbHy nomito. [Tpu meperisai
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CTPIYKH, Yy TIsAJada CTBOPIOETHCS BPaKCHHS
3HAaOMCTBA 3 PEaJbHOIO IOCTOBIPHOO iICTOPIEI0, HA
110 TBOPIIi MOK’ FOMEHTAPI 1 pO3paxoByIOTh. MOKITBO,
3aBISKH HOBUM MiIXOmaM, MpUHOMaM Ta IIHPIIUM
MO IaM peXHCepiB MOK’IOMEHTapi, cydacHe
KiHOMHUCTEIUTBO 3MOXKe IHTEIEKTYaIbHO Ta EMOLIITHO
pos3BuBaTH Tisaada. el skaHp — 4ynoBHH CrOCiO
MOBEPHYTH KiHeMarorpady BTpadyeHy aOCOIOTHY
BJIaJly HaJl EMOIIISIMH IyOJIiKK. Pexxucepn BUpaain
OpIEHTOBaHY Ha Macy IIHHICHY CHCTEMY 1 CTaBHIIH
¢iMpMH, ecTeTHYHA Iporpama sKuxX Oyia BKpai
parioHa i30BaHOIO 1 He mependadana cBOOOIH.
I'msamageBi HaB sa3yBanacs meBHa cyma iaeit: “Ilpu
BHKOPHCTAaHHI aHAIITHYHOTO MOHTAXY TJISITa4eBi
3aJMIIA€THCS TIABKH MPSIMYBaTH 3a TigOM-
pexkHucepoM, SIKHi poOUTH BUOIp 32 HHOTO 1 3BOIUTH
1o MiHIMyMY #oro ocoducty akTuBHICTE” [1, 93].

3Bakal04M Ha Te€, IO KJIACHYHI HNpHHAOMH
JTIOKYMEHTAIIBHOTO BUKJIA/Ty BITOMOCTEI BHUCPIYIOTh
ceOe 1 IepeTBOPIOIOTH Y 3BHYHI KIIIIIe, BOHH CTAIOTh
BCE MEHII Ji€BUMH IS Cy4acHOTO Iisijaya,
BiZIOMOCTI, HiJHECEHI 332 JOMOMOTOK CTaHIAPTHHX
MPUHOMIB IIEpPeCTAIOTh BUKJIMKATH y IIs1a4a IHTepec
IO OTOYYIUOl peanbHOCTI. He3BnuaitHuil pakypc,
IOK, IPOBOKAIisl — BUKJIMKAIOTh B ayTUTOPIi aJeHY
LiKaBiCTh i 3MYIIYIOTh HTH B KiHOTeaTp. Takum
YUHOM, 00 3aBOIOBATH yBary risgada B CBITI
MacoBOTO KiHOBUPOOHHUITBA, MOTPiOHA HOBA,
HecmoniBana ¢opma monadi iHpopmarii, sk y
BHITaJKy 3 )KaHPOM MOK roMeHTapi. st risimaya
niicTBo (anbcudikamii MCeBAO pearbHOCTI €
Habarato mpuBaOIMBININM, aHDK “peanbHi momil”
JIOKYMEHTAIBHOTO KiHO, 00 TIHCHICTh TeTEBI3IHHIX
peaxiti-moy. Mok’ FOMEHTapi AEMOHCTPYE MPOIEC
BUHHKHCHHS HOBOI peanpHOCTI: miuyrae (aktu i
MiAMIHSE TOHATTS, TyPUTh BIACHUX I'epoiB i 0medye,
3’€IHy€e HETIOETHYBAHE 1 po3pizae MoHOMITHE. Takum
YUHOM, MU 0auyMMO, 10, He3BAKAIOYH Ha TE, IO
XKaHP MOK’FOMEHTapi CIOYaTKy BHHHK SIK SKacCh
nmapofis Ha JOKYMEHTallbHE KiHO, HOCTYIMOBO
BOYIOBY€EThCS Ta MOBHICTIO HiJKOPSE CydacHe
CYCIIIICTBO, & TAKOXK € CIIPABKHIM IMPOIYKTOM HAIIOT
STOXH.

CiiJl 3ayBaKUTH, 110 B OCTaHHI POKH, MCEBAO
JIOKyMEHTAJICTHKA CTa€ Bce OLIbLI HOMYISIPHOIO,
TOMY, 1110 Cy4acHE XUTTS JIy)Ke CXOKe Ha KapTHHH B
*aHpi Mok roMeHTapi. Konn TenebauenHs nokasye
HaM OJIHY KapTHHKY, (iJIbM — IpYTy, a caMi MU 0a4uMo
TpeTo — (aKkTH 1 JOMHCIIU 3MIIIYIOThCS, JOBIPATH
CTa€ CKJaJHO, HaBiTh, BIaCHUM odaM. Pexxucepu
KOPUCTYIOTBCSI LIUM, OOBOASYM HABKOJIO MBI HE
TiIbKY HAiBHUX. DiNbMU LBOTO KaHPY BiAMIHHI Bif
OyIeHHOTro *KUTTSA, TOMY OUIBII CXOXi Ha Ipy
pexucepa 3 riusgadeM. Llsg rpa HasuBaeTbCs
MePEeTBOPEHHIM 30BHIIIHBOTO CBITY, I1e Ipa Ha Mexi

Mormons i purok Ne2 (157), 2018



JO IIUTAHHSA MOK’IOMEHTAPI, SAK ’)KAHPY KIHEMATOI' PA®Y

&KapTy 1 cepio3HocTi. KoHCTpyroloun CBOIO ICeBRO
peanbHICTh, MOK IOMEHTapi BUKOPHCTOBYE IIPHHOMHU
JIOKyMEHTAJILHOTO KiHO, 1100 CTBOPUTH B ayTUTOpii
BpaXKEHHS PEasbHOCTI, IO BiOYyBa€ThCSA HA €KPaHi.
Opnak, Takuil “o0MaH misigada’” BUKOPHCTOBYETHCS
SK TpuiioM, mo0 CHOHYKAaTH ayIHTOPi 10
camopediekcii Ta 3BepHYTH ii yBary Ha BIAacHY
JIOBIPMBICTb, a TAKOXK HAa BUPOOJICHY y Hel CydacCHUM
TesnebaueHHAM MIPUCTPACTD [0 MiATATaHHS 32 Iy)KUM
KUATTSIM. OCHOBHUM  3aBOAaHHSIM  JKaHPY
MOK’IOMEHTapi € 3allIyTaTu ITsiAada, mob BiH He
3morajiaBcs, Je pas/a, a fe rpa. Taxi ¢pinmpmu yacto
IiKOM a00 YacTKOBO € IMIIPOBI3alisIMH, OCKITBKH
IMIPOBI3amis OMOMarae MiATPUMYBAaTH BHIUMICTb
MIPaBIUBOCTI.

MucrenTBo KiHemarorpady 3 KOXHHUM BHXOIOM
Ha eKpaH Ja€ MOXJIHUBICTh JIOJUHI 3aHYPUTHCH B
1TTI030pHUIT CBIT, BUITH 3 paMOK “CIPaBXHHOTO”
XKWUTTS B THMUYACOBY cdepy HisNIBHOCTI MHCTELTBA
KiHO, JIe MaHyIOTh iHII 3aKOHU. Y KiHOMHCTEITBI,
SK 1 B MECTELTBI IpaMaTHYHOMY, CIPUHHATTS
peanbHOCTI, 200 aKTHBI30BaHOI B IsiAadi iHdopmarii,
3yMOBJIEHE eMolli€ro akTopa [7, 37]. O6pa3 mronuHu
Ha eKpaHi IT0CTa€ Mepes IS Aa9eM SIK JOCUTD CKIIaIHe
MOBIZOMJICHHSI, aJKe Tpa KiHOAKTOpa Mae OiIbII
CKJIaJHy OpraHi3allifo, HiK TeaTpaJbHuil obpa3: il
BIACTHBE IIMPOKE 3aMiHIOBAHHS KOAIB B MEXax
OIHIET podi 1 OB TIIHOOKHMIT CeMaHTUYHUHN 3MiCT
[5,77].

BucHOBOK. Y3arajabHIOIOYN BHUKJIIAJICHE BHIIE,
CIliJ cKa3aTH, IO HAapOKEHHs KiHeMarorpada
naBaio MuCTeNTBY XX CTONITTS cBOOONYy y
BH3HAYCHHI HOTO 3B’A3KIB 3 IHIIUMH XYTOXHIMHU
¢opmamu. CtBopeHe B arMocdepi HayKoBOTO i
TEXHIYHOTO MPOTpecy, KiHO MOKA3yBaJIo U030, K
CIIpaBXHIO pealbHICTh, aje acolitoBaiocs 3 ii
aHTHUIIOOM — CHOBHIIHHIM. 31aTHICTh ITOKa3yBaTH
“MeXy 1JTI030pHOTO i peasbHOro” KiHeMartorpad
3HAWIIOB 3aBISKH MOHTaXy, a BUHHUKHEHHS
3BYKOBOTO KiHO HajxaBajo (QiapMy MOXIHBICTBH
OUTHIIIOT CHHKPETH3AIliT Ta KapHaBaJTi3allii.

Kino — mHaiibinmem 3arpebyBaHe, i BogHOYAC,
rapajiokcalibHe, cynepeuianBe MucTenTBo XX — XXI
CTOJITh. B MOMEHT BHHHKHEHHS BOHO CTalo0, TaK
3BaHUM, “KYIBTYPHUM IIOKOM™ Ta CTifiKO YyBIiHILIO
10 KuTTs JoguHu. KiHO 31aTHE 3a10KyMEHTYBaTH
pEanbHICTh, aJie IeH JOKYMEHT MOXKE BUSBUTHCS Hal
nocToBipHimoO0 ¢anscudikaiiero. KiHo mokaszye
1JTI03110, SIK CIIPaBKHIO peanbHICTh. ChOTOAHINIHE
MHUCTELTBO J03BOJISIE€ BTUIHTH B PEANBbHICTH CBIT
(anTa3sii, ysBH, ippamioHATLHOCTI 1, HABITh, SBHHUM
abcypa. JlroncTBy noBenocs 3BUKHYTH IO TOTO, IO
HE MO)KHA BIPUTH CBOIM ByXaM, ITOTIM — I i cBOiM
09aM 3 TIOSBOIO Ta PO3BUTKOM KaHPY MOK TOMEHTapi.
HoBi morsinm »xaHpy MOK’FOMEHTapi BiJKpHUBAIOTH
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MOXIJHWBOCTI  BiJHAWTH  e€MOLIHHICTE Ta
THTEIIEKTYaJIbHICTh KiHeMarorpady.

Orxe, kiHemaTorpad, 60a3yrouuch Ha OCHOBHHX
“mpaBuiiax TpH’ BOJOJIE JyXKe MOTYTHIM
IHCTPYMEHTOM BIUTHBY Ha Jitoied. OCKIJIbKH MEeXaHi3M
rpu moOyIOBaHHWH yKe MPOCTUM Ta MPHUPOTHIM
IIUISTXOM, BEJIMKA KiJIbKICTh JIFONIEH, HaBiTh, HE 3BEPTAE
yBaru Ha CBI CTaH OMaHMU i HE 3I0TaIyETHCA, IO
CTa€ IrpaIIkoo B pyKax iHIIHNX. Pexxucepu, roBopsau
po MOK’IOMEHTapi, sk kaHp KiHeMaTrorpady,
CTBEPIKYIOTb, 1110 BiH IMITY€ TIHCHICTD, a HE BiIONBAE
ii. KiHo 31ifiCHIOE B €CTETHUYHOMY JOCBIJIi JIFOICTBA
VHIKaIBHI (PyHKINT, i 3aBISKH [[OMY BH3HA4a€THCS
sk crroci6 ¢ikcarii wacy. Ha mymxy A. TapkoBcbKoro,
KiHO MOIJIO OyTH HapOKEHE JIHIIe KyTsTypoto XX
CTOJITTSI, OCKLIBKU CaMe TOI1 JIFOIITHA BCTYIA€ y HOBI
BiTHOCHHHU 3 4acOM, IIOYNHAE BiTIYBATH OCOOIHBUI
Tuck vacy [8, 82]. Kinmemarorpad He nwuime
TpaHCIOE, epenae iHQpopMaIio — BiH popmye
ayIUTOPII0, CTBOPIOE BIIACHOTO isinada. CKIaaHICTh
CTPYKTYpPH JIOAWHHU Ha €KpaHi iHTEIEKTyaJdbHO 1
EeMOLIHHO YCKJIaTHIOE JIOMUHY B 3aii (i, HaBIAKH,
MIPUMITHB CTBOPIOE MPUMITHBHOTO Tisina4a) [6, 59].
Be3cyMHIBHICTP 1 3HAYYIIICTh BIDIMBY KIHOMHCTEITBA
Ha Cy4acHY JIFOIMHY aKTyali3ye MATAHHS PO IIIHOOKe
BUBYCHHS MEXaHI3MiB 1 OCOONMBOCTEH TaKOTO BILIHBY.
Cyd4acHi JOCTIPKEHHSI BUCTYNAIOTh 130JIbOBAHUMHU
cnpobaMy BUBYCHHS KiHemaTtorpada, y TOH 4Jac sk
3aTpeOyBaHICTh KIHO 3MYIIye TOBOPHTH MPO
HEOOXiIHICTh CHCTEMHOIO OCIIIPKEHHS [{LOr0 00’ €KTa.
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“OcHoesa 6Ci€i Oepircagu nonAzac 6 NPAGUILHOMY 6UX0BAHHI IOHAYM 6.
Huuepon
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Cmammsa npucesauena npobremi epomMadAnCbKo-nampiomuunoeo 6UX08aHHs dimetl y wWKoxi ma 8
nozaypounuii yac. Memorwo cmammi € po3Kpumms cy4acHux opm i Memooié epoMadAHCLKO20 GUXOGAHMH.
Axmyanvricms 00ymo8aena npoyecom cmanogienns Yxpainu sk cysepentoi demokpamuynoi oepacasu. Ocobnusa
V8aea akyenmyemucs Ha GUXOGHUX 3aX00aX, AKI NOKAUKANT popmysamu 2pomMaosaHuna, nampioma, iHmenekmyansHo
po36unHeny, OyX08HO i MOPANLHO 3PINY 0COOUCMICMb, 20MO08Y NPOMUCTNOAMU ACOYIATLHUM NIUBAM, 8NPABIAMUCS
3 ocobucmumu npobaemamu, meopumu cebe i OMoYyIOYULl Ceim.

Knwuoei cnosa: nedazoziuna maticmepHicmv, 8UX08AHHA, SYMAHIZM, ocobucmicms, 0eMOKpPaAmMuiHi
YIHHOCMI, 2POMAOAHUH.

Jim. 8.

Rayisa Krat, Director of the Nevir Secondary School
Lyubeshiv district of the Volyn region

“The basis of the whole state is the right education of youth”.
Cicero

EDUCATE A CITIZEN

The article is devoted to the problem of the civic-patriotic upbringing of children at school. The purpose
of the article is to reveal the contemporary forms and methods of civic education. Actuality is due to the process
of becoming Ukraine as a sovereign democratic state. The process of the establishment of an independent
democratic Ukraine with its aspirations to become a full member of the European community implies the
comprehensive consolidation in the social and individual life on the basis of universal values and spiritual,
moral and cultural principles of life of the Ukrainians. As historical experience shows, there is no nation without
a state. And in order to save the state, including the nation, the problem of civic education should be actualized.
In view of this, civic education is a powerful incentive in the struggle for the development of the state, the
formation of high ethics of interethnic relations, the spiritual renewal of society. It is the task of the school to
create the ability of students to have a stable civic position. The particular attention is paid to educational
activities, which are designed to form a citizen, patriot, intellectually developed, spiritually and morally mature
person, ready to resist asocial influences, deal with personal problems, and create oneself and the surrounding
world. The conclusions drawn in the article can be used by teachers in the educational process and in
extracurricular work.

Keywords: teaching skills, an education, humanity, personality, democratic values, a citizen.
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CTONITTA O3HAYEHO HAINpYKEHUM

OIITYKOM HOBOT'O CBITOPO3YMiHHS, HOBHX

MEePCIEKTHB PO3BUTKY KOMIETEHTHOI 0COOUCTOCTI,
CIIPOMOKHOI CTBOPHUTH CBilf )XHUTTEBUI NMPOEKT,
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BiZIMOBiAadbHO CTAaBUTHUCH N0 XUTTS, YIIEBHEHO
IpUAMATH ICTOPUYHUIN BUKIUK THCAYONITTS.
HaiiBaxiuBimuM 3aBHaHHAM YKPaiHCHKOTO
cycminscTBa Oya0 i Oyae BUXOBaHHS HOKOIIHHS
TYMAHICTiB 1 MaTPiOTiB, AJIS IKUX HAHBUILNM i7€a710M
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