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“MAJIEHBKA “COHEYKOBA” CIOITA” MUKOJIN JIACTOBEIILKOI'O BKOHTEKCTI
OITPAIIIOBAHbB OBPA1I0OBUX HAPOJIHUX ITICEHB JIJIS1 ®OPTEIITAHO

Y emammi npoananizoeano opmenianny croimy Muxonu Jlacmogeyvkoeo, cmeopeny na memu apianmis
¢onvraopnoi oumsauoi nicui-eecuanku “Buiiou, euuiou, coumeuxo”. Il'amv wacmun croimu no€onaumi meopuum
MemoooM yumyeanuam nicui, “‘consaunoro’”’ memamukoio naze. Oonax 8iOpisHAIOMbCA 3acobamu mpancgopmayii
8ECHAHKOB020 MOMUBY, 00PA3HOI0 XAPAKMEPHICMIO, 3ACMOCYBAHHAM JCAHPOBUX PI3HOBUOIE | CIMUNLOBUM
CHpAMY8AHHAM. Biosuaueno nedazociuHo-6uxoeui eapmocmi ma XyOOodkCHbO-eCmemuyny O00OYilbHiCMb
BUKOPUCMAHHA MAKO20 MUNY meopia y HaguaibHOMY NPOYeci.

Kntouosi cnosa: obpaoosuil ponvkiop, 8eCHAHKA, KOMROZUMOD, YKPAIHCbKA PopmenianHna My3ukd, cloima.

Jim. 6.

Svitlana Mudra, Senior Lecturer of the Musicology and Piano Department, Institute of Musical Art
Drohobych Ivan Franko State Pedagogical University

“SMALL SUNNY SUITE” BY MYKOLA LASTOVETSKIY IN THE CONTEXT OF THE

PROCESSING OF RITUAL FOLK SONGS FOR PIANO

At the beginning of its professional development the Ukrainian piano music was actively fed by folk
sources. The oldest ritual samples of the calendar cycle, including the traditional spring songs, were reflected
in the composer'’s work (usually for children) from the first decades of the twentieth century. The synthesized
spring song genre, which combined the song, the dance and the pantomime, was attracting everyone first of all
by its cheerful mood and optimism. And also, in the context of style evolution, the broad possibilities of combining
the modern means of writing.

The modern composers continue to take inspiration from ritual folk art. The article analyzes the piano
suite by Mykola Lastovetskiy, created on the theme of the choices of the children's folk song “Come out, come
out the sun”. The five parts of the suite are combined with the creative method of quoting the song, the “sunny”
theme of the names. However, they differ by transformations of the spring motif, figurative character, the use of
genre varieties and style orientation. “Small “Sunny ”Suite” by M. Lastovetsky is combined into the context of
folk/vitual piano workings by Ukrainian composers of different generations. The method of citing singing of
these samples has always been linked to authors with wide possibilities of creative experiments. Like his
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predecessors, M. Lastovetskiy skillfully adapted the folklore genre to the modern musical language, and at the
same time built an independent artistic plan of a cyclical work associated with the symbol of the sun as a

revitalization.

The pedagogical and educational costs of using such type of works in the educational process were
noted. Through the attraction to the rich spiritual heritage of our nation there are revealed peculiarities of the
outlook of older generations, which are teaching to remember our valuable traditions.

Keywords: ritual folklore;, a spring song; a composer; Ukrainian piano music,; suite.

ocTaHOBKa mnpoduaemu. Bxe Ha

moyarkax cBoro mnpodeciiiHoro

CTaHOBJICHHS yKpaiHCBhKa (hopTeniaHHA
MY3UKa aKTHUBHO >XHUBHUIACA (POIBKIOPHUMHU
qokepenamu. HaiigaBuimi o0psAxoBi 3pa3ku
KaJIeHAapHOTO IUKIY, SK KOJAAKa ¥ BECHSHKa,
3Hallmnau BifOOpakeHHA y KOMIIO3HUTOPCHKiil
TBOPYOCTI (TIEPEBAKHO, AJIs AITEH), TOUNHAIOYH Bif
MepIIUX AECATHINITh XX CTONITTS. CHHTETHUHUI
JKaHp BECHSHKH, IO MOEIHYBAB IICHIO, TAHOK 1
MaHTOMIMY, NIpPHUBAaOIIOBAB HacaMIepeq CBOIM
KUTTEPATICHUM 1 ONTUMICTUYHIM TOHOM. A TaKOX,
Yy KOHTEKCTI CTHUJIBOBOI €BOJIONii, MHUPOKUMHU
MOXXJIMBOCTSIMH IO€THAHHS 3 MOJICPHUMH 3aC00aMU
nucekMa. 30Kpema, Iie npoaeMoHcTpyBann Denip
Hanenenko, 3enosiit JIuceko it JleBko PeByrpkuii y
cBoix ¢opreniannux “Becusakax” (1920-1i pp.). B
1930 — 1940-x pokax A0 IBOTO XKAaHPY 3BEPTATHCS
Takox Bacune  BapBiHchkmii, Muxaiino
BepukiBcbknit, mizHime (B cepenui XX CTOMITTS)
Muxona Jlro6apcrkuit, Mukona J{pemirora, AHaromiit
Komomiens, Irop Ilamo, XXanna Konoxyo Ta 6arato
IHIIMX aBTOPIB.

AHanxi3 ocTaHHIX Jociailkenb i myOJaikaniii.
®doprenmiaHHi BECHIHKH YKPaiHCHKIX KOMITO3HUTOPIB
PO3TILAATHCS OKPEMUMH JOCTiTHUKAMH, a caMe,
Bixropom Knmurom, Tamaporo I'mari, Credaniero
[Mapaumwun, Jlro6oB Kusnoscekoio, Jlimiero
HikonaeBoto Ta iHmuMu. OKpeMHM CTOpiHKaM
TBOPYOCTI HAmIOTO CydacHHKa  MHUKOIH
JlacToBenpkoro st GopTemiaHO MPUCBITIIIA CBOT
myonikanii Jlapuca Comoseit, Oxcana ®paiit, Hina
Huxa, 3opsina JlacTtoBenpka-ConaHchbka Ta psij
iHmuX wMy3uko3HaBmiB. OpHak, “ManeHbpka
“coneuxoBa” croita” M. JIacTOBEIBKOTO (3 TPETHOTO
30MIUTA IT'€C JUTA AiTeH 1 FOHANTBA, IKUH BUHIIOB Y
cBiT 2016 poky) me He 3HAXOAWIA CIIEHiaThbHOTO
BHCBITJICHHSI.

Tomy mMeTa cTaTTi mossirae y HaMipi poO3KpUTH
XyIOXHbO-ECTETUYHI Ta CTHIILOBI OCOOJIMBOCTI TTi€l
UKITIIHOT (hOopTeniaHHOT KOMIO3HUIII.

BuxkJjaag ocHOBHOro marepiajy A0CTiI:KeHHS.
VYkpaiHChKi MY3MKO3HABII Ta (OIBKIOPHUCTH
OTHOCTAWHO MiAKPECIIOITh JaBHICT 00PSIOBUX
KaJeHIapHUX MiCEeHb, Y TOMY YHCJIi BECHSIHOK.
Annpiii OTbXOBCHKHI BBaXKaB, IO B 00PSATOBUX
3paskax “30epemimcs BiATOMOHH IIE MEPBICHOTO
moOyTy” HaIKX mpantypiB. BUTOIICTh 13 ITUX MiCEHD
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— “He MIO iHIIE, SK BIOMTOK IUIHBHOTO CBITOINISITY
TIEPBICHOI JTIFOAMHH, III0 PO3KPHBAE CTABICHHS HAPOLY
no npupoau ta ii aBum’” [5, 60]. 3 npukmer
BECHSIHKOBOI NMOETHKN HAyKOBIII BKa3yIOTh Ha
PI3HOMAHITHICTh Ta HECTAHIAPTHICTh CTPOQH, IO
CKJIaiaacs ITiJl BILITMBOM irop i TaHKIB, Y B3a€MOJIl
CHiBy 3 pyxXxoM. THI MEIOAMKH — TEpeBa)xKHO
MOTOpHUH, pinmie 3ycTpidaeThcs MEIOAM30BaHUI
PEYHUTATHUB i3 MOMITHUM OKJIMYHHUM CIOCOOOM
iHTOHYBaHHS. OCHOBHHMH BJIACTHBOCTSIMH OYIOBH
BECHSHOK € ““depryBaHHS 3aMKHYTHX JIaI0IHTOHAIIHHIX
TIOCITiBOK, HEBEJTUKHI JTialla30H HACMIBIB (HE IIHpIIe
KBIHTH), 3arajJbHUN apxaiuHui komoput” [2, 66].
[opsix i3 mumu prucamu Bacnib bapBIHCHKHI TakoX
BII3HAYUB, IO OOpAJOBI TIiCHI B IIJIOMY
BIIPI3HSAIOTHCA “YIEPTHM MOBTOPIOBAHHAM TOTO
camoro MotuBy” [1, 623].

B. KiuH, gocmimkyroun GopMyBaHHS >KaHPIB
BECHSHKH, XOPOBOIY Ta KOJIOMHUIKHU B YKPiaHCBHKii
(dopTemiaHHi MYy3HIl, 3ayBa)KUB TaKy CyTTEBY PHUCY
iXHBOT MPUPOAH, SIK HEPO3PUBHICTH 3B’SA3KiB
TaHIFOBAILHOCTI i miceHHocTi [3, 28]. Ha mpukiagax
“Becussnok” JI. Pesyurkoro B. Kaun BusiBuB
OCHOBHI IPUHIUTIH (POPTEIAHHOTO IIEPEOCMHUCIICHHS
CTapOJaBHBOTO JKAaHPY BECHSHKH: IOBHA
IICHTUYHICTh MEJIONHUKH JpKepena i ¢popTemiaHnHol
II’€CH; IUTYBaHHS 3 IEBHIUMHU 3MIHAMHU MEJOIHIHOL
KaHBH NepIIOJKepeNa, IOBHY pHTMIYHY
IICHTUYHICTh MEJOMii; 3MiHa MEJIOIMYHOTO KOHTYpa
mepurojXxepena, IO CIPUYHHSIE 3MiHY HOTro
puTMiuHOI OymoBH; M00ip (QOIBKIOPHOrO 3pas3ka 3
JIOCUTH CKJIAJHUM METPOPUTMOM 3 HACTYITHHM HOTO
30aradeHHsM [3, 29].

Migxig M. JlactoBeupkoro no ¢opremianHol
BECHSIHKH BHpa3HO iHmuBinyansHuil. lle y cBoemy
MepIIOMY 30IIHTI (GOpPTEMiaHHUX I1'€C IS AiTeH Ta
toHanTBa (2007 p.) KOMIO3UTOP MOMICTHB YOTHPHU
BECHSHKH, IO BHPI3HWINCS CBOEPITHICTIO IXHBOTO
TpakTyBaHHsI. 3a BuzHa4eHHsM O. DpaiiT cTuiicTrKa
LUX BECHSHOK HEOPOMAaHTHYHA (Apyra Ta TpeTs
m’ecu) Ta HEo(OIBKIOPHCTHYHA (Iepmia Ta
yerBeprTa) [6, 83 — 84].

“Manenbpka “‘coHeUKoBa’ croiTa” CKIaLa€cThCs 3
I’ATH T’€C, CIIBHOK IHTOHANIHHO-PUTMIYHOO
OCHOBOIO SKHMX € TeMa JUTIYO0i BeCHSHKHU ‘‘Buiimm,
BUlau, coHeyko”. KokHa 3 HUX € CaMOCTIHHOIO
Bapialli€ro Ha MEPBICHY TEMY, 31 CBOEI0 OKPEMOIO
Ha3BOK, 3aKiHUYCHOK (QOPMOI Ta MEBHUMU

Mormons i purok Ne5 (160), 2018
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HI0aHcaMu oOpasHoro 3micty. 3. JlacToBenbka-
ConaHcbKa 3ayBaykKiuiIa, {0 KOMIIO3UTOP BUKOPHCTAaB
Y CIOTTI IB1 TUTSIU1 3aKJIMYKY apXaTqHOrO TOXOIKEHHSI
— “Ilpuiinu, npuiiau, coneuko” Ta “CoHEUKoO,
COHEUYKO”’, 3amycaHi BiAHIOBIAHO Ha XOJIMIIHHI Ta
UepkamuHi [4, 4].

Ilepma uyacTuHA CHOITH Ha3BaHa aBTOPOM
“ITpuiiau, npuiiau, conedko”. TemmoBe Mo3HaAYCHHS
moderato oeHAHO 3 peMapKow poco rubato, 1o
BiZ[pa3y CIIPSIMOBY€E Ha aroriuHy cBOOOAY BUKOHAHHS.
Buxozasuu 3 Ha3BHU, yBara KOHIIEHTPYETHCS caMe Ha
3aKJIMYHOMY acIIeKTi 3MiCTy BECHSHOK B3araii. Lleit
ACTICKT 3HAXOHTH TyT BiJOOPAXKEHHS y BUKOPUCTaHHI
JIMIIIE TTOYATKOBOTO MOTHBY (hOJIBKIIOPHOTO JKEperia
(Ha nBOX cycimHIX ma0msx), y Horo BapiaHTHUX
MTOBTOPCHHSAX.

IIpoBeneHHs 3aKNMYHOTO MOTUBY y IepIii ¢pasi
MIPUKMETHE MOJOBKECHHIM JPYroro peueHHs Ha OUH
TakT (5 TakTiB 3aMicTh 4) 32 paxyHOK BBEHCHHS
ITOJIOBUHHOI 1 YeTBEPTHHUX TPHUBAIOCTEH (3aMiCTh
YEeTBEPTHOI 1 BICIMOK y mepuroMy pedeHHi). Llsg x
CTpyKTypHa QopMyla 3 HE3HAYHUMHU 3MiHAMU
30epiracTbes y qpyriid MOsBI TEMH, Ha OKTaBy HUKYE
Big momepenHpoi. CynpoBis BECHIHKOBOT TEMH
CKJIaIal0OTh MapajenbHi KBapTH, II0 PYXarOThCs
JIOHU3Y XpoMaTH30BaHUMHE mabisivu. [lacax, sikuit
MEePexXoauTh 3 PYKH B PYKY, € IEPEXOAOM IO
MOBTOPEHHS APYroro pe4eHHsS B TOHAJIBHOCTI
YEeTBEPTOTO A0S, 3 TOIOCHOIO JTUHAMIKOIO Ha TIi
TapaJIeTbHIX MaKOPHUX TPU3BYKIB JIiBOI PyKH.

Hactymuuit ¢pparment' (Poco piu mosso)
CKIIAIa€THCS 13 CUMETPUYHUX pedeHb (2+2+2+2),
Macaxy Ta TPUTAKTOBOTO JOIOBHEHHS — BapiaHTHOTO
MOBTOPY Ha ()OopTE APYrOro PEedeHHs 3 MOYaTKOBOTO
¢bparMeHTy, oqHaK Ha IiB TOHA BHUIIOro. Tperii
(parMeHT Ha KPEUICHJ0 TaK CaMO CHUMETPHUYHHMH.
JliaTOHIYHY MEJOAil0 CYIpPOBOAXKYIOTh HU3XIAHI
mapanesnbHi Teplii, a MOTIM MaXKOpHI TPU3BYKH. Y
4eTBepPTOMY (parMeHTi KBaApaTHICTh PEUYCHb
306epiraeTbcs, Ta BiH MO3HAUYCHUH METPUUYHOIO
MEPEeMiHHICTIO: YePTyIOThCS po3Mipu 2/ 4 i s. Kpim
TOTO, I1¢ MiHOPHHH BapiaHT BECHSHKOBOTO MOTHUBY.
Ak i Bcroau, niaTOHIYHA MeJOAis 3BYYHUTH 3
aKOMIIAHEMEHTOM XPOMAaTH30BaHUX CIiB3BYy4. Y
Hepexoii 10 KOAU TEMAaTUIHUI MOTHUB 3’ IBISI€THCS Y
cepenHbpOMY Toroci mpaBoi pyku. Kona Meno mosso
moOynoBaHa Ha MIHOPHOMY BapiaHTi MOTHBY, IO
3HAXOAUTHCA y BEPXHBOMY TOJIOCI HA TIi aKopay-
apmeqkio i3 ampTepoBaHUX 3BYKiB. IIpormec
PO3rOpTaHHA 1€l YaCTHHHU CIOITH ITOKA3Ye CIIaIAI0qy
00pa3HO-3MiCTOBY JWHAaMiKy BECHSHKH: BiJ
3aKIIMYHO-0a/1bOpUX IHTOHALIIH 10 3aJyMIHBHUX.

Jpyra gactura “Buiinuio, BUAIUIO COHEYKO™ 13

! ®parmMeHTH BiUIiICHI OMH BiJ] OJIHOTO II€3ypaMu.

Mormons i punok Ne5 (160), 2018

3arajJbHUM TEMIIOBUM Mo3HaueHHsM Allegro assai
KOHTpacTye 3 nepmot. Ha nmepmuit mnan TyT
BHUCYBA€ThCS TAHIFOBATIBHICTb, TEMa TPAHCHOPMYETHCS
Ha 3pa3oK Becesnoi auTs4ol noiabku. Ilanye serke
CTaKaTo TepUid, SKUMU BHKJIANAETHCI TeMa, Ta
OoKpeMHux HOT niBoi pyku. CepenmHa Animato
BIITIHIOE OCHOBHUW pajiCHUN HACTpid, Xxo4ya
panuKanbHO Horo He 3MiHIoe. CTakaTo MOEIHYETHCS
3 KOPOTKUMH JIITaMH, a B CYIIPOBOJI 3 SABISIOTHCS
TTOIOBXKEH] JIITaMH ITOJIOBUHHI TPHBAIOCTI Ta KOPOTKi
3B’SI3HI XOAW y HIKHBOMY rojoci. Tempo I — me
CKOpOYEHa pernpusa, IO PO3IMOYMHAETHCS B
TOHANBHOCTI cepenwHu (Mi Maxkop), a B KiHIII
MTOBEPTAETHCS IO OCHOBHOT (coltb Makop). Koma Hatae
MPUMXJIHBOCTI 00pa3y 3aBASKH MPOCYBAHHIO
CEKyHIOBOTO MOTHBY BTOpPY CEKBEHI[IHHUMHU
JIBOTAKTaMH| i3 XpomaTtn3Mamu. [Ipore B ocTaHHIX
TakTax, y BUCOKHX perictpax Ha ¢opTicimo,
aKkopJaMH yTBEPKYEThCS JiaTOHIYHA MPO30PicTh
TapMOHii Ta, BIITOBIIHO, ONITUMICTHYHOT'O HACTPOIO.
Tpers gactuHa croiti “COHEYKO yCMiXaeTbes” 3
aBTOPCHKHM IIi/[3aTOJIOBKOM (TIPUBITAIFHAN TAHOK)
MIPOJOBXKYE MPUTAMaHHY ITOTIEPENHIHN IT'€Ci pamicHy
BECHSIHY TEMAaTHKY, IOPOKEHY JIOBIOOUYIKYBaAHUM
TETUIOM. MenoJuKO-pUTMIdHI MoIudikamii, SKIuM
MiTAa€eThCs TEMa, He CTAoTh Ha nepemnikozi. Hapnaxwu,
OKpeMi JieTall, sIK CYIITbHUH TepIlieBUI BUKIIAL 000X
PYK, CYIpOBIi, 110 MpUMagae Ha cadKi IOl TaKTy,
a TakKoX CeKBeHIIi 30aradyyoTh OCHOBHHUH
“COHEUYKOBHI” 00pa3 HOBHMH TpPaHSIMHU, a caMe
XKapTiBMTUBUMU. 3i 3MiHOIO (akTypu (depryBaHHS
CTaKaTo ¥ OKTaBHUX JIIT') JiaTOHIKA JTOTIOBHIOETHCS
XPOMAaTHKOIO, YBUPA3HIOETHCSI CHHKOIIOBAHICTD.
Jpyra monoBuHa m’ecu — pyxsmBinia. Con moto
MIPUXOIUTH Ha 3MiHYy ouaTkoBomy Allegro moderato.
TonocHe 3By4aHHs MapajeIbHUX KBAapT IPaBOl PyKH
MIATPUMYETHCSA aKIEHTaMH CEPEIHBOTO TOJIOCY
(moOBUHHI HOTH Tepuii) i 6acy (KBapTH Ta
cekynan). CHHKOIMOBaHAa PUTMIiKa Bce OijbIe
MIPOHM3YE MAPTito MPaBoi pyKu. Akopau Ha GopTiciMo
3a3HAIOTh aroriYHUX BIIXUJICHB Y CTAaKAaTHOMY
BUKJIAJi, B TOM 4Yac sK iXHI CHHKOIIOBaHI MOTHBU
“TpuUMaroTh” TeMIl. Jleski rapMOHIYHI Ta PUTMIiYHI
€JIEMEHTH JIPYroi MOJOBHHU BUSIBITIOTH 3B°SI30K 13
JKa30BOI0 CTUIICTHKOI. OYEeBUIHO, IO B I[HOMY
TaKOX IOJATA€ TYMOPHCTUYHUHA HAXWI I’ €CH.
“CoHeuKo-BabC” — JIOBOJII HEOUiKyBaHa Bapiarlis,
SIK TEMaTHYHO-00pa3Ha, TakK i kaHpoBa. BanbcoBiit
TeMi mepenye BCTyn i3 [BoX (parmenTiB: Andante i
Allegro agitato. ITepmuit moOynoBaHO Ha HAPOCTaHHI
OWHaMIKH W TEMIy Ta pericTpoBoMy HimgiioMi
BECHJIHKOBOTO MOTHUBY B MiHOpi. [pyruii — me
CIIOYaTKy HU3XiJHI, a MOTIM BHCXIJHI macaxi Ha
IIa0JIAX Pi3HUX CENTAKOPIIB, MMOKIUKAHI CTBOPHTH
POMaHTHYHO-CXBUJIbOBAHHUH HACTPIH 1 MPUBECTH O
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3aCMOKOEHHS HAIPUKIHI, 3aBMUPAIOYH Y BUCOKHX
pericTpax mepea camMuM BajbcoM (JUHAMiKa y
3BOPOTHBOMY HAIIPAMKY Bifl OpTE A0 MiaHO).

®pasa BaabCOBOI TeMH 3’ SBISETHCS BIEpLIE Y
Temmi Largetto Hade 31amexa — 6epe Mo4aToK y TpeTiit
OKTaBi, Ma€ THUXE 3BYYaHHS, JeJiKaTHUM
aKOMITAaHEMEHT M’ KO CIIalalodnx Tpioneit. B Andante
con moto e BKe O1IbII “MaTepiaizoBaHa’ MeNoIisl.
Bona mounHaeThCA B ApYrid oxTaBi ¥ Biagpasy
JIOTIOBHIOETHCS 6ACOBOIO OCHOBOIO Ta IHTEPBATIBHUM
“BimmyHHSAM™ y JiBiff py1, a B IpaBiil “3iTxaroanMu’
niarorockamu. B mpyriit ¢pasi cymposig Temu
MIOXKBABIIIOETHCS PO3KIIAICHIMH apIIeXkio, B TPeTiit
MOYEePTOBO 3MIHIOIOTHCS IIi [Ba BUAU. JnHamika
XBUJIENIONI0HA, 3 TOCTYIOBUMH HapOCTAHHIMH i
crajamu 3By4aHHs. B ueTBeprtiit (hpasi dakrypa
3TYIIYETHCS, 3’ SIBISIOTHCS TOOTUHOKI aKOP/IH.

B Meno mosso akopan JOMiHyIOTb B 000X MapTisax
PYK, HiATOIOCOK Haue opHameHtye ix. 3 Tempo I
KOMIIO3UTOP 3aIpOBaJXye HOBY BapiaHTHY
BHI03MiHY TEMH, IT10 BUKJIAJA€THCS apIIeIKOBAHUMHI
akopaamu mpaBoi pyku. Ha kiHenp koxHOI ¢pasu
pumnajzac apremkoBanuii akopa 6acy. Tpu ¢pazu
IIPOBOATHCS KOKHOTO pa3y OKTaBOO Buine. OCTaHHS
MOsIBa BaJIbCOBOI TEMH Y YETBEPTi OKTaBi Haramye
il mepme mpoBeIEeHHS B €KCIO3MMI (Hade 31aeKa).
ITicis 11500 3aKINYHUA BECHSIHKOBUI MOTHB, IO €
OCHOBOIO BaJTbCOBOI TEMH, BIITYKYETHCS Y HIDKHBOMY
rornoci (BiX TOHIKH), IPUXOBaHMI 32 OCTHHATHUMH
ITOBTOPAMH BiCIMOK MaJioi CEKYHAH Y BEpXHBOMY (Bif
tepuii). B 3akmouHOMy TakTi, Ha T akopay 3
KBIHTOBOIO OCHOBOIO, BiH 3HOBY 3BYYHTH Yy
pUTMidYHOMY mOApiOHEHHI BiCIMOK, aie BXe 3
(epMaTaMu Ha TPHOX KiHIIEBUX HOTax (BiI KBIHTH).
Ile#t BanbCcOBHI BapiaHT BECHSIHKH MOXHa
OKPECIIUTHU SIK “pOMAHTU30BaHUIL”.

®dinanbHa, m’sATa YacTHHA croith ‘“JKuTremaitHe
SCHE COHEYKO’ Hade 3MaJlbOBYE CIIEHY JaBHbHOTO
S3UYHALBKOTO 00psAny moxiioHiHHS bory-Conmro.
CueHy BiZKpHBae TeMma-3akJWM4Kka Ha TiaHO
(Andante), iTeHTHYHA 3a PUTMIKOIO JI0 KiHI[IBKH
BabCy. TeMi aKOMITaHYIOTh XPOMAaTHYHO-HU3XIIHI
MOJTOBUHHI Teplii, 3aKiHYyIOYH HaNPHUKIiHI
¢dbepmaroro, 3aBISKH YOMY BOHa HaOyBae TpPOXH
TaEMHHAYOTO XapakTepy.

@®parmesrT Moderato MIiCTUTH HOBY TeMYy
riMmHigHOTO cKJany. B ii BuKIIam BIITITA€THCS
BECHSHKOBHI MOTHUB (0acoBHIi TOJ0C), YTBOPIOIOYH
KOHTpacTHY nonidoniro. dakTypa HacCHIYETHCS BCE
OinbIe, HapocTae auHaMiKa. [1i 3acodn qonmomararoTh
VABATH KapTHHY ITOCTYIIOBOTO CKYIMYCHHS JIIOCH.
Maestoso 3 iforo GopTiciMo CHpHHMAETHCS K
3BenudeHHs coHI. Lleit ¢gparmeHT mae nmBi dasm.
[lepma TpyHTYEThCSA Ha TIMHIYHIH TeMmi, IO
BHPI3HAETHCS TYT aKOPAHWKOIO Ta 3aIPOBAKEHHSIM
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OKTaBHOTO KOHTPAITyHKTY 0aciB. 3aBepIIyeTHCSI BOHA
OUTBII TPO30pHM ypUBKOM i3 Moderato. [Ipyra daza
pO3BUBAa€E BECHSIHKOBHU MOTHB y BHCXITHOMY
HarpsMKYy, B aKOpJOBO-OKTaBHIH (akTypi FiMHITHOT
TeMu. Lle KymbMiHAIS 1 YaCTHHH, 1 IUKJTY B I[LIIOMY.
[HTeHCHBHE BUKOPUCTAHHS aNbTepalliil i BiIXHICHb
MIPUBOIUTH O OCTATOYHOI MOAYIALII B 10 Makop.
3aBASKM IBOMY OCTaHHI TaKTH CIOITH HiOH
OCBITITIOIOTECS SICHAM COHSIHIM IIPOMIHHSIM.
BucnoBku. “Manenbpka “coHeuxkoBa” croira”
M. JlacToBEeUBKOTO BIHCYETHCSA Yy HUBKY
(dopTeniaHHUX TBOPIB YKPATHCHKUX KOMIIO3UTOPIB Ha
TEMH HapOJHUX BECHSIHOK. LIUTyBaHHS TXHIX IPOCTHX
MOCHIBOK 3aBXKJH MOEIHYBANOCS 3 MHUPOKUMHU
MOXKJTUBOCTSIMH TBOPYHX €KCIIEpUMEHTIB. SIK 1 fioro
noriepeHuKd, M. JlacTOBEIbKHI yMIIO aanTyBaB
(ONBKIIOPHHH JKaHP O CY9aCHOT My3UYHOI MOBH i
pa3oM 3 THM BUOYIYBaB CaMOCTIHHUN XymOXHIH
3ayM OUKIIYHOTO TBOPY, OB’ SI3aHHUI 13 CHMBOIIOM
coHLs sK oHOBIeHHs. KoxkHa 3 m’ATH I’€C €
OpUTIHANEHUM >KQaHPOBHUM 1 CTHJIBOBHM (HOpMATOM
IpOro 3aaymy. EMomiiftHo-00pasHuil pakypc CIOiTH
BHUSBIISIE TAKOXK ONTUMICTHYHI 1 JKUTTECTBEPIKYIOU1
3acall CBITOCHPUIHSTTS aBTOpa, IO KOPEHATHCS B
YKpaTHChKi MEHTaNbHOCTI. [legaroriyHo-BUXOBHI
BapTOCTiI BUKOPHCTAHHS TBOPIB Ha OCHOBI HAPOHOT
00psIOBOCTI Yy HABYAIBHOMY MPOIIECI OYEBHIHI.
Yepes npuirydeHHst 10 6araroi JyXOBHOI CIaIIIMHU
HAaIIOrO HAPOAY BOHH PO3KPHBAIOTH OCOOIUBOCTI
CBITOIVISIY MPAIlypiB, MPUBYAIOTH A0 IIAHYBAHHS
0araToBIKOBHX HAI[IOHAJBHUX TPATULIN.
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PROFESSIONAL FOREIGN LANGUAGE TRAINING OF THE FUTURE GEOGRAPHERS

The problem of the professional foreign language training of the future geographers’ in the process of
the professional future geographers’ training is considered. The role and the place of the professional foreign
language training in the process of the professional future geographers’ training have been defined. This
article deals with the competence approach to the professional future geographers’ foreign language training.
The ways of the realization this approach in the process of the professional future geographers’ foreign language
training have been analysed.

The definition of the concepts “competence”, “communicative competence”, “foreign language
communicative competence”, “professional foreign language communicative competence” have been defined.
The professional foreign language communicative competence as a main competence in the process of the
professional future geographers’ training has been defined. The structure of the professional foreign language
communicative competence (PFLCC) of the students majoring in geography has been formed and characterised
in the article. A foreign language communicative competence in complex with general professional competence
and special professional competence form the key components of PFLCC. The social, personal, general scientific,
instrumental and professional competences belong to general groups of competences, forming PFLCC.
Creativeness, ability to think in a system way, ability to study, understanding and knowledge of ethical norms
of communicative behavior form social and personal competences. Knowledge of fundamental subjects reflect
the level of general scientific competence formation. The ability to communicate, perceive and render information
in a foreign language as well as in the mother tongue, research skills and computer literacy are the main
components of instrumental competences. The necessity of the high level formation of the professional foreign
language communicative competence for the future geographers’ successful work has been proved. The ways of
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