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The article deals with the developmental recourses of visual art for primary school children’s personality.
The authors insists that the drawing lessons at school are an effective way for it. The formation of creative
personality, the realization of natural inclinations and abilities in the educational process is a strategic priority
for modern educational system in Ukraine. There are manys famous domestic scientists (such as I. Bekh,
L. Whotskiy, S. Didenko, A. Leontyev and others) also prove it in their research work. The aim of this article is
to find out the visual arts’ creative and developmental resources of primary school pupils. There are analysis of
the theoretical and historical aspects of this problem, turn the attention to the professional activities of educators
and professional artists in this article.

Authors make a conclusion that further relevant is the search of new pedagogical technologies holistic
development of the child’s creative activity by means of art: kindergarten — elementary school — high school;
study of the range of issues concerning artistic creativity of gifted children in the special educational institutions.
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BikTopis HopHa, kanoudam nedazoiunux Hayx, cmapuiuii 6uKa1aoay kagheopu nouamrogoi oceimu
Tersma Oy, cmyodenmia Memimonoiibcokoeo 0epicagHO20 nedazosiuHoeo yHisepcumeny iveti boeoara XvieroHuypko2o

PO3BUTOK KPEATUBHOCTI 3ACOBAMHU MUCTEIITBA Y IIOYATKOBIH IIKOJII:
TEOPETUYHUI ACIIEKT

Cmamms nos ’a3ana 3 BUSHAUEHHAM PO3BUBATLHO0 PECYPCY YPOKIE 00pA30meop1o20 Mucmeymea o hopmyeanHs
ocobucmocmi yuHa nOYamKo8oi wikony. Y cmammi nooaHo 2nuboKull ananiz meopemuiHo20 ma iCmopuiHO20 ACHeKmie
BU3HAYEHOI NpobNeMU, a8MOpamu 36EPHYMO Y8azy Ha pe3yTbmamu npoghecitinoi disibHocmi He MiNbKU nedazoais, ane u
BIMUUSHAHUX XYO0XHCHUKIB. ABMOPU POONAMb BUCHOBOK, WO HAPA3L HEOOXIOHO ULYKAMU HOBI Ma A0Anmy8amu 8ice iCHyoUi
wiAxu GhopmMyeanHs KpeamugHOCmi ) MONOOWUX WKOIAPI8 3acobamu 06pazomeopuo2o Mucmeymad.

Knrwowuogi cnoea: monoowi wkonspi; obpazomeopue MuUCmeymeso, po36UBAIbHUL pecypc.

ntroduction. One of the priorities identified ~Pperson capable to think creatively, to find innovative
by the National Education Doctrine of Ukraine ~ solutions, to flexibly respond to changes in the terms
is the conditions’ creation for education ofthe ~ ofall society spheres radical restructuring. In this regard
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currently there is a modernization of the national
education system and developing the latest concepts
of person’s education.

The formation of a creative personality, the
realization of natural inclinations and abilities in the
educational process is a strategic priority: firstly — the
necessity for growth of the child’s creative resources
in the context of society globalization; secondly — the
necessity of creative activity activation in all fields of
constructive activity in connection with the
acceleration development in all spheres of spiritual
and material production in the society; thirdly — the
leading role of creativity as the subjective and objective
factors in the development of general and artistic
personality’s culture.

During the spiritual revival of Ukraine, the problem
of development and person’s formation, especially is
creative endowed with the potential to transform for
the better the surrounding world, has acquired special
urgency. In this regard, the educational sector with a
view to further personal fulfillment is increasingly
shaping the children and youth of the modern world
to develop creative abilities and skills of independent
scientific knowledge.

Analysis of scientific research and publications.
Significant contribution to theoretical, methodological
and psycho-pedagogical support of the educational
process made: J. Comensky, J. Pestalozzi,
V. Sukhomlinsky, K. Ushinsky and others have
described the sensitivity of primary school age to
creativity in particular artistic and imaginative; 1. Bekh,
I. Bozhovich, L. Vygotsky, V. Davydov, S. Didenko,
A. Leontiev and others have proved that primary
school age is a period of intense creative formation;
B. Ananiev, G. Arnheim, N. Brusov, T. Spolova came
to the conclusion that art is a unique subject that
provides students with many opportunities for
development of image-associative thinking,
imagination, artistic perception. Since, as noted by
leading scientists (G. Kostyuk, L. Leontev,
V. Malacov, Y. Ponomareyv, etc.) personality is formed
intensely in the period of school age, the school aims
to play is a leading role in the creative development
of younger pupils. However, in the modern pedagogy
of art there are certain gaps in relation to creative
development of children. They are caused by the
reproductive and executive types of work, practice,
involvement in creative activities. As a result, the
children’s majority is out of this peculiar and important
field of artistic and educational impact.

Purpose. The purpose of research work is find
out theoretical aspect of primary school’s education
for elementary schools pupils’ development .

Theoretical basis and results. Currently,
pedagogical science paradigm develops of pupils
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centered learning for the new school of the XXI
century. This school, as stated in the Concept of
general education must nurture a creative personality
capable of self-education and self-development,
critical thinking, able to handle a variety of information,
to use the acquired knowledge and skills to creative
problem solving.

Until the middle of XX century, creativity was
associated with intellectual achievements. The
definition of creativity exclusively or primarily in terms
ofintelligence was initiated by native school. A generic
view of the psyche as the highest form of adaptation
and adaptation was the basis for definition of creativity
essence, which is regarded as the overall ability to
consciously direct your thinking to new requirements
to adapt to new tasks and conditions of life [3, 157].

At the end of the XIX century scholars began to
recognize the creator in the child. The immediacy of
the child’s perception and its recreation in art has led
to the works of outstanding masters of painting
J. Brack, R. Dufy, F. Leger, X. Miro, P. Picasso,
M. Chagall, etc. The idea that the child in their
psychological structure is “innate” artist spoke by
J. Korczak, M. Prishvyn, K. Stanislavsky, etc.

The features of younger pupils’ creative
development depend for many factors: the age and
psychological characteristics of the child, the richness
of his life experience, the ability to focus on task, to
plan their work, from the nature of the relationship
with the teacher and classmates. If you activate these
factors the child is more fully included in the creative
activity because “every child is a potential creator
various, including aesthetic values: building houses, it
exhibits its architectural creativity, sculpturing and
painting — he or she is a sculptor and the painter,
finally, he or she has a very large attraction to the
dance, song and dramatization” [6, 124].

Renowned teacher, scholar K. Ushinskiy believed
that the systematic drawing training should begin when
the child turns seven years, because it is not only a
pleasant, interesting activity, but also an effective
means of developing thinking, emotional sphere and
self-improvement. In the teacher’s opinion, initial
training offers not one but several objects: visual
learning, writing, drawing, children’s work, reading,
counting, singing and gymnastics which change each
other and support the child’s physical and mental
vitality and joy.

Based on the analysis of literary and pedagogical
heritage of T. Shevchenko, we can conclude that he
saw the educational ideal in a fully developed
personality, particularly in artistic and aesthetic terms.
The artist believed that the learning process should
be directed to development of child’s abilities, the
formation of such skills, which subsequently would
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make life more meaningful. T. Shevchenko has
emphasized to study the basics of art, the introduction
of drawing into the circle of subjects: “Learn, learn to
draw, this science is not hurt another science” [4,210].

F. Schmidt comparing the development of
children’s creativity with the development of world
art pointed out the importance of visual art in shaping
a creative personality primary school age’s child. In
his studies he showed the patterns of children’s art
development, the features of creative person’s
formation.

The scientists study the problems of art education
of the past are relevant now. In particular, developed
the provisions on: the definition of art’s meaningful
value in shaping the personality of the primary school
age’s child; the introduction of the study of visual
arts in primary education as a general discipline; a
combination of drawing’s didactic and practical
importance with a dominant the second. These
provisions formed the basis for the development of
the art education concept.

Unlike other spheres of public consciousness and
activities (science, politics, economics, morality, etc.)
art meets the unique needs of human perception in
the developed forms of human sensuality. This need
is the foundation on which to build aesthetic culture
of personality.

International school of the XX century has
significant achievements at the teaching artistic
subjects’ field. So, in the pedagogical heritage of the
famous Italian educator Maria Montessori is an original
approach to the development of shapes and colors
children’s understanding, however, there is no material
for the development of imagination in children and
their creativity. Even painting, which was rightly called
“graphic speech” in M. Montessori acquired technical
direction — drawing circuits (preparation for writing)
coloring the finished drawings to distinguish colors.

The fruitful international experience of the French
schools where art education and aesthetic education
received considerable attention. So the law on
compulsory art education at all levels of school
provided a dramatic improvement in teaching arts and
music; the spread and development of the school in
various means of artistic expression: dance,
architecture, cinema, audiovisual media; involvement
in educational institutions of professional stuff working
in a specially created school studios; expanded the
teaching of artistic and aesthetic cycle subjects; deepen
curriculum; the development of creative and cognitive
abilities of pupils through the experience of direct
communication with different types of art (painting,
theatre, cinema etc.); the use of during employment
with architecture, graphics, sculpture of different
audio-visual tools; release for schools a special series
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of'paintings reproductions by eminent artists, records
with well-known musical works, books of art
disciplines and so on.

Quite interesting, distinctive and unique is the
development of culture in Japan, in which though
naturally combines opportunities for the development
of the classic way, on the one hand and, on the other
in coordination with the Western European model.
Already in the 70" years of the last century was
introduced compulsory 4-year education. In 1962
Japan had adopted “the program of human formation”
which is permeated with ideas about the harmonious
development of the personality: intellectual and
physical development, moral education, aesthetic and
artistic perfection. Japanese school art teaching in high
school is not lifted and increases sharply (up to 6
hours per week) which ultimately leads to incredible
success in various sectors of the economy [5, 163].

Art in all its varieties is based on a joint basis —
artistic literacy and knowledge without which
creativity is impossible. Visual literacy is the mastering
of fine art means. Because thanks to them the pupil
is able to reveal the attitude not in art classes but also
classes in music, nature, reading, speech, etc.
Therefore, we believe that the successful absorption
of funds fine arts younger pupils is the integrative
basis for their educational and creative types of
drawing as well as for the adequate perception of
works of art.

In modern literature the term “learning” is defined
as the purposeful activity of the subject and object of
the pedagogical process. It’s learning content due to
the level of sciences development and the social
experience of mankind, methods and forms — age and
individual characteristics of pupils, needs of society
and schools to convey their pupils’ maximum of
knowledge and skills. The main goal of learning is
assimilation of knowledge, acquisition of skills and
dynamic creative development of each pupil.

In the domestic and foreign learning theory and
practice is mostly associated with the formation of
the knowledge and skills body. As for creative
development, defining it in the context ofthe individual
characteristics of the pupils, providing the successful
mastery of one or more types of activity are often
regarded “as a side effect” (that is unregulated
depending on many cases) which arises due to the
formation of knowledge, abilities and skills.

In recent years experimental program in visual art
with design elements for primary and for intermediate
grades. Their basic feature is the desire to direct study
of the subject “art” in the mainstream of design and
design thinking. The challenge of schooling in the
basics of fine art to raise the identity of the aesthetically
formed able to create and transform the surrounding
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socio-better. It needs to be someone with a set of
skills is diverse and variable reading and the creation
of the objective world that is people with design
thinking [2].

In school practice over the last decade are different
programs and different approaches to art education
fine art including:

a) comprehensive training drawing the content of
which is structured and filled in accordance with
overarching themes;

b) the development of child free creativity, program
objectives and methods aimed at updating sensitive
and stimulate their creative abilities;

¢) poly-artistic development of the individual pupil
when a software task with an integrative approach to
using the technique of “multicultural education”.

Each new step in the development of child graphic
activity is the result of the assimilation of the known
human experience forms. The facts, this experience’s
assimilation is largely disguised by the fact that in
representational activities transferred actions and
mental processes formed under the influence of
general living conditions and upbringing of the child.
However, in the absence of targeted training, this
uptake is carried out spontaneously. Adults specific
system requirements, expectations and estimates and
direct screening and management of fine form in the
child attach to the development of the vector, which
leads to the assimilation of society visual culture in
which it lives and educated.

Any art is an expression of the personality which
is a basic human need the basis of its activity. This
activity is the constant accumulation of the necessary
knowledge acquiring practical skills ofthe individual.

The child drawing often sees in practice an exciting
game that is the learner communicates as if with the
familiar emotionally perceive images. Many children
have their favorite images that define fantasy as a
result of the creative activity tension. Graphic images
of primary school are based on visual impressions
about the subject and thanks to its value for them
and the child’s behavior with this subject. Therefore,
inthe drawings pupils send only those features depicted
which they consider the most important and significant.
Depicting the subject, the children tell everything they
know. This is because the children of primary school
age peculiar ability to reproduce images not in the
way they sees it.

In the early grades on the arts lessons itis advisable
to use interdisciplinary connections to include in the
content of the lessons and quizzes from the other
subjects’ material. These tasks should contribute to a
deeper perception and understanding of the artistic
image, creating an emotional response which is an
important component of creative activity.
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With the aim of a holistic perception of the
surrounding world the formation of knowledge to a
qualitatively new level, creating conditions for the
specific artistic image’s comprehensive examination,
exhilaration, imagination, fantasy, emotion ofthe pupils
to the contents visual art lessons in primary school. It
is expedient to use elements of integration as the highest
form of interdisciplinary relations that is to combine
the blocks of knowledge from different subjects.

The integration is the leading principle of the
creative personality development in the modern world.
Integrative processes are spread in the pedagogical
reality.

In art there is a synthesis which is regarded as a
factor of integration which can be implemented by
introducing programs that integrates all kinds of art.
The unified nature of all art forms allows for their
integration and the capabilities of each child.

On the effectiveness of imagination and fantasy
influenced all types of art are deeply interrelated and
have as their goal the creation of artistically vivid
emotional image. For example, while listening to the
music people have a clear visual representation.

There are two large streams that merge internal
development of the creative personality into a single
channel — this is the reality which gives life to the
artist the creative material and the personality of the
artist, his (or her) inner world. Their interaction
determines the personality self-expression for observing
its environment, noticing all the beauty that nature
has created there are private mental images.

A renowned teacher and scholar Sh. Amonashvyly
had wrote that all works of art reflect the sensory,
emotional attitude to people, nature and life in general.
Symphony, art paintings, plastic motion of the body
is different forms of human joy, sorrow, desires, and
to understand them, you must know the language of
each art. “I want, that children are not today, then
tomorrow discovered the reality and learned that
different language that it represents. Then I’'m sure
they get to know themselves and express themselves
in music, drawing, dance will make the process of aesthetic
pleasure, the joy of perceiving the world” [1, 26].

Artistic creativity is important to the integrity of
perception which helps you to play real and at the
same time beautiful in its own way objects and
phenomena of reality, the level of phenomena
interpretation of life, logic, artistic and imaginative
picture ofthe world. Synthesis of acquired knowledge
and a variety of perceptual processes form the basis
of the worldview. Therefore, the use of cross-cutting
integration in the visual art lessons will contribute to
the expansion of knowledge, artistic exploration of
reality, the formation of the ability to see and respond
emotionally to realize the beauty, the aesthetic quality
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of'the various phenomena and objects of the activities
of the natural phenomena of flora and fauna, cities
and villages, houses and apartments, appearance of a
person (reflected in clothing, jewelry, external features,
plastic body) and the inner world (emotions, feelings).

The general lack of training programs, in our view,
is that they insufficiently expressed focus on consistent
and dynamic creative development of the younger
school pupils. The main reason is the lack of a clear
relationship between the educational and creative
drawing, as well as the aesthetic perception of the
environment and works of art.

The positive aspect of developing the content of
some programs is to attempt a synthesis of the arts,
sectorial and intersectional integration through
interdisciplinary connections. According to our beliefs
it is promising updates to these programs since the
curriculum of the discipline “art” in primary school
there is only one hour per week to master it pupils
and the increase in hours is not expected. Therefore,
the use of arts synthesis, sectorial and intersectional
integration through interdisciplinary connections the
content of the primary school, in our opinion can fill
the gap of lack of training time at the expense of
other disciplines that not only will affect the amount
and quality of assimilation by pupils’ knowledge,
abilities and skills, but also will stimulate their creative
development.

Conclusions. Each person inherently is already
original and unique from birth. And any copy, in life,
in the depiction there is already a fake, which is not
determined by originality. In art originality deviation
from the template is manifested in a variety of artistic
currents and in the individuality of artistic style and

depends on the goal. Considering the individual characteristics
of pupils at art lessons is done by the individualization and
creative direction of the educational process, which is the
basis of individual approach. It involves the stimulation of
the emotional sphere of personality, positive motivation and
self-expression in artistic activities.

Further relevant is the search of new pedagogical
technologies holistic development of child’s creative
activity by means of art: kindergarten — elementary
school — high school; study of the range of issues
concerning artistic creativity of gifted children in
special educational institutions.
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‘B opeanizmi zpomadcyKozo 6UX0BAHHS KOKHOMY NPU3HAMEHO 11020 CNpaAsy: die
HATBAKAUSTIUUTL YAEH Y UBOMY Opzanismi, bes cymmisy, € euxiadauw i HailbAuXuuil
sux06ames, Ko 0budsi ui nocadu e 3’ eonamu paszom...”"

Yledazozika — e mayKa, a mucmeumeo, — HauobwupHiue, CKAdOHe, HalBue U
HaiuneobXioniwe 3 ycix mucmeyume. Mucmeumeo 6UX06AHHS CNUPAEMbCS HA HAYKY. K
MUCTeUmB0 cKAaOHe il 0bwupHe, 60HO cnupacmecs Ha beaatn obwupHux i CKAGOHUX HAYK, K,
MUCTEUMB0, 60HO, KPIM 3HAHb, BUMAZAE 30IOHOCMT T HAXUAY, | AK, MUCTEUMBO XK, B0HO
npaze 00 ideard, K20 61HHO HAMA2AWOMbCS 00CizmU | AKUIL UWIAKOM HIKOAU HeOOCAIKHUIL:
00 i0eara dosepuienoi A100unu. CIPUSMU PO3GUMKOS] MUCTEUMBA BUXOBAHH MOKHA MIABKYU
83d2aAl NOWUPEHHAM Ceped BUX08AMEAIS MUX HAUPIBHOMAHIMHIWUUYX, AHMPONOAOZIUHUX
3HAHD, HA AKUX BOHO ZPYHMYEMbCA .
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