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THE INTERPRETATION OF POEMS BY OLEKSANDER OLES AND OLEH OLZHYCH
INTHE WORK OF BOHDANA FILTS: SOCIALLY CREATIVE ASPECT

The primary task of the creative intelligentsia is the upbringing of the nation, work for the growth of its
cultural and intellectual level. The social and creative aspect of musical culture is at this stage in the adoption of a
national idea — the idea of state independence, in the incarnation of the unity of the nation as a guarantee of
Ukrainians as a guarantee of the development of the state.

The awareness of the need for the consolidation of all intellectual forces around the national idea, set forth
in the poems of the representatives of the “Prague School” Oles and Olzhich, resonates with contemporary thoughts
and ideas of Ukrainian society. The struggle for the nation's spiritual sovereignty is based on the preservation of
history and traditions, the advocacy of national identity. The composer’s work B. Filts is based on the principles of
musical nationalism, which is in the national consciousness and expressed in creativity, based on national cultural
values.

The motive force of national progress in the poetry of Olesia and Olzhich is optimism, amplified by the musical
interpretation of Bohdan? Filts. The creativity of Bohdan Filts is directed primarily at the education of the nation,
on the establishment of its belief in itself, in its state.

The article is devoted to the analysis of vocal compositions of Ukrainian composer Bohdan Filts for the
words of representatives of the “Prague School” by Oleksander Oles and Oleh Olzhich in the context of national
culture. The intelligence focuses on the embodiment of the national idea in the new vocal works of Bohdan Filts on
the basis of an analytical approach to literary and musical expressions. The specificity of composer thinking is
explored, social and creative aspects of creativity B.Filz are considered, directions of development of national
musical culture are determined.

Keywords: “Prague School”; Oles Olzhich; Ukrainian musical nationalism,; expressive means.

ctyn. J)KuBeMo HUHI y CKIaHOMY CBITI, 1,

3pO3yMilio, 1[0, B MEpIIy 4Yepry, BiJ HAcC

CaMHUX 3aJIeXUTh Halle MaiOyTHE, gK
nepxkaBHOI Halii, K OJHOTO 3 HaifcTapimux
€BPOMNENHCHKUX HApo/iB. B mepuneTisx BiiicbKOBUX Aiit
1 MONITHYHHX CyNepedok, cepex Oe3many B
CyCHiNBCTBI 1 Xaocy B KYIbTypi Ta OCBiTi
HEePLUIOYEPrOBUM 3aBIaHHAM TBOPYOi IHTEIITeHIIi] €
BHUXOBaHHS Halii, mpans Axs 3pocTaHHS Iii
KyIbTYPHOTO Ta IHTEJIEKTyaJbHOrO pIiBHA.
CycninpHO-KpeaTUBHUI aCIEKT My3UYHOI KYIBTYpHU
MmoJisirae Ha JaHOMY €Tali B YTBEpAXKEHHI
HAaI[iOHANBHOI 7€l — i1ei He3aJIeXKHOCTI Iep KaBH, B
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YKOpIHEHH] Y CBiJOMOCTi YKpaiHIliB € JHOCTI HAIIil, IK
3allOpyKH PO3BUTKY JIEPKaBH.

VY cydacHOMY CBiTi, B TemepilmHix oOcTaBUHAX
TOCTPO [TOCTAE MUTAHHS HAI[IOHAJIBHOT KOHCOMiAaIii.
Baxnmse Micne B Hamriil cygacHiil KynbTypi 3aiiMae
My3HKa, sKa, AK 1 y Bci dacu, Oyna HEBil €MHOIO
JaCTHMHOIO BHXOBAaHHS Hapody: Horo o0’ eTHAHHS
HaBKOJIO CHIJIBHOI METH, 3TypTOBAaHOCTI Ta
onHOCTaHOCTI. Ane, Ha Xalb, B CyYacHOMY
edipHOMY IIpOCTOpi YKpaiHM 3BY4HTH yKpal Maio
Takoi My3WKH, MmO MoTia O Ha3BaTHCI
“HanieTBOpYOI0”. B OinbmIOCTi CBOIl JTyHAE Te, MO
HAJICKUTH O1JIbIIIE “TIOKOJIIHHIO XOJIOMIB”, a He “Hallil,
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JIykiHt 1 BiuHiM sk Bor” (Onpxuy). Baxmusoro 3apa3
€ TBOPYICTh YKPATHCHKHUX KOMIIO3UTOPIB, SIKi CBOIMHU
TBOPaMH BUXOBYIOTh CyCHiNbCTBO. IIpoBinHe Mmicie
y HalliOHAJIbHIHM MY3UIIi, IO Ma€ HAWO 1IN BILTUB
Ha HaWIIMPII KojJa CYCIiNbCTBA € My3HKa 10 CIiB
YKpaiHCBKUI TOETIB — XOPOBi TBOPH Ta COJOCIIIBH.
Cepen 6e3idi KOMIO3MLINA Ha CIIOBa YKPaiHCBKHUX
MOETIB YiJbHE Miclle 3aliMal0Th TBOPH Ha CJIOBa
IlleBuenka, ®panka, Jleci VYkpaiHku.
PenpesenToBaHi B HaI[iOHANbHIA MY3HIN 1 MOETH
IIpa3pkoi mKonu.

ITocTaHoBKa mMpo0JjeMu i aHaJi3 OCHOBHHX
aocaifzkedb Ta myoJaikanii. IIpo “IIpassky
mrkory” Ta ii IpeACTaBHHUKIB HAMMCAHO YUMo
JITEpaTypO3HABIMX Mpallpb, cepen aBropis sikux O. Koberp,
b. Ueprak, H. JliBunbka-Xomnonna, 0. IlleBensos,
A. MMactepuak, M. Hlnsxtuuenko, 0. I'ycap,
M. XKymuucekuii, M. 3epos, B. Kenposcrkuii Ta iH.
JliteparyposnaBumii Tepmin “IIpaspka mkoma” OyB
3anodarkoBaHuii Bonogumupom MukonaiioBuuem
Jlep>kaBUHUM — YKpaTHCHbKUM IIOETOM, ITepeKIafayeM,
JiTEepaTypo3HaBIEM Ta JIITEPATypHUM KPHTHKOM,
gneHoM HaykoBoro ToBapuctsa imeHi IlleBuerka Ta
Vkpaincekoi BinmsHO1 Axanemii Hayk.

3araTbHOBIIOMIMH Yy OIUPOKUX KOJax € iMeHa
npencraBHuKiB “TIpa3pkoi mxomn” — Onexcanapa
Onmnecst, Onera Onpxuua, Onenn Temiru. Bipiri mux
aBTOPiB 3By4aTh y 0araTb0X MY3WYHHX TBOpPAX —
COJIOCTiBaX, XOPOBUX KOMIIO3HIIAX, €CTpagHiit
MY3HII.

IIle omHa My3W4YHaA iHTEepIpeTalis Mmoe3il
Onexkcanapa Onecs. Onera Onpxuda i Onenn Temiru
37iiCHeHa YKPaTHCHKOI0 KOMIIO3UTOPKO0 boraanoro
®inpr. Y 2017 pori Oyma omyOirikoBaHa 30ipka
coxocmiBiB b. @inp1 1 rojgocy y CympoBoni
¢dopremniano “Benern po3kyroro nyxy” (pemakTopu-
ynopsgHuku — Oumnekcanngpa HimunoBud,
JI3BeHncnaBa Bacunuk), Kynu yBiHIIIIM TBOpW Ha
cioBa Jleci Ykpainku, Onenun Temiru, Onekcanapa
Onecs, Onera Onbxuya.

IIpo Bormany ®imeIr Ta ii TBOPUICTH HAIMCAHO
YUMall0 CTaTed Ta HAyKOBHX PO3BiIOK. Bimomi
nocmimkenas M. FOpuenka, Y. Momiko, O. HimumnoBud,
I". JIsmnenka, JI. Hikonmaesoi, JI. CanoBoi, M. 3araiikeBud,
H. Koctrok, M. I'ynkoBerkoro, O. Cmorsika, J1. SIpocesuy,
C. Tagmums, C. Tpyim, M. Jlactoeupbkoro, O. ®paiit
Ta 6araThoX iHIINX. B MOCTiIKEHHSIX BUCBITIIOETHCS
KATTEBUH Ta TBOPYHH HIISX KOMIIO3UTOPKH,
IOCHIKYEThCSA cenudika KOMIO3HTOPCHKOTO
MUCJICHHS, MY3HUKO3HaBUYA IisSIBHICTB,
XapaKTepU3yIOThCs (PopTemianHi, XOPOBI Ta BOKAJIbHI
TBOpH. HoBi conocrisy, mo Harmcani 2015 —2017 pp.
Hapasi 3aIMIIAI0ThCA 11033 YBarol MY3HKO3HABIIIB,
3 ODJISTY Ha Te, MO Iie He OyiH OmmyOJIiKoBaHi.

MeTow pO3BIKHA € BUCBITJICHHS BTIJCHHS
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HaIliOHAJTBHOI i1el Y HOBUX BOKAJIbHHUX TBOpPax
Bornann ®ineir Ha cinosa Onekcanapa Onecs i Onera
OnbXrU9a Ha OCHOBI aHAJII3Y TOSTHYHHX Ta My3HIHIX
BHPa30BUX 3acO0iB.

Buxkiaaag ocHoBHoro marepiajay. OCHOBHUM
MIPUHIIATIOM y T0OOP1 JIITepaTypHUX TEKCTIB 10 CBOIX
TBOpIB B b. ®1JIbII € He JINTIIE BUCOKOXYTOXKHS ITOE3is,
aje, OCHOBHE, TakKa I10e3is, [0 Hece B co0i
HaIllETBOPYUHA TOTeHIian. Bcsg TBOPUICTH
KOMITO3UTOPKH Hece B c0o0i “CBSIICHHY JIO0OOB JI0
VYkpaiHu, el He 30BHIIIHBO MOKa3HUH, @ BHYTPIIITHIH
natpiotusm” [1, 126].

[TarpioTn3M moeTiB “TIpa3bKoi IMKOIU TaKOXK He
OyB MOKa3HUM. BiNBIIICTh 3 HUX MOTPAIIIHA B
eMirpaiio BJacHe dYepe3 CBI MHaTPiOTH3M.
Onekcanap Onech (Onexcannp IBanoBuy Kanauoa),
SIKOMY 5 TpyaHsS BUIOBHIOETHCS 140 pokiB 3 HHSA
HapoUkeHHs, y 1919 poui BuixaB 1o Bynanerira six
aramie 3 MATaHb KYIBTYPH ITOCOIBCTBA YKPaiHCHKOT
Haponnoi Pecnyoniku B YropmuHi. CycnigbHO-
MONITHUYHI 3MiHM Ha YKpaiHi He go3Boimm Onecesi
noBepHyTHCS noaomy. Y Ilpasi Oneck OyB ogHEM 3
iHIIaTOPiB BIOAKPHUTTI YKpPaiHCHKOTO KIIyOy,
Oe3mocepeHbO OpaB ydacTh Yy 3acHYBaHHI
VYKpailHCHKOTO BUIBHOTO YHIBEPCHTETY, HaJaBaB
JIOTIOMOTY y (piHaHCYBaHHI.

VY uenpoctuét nna Ykpainu dac OnexcaHzp
Oriech CTaB CHMBOJIOM LILIOTO Tepiony moyatky XX
CTONITTA. Bipmii moera ctanu 3HaMEHaMH IS
CBIIOMOI MOIIOAi, fKa MparHyia JOMOITHUCS
CaMOCTIHHOCTI cBoe€i kpainm. JliTepaTypo3HaBii
BIICBHEHI, 10, kpiM IlleBueHka, Hi 10, Hi micis
Onexcanzpa Onecst piBHUX HOMY 1O CHJTi TOSTUYHOTO
TaJIAHTY B YKPaiHCBKIil icTopii He OyIo.

IBan @panko, mUIIydH peneH3ito Ha 30ipky Onecs
“3 )yp0OOr0 panicTh OOHsANACS”, BUCIOBIIOETHCS:
“BecHoro AMiie Bif WX BipmiiB. Buctymae monona
cuIla, B sIKiil yXe Termep MOXKHA MOBITaTH MaiicTpa
BIpIIOBOI ()OPMH 1JIETKHX, TPAIliO3HUX ITiceHb. Maiixke
KOKCH BIPIIHK TaK i MPOCUTHCS il HOTH, Ma€ B c00i
Menoxito” [9, 224]. 3a cnoBamu Ppanka, Onech
XapaKTepH3ye CBOIO MOE3ik0 BipIIeM:

SIk 3rpast pajicHa NTAIIOK,

Jlerki i cHi>XXHO-O111i

ITicHi mMoi mix HEOOM nech

Jlitanu i n3BeHiNH,

1 3 Heba KMKaau BOHU

Ho 6parctBa, 10 J1r000BI. ..

Ta yac npoHocsUrch OpU3HYB

Ha xHi kpuia KpoBi.

Jo moesii Onexcanapa Onecss KOMIO3UTOPKA
3Bepranacs yacto. ¥ 1982 p. mobayuB CBIT UK
“Xoposi axBapeni”, y 1983 p. — 30ipka miceHb ais
nitet “Bix 3umu g0 3umu”. Y 1998 p. mosiBuiucs
TBOpH Ha cioBa Onecs IJig MilIaHOTO X0py 0e3
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cynpoBoay “Becusiaka”, “Tuxo y moni”, “TpostHan”,
y 1999 p. y Tepromnoni OyB ormyO1ikoBaHU BOKATbHUI
LUK Ha Bipiri noeTa “CpiOHi CTpyHHU, IPUCBSTUCHUI
nipocpecopy C. Jlronkeudy (Berymse cnoBo J1. SIpoceBuu).
Jlo nukiy ysidnuin TBopHu “O, e He Bci yMepiau
wami”, “Hikny, HDKHY, K mogux oumuHn”, “B He61
YKAMBOPOHKH B IOThCS”, “€CTh KBITH TaKi, IO HIKOIU
HE KBITHYTH, “3aTpeMTilNN CTPYHH Y Ayl MOii”,
“BecHsiHUit BiTep”.

Jlo 30ipku “Benetu po3kyroro ayxy’ yBIHIIIH
nBa cojocmiBu Ha cnoBa Onekcanapa Onecs “Sx
JIOBI'O >KJIajli MU CBO€T BOJII CJIOBA’”, HAITUCAHUH 22
motoro 2015 poky i “3onoti, npexpacHi Mpii”,
Hanucanuii 15 Gepe3Hst bOTo XK POKY.

JXKurrecTBeppKyIoUe HaYaNIO i BASIHICTD PIAHOMY
HapoJI0Bi BUpaxkeHi y moesii Onecs “SIk goBro xmam
MH CBO€T BoJti cioBa” [7, 22 — 25].

My3n4Ha iHTepIpeTaris Bipira KOMIO3UTOPKOIO
MiJKPECIIOE OCHOBHY i7ICF0 TI0€3ii — MpOoCTaBICHHS
pigHOTO Haponay i Horo MoBu. Y MHigHECEHO-
panicaomy Allegretto kaHTHJIEHHA MEIOMis
MOEAHYETHCS 3 MYITbCYIOYMMHU ITiCTHAAIATHAMH Y
¢doprenianHiil GakTypi, 3aKINYHAMH iHTOHALIIMH,
BHCXITHOIO TUHAMIiKo10. [lepexin 10 KynpMiHamifHOro
nepiony JiteparypHoro Tekcty Maestoso cantabile
BiOyBaeThCS B MOEAHYBANBbHIM dyacTuHI Andante
rubato, ne dpoprenianHa mapTis Ma€ IPOBITHY POIIb,
a y BOKJIbHIHM mapTii €TMHAM HU3XiTHUM MOTHBOM
“SIx MTOBTO X IaIH MH...” i IKPECIEHO CYTh HE JIUIIE
MIEPIIIOTO MOETUYHOTO TIEePiony, ane i cyTb 60pOTHON
3a HaIlly piHy MOBY, 32 30€peXeHHS K0T MU 3MYIIeH1
O6opotucs i 3apa3. Uactuaa Maestoso cantabile
XapaKTepHU3yeEThCSI HACHYEHOI aKOPIOBOIO
“xopoBor0” (axkTtyporo y maptii dopremiaHo, IKa
I AKPECIIIOE TEMY, 1110 BUKJIA/ICHa y BOKAJIbHIN IapTii.

ConocrmiB “3onoTi pekpacHi mpii” [7, 18 — 21]
BHpaxkae 3aKiIaeHy B oe3ii OJecs pagicTs: CTpiMKe
Allegro BcTynmy mepexonuTs B HACIiBHY HIXKHY
MEJIOZIif0, KA TIOCTYIIOBO 3 JIOTIOMOTOI0 BHPA30BHX
3ac00iB (BUCX1THOI TMHAMIKH, TIABUIIICHHS TECUTYPH
BOKaTBHOT MapTii, Hacu4eHHsI popTemaHHoi pakTypu,
ii po3mupeHHs D0 KpaWHIX pericTpiB) csrae
KylTbMiHAIIi] Ha cyioBax “Bu cripapaumuce!” Y mbomy
coiocmiBi Ha cioBa Ouecss BHpakeHi BIKOBI
CIIOAIBaHHA Ta Mpii IIOro Hapoxy MpO BIACHY
neprkaBy. “My3rka TOHKO IIEPETYKYETHCS 1 MiITPUMYE
3aKJIaJIeHI B TEKCTI MPEKPACHI €MOIIHHI BITIyTTs
pamicHUX Mpid (30J0THX — SK O3HAKH YHCTOTH,
CBATOCTI 1 IEPEKOHAHOCTI y IXHROMY CIIPaBIKECHHI)
PO INACIMBE MaWOyTTS YKPalHCHKOTO HAPOAY, SIKE
ACOLIIOETHCS 3 TEIUTUM “‘COHIIEM HAaIIoi BECHU —
CHUMBOJIOM BiipoJkeHHS Ykpainu™ [4, 5].

B ykpaiHCBKiH KynbTypi modarky XX CTONITTS
IOMIHYIOTh IOYYTTS HENPUMHPEHHOCTI 0
MPOTHBHUKA, MPAarHeHHS A0 00poThOHU. 3pazkom

121

moera-0opus € mocrath moera Osera Onpxuya —
“nmunaps 6e3 ctpaxy i gokopy” [5].

ConocmiBu Ha cimoa Oxera Onpxuda “3uma
nanye Haj cenom” 1 “O Harie, ayxa i BiuHa sixk bor”
€ “IDTaCTHYHOIO TPOEeKITieto HacTporo” [8,10], B skomMy
nepeOyBaB MOJIOIUU MOET B Yac HANMHCAHHS IUX
BipmriB. CuH Onekcanapa Omnecst — Oser Onbxug
(Kanmuo6a), (21 murmms 2017 poxy HoMy BUTTOBHUJIOCS
110 pokiB), wieH NPoBoaYy YKpailHCHKUX HAITIOHAJICTIB
MTOKJIaB CBO€E JKHUTTS y O00pOTHOI 3a HE3aJIC)KHICTHh
VYkpainu — OyB 3aMopIoBaHHH y 3aKceHXay3eHI B
1944 pori.

3a xurtd O. ONpXU4Y BUIAB JIUIIE Bl KHIKKA
noesii: “Pinp” (JIpBiB, 1935) Ta “Bexi” (Ilpara,
1940). Tpets 36ipka “Ilig3amus”, ymopsakoBaHa
CaMHM aBTOPOM, I00aumia CBIT yKe Hicis Horo
CMEpTi.

Ha npymky miteparypo3HaBmiB, Onbxud —
TBOpEIb CBOTO BIIACHOTO XYIOXHBOTO CTHUIIO:
“IToetnka O. Onpxu4a TOKOPiHHO BIIPI3HIAETHCS Bil
MOTIEP eHIX MOCTUYHUX TPaIuIliid. MUTEb CTBOPUB
BIIACHHUU OPHTIHAJIBHUIN XyIOXKHIH CTHIIB, IO BUHUK
Ha IPYHTI Tak 3BaHOTO “NPHUPOIHOTO CTHUIIO”,
BJIACTHBOT'O PiIHINA MOBI; BOOHOYAC BiH C(HOPMOBAHUI
Oe3mocepelHiM BIUIMBOM CYY4acHOI MOETY I'pi3HOI
o6u, ii KyIBTYpHIMH Ta JITEPaTYPHHUMHU CaMKaMHU
Ta yogobanusmu” [6, 60].

ConocriB “3uMa maHye HaJ celoM’ HaIHCAaHUHA
Bb. ®inbn 20 rpymast 2016 poky [7, 44 — 49]. Toesis
“3uMa maHye HaJ celIoM” € SICKPaBUM IPHUKIIAIOM
ONTUMI3MY B HECTEPITHAX yMOBax. [loe3ito HanrcaHo
Ha OCHOBI IIPHHIIHITY Tapajesi3My, IO IPUTaAMaHHU I
YKpaTHChKI HAPOAHIA TBOPYOCTI: B MOYATKOBOMY
nepioni (IBi mepuri CTPO(U) MOET OMKUCYE 3UMOBY
MPHUPOAY — XOJOJ 1 CKYTICTh, MOACKYIU OCSIAHI
COHSYHUM IPOMEHEM, BiJI SIKOTO ‘31 CHY BCTA€ KHUTTS
HOBE”; y Apyromy mepiomi mei#l cam cTaH
MEPEHOCUTBCS Y OIMUC PIAHOIO KParo i HApOIY, II0
“He cIUTh”, “BUOYXHU MOBCTAHHS SIKi “NPOPOKYIOThH
yac CBiTaHHA” — 4Yac BiJpomXeHHS YKpaiHu.
ConocriB HamucaHUN “TI0 BUCXIAHII: BCI My3HUHI
BHPAa30Bi 3aCO0M MiIIOPSIKOBYFOTHCSI OCHOBHIH 111el
BipIIa — BipU y IEPEMOTy CBOI'O HApOJy: 3pOCTaHHS
JUHAMIKU, TECUTYpPH BOKAJIbHOI MapTii, 3ryIEHHS
(akTypu, IosiBa MapIIOBUX 3aKIMYHUX IHTOHALLIH.

ConocniB “O nHauie, gyxa i BiuHa, sk bor”
nosiBuBcst 15 ciunsa 2017 poky [7,49 — 54]. B
COJIOCHIBI iHTEpIIPeTOBaHi moesii 3 nukiy “Hesnanomy
BOsikOBi” Ne20 1 No21. Ne20 — Bipiu “O Hariie, nyxa i
BiuHa, sk bor!” — nmoganuii y cosnocmisi NoBHicTIO. 3
Ne21 — “ToBapumly, T, YH€ TiNO BXHNIA...” —
KOMIIO3UTOPKOIO BUKJAJAeHa Apyra crpoda: “I mu
OyaeM TijHi. ..”, sika € KYJIbMiHaIli€10 IIbOTO COJIOCHIBY
30KpeMa Ta Beiel 30ipku “Benetu poskyroro ayxy”.
lonoBHa ixess BCHOTO IMOETHYHOTO IHUKIY
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“He3HaHOMY BOSIKOBI” IiJIOpSIKOBaHA OIHIN MeTi:
mo6 “Haris ayxa i BiuHa, sk bor”, mepemararoun
BOPOTiB, yTBEpAUIACh Ha CBOIl 3emiui. CTpimMKuii,
MYIbCYFOUNH PUTMIYHUN PHCYHOK BOKAJIBHOI MapTil
COJIOCTIiBY, MapIIOBUH XapakTep TBOPY, MOTYXHA
JIMHAMiKa, Ma)KOPHA TOHAIBbHICTh — BUPA30Bi 3aCO0H,
IO MigMOPSAIKOBAHI CMHCIOBOMY HAaBaHTAKCHHIO
JITEepaTypHOTrO TEKCTY — MiAKPECIIeHH] 1/1e1: Benudi i
HE3JIaMHOCTI PO3KYTOTO yXa YKpaiHCHKOT HaIlii.

BucHoBKkH. VYCBIZOMIEHHS HEOOXIIHOCTI
KOHCOIigaIii BCiX iHTENEKTyalbHUX CHUJ HAaBKOJIO
HaIllOHAIbHOI i7el, BuKaageHe B moes3isx Oiecs i
Onpxxn4a, pe30Hye i 3 CydacCHUMH AYMKaMHU Ta
iIeIMH yKpaiHCHKOTO CyCHiJIbCTBA.

BopoTp6a 3a AyXOBHHIl CyBepeHiTeT Hamii
6a3yeThcs Ha 30epekeHHi icTopii Ta Tpaaumii, y
BiICTOIOBAaHHI HAaIIOHAJIbLHOI 1JEHTHUYHOCTI.
Kommosuropceka TBopuicTh b. @inbn 6a3yeTscs Ha
3acafax My3UYHOTO HAIliOHAII3MYy, IO MOJATA€E B
HaliOHAJIBHIHN CBIZTOMOCTI 1 BUPAXKAETHCS B TROPUOCTI,
OCHOBaHi} Ha HAI[iOHAIBHUX KYIBTYPHHX IIIHHOCTSIX.
“...HaI[iOHAMI3M Y MY3HIli, IITYII, 0e3ii, SK 1 B3arami
B y KyIBTYpi — c€ Hilllo iHIIe, AK JUII Pi3HOpigHA
(opMa BHUpaXEHHS TOT'O CaMOTO JyXOBHOTO 3MICTY,
THX CaMHX JIFOICHKHUX iJieH 1 3marans” [3, 35].

Icropis xxutrs b. ®inbIl (3HUIEHHS paATHCEKUMH
OKyITaHTaMH pPOAWHH, 3acnaHHs y Kazaxcran, BTpaTa
6aTbKiB 1 OpaTa) Ta HaBYaHHS y BEJETIB YKPATHCHKOL
My3ukn JIronkeBrnda Ta PeBynbkoro BUKpHCTai3yBaia
TBOPYHNI METOJ] KOMITO3UTOPKH, OHIEIO 3 PHC SIKOTO,
Ha TyMKy M. 3araiikeBrd, € “HOMIyKH IT0€3ii BUCOKOTO
raTyHKy, sKa BigmoBimae i ocobucromy
CBITOCIIpHHHATTIO. 3BEpHEHHS KOMIIO3UTOPKHU
BUKJIFOYHO JI0 YKPaiHOMOBHOI I10€3ii HaBITh Y YacH
mocuJeHoi pycudikamii € HeBix €MHOIO PHCOIO ii
TBOpUoOro mucieHus” [2, 18].

PymiiiHOI0 CHIJIOI0 HAIiOHAJIBHOTO MOCTYNY B
moe3isix Omecs 1 OnpKuga BUCTYIIA€ ONITHMI3M, KU
MiICUJICHIA MY3HUYHOIO iHTeprpeTalieo bormanu
@inpn. TBOpUICTH YyKPaiHCHKOI KOMIIO3HTOPKH
borganm ®inp1 cnpsMoBaHa mepeayciM Ha
BHXOBAaHHS HAIlil, Ha ycTaJeHHs ii Bipu B ce0e, B CBOIO
nepxkaBy. ConmocmiBu Ha cioBa Onbxuda ta Onecst
€ TIOTY)KHUM IMITYJIECOM JIO TIOCTYITY.
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Haranis Ex, cmapwuii euxiadau xagedpu mysuxoznascmea ma @opmeniano
Hpozobuyvrozo depoicagnozo neoazoziunozo ynigepcumemy imeni leana @panka

®OPTEIIAHHI IT’€CH JIJISI MOJIOII KOMITO3UTOPIB YKPATHCBKOI ITACIIOPH
Y NPAKTHUII BUUTEJISA MY3ZUYHOI'O MUCTELITBA
(Ha npukJani popreniannoro uukay s aireit Credanii TypkeBuy)

Cmamms po3zkpusac ocobausocmi gpopmeniannozo neoazo2iunozo 00podxy gioomoi ykpaincvkoi
komnozumopku Cmeghanii Typxesuu, a maxooic npobnemu ixHb020 meopuo2o UKOPUCIANHS 8 NPOYeCi MY3UYHO20
BUXOBAHHA MONI0OL. [IpumimHo, wo 3a OCmarnki 08a decamupiuus meopu Yici YKpaincbKoi KoMno3umopku nyoaiKytomscs
Ma 8npo8aodAHCyIomuvcsi 00 KOHYEPMHO20 Ma HABYUATLHO20 Penepnyapy, a n’ecu 01s oimell NOCIYHCAMb y BUXOBAHHI
2POMAOAHCHKOCI, NAMPIOMUIMY, HAYIOHATLHOI C8I00MOCMI YKPAIHCHbKOI MOTOOI.

Knrwouogi cnoea: Cmegania Typxesuy, popmenianna my3uka; yuki; miniamiopa; oopasnicmos; neoazoiunuii
penepmyap.

Jim. 6.

Nataliya Ek, Senior Lecturer of the Music Studies and Piano Playing Department
Drohobych Ivan Franko State Pedagogical University

THE PIANO PIECES FORYOUTH BY COMPOSERS OF THE UKRAINIAN DIASPORA
INTHE PRACTICE OFATEACHER OF MUSICALART (AS THE EXAMPLE,
THE PIANO CYCLE FOR CHILDREN BY STEPHANIYATURKEVYCH)

The peculiarities of the piano pedagogical work of the famous Ukrainian composer Stephaniya Turkevych as
well as the necessity of its creative use in the process of musical education of young people are revealed in the
article.

Stephaniya Turkevych was the first Ukrainian female composer, whose work has become a significant
contribution to our professional music. She has been a student of V. Barvinskiy and A. Khybinskiy in Lviv, V. Kurtz,
Ye. Lyalevych, F. Virer, Y. Marx in Vienna, O. Shin in Prague and has become a great pianist, accompanist and
composer. The creativity after her emigration (England) for many years was withdrawn from both the concert and
educational process as well as from the scientific circulation. First of all the artist referred to the children s repertoire,
in particular the piano. The cycle of pieces for children by S. Turkevych consists of nine various miniatures, which
has been created during 1936 — 46 and devoted to her grandson Roman. Each of them has a concise program name.
The author tried to reproduce the image by certain musical means, which is based in the creation and close to the
children. The collection is useful as educational material, because it contributes to the increase of piano mastery of
students, formation of their outlook, independence of musical thinking. The miniatures reveal the original individual
style of the composer, her special interpretation and investigation of folk patterns with an interesting and unusual
intonation-harmonic composition (inclination to diatonic, use of dissonant combinations, parallel intervals and
triads). Thus it is interesting to examine this approach during studying various ways of investigation of folk samples
in professional art.

1t is noteworthy that the works by this Ukrainian composer have been published and introduced into the
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