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Haraaia ByTteHko, xanouoam nedazoiynux Hayx, 0oyenm
Kagedpu nedazozixu, NCUXo102ii i 0CEIMHLO2O MEHeONCMEHMY
Xepconcwvkoeo depoicagnozo ynieepcumemy

ECTETUYHUI ACTIEKT IPO®ECIHHOI MIITOTOBKYU BUUTEJIA

Y emammi pozenanymo nonammsa nedazoeiunoi maiicmepnocmi ma ii cmpyxmypa. Ilposedeno ananis
MeopemuyHux npayb ma NPAKMuyHo20 00C8I0y SUOAMHUX Nedazo2ig, AKi OYIU OCHOBONOIONCHUKAMU 86E0CHHS
Yb020 noHsmmsa. Bonu 00800unu 8anHCIUBICMb HAABHOCMI NEGHUX 0COOUCMICHUX MA NPOgheciinux aKocmell, aKi
Maroms 6ymu HaA6HI y Malicmpa nedazo2iunoi cnpagu. Y npoyeci 00cniodicents 3a3HaueHoi npooremu GUACHUNOCY,
Wo He iCHYE 0OHO3HAYHO20 MAYMAYEeHHs CymHOCmi Yyboeo nouamms. Ilpome @ npoyeci nideomogxu mabymuso2o
8UUMeNs BAPMO AKYEHNMYB8AMU YBA2)Y HA YCIX CMPYKMYPHUX KOMNOHEHMAX, a 0COOaUBe MiCye MAE 3aumamu ecmemudHuLl
acnexm.

Knrouoei cnosa: ecmemuunuii acnekm, npogheciiina nioeomosxa guumens,; nedazoeiyni HasuyKku;, ocooucmi
ma npogecitini HaUUKU, nedazou.
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AESTHETIC ASPECT OF PROFESSIONAL TRAINING OF TEACHER

The article deals with the concept of pedagogical skill and its structure. The analysis of theoretical works
and practical experience of the outstanding teachers, who were the founders of the introduction of this concept, has
been carried out. They proved the importance of having certain personal and professional qualities that the master
of teaching skills should possess.

In the process of studying this problem, it became clear that there is no unambiguous interpretation of the
essence of this notion. However, in the process of training a future teacher, it is necessary to focus on all structural
components. Spiritual, communicative, organizational, psychological bases belong to the structure of pedagogical
skills. A special place in the professional training of a future teacher should take an aesthetic aspect. The young
educators should have a well-established aesthetic experience. And this means that in their spiritual arsenal they
have to find the appropriate place of those qualities that allow them to gracefully perceive the phenomena of the
surrounding reality, to evaluate them in the interconnection of form and content, and to multiply in the cultural and
creative process of the value of science, technology and art.

The personal creativity of the teacher plays an important role in the educational process. This confirms the
presence of such a component of pedagogical skill as creative bases. Pedagogical creativity is incomparable with
any other kind of productive activity. Focusing on the studied and analyzed existing examples of school practice, we
can distinguish different types of the teachers creative behavior: a leader, a generator of pedagogical ideas, an
enthusiast, a researcher.

Pedagogical skill is an art of education and upbringing, it is the highest level of the teacher s work. It can be
provided only by that graduate who will master the laws of beauty in the system of communication, knowledge and
creativity, and who will be able to take them into account in their pedagogical activity.

Keywords: an aesthetic aspect; a professional training of teacher, pedagogical skills; personal and
professional qualities,; educators.

O0CTAHOBKA mpodaemMu. Y cuctemi

npodeciitHoi miAroToBKY Ta (hOPMyBaHHS

HearoriyHoi MaiicTepHOCTI PaIliBHUKIB
OCBITH aKTyaJdbHOTO 3HAueHHsA HalOyBae ix
eCTeTHYHUN mocBin. Sk 3a3HayaB OOMH 13
po3pobHuKiB Kypcy “Ilegaroriunoi MaicrepHOCTi”
LLA. 3s3t0H “Buutens, oro maiictepHicTb, iloro
TaJaHT — HEBUUEPIIHE JKepeso OararcTBa Hapomy,
SIKMH TIparHe 10 iIHTeIeKTyalbHO, eTHKO-eCTeTUYHO1
KyIBTYPH B YaCH YCUTAKHX MOTPSICIHB Ta Herapas/is.
OCMUCIUTH B €IHOCTI €CTETUIHHIA Te3aypyc: Kpaca
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MeAaroriyHoi fii, Kpaca opaTOpchbKoi Jii BUMTEISI
MalicTpa, BUUTENII-Oparopa — LE He IPOCTe
3aBmanHs” [1].

Y ocBiTHRO-TIPOGECiiTHIN M ATOTOBII BUNTEIIB 115
mpobeMa Ie HeMae MOBHOLIHHOTO BUPIIIICHHS 1 He
OTpHMaja HaJIEKHOIO OCMHCIIEHHS 1 TOMY BUMarae
MOCIiIOBHOTO i CHCTEMHOI'O aHaJli3y, BUSABICHHSI
HaMCYTTEBININX 3aKOHOMIPHOCTEH 1 yMOB OBONOAIHHS
€CTeTUYHUM JOCBiOM MaiOyTHIMH Iemaroramu.

AHani3 ocTaHHIX Jociailkenb i myOaikaniii.
BaxnuBo 3a3HauynMTH, IO MpobiieMa CyTHOCTI
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megaroriyHoi MaicTepHOCTI, ii ¢opMyBaHHS Ta
HEOOXiTHOTO MPHU IBOMY €CTETHYHOIO AOCBiAY
BYMTEJISI 3HANIIIIA IEBHE BUCBITICHHSI.

VY pi3Hi icTOpUYHI Nepiogu BUEHI-IETArorH
HaMarajaucs JaTh CBOE PO3YMiHHS MOHSTTS
“nemaroriqynoi MmarictepHocTi”. B icTopii ykpaiHCbKOT
negaroriyHoi IyMKH NHTaHHS MenaroriyHoi
MafCTepHOCTI BUUTENA Pa30M 3 IHITMMHU MTUTAHHAMH
HaBYaJIbHO-BUXOBHOTO MPOLECY MOCIaJI0 OXHE 3
MIPOBIAHUX MICI(b Y TBOPUOCTI BUIATHHUX IE€AATOTiB.

dopMyBaHHS MenaroriuyHoi MaWCTEpPHOCTI
CIIHpAETHCS, HAcaMIepel, Ha KOHIEMIii BiIOMUX
nefaroris MuHyoro (5. Komencekuii, O. JlyxHOBHY,
K. Ymmnacekuii, C. Pycosa, I1. bnoncekuii Ta iH.).

SA.A. KomeHChKkU#l ymepiie 3BEpHYBCA 110
MUTAaHHA IEAaroriYHO] MalCTEPHOCTI BUUTENS, SKE
BUMAara€ ryMaHHOTO BiJHONICHHS O AUTHUHH,
CHIUKJIONICITIHNX 3HAHB, BUCOKO{ KYIIBTYPH BUUTEIIS.
ITpo Bunrens S1.A. KomeHChKuil 3a3HAYNB HACTYITHE
“a HaWKkpami 3 MOMIX JIofei Hexall OynyTh
YUUTeNnAMHA ...”.

[Tigxoau 10 MOHATTS NeJaroTivHOT MalCTePHOCTI
3Haxogumo Takox y JKau-Xaka Pycco. Bin
3a3Ha4yaB, IO MeJaroridyHa MalCTEepHICTh Mae
OyayBaTHCs Ha TTMOOKOMY BUBYCHH1 1HIUBITyaTbHUX
ocobmuBocteit guruaH. XK.-XK. Pycco Oy
MEepeKOHAaHNH, 1[0 MUCTENTBY BUXOBAHHS MOXHA
HaBYUTHUCE.

[IBeitnapcrkuii megaror W.I. IMecramoumni
3a3HayaB,ll0 [eJaror-MaicTep e BUUTENb, KU
MOCTiITHO CaMOBIOCKOHATIOETHCS.

C. PycoBa cdopmyrroBaia BUMOTH 10 BIUTEIS
HOBOi IIKOMM, KW “He cMie OyTH SKHMCH
PEMICHHMKOM, a aroCTOJIOM TPaB/IH i HAyKH .

Bunaranii HaykoBeIlb BITYM3HSIHOI METArOTiKH i
nicuxosorii I1. T1. BoHChKUH TPOTIOHYBAB YIHUTEITIO
“KMTH 31 IIKOJOI0 1 JITBMH CHIIbHHM KUTTAM,
“3SaNMIIaTH IMOOKUH CiTif y IXHIX xymax’”.

C.T. [lJambkuii BEIMKOTO 3HAYESHHS B TIEArOT1 THIN
MalCTepHOCTI HaJjaBaB MpodeciiHii TEXHIIl BINTEI,
aye “He BiIKJIafaloud MATaHHS PO TBOPUICTH, ...MH
TTOBUHHI TOBOPHUTH TIPO BMIiHH IF0 poOOTy poouTH”
[2].

[MepmumM yBiB TOHATTA “MalCTEepHICTH
BuxoBarelns” 1 ’nienarorigHa TexHika” A.C. MakapeHko
y cBoit crtarti “Jlesiki BHCHOBKHM 3 MOTO
MeAaroriyHoro J0CBiny” .

B.O. CyxoMIWHCBKHH OYB ITOCJiTOBHUKOM
PO3pOOKH ITi€T MPOOIEMH, BiH TIPOJTOBKHUB PO3BUTOK
Teopil mpo Meaarorivly MaicTepHicTh. Y Mpamsix
B.O. Cyxomnuncekoro “IlaBnmcbka cepems
mkona”, “Cro mopan Buutenw”’, “Po3moBa 3
MOJIOZVIM TUPEKTOPOM IITKOJK Ta 1HIHMX BiH BEIUKY
yBary MpHIiIMB MalCTEPHOCTI BUNATEIS.

I[IpoGnemMn memaroriyHol MaHCTEPHOCTI

Momnons i purok Ne9 (164), 2018

po3podisiics B parsix FO.IT. Azaposa, H.B. Ky3pmiHoi,
I0.M. Kymorkina, B.A. Kan-Kaumika, I.A. 3s310Ha,
O.1. Mopo3a, I.€. Cunnmi, A.lL IllepbakoBa Ta iH.

I.A. 353100 BU3HAYa€E MeAaroriyHy MaicTepHiCTh
SIK KOMIIJIEKC BIAaCTHBOCTEI ocoOucTocCTi, 1o
3a0e3medye caMOOpTaHi3alilo BUCOKOTO PiBHS
npodeciiiHol TisUTLHOCTI Ha pedIeKCHBHIN OCHOBI [4].

HeBin’€eMHOIO yMOBOIO HPOSBY MEOaroTriqHOL
MaWCTEPHOCTI BUYHTENSA € HOoro chopMoBaHUI
ecTeTHIHHH nocBin. Lle MoxkHA MpoOLTIOCTpYBaTH
TakuM MyapuM adopuszmoM “Kpaca Bcromu BemTbMH
6axana roctsa” (Iete).

3araJbHOHAyKOBE Ta TEOPCTUUYHE 3HAYCHHS
MaloTh Ipali BYCHUX, B AKUX PO3TIATAETHCI
npobiemMa €CTeTHYHOTO acHeKTy (pOopMyBaHHS
0COOHCTOCTI Ta POJIb €CTETHYHOTO AOCBINY Y
npodeciitHoMy cTraHoBIeHHI ocoducTocti (M. baxTiH,
B. byrenko, JI. I'yoepcekuit, 1. dxoma, 1. 3s310H,
M. Karan, JI. JleBuyk, B. Maszena, C. YnanoBa ta
iH.).

BunineHHss HeBUpilleHUX paHille YacTUH
3arajbHoOi npodjeMHn, AKMM NPHUCBAYY€EThHCA
o3Ha4YeHa cTaTTA. [IpakTHYHA NisUTEHICTh BUUTEIIB
IKOJTM BU3HAYa€ MPOOIEMH y IPOsIBaX MEAaroriYHOT
MaiicTepHOCTi. [I[pHYMHOI0 HBOTO € HEAOCTATHS
OCHOBa 1J1s1 JOPMYBaHHS MEIArOriYHOT MAHCTEPHOCTI
MalOyTHIX BYHTENIB 3akKiageHa B Ipoleci
npodeciiiHO1 MiATOTOBKH.

Merta craTTi: nmpoaHai3yBaBIIH MCHUXOJIOTO-
MeJarOTi4HI TOCTIIXKSHHS Ta TOCBII POOOTH BUMTEINIB
IIKOJIM, BU3HAYUTH OCOOJHMBOCTI €CTETUYHOTO
acuekTy npodeciiHOl MiATOTOBKU BYHUTEIS Ta
(dbopMmyBaHHsI 1OT0 MalCTEPHOCTI.

Peamizanisa mnocraBiaeHOT
PO3B’sI3aHHs TAKHUX 3aBJIaHb:

- YTOYHHTHU CYTHICTh MOHATTS MENarorivyHoi
MalCTEepHOCTI;

- JaTH XapaKTEPUCTUKY OKPEMHM CTPYKTYPHHM
KOMITOHEHTAaM TeIaroriyHol MaicTepHOCTI;

- IOKa3aTH pPOJIb ECTETUYHOTO acCMEeKTy
poQeciiiHOT M ArOTOBKY BUUTEIIS,

- BHU3HAYUTU O0COONUBOCTI (QOpMyBaHHSA
€CTETHYHOr0 JOCBIJy Y MaiiOyTHIX BUMTEIIIB.

Bukiaax ocHoBHOro martepiany. Bapto
3ayBaXKUTH, IO JOCBIJ SK MEIAroriyHa KaTeropis
HaOyBa€ B yMOBaxX OCBITHbOI MPAaKTUKHU HEPiJIKO
CHpOLIeHOI iHTephpeTanii. 3 HUM MOB’A3yIOThCS
3HaHHS, BMiHHSI 1 HABUYKH, SIKI MAlOTh OTPUMAaTH
cryneHTu. Ilpote, cydacHul piB€Hb OCMUCICHHS
MEearoriYHoOro Mpolecy BUMAarae He JIUIIE PilIydoro
BIIXOMTY Bifl TPIMIIi IHUX MOTVISAIB, aJIe i BU3HAUCHHS
CYTHOCTI I[bOTO SIBUII[A, BUXOJSYHX 3 HOBOI (hinocodii
OCBITH, Jie IPiOpUTETHE Miclie 3aifMae 0COOUCTiCHE
Hayaso. Y 3B’S3Ky 3 IIUM JOCBiA, SKUM HaOyBarOTH
CTYIEHTH, CIiJ{ PO3YMITH MEPeayciM sIK CyKYIHICTb

METH BHMArae€

104



ECTETUWYHHNI ACHEKT TPO®ECIMHOI IIIITOTOBKHA BUNTEIA

TUX SKOCTEH, 1[0 JO3BOJISIOTH YCHINIHO peaji3yBaTi
Ha MPaKTHUI IEeBHUH MOTEHIial 0COOUCTOCTI.

B cuctemi negaroriyHoi OCBITH Take TIIyMaueHHS
JIOCBiTy Aa€ MOXJIUBICTh BiIIATH BiJ MITaMIiB.
OO0O0B’SI3KOBUX HOPMATHBIB, PEIPOIYKTHBHOCTI
BIITBOPEHHS METOAMYHHUX BKa3iBOK 1 mopar,
CYTTEBUM YMHOM 3QIy9UTH OCOOUCTICHUI OTEHIII A
MaiOyTHBOTO BIMUTEIIS, HOTO MOYYTTS, TyMKH, TBOPUi
3ayMH. 3BEpHEHHS A0 JOCBiAYy SK BHYTPilIHBOI
TeHEepPYI04Y0i OCHOBHU (haxiBIIs MPUHITUIIOBO 3MIHIOE i
BUMOTHU 10 CHCTEMH HOTO MiATOTOBKH, IKa Mae
HaOyTH Bce O1NbIIIe 1HANBITYaIi30BaHOTO XapaKTepy,
TSOKITH 10 CHHKPETUYHOCT1 1 KOHIENTYadbHOCTI
mpodeciitHoi OCBITHBO-BUXOBHOI JisTBHOCTI.

HeBin’eMHUM KOMIOHEHTOM mpodeciiiHoi
HiATOTOBKH BUYHTENs € (OpMYyBaHHSA HOro
€CTeTUYHOTO 0CBiAy. BioMmuii BU3HauHMIA megaror
B.O. CyxomnuHCchkHi B “JIucTax 10 cHHA’ 3a3HAYHB:
“SIKI110 HE MOMIMIINTHCS BUXOBAHHS, MU HAILIAYeMOCS
3 MaTeMaTUKOI0, €JIEKTPOHIKOI i KOCMOCOM...
HaiironosHimmii 3aci6 caMOBHXOBaHHS JyIIli — Kpaca.
Kpaca B mupokoMy po3yMiHHI — i MHCTEUTBO, i
MYy3HKa, 1 cepJedHi BiiHOCHMHHU 3 moapmu’. lle
3acTepexKeHHs He Oyno modyre BY4acHO. Tomy
MIpoOIEeMH JTyXOBHOTO PO3BHUTKY JIFOAWHK CHOTONHI,
IO CyTi, CTaau 00O0B’A3KOBOIO YMOBOIO BIKHBAaHHS
cycmimbcTBa. Yci Hamli cydacHi OifM MaioTh, K
MPaBWJIO, OAHY NPHUUYHUHY — AeQiOUT KYIBTYpH i
MOPaJIbHOCTI, IeIIUT JOOPOTH 1 MHIIOCEP IS, KpacH
JIONCHKUX CTOCYHKIB [ 1 ]. ToMy My Ha OCHOBI aHAMI3y
PO3BiJOK BYCHHX BiZHOCHO CYTHOCTI MOHSTTS
“memarorivHoT MalCTEPHOCTI” JIMIIITH BUCHOBKY, 1110
OITHIEIO i3 CKIIAJIOBHMX IENarorigHoi MaHCTEepHOCTI
BapTO BU3HAYUTH JTyXOBHI OCHOBH.

VY cydacHi#l OCBiTHI#f MpakTHUIli €CTETUIHUH
(dakTop mpuBepTae Bce vacTinie yBary daxisiis. I
IIe HEe BHUITAQJKOBO. AIKE NPHUKIAAN PO3BUHEHHX B
€KOHOMIYHOMY 1 KYJIBTYpHOMY BiJHOIIEHHI KpaiH
MIEPEKOHYIOTh Y TOMY, III0 CTUMYITIOBAHHS €CTETHIHOT
AKTHBHOCTI BUCOKOKBaITiI()iKOBAHNX CTICIIIANTICTIB CTA€
OCHOBOIO COIIaTbHOTO, KYIBTYPHOTO, TEXHITHOTO,
€KOHOMIYHOTO Tporpecy. Moo ejarory moBUHHI
MaTH JOCTAaTHBO C(OPMOBAHMUIT €CTETHYHHIH TOCBI.
A 11e 03Hayae, 1o B IX TyXOBHOMY apCeHali TIOBHHHI
3HAWTH BIAMOBIIHE MiCIIE Ti IKOCTI, sIK1 O JO3BOJISUIN
BHUTOHYCHO CHPHIIMAaTH SABUIAa HABKOJIHIIHBOI
JIACHOCTI, OLIIHIOBATH 1X Y B3a€EMO3B’ 3Ky GOpMH 1
3MICTy, IPUMHOXYBAaTH B KYJIBTYPO-TBOPUOMY
IpoIieci IMIHHOCTI HAYKH, TEXHIKH, MACTEIITBA TOIIIO.

“Jlst TOCATHEHHS HAWBAaroMimioi eCTETHYHOI
BIUIMBOBOCTI, IJIsI YCBiZOMIIEHHS MHCTEIHKOI
3HAYYIIOCTI MOBEAIHKOBOI aKTUBHOCTI Iepes
ayIATOPIEIO CIiJ BiANITOBXYBaTHCh HE BiJ
CaMOYyYTTs, HE BiJ] IICUXIYHHUX CTaHiB, MEpEBaXKHO
HEMIIBIagHUX BOJII H CBIZJOMOCTI, a BiJ JIOTIKH
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¢iznunmx mii. [paBuiabHe i1 3MiHCHEHHS 3[aTHE
pedIIEKTOPHO BiNTBOPIOBATH 1 BIOBIAHY 11 JIOTIKY
TIOYYTTIB, BIUTMBATH Ha ITCHXIKY 3 T micBigomicTio” [1].

MaitOyTHilf BYNTEID, IKUH OTpUMYE podeciiiHy
MirOTOBKY NOBHHEH OYTH €CTETHYHO OCBIUCHOIO
JIFOIIMHOIO, 3/1aTHOIO TIOBHOIIIHHO 3aCBOIOBATH JTyXOBHI
HanOaHHS MHUHYIOTO I BHKOPHCTOBYBAaTH B
HaBYaJbHO-BUXOBHOMY TIPOIIECi 5K 3aCi0 BIUTUBY Ha
(dhopmyroay ocoOHCTICTh yuHs [5].

ITpouec GpopMyBaHHS €CTETHYHOTO AOCBILY
MIpaIliBHUKIB OCBITH Ma€ BifOyBaTUCS MpY HaBYaHHI
0akanaBpiB Tak 1 B yMOBaxX MaricTpaTypH, aje TyT
BiH Mae neBHi ocoOmuBocTi [3]. HaykoBo-MeTOmnIHa
NpakTHKa 3a0e3NMedyeHHs LbOTO Npolecy y
HaBYAIBHUX 3aKiajgax YKpaiHH NEpeKOHYE B TOMY,
IO €CTETHYHHH JOCBiZ Mae OyTH TICHO ITOB’sI3aHUH
3 npodeciiiHO MisIBHICTIO, TUM 3MICTOM
MeJarorivHoro BILINBY, IKHH Mae peali3yBaTH
BUUTEIIb.

Ha npukiazi BYUUTEIiB IPUPOTHAYHNX JUCIUTLTIH
MO)KHA 0a4MTH, IO €CTETHYHUI JOCBIT — 1€ MUIIX
JI0 TIPEKPACHOT0 B IIPUPO/IL, SIKMH J0MOMAarae OCBOITH
3aKOHHU TapMOHI{, [IUTICHOCTI, BUPa3HOCTI B IPEIMETaX
1 IBUIaX IPHPOJHOTO CEPEIOBUIIIA.

Peanizanis 3aBganHs pOpMyBaHHS €CTETUYHOTO
CTaBJICHHS YYHIB 0 IPUPOAH B 3HAYHIH Mipi 3aJIC:KUTh
BiJl 0COOMCTOCTI BUMTENS, HOro 00i3HAHOCTI,
KyIbTYpH, ITeAaroriqnoi MaiicrepHocri. Binomo, 1mo
MOKJIMKAaHHS MeJarora — MOKIMKaHHS BHUCOKE 1
OnaroponHe. I He TOH BUUTENb, IKUH OTPUMAB
MEaroriyHy OCBITY, a TOH, Yy SIKOTO Y4HI BYaThCs,
0auaTh JKEpeso IMi3HAHHS 1 TBOPYOCTI.

Ipodecis Buutens nepenbadyae HAIBHICTH
NEBHUX OCOOMCTICHUX SKOCTEH, IIPOSIBY
MEarOriYHOTO TAKTY, BUTPUMKH, TEPIIIHHS, JTFOOOBI
o miteil. BapTto 3a3HaYnTH, MO BIICYTHICTH TaKHX
BOJIbOBHX PHC XapakTepy, sK LiJIeCIpPsSMOBaHICTb,
pilIy4icTs, HAMOJCTIHBICTS, BUTPUMKA,
JUCHUILTIHOBAHICTh, YMIHHSI BOJIOIITH COOOO B Oy/Ib-
sSKifi cuTyamii cTaHe Ha 3aBaai GOpMyBaHHSI
MmaiicrepHocTi. Byrm KmacHUM KepiBHHKOM,
MearoroM-0OpraHi3aTopoM, ab0 KepiBHIKOM TypTKa
3 METOI0 (POPMYBaHHS TBOPUOCTI LIKOJIAPiB Habararo
BaXye 4MM OyTH BUHMTEIEM-NpeaMeTHUKOM. Jlis
(hopMyBaHHs eIarorivHoi MaiiCTepHOCTI KepiBHUKA
I'ypTKa HEOOX1AHO:

- BUXOBaHHs B cO01 MOYYTTS BiIOBIIAIbHOCTI;

- IPOSAB IParHEeHHS 10 aKTUBHUX (hopM i criocobiB
TBOPYOI IisTBHOCTI;

- He IpuiiMaTH pilleHb, IKi He3/iiCHEeHH,

- HEOOXIiJJHO OILIIHIOBAaTH CBOI Mii, YCBIIOMITIOBATH
1X HACIIi KU,

- BEJIHKa BUMOTIIIHBICTE JI0 ceOe;

- IOCTilfHO TPeHyBaTH B cO01 BMiHHS B IOA0JIaHHI
BHYTPINIHIX 1 30BHIIIHIX MEPEIIKOA.
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3axomiaeHicTh meaarora, MOro eHTy3iasm,
MPUYETHICTH A0 AEKOPATHBHO-TIPUKIATHOI TBOPUOCTI,
MeJarorivHuil TakT JOMOMOXYTh 3aXOMUTH IiTeil
MHCTEITBOM, HaBYaTh PO3YMITH HOTO i OTpUMyBaTH
paznicth BiJx TBopuoi mparmi. OcobucTa TBOPUICTh
BUUTEJS Bifirpae Ba>kKJIMBY POJIb B HAaBYAJIBHO-
BHXOBHOMY niporieci. Lle minTeepmiye HasgBHICTh Takol
CKJIaJI0BO{ NeJaroriyHoi MaicTepHOCTI K TBOPYi
OCHOBH.

TBopua nemarorika, TROPUUil BANTENb — IK BOHH
HeoOXiIHi 3apa3, KOJIH pO3TOpHYIach BelInKa podora
mo mepeOyroBi mkonu. MokHa mTOOYyIyBaTu
TEXHOJIOTIYHO HOBI IIKOJNH, CTBOPUTH CydacHi
kabiHeTH Ta MalCTepHi, OCHANm[EHI CydYacHHUM
o0agHaHHSIM, HaAPYKYBaTH HOBI MIAPYYHUKH — 1 HE
Oyne HOBO1 rkonu. Bee 1ie okuBe, 3ampalltoe, SKIo
B IIKOJY NPHUHJE CIPaBXHill BINTEIH-OCOOUCTICTS.
Tineku TONi 3aroputhcs paxena memaroriaHoi
TBOPYOCTI, OXHUBYTH IIEarOT14HI TEOpii Ta CHCTEMH.

Yautens He Moxke OyTH, HE Ma€ mpama OyTH
PAIOBUM B CBOill pOOOTi 3 MiThbMU, IS SIKHX BiH
MOXke OyTH ieanom, MPUKIa oM sl HaclliyBaHHS.

Bunarauii megaror A.C. MakapeHKO CBOEIO
NSTTBHICTIO JIOBIB, 11O CYTh CIIPaBH MEPII 32 BCE B
oprasizarii xapaxkrepy nenarora, BUXOBaHHI HOTo
MTOBEiHKH, a TTOTIM B OpraHi3allii Horo creriaapHuX
3HaHb 1 BMiHb, 0€3 SKHX Hi OIMH BUXOBATEJb HE MOXKE
6ytun Mmaidictpom. [lemaroridHy cnagmuHy
A.C. MakapeHxko, f10oro 10cBif HEOOXiTHO pEeTEITHHO
BHUBYATH Ta aHali3yBaTW, a HOTO 3aKOHU
TapasIeNbHOrO IeIaroTiYHOro BIDIUBY i TMHAMIKH PYXY
KOJICKTUBY MOBMHHI CTaTH OCHOBHUMH 3aKOHaMU
J000TO TBOPYOTO IUTSYOTO KOJICKTHBY.

[lemaroriuna TBOPYIiCTh HE3piBHSAHHA Hi 3 SIKHM
IHITUM BHAOM TPOAYKTHUBHOI JisIBHOCTI.
OpieHTyIO4NCh Ha BUBYEHI 1 IIpOaHasi30BaHi HasBHI
MIPUKJIAN IIKUTEHOI IPAKTHKA MOYKHA BUIUTUTH Pi3Hi
THIH TBOPYOI ITOBETIHKN BUUTEIIS:

Moaeab mepma “Jinep”. Tax moxHa
Ha3BaTH IeAarora, sKui 3JaTHUN 3alpONOHYBaTH
SCKpaBYy, L[iKaBYy, OPUTiHAJBGHY MEAAroTiuHy igero i
MOBECTH 3a cO0O00 MenaroriuyHuil KoJeKTus. B
iIeaTbHOMY BHIIQIKy TaKUM IE€J]arOroM ITOBHHEH
OyTH IUPEKTOp IIKOMH. AJe IIe MOXKe OyTH i IPOCTO
TBOPYHH MEAATOT, SIKMH MIPH I ATPUMILI aIMiHICTpartii
34aTHUI Ha pO3TOPTAHHS KOJEKTHBHOI IeJaroriqHoi
TBOPYOCTI.

Mopeab apyra — “I'eHepaTop megaroriyHmx
imeii”. Jlo Takoro TUITy TBOPYOI OCOOMCTOCTI MOYKHA
BIJIHECTH JIIOIMHY, sIKa TIPOTIOHYE TIEAATOTiUHi TITOTe3:
i mepeBipsie iX Ha MPaKTHIN HABYAHHS Ta BUXOBAaHHS.

Mopeasb Tpers — “EnTy3iact”. Takuit nexaror
3aXOTUICHUH CBOEIO MiSTIBHICTIO, HE 3HAE Hi MMOYATKY
Hi KiHIS CBOTO poOodoro mHs. BiH 3axomimeHwuit
TTOIITYKOM 1 3aJTyda€ J0 HbOTO YIHIB.
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YerBeptra Moaeapb — “Jlocainnuk”. Takui
TIeIaror CXWIbHUHN 10 TOCTIHHOTO BUBYCHHS, aHAITI3Y
¢axrtiB nenaroriunoi cepu. Bin GaraTropazoBo
nepeBipsie cede, CTBOPIOE CBOI MOJIENi PO3B’A3KY
POOJIEMH, 3IaTHUH 10 TCOPETUYHUX y3aralbHEHb 1
BHCHOBKIB.

3 METOI0 TOJAITBIIOrO YIOCKOHAICHHS CHCTEMHU
ITIJITOTOBKH Y BUIIIF TIeNaroTigHii KO TOIUTEHIM
€ BBEICHHS HaBYaabHOro mnpeamery “Ilemaroriuna
ecTeTHka”. BiH Mae OXONIKOBAaTH He JHIIE
TEOPETHUYHI aJle ¥ MPaKTU4YHI aCMEKTH €CTETHKO-
MeIarOTiYHOl HisTTBHOCTI, JOTTOMAaraTH BUITYCKHUKY
KOHIIEMTYaJIbHO OCMHUCIUTH CydacHy IIKOJY,
CHIPUWHATH 1i K HiJTICHY CHCTEMY JYXOBHUX,
TICHXOJIOT1YHHX, KOMYHIKaTHBHHX BiTHOCHH.

BucHoBkH Ta moaaaplli  HanpaMH
nocaimkeHHsi. Ha ocHOBI aHami3y TeOpETUYHOTO Ta
NPaKTHYHOTO JOCBIAY MOXHa 3pOOUTH NHEBHI
y3arajJbHEHHS:

[lenaroriuna MaiCTepHICTh — L€ MHUCTELTBO
OCBITH 1 BUXOBAaHHsI, II¢ HAWBHINUN piBEeHB Iparli
BunTeNs. Moro 3a6e3mednTn MOXe JHIIE TOi
BUIYCKHUK, SKUI ONaHye 3aKOHH KPacH B CHUCTEMI
CHINIKYBaHHS, Mi3HAHHSI 1 TBOPYOCTi, 3MOXKeE
BPaxOBYBATH iX B CBOTH MEIaroriyHii JisTIbHOCTI.

EcteTuynuil nmocBig BuUdTEds Ta WHWOro
dbopMyBaHHS € TMPIOPHUTETHOK TPOOIEMOIO
MeJaroriyHoi HayKW i IPakTUKU. Y BHUPILICHHI
3a3HaYeHOT MPOOJIEMHU OCOOIHUBO BaXKIIHBE MICIIe Ma€
3alHATH  MaricTpartypa, sKa I[OKJIHKaHa
CTUMYIIIOBAaTH Y CTYICHTIB iHTepec Ta morpedy y
CHIUIKYBaHHI 3 IPEKPACHUM, TOTIOMAraTH y BUSBICHHI
€CTETHYHOTO CTABJICHHS 10 PO eciifHOl AisIBHOCTI,
aje Uei acmekT morpedye me TEOPETUYHOIO Ta
MPAaKTUYHOTO aHAJI3Y i y3arajabHCHHS.
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TBOPYA CHIBITPALSI CBATOCJIABA KPYTUKOBA TA TEHHA IS CACBKA
B PAMKAX XI MY3UYHOI'O ®ECTHUBAJIIO “CTPYHHM AYIII HAILIOI”

Jlocniooicenna pozenadae mucmeybki 3000ymKu cy4acHux ykpaincokux komnosumopis Cesmocnasa Kpymuxosa
i I'ennaoia Cacbka, 3 AKUMU 2aTUYbKA KYTLIMYPHO-0CEIMHS 2DOMAOCHKICMb no3Hatiomunacs 8 pamxa XI myzuunoco
Gecmusanio ““Cmpynu oywi nawioi”. Agmop cmammi ananizye meopui 00podKu ghynoamopis nayionansHoi Kyniomypu,
ix Xy0odicHi ekcnepumenmu, Jdcanpose piznomanimmsa, cmuiicmuune dazamcmeo. Y nybnikayii gikcyemocs
apmucmuyHi nepconanii, KOMpi 631U y4acms y KOHYEPMHUX NPOEKmax, 30iUCHIOEMbC aHani3 iHmepnpemayii
BUKOHABYIB.

Knrwouogi cnoea: C. Kpymuxos, I Caceko, my3uunuti pecmusans, m. [pocoduy,; inmepnpemayisi.
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Drohobych Ivan Franko State Pedagogical University

CREATIVE COOPERATION OF SVYATOSLAV KRUTYKOV AND HENNADIY SASKO
INTHE FRAMES OF THE FOURTH MUSIC FESTIVAL “THE STRINGS OF OUR SOUL”

The research examines the artistic achievements of contemporary Ukrainian composers Svyatoslav Krutykov
and Hennadiy Sasko, who entered the arena of Galician cultural and educational community in the framework of
the XI musical festival “The Strings of Our Soul”. The author analyzes the creative projects of the founders of the
national culture, their artistic experiments, genre diversity, and stylistic wealth.

In conducting an all-round review of the 2016 art events held in Galicia, the author scientifically reflects
upon the great educational work of the Drohobych organization of the National Union of Composers of Ukraine,
which is famous for numerous meetings with prominent architects of the contemporary cultural space. Since 1993,
within the frames of the musical festival “The Strings of Our Soul”, the concert-portraits of renowned contemporary
composers have been held: Mykola Kolessa, Bohdana Filts, Hennadiy Lyashenko, Yevhen Stankovych, Myroslav
Skoryk, Lesya Dychko, Mykhaylo Stepanenko, Hennadiy Sasko, Yuriy Sydoryak, Oleksandr Opanasyuk, Mykola
Lastovetskiy, Juliusz Juciuk (Poland), Vitaly Godziatskyi, Merziye Khalitova and others. The XI festival “The
Strings of Our Soul” hospitably entertained Kyiv composers Svyatoslav Krutykov and Hennadiy Sasko.

The work documents the artists who have participated in concert projects. Namely, the teachers and
students of the Drohobych Ivan Franko State Pedagogical University, Drohobych Vasyl Barvinskiy Musical
College, Ostap Nyzhankivskiy Children’s Music School of Stryi, Roman Savytskiy Children’s Art School of
Truskavets. The interpretation features by the Galician musicians of the works of S. Krutykov and H. Sasko are
described.

The author proves that the meetings of the Kyiv composers S. Krutykov and H. Sasko in Galicia demonstrated
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