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®OPTEIIAHHI IT’€CH JIJISI MOJIOII KOMITO3UTOPIB YKPATHCBKOI ITACIIOPH
Y NPAKTHUII BUUTEJISA MY3ZUYHOI'O MUCTELITBA
(Ha npukJani popreniannoro uukay s aireit Credanii TypkeBuy)

Cmamms po3zkpusac ocobausocmi gpopmeniannozo neoazo2iunozo 00podxy gioomoi ykpaincvkoi
komnozumopku Cmeghanii Typxesuu, a maxooic npobnemu ixHb020 meopuo2o UKOPUCIANHS 8 NPOYeCi MY3UYHO20
BUXOBAHHA MONI0OL. [IpumimHo, wo 3a OCmarnki 08a decamupiuus meopu Yici YKpaincbKoi KoMno3umopku nyoaiKytomscs
Ma 8npo8aodAHCyIomuvcsi 00 KOHYEPMHO20 Ma HABYUATLHO20 Penepnyapy, a n’ecu 01s oimell NOCIYHCAMb y BUXOBAHHI
2POMAOAHCHKOCI, NAMPIOMUIMY, HAYIOHATLHOI C8I00MOCMI YKPAIHCHbKOI MOTOOI.

Knrwouogi cnoea: Cmegania Typxesuy, popmenianna my3uka; yuki; miniamiopa; oopasnicmos; neoazoiunuii
penepmyap.
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Nataliya Ek, Senior Lecturer of the Music Studies and Piano Playing Department
Drohobych Ivan Franko State Pedagogical University

THE PIANO PIECES FORYOUTH BY COMPOSERS OF THE UKRAINIAN DIASPORA
INTHE PRACTICE OFATEACHER OF MUSICALART (AS THE EXAMPLE,
THE PIANO CYCLE FOR CHILDREN BY STEPHANIYATURKEVYCH)

The peculiarities of the piano pedagogical work of the famous Ukrainian composer Stephaniya Turkevych as
well as the necessity of its creative use in the process of musical education of young people are revealed in the
article.

Stephaniya Turkevych was the first Ukrainian female composer, whose work has become a significant
contribution to our professional music. She has been a student of V. Barvinskiy and A. Khybinskiy in Lviv, V. Kurtz,
Ye. Lyalevych, F. Virer, Y. Marx in Vienna, O. Shin in Prague and has become a great pianist, accompanist and
composer. The creativity after her emigration (England) for many years was withdrawn from both the concert and
educational process as well as from the scientific circulation. First of all the artist referred to the children s repertoire,
in particular the piano. The cycle of pieces for children by S. Turkevych consists of nine various miniatures, which
has been created during 1936 — 46 and devoted to her grandson Roman. Each of them has a concise program name.
The author tried to reproduce the image by certain musical means, which is based in the creation and close to the
children. The collection is useful as educational material, because it contributes to the increase of piano mastery of
students, formation of their outlook, independence of musical thinking. The miniatures reveal the original individual
style of the composer, her special interpretation and investigation of folk patterns with an interesting and unusual
intonation-harmonic composition (inclination to diatonic, use of dissonant combinations, parallel intervals and
triads). Thus it is interesting to examine this approach during studying various ways of investigation of folk samples
in professional art.

1t is noteworthy that the works by this Ukrainian composer have been published and introduced into the
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concert and educational repertoire for the last two decades. The works for children will be use in the education of
citizenship, patriotism, national consciousness of the Ukrainian youth.
Keywords: Stephaniya Turkevych; piano music; a cycle; music in miniature; imagery, pedagogical repertoire.

KTyalbHicTh AocaigkenHs. Kinens
XIX — nepira nonouHa XX CT. — 1€ OAUH
HallBaXXJIUBIMIUX NIepioAiB icTopii
yKpaiHChKOI MY3HKH, Ha SIKUH IpUIIagac MiJHeCCHHs
MY3U4YHO{ KyIbTYpHU, CTAHOBIEGHHS 1 PO3BUTOK
yKpaiHCBKOI HalliOHAJIBHOT IIKOMH. JleMokpaTH3artis i
npodecionanizaiiss My3uuHOro XUTTs [anuuuan
CTaJli OCHOBHUMH TCHJICHIIIIMH, SIKi MOBHICTIO
BHU3HAYMIM 3MICT MY3UYHOI'O IIPOLIECY TOTO 4acy.
3’siBumnacs 1uiesiia MOJOJUX TaJUIbKUX MUTIIB —
Bacwis bapsincekuii, Cranicnas JlronkeBud, Hectop
HwuxankiBcekuit, bopuc Kyapuk, Bacuns
ButBunpekuit, @enip Cremko, 3uHoBi# JInchko,
SApocnaB bapuuy, Poman CaBunbkuii, cepesi SIKuX
MIOMITHE MicIle HalnexuTh komrosutopui Credanii
TypkeBud. TBOp4iCTh MUCTKHHI TicHA 11 emirpartii Ha
JIOBTi poku Oyna BIUTydeHa SIK 3 KOHIEPTHOTO i
OCBITHBOTO IIPOILIECY, TaK 1 3 HaykoBoro obiry. B
OCTaHHI POKH CTIQAITIHA KOMITIO3UTOPKH BBIHIILIA 1O
CKapOHUII My3UYHHX HaJ0aHb YKPaTHCHKOTO HAPOAY,
a TBOpH AN [iTeH MOCIyXaTh y BHXOBaHHI
IPpOMagIHCHKOCTI, MAaTPIiOTU3MY, HAIliOHATbHOI
CBiZIOMOCTI YKpaiHCHKOI MOJIOZI.

MeTa aociaiizeHHs MOJIATAaE B OKPECIEHHI 3
MIO3HUIIIH CydacHO] MIKOIH POpPTeITiaHHOi TeAaroriyHo1
CMAAIMHN BiOMOI yKpaiHCHKOI KOMIO3HTOPKHU
Credanii TypkeBHY 3317151 TBOPIOTO BUKOPUCTAHHS
B TIpoIleci HalliOHATHLHOTO MY3WYHOTO BUXOBaHHS
ITiAPOCTAIOYOTO TTOKOJIIHHS.

Orasaa octa”HHix paocaigkedb. Oxpewmi
JTOCTI/KEHHS BiIOMHUX MY3WKO3HABIIIB IPUCBSIYCHI
KHUTTEBOMY IIUIIXY, TBOpUOMy TopobOKy C. TypkeBnd
— e monorpadii C. [Tapmumus i I. Kapacsk, crarti
B. Butsuiskoro, . HoBocsm [5], mpams O. @paiir,
IIpOTe MPOOJIeMH iHTepIIpeTallii TBOpiB A AiTei Ta
iXHE 3HAYEHHS Y MY3WYHO-BHXOBHOMY IpoIieci
PO3KpHUTI HE TOCTaTHBO.

Bukiaa ocuoBHoro marepiaay. Credanis
TypkeBu4 moxoauia 3i CBAMEHUYIOTO POAY Ha
Crpuitinai. Haponniacst BoHa y JIbBOBi 25 KBITHsI
1898 poky B ponuHi cesniennka IBana TypkeBuya i
Codii Kopmorr (Takox 31 CBAIMIEHAYOTO poy, Oyima
yuenurneio Kypma i Mikymi). Ha mouarky XX cr.
ponwHa xwia B bponax, 3amimukax. Orenp IBan
BCIOM OyB AymIero My3wdHoro utts. Y 1911 pormi
nepeixanu 1o JIbBoBa i mpoXkuBaK pu cobopi CB.
IOpa paszom 3 minom o. mitparom JIeBoMm [3, 6]. V
POAWHI BCi Tpajil Ha Pi3HUX IHCTPYMEHTaxX: OATHKO
IBan Ha koHTpabaci, cuau — JIeB Ha ¢opTemiano i
BioJIOHYENTi, 36HOH Ha CKPWIII, T0YKH — I[puHa Oyna
criiBaukoro, Credaist — miaHiCTKOIO.

Credanis TypkeBuu Oyia I1iKaBOrO, Pi3HOOITHO
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00mapoBaHOIO HATYpPOI 3 0araTuM QYXOBHHUM
cBiToM. BoHa aBTopka neB’ sty cuMoHiH A JBOX
CTPpYHHHUX  OpKeCTpiB, KBapTeTiB, Tpio,
IHCTPYMEHTAIBHAX TBOPiB, COHAT IS CKPUIKH,
MY3UKH 17151 PopTemiano i A1 rosiocy 3 hopTemniaHo.
Sk 3a3Ha4MITa aBTOPKAa MOHOTPAdii PO KOMIOZUTOPKY,
nokrop mucrerrBosHaBetsa C. [Tammm, C. TypkeBuy:
“BusBiana TakoXX HaxXWiI IO MaJdOBaHHS 1 IO
MIPUKIIAJHOTO MUCTENTBAa. BummBana, rantyBana 3
BUIIYKAHICTIO 1 BUAYMKOIO, BMiJla TAKOXK MOICIHHO
mHTH. B oganbmomy )uTTi piIKicHO BiJiaHa poarHi
npyxkuHa i mati, Ctedanis TypkeBruY Hajexaa 10
HaWOIBII OCBIYCHMX KIHOK CBOTO 4Yacy, ii TBopye
o0mapyBaHHsI OylO BXX€ YHMOCH YHIKaJIbHUM, IO
BHIUISIIO i IK HEOYIeHHY ocoOucTicTh” [3, 8].

3 AWTHHCTBA 3aiiMaiacs My3WKOIO — HaBJdanmacs
B My3u4HOMY iHCTUTYTI iM. JIuceHka y Horo
mupektopa Bacuns bapsincekoro. ITix gac mepmoi
cBiTOBOI BiliHH TypkeBUUi, pa3oM 3 aBCTPIHCEKAMU
YPSAOBIIMH, BUiXalH a0 BigHs mepen HacTymoMm
pociiicpkoi apmii, xe CredaHis TpogOBKIIA
HaBYaHHSA Ha QoOpTemiaHo y BIIOMHX HENaroriB —
yexa Bimema Kypna i moibpcekoro miaHicra €xu
JIsneBuya.

[icns moBepHeHHs a0 JIpBOBa, y 1916 — 18 pp.
C. TypxkeBuu crymiroBana y JIpBiBCbKOMY
yHIBepcHTETI, Ha Kadeapax ¢inocodii i my3ukomorii
y mpod. Anonbpa XubiHCHKOTO, IKUI 3aCHYBaB Liei
¢akynpreT. ¥ 1921 poui Credanis TypkeBuu
3akiHYnia JIpBIBCEKHIl YHIBEPCUTET ICIIUTOM 3
¢inocodii i memgaroriku. PiBHOUacHO Big oceHi 1919
no mita 1920 poky BOHa HaByaja MY3UKH Y
JepxaBHiil BUNTENbCHKIHM ceMiHapii y JIbBoOBIi. Sk
CBITYUTHh NOKYMEHT Bin 26 depBHa 1920 p. 3a
migmucamu A. Xubi"cpkoro i €. JIsneBuua BOHA
CKJIajia iCIUT BYUTENBKH (POpTemiaHo y ceMiHapisx i
riMmHasisx. Y 1921 pomi crygiroBaia Takox y
MONBCHKIi KoHcepBaropii y JIbBoBi. Kpim Toro naBana
MIPUBATHI JICKIIIl.

VY 1eii nepiox 3’ssBunucs ii nmepiri TBopu: y 1919 —
20 pp. — Cayx0a boxa, y 1922-23 pp. [Icanom,
“Tanenp orauki” (Ckepio) 3 onepu “Maska” s
(dopTeniaHo i CKPUIIKH.

Bing 1921 poxy C. TypkeBHu BHUBYanIa y
BinHeHChKOMY YyHiBepcuTeTi ¢inocodiro i
MY3UKO3HaBCTBO y ['Bimo Amiepa. Toxi x BOHa
poIoBKIia CTyil y BineHcbkii My3uuHiit Akagemii
3 ¢opteniano y npod. ®@. Bipepa i Teopii y
xomno3uTopa M. Mapkca.

VY 1925 poui Credanist TypkeBrd BUHIIIIA 3aMiXk
3a BizjoMoro Massipa i rpagika Podepra JlicoBcbkoro
(1893 — 1982), yuns HapOyra i Kpuuescbkoro.
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JlicoBchkuit cTaB B yKpaiHcbkiM rpadimi
HalsSICKpaBIlIUM NPEJCTAaBHUKOM MOAEPHi3MY. Y
MoHorpagdii npo komno3utopky C. IlaBnumus noxae
ypuBok criorany camoi C. TypxeBuu-JlicoBchKoi po
neit gac: “...He ysaBisiere co0i, K 1€ BaYKKO JOTOIUTH
BChOMY, OyTH MarTip 0, )KiHKOO, TOCTIOIUHEI0, YIHEM
KoHcepBaropii, komno3utopoMm. Tpeba Oymo Hepas
3akycuTu 3you! Bce moBogmnock camiit 3pobutu:
XBOpY JAUTHHY IPUIHMIbHYBATH, 3 HEIO Ha KJIHIKY
XoauTH, Xatoro 3aiHsATHCA! CaMa cobi AUBYIOCS, SIK
st Bce e BuTpumanal” [3, 13].

Ponmna Mycinma gymMaTH NIpo MOXJIHBOCTI
3apo0iTKY, MPO YMOBHU CTAa01ILHOTO iICHYBaHHS 13 i€l
npuuauHn y 1930 poui nepeixanu go Ilparu. Tyt
C. TypkeBuY Hammcaia Juceprainiro y mpodecopa
Kapnosoro yrisepcurery 3. Heeyti i orpumaina 1934
POKY 3BaHHS JOKTOpa (inocodii.

Bix 15 Bepecust 1930 poxy no 28 gepBHs 1933
poky Credanist TypkeBnd HaBdanacs Ha (aKyIbTETi
xommo3unii JlepxaBHoi koHcepBaTopii B IIpasi y
Orakapa Iina. Big oceni 1933 no mita 1935 poky
Credanis TypkeBud nmpoBauia JeKIii opremano i
akoMmanyBaia y Ilpasekiif koHCepBaTopii. BapTo
3a3Ha4YMTH, 10 BOHA Oyiia HeTIepeCciTHOIO MTiaHiCTKOI0
1 0COOTMBO aKOMITaHIaTOPKOIO.

Ta npuixasmm no JIsBoBa TOTO X% 1934 poOKy,
Credanis TypkeBud Bxe 1o [Iparu He moBepHyacs.
Baxko 3axBopima ii moupka 305, a Polept
JlicoBcrknit oTpuMaB 3amMoBJIeHHs came y [Ipasi i
TITBKU TYT MIT 3000yTH MPOXHUTOK. TaKMM YHHOM
pOIMHA MyCijla PO3TYIUTHUCS.

VY JIeBoBi C. TypkeBnd BUKIagana TCOPETUIHI
npeaMeTH (TapMOHit0) i GopTemniaHo y MOIbChKii
KOHCepBaropii, a 3rogoM y Bumomy My3naaomy
IectuTyTi im. M. JluceHka, cTajga WICHOM
CVYIlpoMYV.

Y 1937 poui BoHa OBTOPHO OApPYXKHUIAcS 3
MOJIOOMM JiKapeM-nicuxiaTpom Hapiucom
JykisaoBuuem (1907-1985), axuit mpoBanus
niTepatypHy misuibHICTE 1 Ctedanis TypkeBud
TToYaa IMICaTH IiCHi /10 Hioro moe3ii. 30ImKyBamm ix
TaKOXX HAyKOBi 3aImikaBieHHs. Bin OyB cmHOM
nucbMeHHuKa Jlenuca JIykisHouua i Kapomiau [opu
3 pony londpin ne ByiioH, 3pocTaB B Ko OMU3BKHX
npusTeniB ponuHN — [Bana ®panka, Jleci Yikpainkn,
IBana Tpymia, 3 IKUM TOIOPOXKYBaB 1Mo €runTi. by
TOJIOBOIO IICHX1aTPUIHO-HEBPOJIOTITHOTO Bi/IIIICHHS
y 1934 — 1940 pp. Bxxe B AHTIIIi cTaB AUPEKTOPOM
JIKapHi JJ1s ICUXIYHO XBOPHUX, OYBIINX BOIHIB apMil
Amnnepca B bpaiiton, BiaTak B Ipmanmii sk nepuruit
30praHi3yBaB MEpeXy KIIHIK JJIs IICHXIYHO XBOPHX
JITEH 1 ICUX1aTpUIHUX TPOOIEM POJIUHHU.

YV poku HiMeTbKo1 oKymaltii [HcTUTyT iM. JInceHka
iCHyBaB sIk My3u4Ha 1mkona i Tyt Credanis TypkeBud
JlaJTi BUKJIaaaia TeopeTuaHi npeamery. HapecHi 1944
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poky C. TypkeBud 3 pOAMHOIO 3alIMIIA€ HA3ABKAN
JIbBIB 1 mij KiHENb BiHHW OMUHSAETHCS Yy J00pe
3HAHOMY III¢ 3 POKiB HaBUaHHS BimHi.

JIykistHOBUYI OyiH cepe/l HeUNCIICHHUX YKPATHITiB,
SIKI eMITpyBajK 10 AHTJIT — MepeBaXkHa OiIbIIiCTh
yepe3 Himeuunmny mnepeixama 10 AMEpPHUKH.
[lepecenuBmuchy Tynu y 1946 pori, BOHH JTOBro
IIyKaJi co0i micts ociaky. IT°Th poKiB MEIIKaIU Yy
KypopTHOMY MicTi bpaiitoHi, BiaTak pik y JIoHm0HI.
Y 1952 pouni mepeixanu mgo bpictomo i TyT
KOMITO3UTOPKA 3MOIJIa TOBHICTIO CKOHIIEHTPYBAaTHCS
Ha TBOpYIiH mpari. Mana crpusTINBE OTOYEHHS,
KynbTypHe cepenoBuine. Ille gepe3 10 pokis
nepecemics 10 bendacry B [iBHiuHiM [pranmii.

OcTaHHI YOTHPH POKH CBOTO XXUTTH, Bim 1973
npoBena y KemOpimxki, kymu JIykistHoBHYi mepeixanmy,
mo® Oyrm Omikde OO0 MoJIoamoi JOHBKHU
CesitocnaBu-Mapii, sika came TyT 3aKiH4yBaia
VHIBepCcHUTET 1 3100y11a CTyiHb JOKTOpa (imocodii,
a 3roZI0OM BHMHIIIIA 3aMiX 3a aHIVIIAI.

Crapma monpka Credanii Typkesuu, 301
JlicoBcrka Buminacs B Jloumoni B KopomiBebkiit
AxaneMmii MucreuTs, oTpuMalia CTUICHIIIO BifJ
Apxuenuckorna IBana bydka Ha Maixapchki cTynii 1o
Pumy. BuiimoBmu 3aMix 3a ONEPHOro CIiBaka i
npodecopa Bokany Oinera HuxaHKIBCBKOTO, CHHA
xommozutopa Hecropa HmxankiBebkoro, ocenunacs
B IlIBeiimapii, 3BiJIKK 4acTO BigBiAyBajia Mamy.

Credanis TypkeBn4 Hamaranacs gaji IpOBaJIuTH
IHTEHCUBHE MY3WYHE JKUTTS, HACKUIBKH 11e Oyi10
MOXJIMBE Ha YyXWHi. YTpuMyBana y wiii chepi
3B’SI3KM SIK 3 YKPaiHCBKHMM, TaK 3 aHITIHCBKUM
cepenoBumemM. HaiiBaxomsinn tBopu C. TypkeBud
Oynu HarcaHi caMe B AHIUII. 32 OCTaHHI IECATHIITTS
CBOTO JXUTTSI KOMIIO3UTOPKAa CTBOPHUJIA HHU3KY
CcUM(OHIYHUX MAPTUTYP, SIKi BUMArajid BETHKUX
opkecTpiB, KoHHepTHOI ecTpanu. Jus nporo
HeoOXigHO OyJI0 NIPOHUKHYTH y MIXXKHapoJHE,
HacamIiepesl, aHIIiicbke My3HYHE CEepEOBHILIE.

Credanis TypkeBuu Hanmexana B AHriii go
ToBapucTBa XKIHOK-KOMITO3UTOPIB, KEPIBHUKOM SIKOTO
Oyna, sIK MOYeCHHUH 4JIeH, 3HaMeHHUTa (paHIy3bKa
mysukantka Hans Bynamxe. Ilomepna C. TypkeBud
B KemOpimki 8 kBiTHst 1977 poky.

“BoHa 3aBX/Au IparHyia JI0 HOBOTO, i, IO CyTi,
Oyna mepuIor aBaHTapAUCTKOI B YKpaiHCBHKiH
My3uti. CTunb i TBOPYOCTI MOXKHA OKPECIUTH SIK
PpanioHaIbHUI, AHTUPOMAHTHYHHIA; OCTIMIIPECIOHICTHYHI
1 eKCIIPECiOHICTChKI PUCH MOETHYIOTHCA y Hel 3
BUTOHYEHICTIO (akTypH 1 JaleKUM HATAKOM Ha
ykpaincekuil iniom. Haitommkunmu i Oynu Benmuki
¢dopmu” [4, 3]. Le ciM cuMOHIYHUX MAPTUTYP, I ATh
O6ameTiB, nuTs4i omepu. KamepHi TBopu Ie
MepeBaKHO LUKIU — CTPYHHI aHcaMmOumi, Tpio A
JlepeB’THUX AYXOBHX, COHaTa ;g ¢opremiaHo i
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ckpunku. [IpencrarneHuil y Hei Tako XOpOBUH JKaHp,
X04 3HAYHO OLNbIIe yBaru KOMIIO3UTOPKA MPUAiTsIa
BOKAJIbHIN JIPHUII — COJIOCIIiBaAM.

3sepuenHsa Credanii TypkeBuu mo KaHpY
(opTe-maHHOT My3UKH OylI0 IPUPOAHIM 3 OITIALY Ha
i OCBiTY 1 Ipario sIK COJICTKM, akoMIaHiaTopa i
nesparora. Ii opTemnianHa crajuMHa HEBEIUKA.
Cepen ¢opremiaHHUX KOMIO3HUIIIN MepeBaKHA
OUTBIIICTh NUKIIYHUX: “My3uKa A7 TITeH — MUK 3
JIeB’SITH T’ ec Ul MOJIofi, Bapiarii Ha ykpaiHCBKY
temy, Croita (Panrasis), ['ipcbka croita (y 4-x
gacTuHax), ExcnpoMmt, I'poTeck, gxi Bmepiie B
Vkpaini 6ynu omyomixoBaHi y 2005 pori JIbBiBcbKOIO
opranizariero HarioHaipHOI CHIJIKM KOMITO3HTOPiB
Vkpaiau B ynopsakyBaHHi C. IlaBaumun
(BimnoBimanpHuit 3a Bumyck B. Cusoxin) [5].

Credanis Typkesud Oyina nepior yKpaiHCHKOO
KIHKOIO-KOMITO3UTOPKOIO, TBOPYICTh SKOi cTama
3HAaYHUM BHECKOM y Hamly mpodeciiHy My3uky.
Oco0arBO MPUMITHO, IO HaCaMIIEPEea MHCTKHHSI
3BEpHYJACs M0 IHUTSYOTO perlepTyapy, 30Kpema
¢opremianaoro —y 1932 pori, nepedysaroun y [1pasi,
BOHA Hammcana Bapiamii Ha ykpaiHCBKY Temy, a
3rOZOM UK I’ €C AT MOYaTKiBIIIB.

Ho nukny m’ec mns miteir C. TypkeBud,
CTBOPEHOTO BIPOAOBXK 1936 —46 pp. i MPUCBSIYEHOTO
BHYKOBI PoMaHy, BBIAIIIIO /IEB’ITH pi3HOXapaKTEPHUX
MiHiaTiop. KokHa 3 HUX Mae JTakOHI9HYy IpOTpaMHy
Ha3BY i aBTOpKa HaMarajacsl IIeBHUMH MY3WIHHMHU
3aco0aMu BiITBOPUTH 00pa3, 3aKiIafeHuH y TBOPI i
OnMM3bKUN AiTAM. SIK 3a3HauMsIa y mepeMoBi J0
30ipku C. IMaBnumwun: “Jas autsdoi 30ipku
KOMITO3UTOpKa 3HAHIIDIA Ty)Ke BIAMIOBITHY MYy3UUHY
MOBY, 30JTIDKEeHY 10 HapOo#HUX Jkepert. Temu-menonii
TiTBKU 3JIeTKa 3a0apBIIOIOTHCS albTepalisiMu,
ITiATOIOCKAMH, Op-TaHHUMH ITyHKTamu” [4, 3].

Takoro nocrae nepuia n’eca ukny “Haponna”,
sKa Haraxye iCTOPUYHI yKpaiHChKi HapOAHI IicHI 3
MIEBHUM BKPAIUIEHHSIM MapIIOBOCTI i BEIWYHOCTI,
0COOJIMBO y TPETill YaCTHHI MiHIaTIOpH, KOJIH TeMa
TBOPY ITOZ[aHA y XOpaTbHOMY (PaKTypHOMY BUKIIAI i
MpUKpaleHa MiKaBUMH HECIOAIBAHUMH
aNpTepanisaMy, IO JOIAE CBIKOCTI i HE3BHYHOCTI Y
3By4aHHI TEMHU.

Jpyra m’eca — “IlporynsHka”, K 3ayBa)kuia
nocmigauns 1. HoBocsmma HanexxuTh no “m’ec 3
enemenTamu rpu’ [2, 120] pa3zom 3 TakumMu
MiHiaTIOpaMHu sk “XoBaHka” i “J[o mkoysu”.
Komrto3witii xapakTepHi JJOBr'i TO BUCXi/THI, TO HU3X1THI
MenoauYHi JiHiT pizauMu mrtpuxamu (legato i
staccato), a TakoX pamnToBa 3MiHa JHHAMIKH, IO
JIOJIA€ BIMIYTTS TPU ABOX JITOK-APY3iB i1 9ac iXHbOT
TIPOTYISTHKH.

Tpers m’eca “Mamune cnoBo”, siky C. [aBnmummn
y BCTYIHIH cTaTTi HasmuBae “Mapmr” [4, 3], nsarna B
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OCHOBY JIyeTy XJOMIIiB 3 AuTsA4oi onepu “Cepriie
Oxkcann” C. TypkeBud. Y dopremnianHiid MiHiaTIOPi
MapIIoBOr0 XapakTepy Halyma TiIbKH CepenHs
YacTHHA, & KpaiHi eni30/11 3 KAHOHIYHOIO IMITaIli€r0
B KBIHTY, SICKpPAaBO IEPEeAalOTh PIIIydy PO3MOBY
Marepi 3 AUTUHOKI, HACHUYCHUU aJbTepalisiMH,
aKICHTaMH, HATTIOBHCHICTIO 3BYYaHHSI.

YerBepTa m’eca — “KonnckoBa” po3ropHeHa, i 3a
MacmTaboM HaWOuTbIIa y UK. Menois TBOpyY
HacHiBHA, 3 XBHJENOLIOHOI JWHAMIKOIO 1
MiAroI0CcKoBa (hakTypa TBOPATH 00pa3 KOIHCKOBOI.
[Ipore yacTe 3acToCcyBaHHS XPOMATHYHHX XOJIB,
pyXy mapalelbHUX TPH3BYKiB, CENTAaKOPIiB 3
3aTPpUMaHHIMH 1 KBapTO-KBIHTOBHX iHTEpBAJIiB,
CEKBCHIIIMHUX MEPEXOiB JONAIOTh TEMi TEPIKOCTI 1
HEe3BHYHOCTI 3a0apBiieHHs. Popma TBOpY BapiamiiiHa,
TYT NOpPOCTeXYyeTbcsa Bukiaxg temu (Andante
sostenuto), 1Bi Bapiallii i HeBeJIMYKa KoIa. Y MepIIii
Bapianii Piu mosso TemMa 3ByduTh Y HIXKHbOMY TOJIOCI.
Jpyra Bapiaris “Moderato” xapakTepHa iMiTaliitHUM
BUKJIAJIOM TEMH, a KOJa 3aBEpIIYe TBIp XOpaJbHUM
BUKJIAJJOM TEMaTUYHUX 3BOPOTIB Y HUCXITHOMY PYyCi
Ha TIOCTYIIOBOMY 3racaHHi JUHAMIKHU Bif f 10 p.

Sk 3a3na49ae O. Opaiit: “IT’sTHit i chOMUI HOMEPU
— “Topobumk” i “KoHHUK” — 1IIOCTPYIOTH
3BYKO300pakKaTbHUH TUII TPOrPAMHOCTI, BIACTHBUI
JATSTIUM anbOomam. BimmmosimHo 1o Hasew, C. TypkeBry
obupae 3acobu, sKi [OalOTh 3MOrY JIETKO
iIeHTH]IKYBaTH 00’ €KT 300paXkeHHsI, IepeaTu Horo
HaiixapakrepHinn o3naku” [6, 30]. ¥V “TopoOuuky”
aBTOpPKa 3aCTOCOBYE 3HAYHY KUIBKICTh (DOPIILIATIB,
aKICHTIB, BUCOKHH PEriCTp IHCTPYMEHTY, L0 IIEPEIaE
UBIpIHbKAHHS NTAIIKU, & TEMa TBOPY — JKapTiBIUBA
IHUTS4Ya MiCeHbKa — OOIIETCHA HapalielibHUMU
TPU3BYKAMHU.

Y cbOMiH IT’ €Cl KOMIIO3UTOPKA 3HAMEHHUTO BTLIIHIIA
00pa3 Becenoro, MmiACTPUOYIOYOro pyXy KOHHKA i
“nyxe mpoctumu 3acobdamu” [4, 4]. Ha mocriitaunit
BiZIpUBUCTHUI1 0ACOBHIA KBIHTOBHII X1/1 HAKJIAAAHOTHCS
TO CTaKaTHI, TO 3aJIIKOBaHI 110 JIBa 3BYKH MEIOINYHI
3BOPOTH 1 CEKYH/IOBI CITIB3BYY Y Y APTii IPaBoi pyKH,
IO BiITBOPIOIOTH Oir i cCTPHOKH KOHUKA. “OTHOYACHO
€ TYT 1 BIIOMTOK iHANBIIyaJIbHOT0 IOYEPKY aBTOPKH:
NiaTOHIYHA MEJIOAWYHA JIHIA BHU3 31 CHElialbHUM
ITIKPECIICHHSIM XOJIiB Ha KBapTy 1 CEKyH/Ty /IO TOHIKH.
3 noenHaHHs KBiHTH “d — a” B 6aci 1 HATYpaIbHOTO
3ByKopsay Bix “h’” no “h” BuHMKae OITOHABHICTS.
Taka “00’exkTHUBHiICTH” 00pa3y nomae m’eci
cBoepigHocTi” [4, 4 1.

IT’eca 3 mouarkoBoro Ha3Bow “Ha maitmani”, y
30ipui HasuBaeTbes “XosaHka” (Ne 6). JXKBaBa
TaHUIOBaJbHA 11’ €ca 3 €JIEeMEHTaMHU TI'PU JOBOJI
HAaCMiBHOIO XapakTepy 3 MiATOJOCKaMH Ta
MOETHAHHSIM 3 KOPOTKHUMH BiIpUBUCTHMH MOTHBaMH
BIATBOPIOE KapPTUHKY AUTAYOI 3a0aBU.
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@®OPTENIAHHIIT’€CH IS MOJIOAI KOMITIO3UTOPIB YKPATHCHKOI IIACIIOPH
VIPAKTHULI BYUNTESIMY3AYHOI'O MUCTELITBA
(1a npuknani popreniannoro mukiIy A Aireit Credanii TypkeBuy)

Bocema kommosuuist “Jo mkonu” BiATBOPIOE
MOX1Jl TUTHHU A0 LIKOJIW y (PaKTypHOMY BUKJIAJI K
YEeTBEPTHUMH, TaK BOCBMUMHU HOTaMH 3 PanTOBUMHU
3MiHaMHU AMHAMiKH, peTicTpiB gopTremiaHo. A
HacHYeHHS (PaKTypu CEKBEHILIIMU CENTiM, TPHTOHIB,
BEJIMKUX Teplil 0e3 YiTKOro TOHATBHOTO BiT4yTT,
sik 3a3Ha4ae C. [laBnuimmuH, “He TPEACTABISIOTH Lei
o0pa3 sk panicHuH, Becemuit. TyT Tpoxu “ckpumy i
ckperoty”’ [4, 4] Xoua 3 pucamMu 3aJepUKyBaTOCTi i
ITyCTOIIIB.

3 MaBHiX-/1aBEeH MOJIUTBA B YKPATHCHKHUX POJIUHAX
Oyna epeKkTHBHUM 3acOO0M BUXOBAHHS B JAiTel
PenirifHoCTi, pO3BUTKY il CBIJOMOCTI Ta [yXOBHOCTI,
MOYyTTs N000BI i moTpebu TBOpeHHs go06pa.
IMonexnHa MonuTBa OaThka, MaTepi i aiTel Oyna THM
HEOIN[IHEHHUM ckapOom, SIKMU TmepenaBaBCcs 3
MOKOJIiHHS B MOKOMiHHA. CBill popTeniaHHUN UK
qus giteit C. TypkeBHdY 3aBepIIiye TBOPOM
“MonutBa” (Ne 9). V¥V 1miii xopanbHiil
IIiCTHAIIATUTAKTOBIM MiHIaTIOPi 3 BAKOPUCTAHHIM
KBIHTOBOTO OpPraHHOr0 INYHKTYy B 0Oacy Ta
aTbTePOBAHMMHE CIiB3BYUUSIMH, HACTIBHA MEJOis
TBOPY 3BYYUTH OCOOJIHMBO IMHOOKO, Mepemarndu
MI€BHI IYIIEBHI MOJIMTOBHI BiTIYyTTS.

[MpumiTHO, MO 32 OCTaHHI JBa JACCATUPITIS
¢opremnianHi TBOPH i€l YKPATHCHKOI KOMIIO3UTOPKH
ITyOJTIKYFOTBCS Ta BIIPOBAKYIOTHCS 0 KOHIIEPTHOTO
Ta HaBYATBHOTO peneptyapy. Hemonasno, 2 Gepe3Hs
2017 poky B crinax JIpbBiBChKOi HalioHaJIbHOI
MY3UYHOI akajemii imeri Mukomnu JIncenka BigomMuit
omepHUil cmiBak [laBmo I'yHpKa, cMH yKpaiHId i
aHTJIINAKY, pa3oM 3 IpyKuHOoIo Jlapucor mepenas
udposi komii TBopuoro nopodky Credanii TypkeBrd
B YKpaiHy, pO3IIOBIB IIPO CBOE IIepIIIe 3HAHOMCTBO 3
TBOPYICTIO KOMITIO3UTOPKH Ta NP0 Ty TUTAHIIHY
TIPAILTIo, Ky OYI0 3MIHCHEHO [T TOPATYHKY apXiBHUX
MatepianiB. “Mu npusesnu yci TBopu Credanii
TypkeBud i 3apa3 MoXKHa 100aYNTH ii KOJIOCAIBHY
npaifto, aka nosepuynacs 1o JIrBoa. lle neB’sTh
cuMQoHiit, 1’ ATh OaNeTiB, TPHU AUTAUI ONIEPH, XOPOBI
TBOPH, JITYPTisl, KAMEPHO-1HCTPYMEHTAIbHI TBOPH,
dbopTemiaHHI TBOpPHW, MUKI T €C A AiTeH,
YKpaiHChKi KOJSIIM Ta MEAPIBKH Ta Oararo iHIUX
TBOpiB” — posnogiB [lasno 'yapka [1]. 3’ sBunacs
Hanis, mo HezabapoM TBOPH PI3HHUX JKAHPIB
Credanii TypkeBud 3a3By4aTh y KOHIEPTHHX
3ajax YKkpaiHu.

BucnoBku. 36ipka mist mononi C. TypkeBuu
KOpHUCHA SK HaBYAJBHUI 1 BUXOBHHH Marepiadn,
OCKUTBKH CIIPHSIE POCTY MIaHICTHYHOT MaiCTepHOCTI
y4HIB, (QOpMYBaHHIO IXHBOTO CBITOTJIANY,
CaMOCTIHOCTI MY3UYHOTO MHUCICHHI. MiHiaTIopu
PO3KPUBAIOTH OPUTIHATBHUY 1HIUBITyaTbHUH CTHITH
KOMIIO3UTOPKH, ii 0COONMBE TpaKTyBaHHS 1
ompaIioBanHs (HOJBKIOPHUX 3pa3KiB 3 IIKaBUM 1
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HE3BUYHHUM 1HTOHAIIHHO-TAPMOHIYHUM CKJIaJIOM
(HaxwWJ1 10 J1aTOHIKY, BUKOPHCTAHHS JIMCOHAHCHUX
CIIOTY4eHb, TTapajeIbHUX THTEPBAIIB 1 TPU3BYKIB) 1
camMe TakW¥ MigXiJx MiKaBO PO3TIAMATH ITif Jac
BHBYCHHS PI3HOMAaHITHHX CIOCOOIB ONpAIFOBaHHSI
HapOIHMX 3pa3KiB y MpodeciitHOMy MUCTEIITBI.
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A3zoecoruii mopcokuti incmumym Hayionanenozo ynisepcumemy “Odecvka mopcvka axademis”

METOJUYHE 3ABE3NEYEHHS ®OPMYBAHHSI IPO®ECIHHUX AKOCTEN
MAWBYTHIX CYIHOBO/IIiB

Y emammi poskpumo oxpemi acnexmu euxopucmanna mpenineie y gopmyeanni npogeciinux axocmei
MaUlOymHix cyOH0800ii8, a came: NOEMANHICHb GNIUGY HA OCODUCIICIb KYPCAHMIB; MOOETIO8AHHS PeaKyill KypCcanmis,
CHPAMOBAHUX HA OOCACHEHH KOHKPEMHO20 pe3yibmamy, (opmy8aHHs cpynu 8MiHb He0OXiOHUX Ol 6UKOHAHHA
npogeciiinoi disnvHoCmi ma 8UAEIEHHS NESHUX NPODECIlHUX AKOCTell; BUSHAYEHHS nepeéas 0OPAHUX Memo0i6 (MiHi-
Jexyii, npogeciiini cumyayii, MO3KO8UL WNYpPM, POOOMA 8 MAUX 2PYNAX Md iHuLe); NOCAIO08HICMb 8UI8 HABYUATLHOT
OIAIbHOCMI; 8UMO2U 00 eEeKMUBHOCTI BUKOPUCIAHHS MPEHIH2I8, NPUKIAOU CUMYAYIHUX MPEHIH208UX 3A80aHD.

Knrwouosi cnosa: maiibymni cyonoeooii; npogeciiini axocmi, mpenine, gopmyeanus.

Tabn. 1. Tim. 8.
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THE METHODICAL PROVISION OF FORMING OF
THE PROFESSIONAL QUALITIES OF FUTURE SHIP’S DRIVERS’

There have been considered some aspects of using the trainings in the forming of professional qualities of the future
ship s drivers in the article. So, according to the subject of the research there have been defined the definite changes which
consist of three stages: the development of primary non-differentiated interest to the definite kind of activity, what is the
main thing in the professional motivation; the forming of positive professional value orientations which give opportunity
to create in the student’s consciousness the ideal model of future special activity, that is the reference point in the
professional self-development, an active formation of professional skills, necessary for practical activity. There have been
determined the students’ reactions directed to achievement of concrete result, namely ability to work independently
without constant guidance, to take responsibility for own initiative, the readiness to find out problems and find ways of
their solution, to use experience and knowledge for analysis of new (extreme) situations, ability to cooperate with other,
to master new knowledge, to realize the constructive activity, to find out persistence and ingenuity, to analyze social
situations and group processes. There have been defined the group of skills for execution of professional activity (actions
as for ship and crew) and finding out definite the professional qualities (sociological, cognitological, psychological,
synergetic, neocentric, ethical). There have been defined advantages of giving methods (mini-lectures, professional
situations, brain storm, work in small group and others). In the article there have been displayed the sequence of kind of
educational activity and requirements concerning the efficiency of using trainings. This cycle of teaching consists of four
successive phases: actualization of personality experience, the analysis and thinking over this experience (reflection);
comprehension of new knowledge, their theoretical generation (patterns, schemes); testing of new knowledge and
individual using them in practice. There have been given the examples of situational training tasks.

Keywords: the future ship s drivers; the professional qualities; training, forming.

octaHoBka mnpodjgemu. CydacHa YKpaiHCHKOTO (PIOTy € MeperyMOBOO (popMyBaHHS
npodeciiiHa miaroroBka MaiOyTHiX npodecioHadiB MOPCHKOI CHOpaBH 3 METOIO
CYIHOBOJIIB Ta iHIIUX MPAIiBHUKIB 1HTETpyBaHHA B €BpOIEHCbke Ta CBITOBE
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