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3opsina JKuranab, kxanouoam neodazo2iuHux HAayx,

doyenm xagheopu My3uuHo20 Mucmeymea Paxkyiomemy KyAomypu i Mucmeymae
JIvsigcvko020 Hayionanvnoz2o yuieepcumemy imeni leana Ppanka

JIOIIKLJIBHE MY3UYHE BUXOBAHHS: OCOBUCTICHO OPIEHTOBA HUM IIIXI/T

Y ecmammi euceimneno meopemuunuii acnekm ocobUCmMicHO OPIEHMOBAHO20 OOWKINLHO2O MY3UUHO20
suxogauns. Ilpoananizoeano nioxoou zapybisxcnux guenux-nedazoeis, sokpema M. Monmeccopi, P. lImaiinepa,
K. Opgpa wo0o ocobucmicno opicnmosanux mexnonoz2iti Ha8UAHH | BUXOBANHS, A MAKOIC MOANCIUBOCHIT 3ACIMOCYBAHHS
iXx y cyuacnomy OOWKINbHOMY MYy3UHHOMY 8UX08anHi. My3uune 8UX08aHHs OOWKIILHUKIG PO32TA0AEMbCA K 8ANCTUBUIL
3aci6 ghopmysanns ixnvboi ocobucmocmi i 6cediuH020 po3eumxy. Buceimneni npunyunu ma ocoonugocmi ocooucmicHo
0pIEHMO0B8AH020 OOUIKINLHO20 MY3UYHO20 HAGYAHHS MA BUXOBAHHSL.

Knrouoei cnoga: ocobucmicho opienmosane OOUKibHe My3UdHe GUXOBANHSA, 3aPYOIdCHI MY3UUHO-NE0a202iuHi
cucmemu,; 0cOOUCMICHO OPIEHMOBAHA MEXHONORISL.
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Faculty of Culture and Arts Lviv Ivan Franko National University

PRESCHOOL MUSIC EDUCATION:
THE PERSONALLY ORIENTED APPROACH

The article deals with the theoretical aspect of personally oriented preschool musical education. The concept
of personally oriented technologies is highlighted. The purpose of personally oriented technologies is considered,
which is to maintain and develop the childs natural qualities, individual abilities, to assist in the development of its
subjectivity, sociality, cultural identity, creative self-realization. The approaches of foreign scientists-teachers, in
particular M. Montessori, R. Steiner, K. Orf on the person-oriented technologies of education and upbringing, as
well as the possibility of using them in modern preschool music education, are analyzed. Music education for
preschoolers is considered an important means of forming their personality and comprehensive development. The
principles and features of personally oriented preschool musical education are highlighted. It is precisely in the
preschool age that the foundations of musical education and aesthetic attitude towards life are laid. It is determined
that the use of personally oriented technologies in the system of pre-school music education contributes to the
development of emotional sensitivity and musical abilities of children, as well as the perception of music as a
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specific language of human communication. The feature of preschool musical education is the creation of pedagogical
conditions for the awakening and activation of creative impulses in children for the knowledge of the world of art.
An important task of preschool musical education is the harmonious development of children in harmony with the
surrounding world, which contributes to the formation of a self-confident personality.

Keywords: the personally oriented preschool musical education; the foreign musical-pedagogical systems;

the personally oriented technology.

octaHoBka mnpoduaemu. CydacHe

BUXOBaHHS HEMOXJIMBE 0€3 3BEpHEHHS

no ocobucrtocti. Ilpiopureramu
CBOTOJIHI CTAIOTh OCOOUCTICHA XYyI0XKHBO-TBOpYA
camopeaniszanis IiTed, Ha IO CIPSIMOBYIOTHCA i
3MICT, 1 TexHOIOrii BuXxoBanHs. CaMe B IOMIKITbHOMY
Billi 3aKJIaIa}0THCSI OCHOBH MY3MYHOTO BUXOBaHHS Ta
€CTeTHYHOT'0 BiTHOMIEHHS 10 XUTTS. OcoOIUBICTIO
JIOUIKITBHOTO MY3UYHOTO BUXOBaHHS € CTBOPEHHS
MearorivHUX YMOB JUIS TP OOYIKEHH Ta aKTUBI3aIlii
B AiTell TBOPYHX IMIYIBCIB JJIS Mi3HAHHS CBITY
MmucrenTsa. CycribHa MoTpeda CIIOHyKae CydacHUX
BHXOBATEIiB, IE]arOTiB-MYy3UKaHTIB Ta HAYKOBIIiB 10
MIOIITYKY HOBUX 1]1eH 1 TEXHOJIOTIH, 710 MOIIUPEHHS Ta
3aMpoBaKEHHS [IEPE0BOT0 MEeJaroriqHoro T0CBI Y.
CaMe TOMY HayKOBY PO3BiAKY CIPSIMOBAaHO Ha
TEOpeTHYHE OOIPpYHTYBaHHA O0COOHUCTICHO
Opi€EHTOBAaHMX TEXHOJIOTIH, SKi 3aCTOCOBYIOTHCA B
JIOUIK1TEHOMY MY3UYHOMY BUXOBAaHHI.

AHaJii3 ocTaHHIX T0CJHiIKeHb Ta myOiKamiii.
IIcuxomoro-nenarorigai Ta IUIAKTUIHI OCHOBH
0COOMCTICHO OpPIEHTOBAHOTO HABYAHHS JTOCIiIKEH]
pueHuMu [. Bamnom, 1. bex, B. 3aresa3suHCchKUM,
C. CucoeBorw, O. CaBucuko, B. Kaun-Kanmikom,
O.M. Ilexororo, . Mignacum, 1. SIkumaHCBKOIO Ta
iH. [IpobnemMy MOMIKITBHOTO MYy3UYHOTO BUXOBAHHS
JTOCTI[DKYBATH TaKi BIeHi-Tienarory, sk O. Anpakcina,
A. Bornapenxko, A. Bernyrina, H. Komicaposa.

MeTtol0 crTaTtTi € cnpobGa BHCBITIUTH
0COOJIMBOCTI 3aCTOCYBaHHS OCOOHCTICHO OPIEHTOBAHOL
TEXHOJIOTil B yMOBaX Cy4acHOTO HOMIKiJIBHOTO
MY3UYHOTO BUXOBAHHS.

Bukiaa ocCHOBHOTO MaTepiajy JOCTiT:KeHHSI.
J10 OCHOBOITONIOYKHUKIB TEOPETHIHOTO 1H/TMBI TyaJIEHOTO
HaBYaHHA Hacamriepen ciin Bigaectu K. YmmHCcBKoTO,
SKAN TEePIINM cepell YICHHUX MPAaKTUKIB JOBIB, II0
TITH 33 COECI0 TIPHUPOJIOI0 “yKe i1HIUBiTyanbHi” [6,
235]. Ha aymky €.B. bornapeBchkoi, 0COOUCTICHO
opieHTOBaHa ocBiTa “pediexcye upuponHi
0COONWBOCTI JIOAWHH (3IaTHICTH MUCIHTH,
BiJTUyBaTH, AisATH), i SIKOCTi K Cy0’ €KTa KYIETYpH
(cBOOOMa, TYMaHHICTH, JYXOBHICTH, TBOPUYICTH).
PO3BUTOK maHWX SKOCTEH y €IHOCTI 1 CKJamae
pe3yiibTaT Ha3BaHOTO THITY HABYAHHS 1 BUXOBAaHHS’
[1,18].

I[IpusHadyeHHS OCOOHMCTICHO Opi€HTOBaHHUX
TEXHOJIOTIH ITONIATae B TOMY, IO MiATPUMYBaTH Ta
PO3BUBATH MPUPOIHI IKOCTI TUTHHH, 1HIUBITyaIbHI

3M10HOCTI; JomoMaraTH y CTaHOBIEHHI Ii
Ccy0’€KTHOCTI,  COIiallbHOCTI,  KYIbTYypHOI
Mornons i purok Nel2 (167),2018

60

ineHTH(iKaii, TBOpuoi camopearizarii. CkiiaHOMy
MIPOIIECY PO3YMiHHS MaJTFOKaMH CBOTO BITACHOTO “S”,
(OpMYBaHHIO y HUX €CTETHYHHUX ITOYYTTIB CIIPHIE
iXHs aKTHBHA y4acTh y MY3HYHIA TisIIBHOCTI y
JOMIKITEHOMY HaBUYAJIBHO-BUXOBHOMY 3aKjaji.
[HTerpaTHBHI 3aHATTS 3 MY3WYHOT'O MHCTEI[TBA
OpraHivHO MOEJHYIOTH B €001 Taki AOCTymHI
XJIOITYUKAM 1 JTIBYATKAM BUJIA MY3UYHOT JTisTTBHOCTI,
SIK CITXaHHsI MEJIOJIN, CIIBH, PYXH MiJ MY3HKY Ta
Ipy Ha iHCTpyMEHTaX.

OcoOHCTICHO OpiEHTOBaHE MY3WYHE BUXOBaHHS
MTOKJIMKaHe 3a0€3MeUNTH MY3HYHHHA PO3BHTOK Ta
CaMOPO3BHTOK OCOOHCTOCTI IUTHHU BUXOITIH 3 HOTO
IHAMBIIYyaJIbHUX OCOOJHMBOCTEH SAK Cy0’ €KTa
mi3HaHHA. My3u9He BUXOBaHHS JONIKIIBHUKIB —
BaXJIMBUH 3aci® popMyBaHHS iXHBOT OCOOMCTOCTI 1
BCEOIYHOTO PO3BUTKY. My3uka 0e3mocepeHbO
BILUTUBAE HA eMOLIWHY cepy TUTHHHU, CTHMYIIOE
Mi3HaBaJbHY aKTHUBHICTh, MPOOYIKYeE TBOpYi
3ai0HocTi. [legaroriyHuil mpomec My3WIHOT O
BUXOBaHHS B JIOMIKUIFHOMY 3aKJIaJli TOBUHEH OYyTH
30pi€HTOBaHMI Ha BUXOBAHHS B JNITCH XyTOXKHIX
norpe0d, iHTEpecy 0 IPEKPacHOrO B NMPHUPOJI, B
HAHOMMKIOMY OTOYCHHI, Y TOBCSIKICHHOMY ITOOYTI,
IO BUKJTUKAE Y IITEH PI3HOTO BiKy eMOLIITHI BITUYTTS
[2,7].

JiTH He IMPOCTO CHPHIIMAIOTHh iH(OpMAIiro
MY3UYHOTO KEPiBHHUKA, a TOCTIHHO CITiBIPAIIOIOTH 3
HUM y PEXHMI JiaJory, BUCIOBIIOIOTh CBOI TYMKH,
JUTATBCS CBOIMH MOYYTTSAMH, PO3YMIHHSM 3MICTY
MY3UYHOTO TBOPY, KOJEKTHBHO OOTOBOPIOIOTH HOTO
Ta aHaNli3yI0Th, Pa30M MPHUXOAATH IO JOTIYHUX 1
00TPYHTOBaHUX BUCHOBKIB.

[ix yac Oecinu MpPo My3UYHE SIBUILE YU OKPEMHIA
MY3UYHHUI TBIp HEMa€ MPaBIIGHUX 1 HEMPABHIBHUX
BifmOBizeil. € pi3Hi {yMKH, TOUKH 30y, HO3HUIIIT 1 BCi
BOHHU LiHHI, B)XJIMBi. My3HYHHI KepiBHUK MPHIIMae
iX yci, MEPEKOHIUBO CIPIMOBYE y JIOTi4YHE,
o0rpyHToBaHe, mpodeciiine pycio. Bix He npumyiye,
a MepeKOHYe NiTel y MPUUHATTI IMEBHOI MO3UIIII,
BHKOHABCBHKOI IHTEpIpeTalii, XapakTepy, TeMIy,
JMHAMIKH 1 T. iH. J[iTH HE MPOCTO 3aCBOIOKOTH TOTOBI
3pa3KH, a YCBIIOMIIOKTH, SKUM YHHOM BOHU
oTpuMaHi. BinOyBaeThcs CBO€pimHHA OOMiH
3HAHHIMHU Ta JOCBIIOM MY3UYHOI'O CIPUHHSITTS,
TBOPYOI AistmbHOCTI. [iTH y nbOoMy mporeci € —
aKTHBHUMH AOTO YYaCHHUKAMU, a My3UIHUH KEPIBHUK
nrykae HUIAXM ~ AKOMOra e(eKTHBHIIIOro
0COOMCTICHOTO MY3UYHOT'0 PO3BUTKY [5,43]. My3uka
HaJia€e 6araTi MOXKIIMBOCTI CILIKYBaHHS TOPOCIIOTO 1
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JUTHHU, CTBOPIOE OCHOBY JIJISl €MOI[IHHOTO KOHTaKTy
MiX HUMHU.

Sk 1 KOXKHA HayKOBa TEXHOJOTisl, 0COOUCTICHO
OpIEHTOBAaHA MY3UYHO-OCBITHS TEXHOJIOTisA
OMHPAETHCS HA PsAJT NEJArOTIYHUX MPUHIIHITIB:

- CHCTEMHOCTI, II[0 BUMAarae po3nIsiay My3UIHO-
OCBITHBOTO IIpollecy SK IiTiCHOI cHUCTEeMH
MIOCJIIIOBHOTO HAaOyTTA My3WYHHX 3HAHb, YMIiHb i
HaBHYOK;

- HayKOBOCTI, IKUH CIUPA€THCS HAa 3aKOHOMIpHHUH
3B’ 30K MY3UYHOI Meaaroriku i3 ¢imzocodicro,
(izionoriero, ICUXOJOTI€I0, 3araTbHOIO TTEAAroTiKO0,
MHCTEI[TBO3HABCTBOM, [I€IarOTiYHOI0 TBOPUICTIO Ta
i,

- BapiaTUBHOCTI, IO CIIPUsIE€ OPTaHi3allii My3sHuHO-
OCBITHBOTO MPOIIECY Ha OCHOBiI Pi3HOMaHITHOCTI
MY3HYHOTO Marepiainy, 3MicTy, ¢opM i MeTOxiB
poboTH, BUOIp KX TOBUHEH 3/1iHCHIOBATH MY3UIHUI
KepiBHHUK 3 ypaxyBaHHSM IIOCTaBICHOI METH Ta
TMIeIaroriYHO1 M ATPUMKH KOXXHOI TUTHHH;

- YCBiIOMJIEHHS 1HIWBITyaJbHOCTI AUTHHHU, HOTO
CaMOI[IHHOCTI Ta HEMOBTOPHOCTi, CYKYNHOCTI
MICUXIYHUX, KYTBTYpOJIOTTIHHX 1 CyTO MY3HYHHX PHC;

- mepeHiartii AiTeit Ha OCHOBI IPUPOIOBIITIOBLTHOCTI
Ta OCOOMCTICHUX BiIAMIHHOCTEH, MOB’sI3aHUX 13
MY3WYHHM JIOCBiZIOM, iHTepecaMu i 31i0HOCTIMHU
KOKHOT TUTHHH;

- ryMaHi3amii 3MiCTy My3WYHOTO HaBYaHHS i
BHXOBaHHS,

- icTopu3My, 10 Iepeadavae aHaji3 i BKIFOYCHHS
JI0 HaBYATbHO-BUXOBHOTO IIPOIIECY €IEMEHTIB icTopii
MYy3UYHO-TIeIaroriaHoi ocity [3, 78].

BapTo po3misiHyTH AesiKi acHeKTH 3apy0iKHUX
MeJarOriYHUX CHCTEM, OCHOBOIO SIUX € 0COOHCTICHO
OpIEHTOBAHWH MIMIXi]] IO TUTHHU.

B ocHoBi MeTomaHOT crctemMn Mapii MoHTeccopi
JIEKUTH 1€ PO CaMOCTiiHy OopraHi3amiro >KATTSI
nmutrHA. Mapist MoHTeccopi Oyita nepekoHaHa B TOMY,
III0 BUXOBAHHS € BKpail iHAMBITyaTbHIM i Ma€e CBOIM
00’€KTOM, HacaMIiepe., >KUTTSI OKpeMoi JUTHHH, 11
CaMOpO3BUTOK. Y CBOiX IMpalsx BOHA BUCYHYNA
BUMOT'y IIpO HEBTPYYaHHS IeJarora y mpoiec
MIPUPOAHOTO POCTY i TyXOBHOTO PO3BUTKY TUTHHHU.
3aBnaHHS BHXOBaTels BOHA BOadaja y CTBOpEHHI
YMOB, AKi BiamoBimamm 0 morpebdaM AUTHUHH,
JOTIoMaraixy BHSBIATH ii 3alIUTH Ta CIIPHUSIH
CaMOBHXOBaHHIO 1 caMOHaBYaHHIO. HoBaTopcTBo
cucteMrn MoHTeccopi HaHMOBHIIIE BUABUIOCS B
ypaxyBaHHI CCHCUTHBHHUX ITEPiO/IiB PO3BUTKY JUTHHH.
Ha 11 mymMKy, Ko’KHA ITCHXOJIOTi9Ha (PYHKITIS 1 3MIOHICTh
Ma€ ONTUMAJIbHUH Mepio1 CBOro GOpMyBaHHS i SKIIO
el dYac BTpadyeHO — BIAMOBIAHI HaXUIH
PO3BHBAIOTHCS Bakde 1 HEE(PEKTHUBHO.

Tporiec My3UIHOTO BIXOBAHHST IMTHHU M. MoHTeccopi
TOJIUTSTAa HAa TPH €TaIlH: eI — PO3BUTOK yBaru
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10 3BYKiB, IO OTOYYIOTh AUTHUHY, OPYruil —
BUSBJICHHS Ta 3aKPIIJICHHS METPOPUTMIYHOIO
CIpUUMAaHHSI MY3UKH;, TPETid — (GpopMyBaHHSI
MEJIOMUYIHOTO i TAPMOHIYHOTO CITYXY.

Metonuka Mapii MoHTeccopi e MOJIeIb
0COOMCTICHO OPiEHTOBAHOTO MiAXOMY IO HAaBYaHHS 1
BHXOBaHHS, OCHOBHUMH ITPOBITHUMH MOJIOKEHHIMH
SIKOT €: BUJIbHE BUXOBaHHS, IHIWUBIAyallbHICTD;
CIIOCTEPEIKCHHS 32 TUTHHOIO.

OCOOUCTICHO OpiIEHTOBAaHUM TEXHOJIOTIAM
BJIACTHBAa TyMaHICTHYHA 1 TICUXOJIOTiYHA
cupsMoBaHicTh. Jlo pi3HOBUIIB 0COOHCTO
OpPI€EHTOBAHOTO HaBYAHHS MOXHa BIJHECTH
BabAOP(PCHKY MEIATOTiKY, IO € BTIICHHIM ineit
TYMaHICTHYHOI ITearoriky. it aBTOp — HIMEIbKU
¢inocod Pymonsd LlTaiiHep mocTaBHB CBOIM
3aBIaHHAM (POPMYBaHHSI OCOOMCTOCTI SIK IUTICHOT
€IIHOCTI.

Banpnopdcpka nemarorika He MIATPUMYE Te3y
IIPO PaHHIO IHTEIEKTYAIi3allil0 JUTHHY Ta TCHICHIIII0
MMOYMHATY IHTCHCUBHE HABYaHHS BXKE Ha 5 — 6 pori
JKUTTS, OCKUIBKH 1€ BBAXKAETHCS LIKIUIMBUM ISt
3I0pOB’Sl TUTHHHU, 3a0Upae CHUIM, HEOOXiTHI I
(dopmyBaHH (i3UIHOTO TiNA.

My3udHHI eIeMEeHT € HEBIONIIbHUM BiJ
3arajlbHOr0 BUXOBHOTO MPOIIECY, SKUH IPYHTYETHCS
Ha KJIFOYOBIH Te31 HACIITYBaTBHO — “MOTHHAKYOI”
no3uILii AnTHHY. [ pa— ronoBHUN pO3BUBATEHHN 3aCi0
BHMXOBaHHS.

Mera My3UYHOTO BHUXOBAaHHS B AUTSYOMY CAIKy
— MATOTYBaTH DUTUHY IO COPHHHATTS MY3HKH,
MOKa3aTH iif K MOXXKHA B3a€MOJISITH 3 MY3UKOIO,
MiATOTYBATH OO aKTHBHOI MOJATBIIOI My3HYHOT
MISTIHOCTI. 3aHATTS BKIIIOYAIOTh B ceO€: JKUBOIIUC
(apOamu, MaTFOBaHHS BOCKOBOIO KPEHIO0, JIITICHHS
3 BOCKY, MY3UKYBaHHS, CBPUTMII0 (CHHTE3 MY3UKH,
PYXy, CIIOBa), IpaMaTUYHE MHUCTEUTBO, MUCTCITBO
KOMITO3HIIi1, pO3MOBi i BUXOBATENIeM Ka30K, BIPILIB Ta
iCTOpili, SAKi CYHPOBOJIKYIOTHCS JSJIbKOBUMU
BUCTaBaMHu TOIIO. [I[pHHIUIIOBO BaXIHBUM €
BUKOPHCTAHHS Y BaJbJOPPCHKOMY TUTIIOMY CAIKy
TUTBKH “KHBOI” MY3HKH Ta royocy. MarHiTopoHu Ta
IHIII MY3UYHI TEXHIYHI 3aCO0M BUKIIIOUAIOTHCS.

T'0J10BHOI0O METOI0 BHXOBHOI'O Ta HAaBYAJIBHOI'O
MPOLECY — € COPUSHHS PO3BUTKY MPUPOIHUX
3410HOCTEH IUTHUHU, HaTaHHS MOXIMBOCTEH I 1X
MPUPOIHOTO PO3KPUTTS TA 3MIL[HCHHS, PO3IIUPECHHS
MeX 001apOBaHOCTI TUTUHH.

Mogemto 0coOUCTICHO OPi€EHTOBAHOTO MiIXOAY
JI0 IUTUHU € My3U4HO-TIefaroriyaa cucrema Kapna
Opda, sika 3aKi1aae XopolLli epeayMOBH JUIs y4acTi
JiTel y pi3HOMaHITHIHM My3U4HiH AiSUIBHOCTI, OCKITIbKU
IPYHTYETHCSI HE JIMIIE HA IHCTPYMEHTAILHOMY, a i
PUTMOILIACTHYHOMY, TaHI[FOBAJIBHOMY, CITiBAaI[bKOMY
My3ukyBaHHi. OpieHTanis Ha NPUPOJIHI CHIHU
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0COOHUCTOCTi, HAa €IeMEHTapHE MY3UKYBaHHs, Ha
(G ONBKIOp AK MEePIIO0CHOBY MY3UUYHOI KYIbTYpH
JIAl0Th MPABO PO3MISAATH AaHY MY3UUYHY CHCTEMY
SIK OCOOHUCTICHO OPi€HTOBAHY.

Ha nymky Kapna Opda, B paHHBOMY TUTHHCTBI
3aKOHOMIPHO 3BepTaTHCA OO0 MOBHHX (opMm
CIIIJIKYBaHHS, SIKi JYXOBHO BiJMOBiJalOTh PaHHIM
CTYNEHSIM PO3BHUTKY CBioMOCTi. IMeHa, 3aKIINUKH,
CHIB3By4Us, III0 PUMYIOTECS, 3aTaKH, 3aKIMHAHHS,
Ka3KH 3 IX Mariero, Mi(u — och Halikpaimit MaTepiain
JUI1 PaHHBOTO T'YMaHICTHYHOTO BUXOBaHHA. TekcTu
10 IEPEAI0ThCs 3 MOKOMIHHS B mokomiHHsA Kapim Opd
BBa)Ka€ TaKMMH, II0 HE BUMAraroTh aKTyamizamii i
3aBXAM AIIOTH Ha JiTedl Oe3mocepenHbO i
6e3BiIMOBHO.

Maroku B JOMIKUIFHOMY HaBYAIBHOMY 3aKJIami
OyKBaJlbHO 3 NMEPIIOTO0 AHS MY3HWYHHX 3aHATH
OCBOIOIOTH MY3W4HUH iHCTpyMeHTapiit Kapma Opaoa.
Bonu HOCSITH TaKi >k Ha3BH, sIK 3BUYAKHI IHCTPYMEHTH:
Kcu10(oHU, METATO(OH 1 T.J1., aJie TIOMITHO BiJl HUX
BigpizusaoTecs. Kapn Opd amantyBaB cBoi
IHCTPYMEHTH CTemiadbHO s AiTeil. Ha 3aHaTTaX
IITH TaKO0X TaHIIOIOTh JEerKi JUTS4Yl TaHI,
MIEPETBOPIOIOTH BipIlli B My3W4Hi I’ €CH, CKJIAIAI0Th
MY3HUKy 10 Ka30K, caMi poOJsTh OIymMOBi
IHCTPYMEHTH 1 TParoTh B JUTSIOMY OPKECTPi.

Jlns Toro mo0 pO3BHHYTH Y KOXKHOTO MY3WYHI
3Mi0HOCTI, AKi B Ti 4M iHIIIH Mipi € abCOmMOTHO Y
BCiX, Tpeba MaTh MOXIIMBICTh AUTHHI OYTH HmisdeMm.
KnacuaHi MmeToqu HaBYaHHS MY3UKH B JOIIKITBHUX
HaBYAJIBHUX  3aKjajgax dYacto  OyBaioTh
HeeeKTHBHIMHU. BuxoBatens rpae Ha ¢opremiaHo,
a JITH CHAATH 1 CITyXaroTh HE PyXalodmchb. SKIIo x
Ha MePIIOMY 3aHATTI JaTH MaJTaM B PYKH IUTSI
IHCTPYMEHTH 1 IIOIPOCUTH BUCTYKYBaTH METp IiCHI,
edexr Oyne Habararo kpammuM. Came Tak i poOISTh
TMIearory, Mo MpaIfioloTh 3a cuctemoro Kapia Opoa.
Bonn BreBHEHi: YnM OibIIe pi3HUX 1HCTPYMEHTIB,
Hexail HaBiTh 1 caMOpOOHUX, 3aIPOTIOHYBATH JiTSM,
THUM Kpaite.

Kapnm Op¢ OyB mepexoHaHwi, mo s TiTeil
moTpiOHa cBOs ocoONMBa My3HWKa, CHEIialbHO
Ipu3HadeHa I MY3WKYBaHHS Ha IOYAaTKOBOMY
erarti. Bona moBuHHa OyTH HOCTYITHA TIEpEeKUBAHHIO
B JMTSYOMY Billi i BiAMOBIaTH IICUXOJOTIYHOMY Ta
eMoIliitHoMy cTaHy nuTHHH. Lle He yncTa My3uKa, a
My3HUKa sKa HEpPO3pHBHO 3B’s3aHa 3 MOBOIO 1 PyXOM:
criBaTH if OMHOYACHO MPUTAHIIbOBYBATH, BUTYKYBaTH
NpaKHUIKY 1 9UM-HeOyap A3BeHiTH. YepryBatu
MOBY Ta CHiB IUJIs OiTell Tak camMoO NMPUPOTHO, SK
MIPOCTO TpaTtucs. My3uka st TiTeH € y BCiX HapOIiB
cBiTy. lnTa4ya My3uka OyIb-sKOTO HAPOAY TEHETHIHO
HEPO3IiTBHO OB’ A3aHa 3 TPOMOBOIO i pyxoM. Ii Kapn
Opd Ha3BaB eIEeMEHTAPHOIO MY3UKOIO i 3pOOHB
OCHOBOIO CBO€T muaakTuaHOi npariti “IIymsBepk”.
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OTXe, 3aCTOCYBaHHS €JIEMEHTIB MY3WYHO-
neaarorignoi cuctemu Kapia Opda B monikinbHOMY
MY3UYHOMY BUXOBaHHI CIIPUSE TapMOHIHHOMY
PO3BUTKY AiTel, MPOOYIKEHHIO iX TBOPYOTO
TTOTCHITIAITY.

Ha ocHOBi BHIIEBHKIIaIEHOTO MOJKHA BHIUTHTH
0COOJTMBOCTI OCOOHCTICHO-OPIEHTOBAHOTO IOIIKLILHOTO
MY3UYHOTO HaBYaHHS | BUXOBAHHS:

- My3HWYHO-OCBITHIH Mporiec OymyeThCs Ha OCHOBI
niaJory QUTHHU Ta MY3UYHOT'O KEpiBHHKA, SKUH
CHPSIMOBAHO Ha CIUTEHE KOHCTPYIOBaHHS MY3HYHOTO
3aHATTS Y4 BHUXOBHOTO 3aXOAY;

- 3acagi OCOOMCTICHOTO MY3WYHOTO HABYAHHS i
BHUXOBaHHS CKJIAJAIOTh 1HIWBITYadbHUH MiAXiI IO
IiTel, BpaxyBaHHS IX iHTEpeciB, 3010HOCTEIH;

- OCHOBOIO OpraHi3allii 0COOMCTICHO OPIEHTOBAHOTO
JOMIKIJIBHOTO MY3UYHOTO BHXOBAHHS € TBOPYICTb,
aKTyaJi3amis )KUTTEBOTO JOCBITY TUTHHU;

- BpaxOBYEThCS iHOWBiAyaJbHA BHOIPKOBICTH
IUTUHU OO0 BHAY, 3MICTY i GOPMHU MY3UYIHOT
IISJIBHOCTI, @ TaK0oX MParHeHHS CaMOCTIHHO
BUKOPHCTOBYBATH OTPHUMaHi My3UYHI 3HAHHSI, yMiHHS
1 HABUYKH, B TOMY YHCJII i 11032 HABYATbHO-BUXOBHUM
mpouecom [4, 113].

BucnoBku. BaxximmBuM 3aBIaHHIM JOMIKITBHOTO
MY3WYHOT'O BUXOBaHHS € TApPMOHIHHHI PO3BUTOK IITEH
Y CHIB3BYYHOCTI 3 OTOYYFOUHM CBITOM, IO CIPHUSE
CTaHOBJICHHIO BIICBHEHOI B cO01 OCOOHMCTOCTI.

BukopucTaHHS 0COOHCTICHO OPi€HTOBAaHUX
TEXHOJIOTiil B CHCTEMI NOIIKITBHOTO MY3UYHOTO
BUXOBaHHS CIIPUSIOTH PO3BHUTKY Y AiTEH eMOLiitHOT
YyTIUBOCTI Ta MY3MYHHUX 3AiI0HOCTEH, a TaKoxk
COPUWHSITTIO MY3WKH SK crnenudiaHoi MOBU
JIFONCHKOTO CITUIKYBAHHSI.
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OCOBJIMBOCTITHTEPITPETAIIN YKPATHCHKOI'O IICEHHOI'O ®OJIBKJIOPY
MPEJICTABHUKAMM JIbBIBCHKOI BOKAJILHOI IIKOJI JIPYTOI TOJIOBUHU XX CT.

Y ecmammi pozensioacmocs meopua suxonascvka distbricms cnisaxis JIb8igcbkoi 60kanbHOT WKOAU OpY20i HON0BUHU
XX cmonimma. Pozensanymo ymosu ¢opmysanns Jlbeiscokoi eoxanvroi wikonu. Bucgimaeno nousmms xy0odcHboi
inmepnpemayii oxanicmis. 30ilicneno ananiz inmepnpemayiti yKpaincbkoeo niceHHo2o (onbKiopy npeocmasHUKamu
JIvgiscwroi soxkanvhoi wikonu, sokpema I1. Kapwamioka, €. Japuyka, O. Bpabena, M. Baiixo, B. Ienamenxa, 1. Kywinnepa.
Jlogedeno, ujo y soxanvromy mucmeymsi ocooucmicms 8UCMYNAac He minbKu K GUKOHABeYb, A i K IHMepnpemamop.

Knrwouogi cnoea: nicennuii ponvriop, inmepnpemayis;, 60KaibHA WKOIA.
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FEATURES OF THE INTERPRETATIONS OF UKRAINIAN SONG FOLKLORBY

REPRESENTATIVES OFLVIV VOCAL SCHOOL OF THE SECOND HALF OF XX CENTURY

The article deals with the creative activity of singers of the Lvivvocal school of the second half of the twentieth century.
1t was analyzed that the formation of the national school was under the direct influence of the leading European vocal
schools. The conditions of Lviv vocal school formation are considered. The concept of artistic interpretation of vocalists is
highlighted. Performing profile, vocal-technical capabilities of the vocal apparatus of the artist determine the selection of
follk-material material, the specific methods and means of interpretation that will preserve and reveal the semantics of
folklore. The singer interprets the work (folk-verse samples, in particular) depending on their own musical-performing style
and the archetype of performing theperson’s thinking. The analysis of interpretations of Ukrainian folk songs by representatives
of the Lviv vocal school, in particular P Karmalyuk, E. Darchuk, O. Werbel, M. Bayko, V. Ihnatenko, 1. Kushkler, has been
analyzed. It is noted that the singularity of the interpretation of folk samples in the performing practice of singers of the Lviv
vocal school is the installation on the academic style of singing. It is proved that in vocal art the person acts not only as an
executor, but also as an interpreter. The folk repertoire of the representatives of the vocal art of the Western Ukrainian region
appears as a national identity, the means of representing the national folk and professional (as a processing) vocal art on the
European scale. The folk-eared samples of the performing practice of representatives of Lviv vocal school became the means
of uniting with the spiritual essence of national consciousness, through the democratization of the repertoire, as a means of
popularizing the most worthy models of professional vocal art in Ukraine.

Keywords: the song folklore; an interpretation; a vocal school.

0CTaHOBKA NpobjemMu. be3cymHIBHUM
JokepenoM 30aradeHHs 3HaHb IIPO

CTAaHOBJICHHA BOKAJIBHOI'O MUCTCIITBA HA

TepeHax [alMuMHM € JOCHiJKEHHS TBOpPUYOI
CHaJIMHU BUKOHABIIB, sIKi 3po0Omin cBiif Baromuil
BHECOK B 1CTOPiIO PO3BUTKY IILOTO BUY MHCTEIITBA.
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