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Mupocnasa Yaiika, acucmenm xagedpu menexcypuanicmuku ma
MaticmepHoCcmi akmopa (axkyibmemy KiHO i menebayeHHs
Kuiscvkoeo nayionanvrozo yuieepcumemy Kynomypu i Mucmeymse

"KAHP MOK’IOMEHTAPI: MUCTEIITBO3HABYMIA ACIIEKT

Cmamms npucesiuena JHcanpy MoK 1oMeHmapi, 0OHOMY 3 HAUAKMYANbHIUUX JICAHPIE CYUACHO20 KIHONPOCMOpY,
b6e3nocepednvo 1020 po3sUmMKy ma 3paskam y Kinemamozpagi i na menebavenui. JJocniodceHo po3gumox JHcaupy
610 nepwux 3paskis (cepeduna XX cm.) i 00 Cb0200HI, 3a3HAUEHO Neputy 1lo2o noaey, axk makozo. Ilpudineno
8enuUKy ygazy poii pexcucepis, AKi poodasime GitomMu 0AHO20 HCAHPY MAK, WOO GOHU BUSTAOANU AK CHPAGIHCHIU
0oKyMeHmanvHuil inem. Buseneno, emoyitiHicms ma iHmMereKmyaibHiCmy KiHeMamoepagiuo2o Haupy
MOK "toMeHmapi.

Kniouosi cnoga: xinemamoepag,; pesxicucep, Mok 1omenmap; ginom,; menebauenus, nced00 00KyMeHmManicmuxa,
KIHOBUPOOHUYMBO, dHcaup,; hanvcughikayis.
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MOCKUMENTARY GENRE: ART-STUDY ASPECT

The article is devoted to the genre of comedy, one of the most relevant genres of contemporary film space, its
direct development and samples in the cinema and on television. The development of the genre from the first samples
(mid-twentieth century.) and to this day, the first its appearance, as such, is indicated. Great attention is paid to the
role of directors who make films of this genre so that they look like a real documentary film. The difference between
documentary and pseudo documentary films is determined. The mockumentary genre is considered, as diverse in its
artistic task and content, the genre used to analyze the actual events and phenomena on the example of the fictional
object of the film. The directors realized the psychology of deception, the properties of the game and invented a new
technology with their methods, techniques, successful tricks; they learned how to create for their viewers their own
“almost real world”. Cinematographers, looking at what kind of boom caused this genre, began to create such
tapes one by one. It is explained that the main features of this genre are: imitation of documentary, use of techniques
of mysticism and falsification. The cinema is a kind of motive, an incentive to actively interfere with one’s life and
change it for the better on the way to the ideal. The game nature of art and the genre of mockumentary have a
common property — the transformation of the outside world. New views of the genre of mockumentary reveal the
ability to find the emotional and intellectual cinema. Mockumentary genre films often appear in the form of historical
documentaries with a chronicle and various kinds of specialists discussing past events. Such films are often or

partially improvisations, as improvisation help to maintain the visibility of truthfulness. The emotionality and
intelligence of the cinematic and television genre of the mockumentary (pseudo documentary films) and why game
films are increasingly pretending to be documentary are investigated.

Keywords: cinematography, a director; mockumentary, a movie; TV, pseudo-documentary, a film production;
a genre; falsification.

0CTaHOBKA mpolJemMun. Y Toi dac,

KOJU OyIb-aKUM TeNeBi3ifHUN CIoXKeT

MOX€E BUSBUTHUCA (PaJBIINBKOIO, KOIH
3HuKae gosipa 3MI, a mporpama Photoshop, mus
00po0OKHM peanbHOCTi, BCTAHOBIIEHA Maiixke Ha
KOXHOMY HEpCOHAIbHOMY KOMII'IOTEpi, XKaHP
MOK IOMEHTapi cTae BCe OiNbII MOMYISPHUM.
Pexxucepu yacTo 3HYMAIOTHCA HaJ IVIsSAa4eM Ta Haj
iforo Biporo B “KapTHHKY”, Oyns To ¢otorpadis,
JIOKyMEHTAIbHUH (QiIbM UM TeleBi3iliHa mepenada,
BUKOPHCTOBYIOUH IICEBIOAOKYMEHTAIBHY CTHUJICTHKY.
Takox, OCTaHHIM dYacoM Cyd4acHa KylIbTypa
30arauyeThCcs HOBHUMU JKaHPaMH KiHO, HOBUMU
MOTJISIAAMH PEXHUCEPiB, CLIEHAPUCTIB Ta TBOPLIB
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MHCTEITBA, a ChOTOAHI, SIK B KiHeMaTorpadi, Tax i
Ha TenebadeHHi, BCe OUIBIIOTO MOIMMUPEHHS Ta
aKTyaJbHOCTI HaOyBarOTh TICEBIO JOKyMEHTAIbHI
JKaHpU, OCHOBHUMH O3HAKaMHU SKHX € iMiTarlis
JIOKyMEHTAJIbHOTO, BUKOPUCTAHHSI NPUHOMIB
Mictudikariii panbcudikartii.

AHAaJIi3 0OCHOBHHUX /J0CJi:KeHb i myOJsikaiii.
XKanpose pizHOMaHITTS KiHemarorpady, npupona
MHCTEITBa 1, 30KpeMa, XaHp MOK IOMEHTapi,
NpUBEpPTAIu yBary MOOCHIAHHUKIB, MEpPEBaXHO
¢imocodis, Takux sk Apictorens, [Imaton, Kanr,
[innep, drobeniye, Dirk Ta M. [eii3inr, aTakox v
HampsiMkoM mikaBuBch P. Bapt, X.-I. T'agamep,
H. Bparinceka. Jloxiagao aHamizyBaB QigbMH Ta
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IporpamMu xkaHpy Mok toMeHTapi Poman Illupman.
Ane Ha CcbOTOJHI XaHP MOK IOMEHTapi, SK
BiJHOCHO HOBUM, 3aJUIIAETHCS BIAKPUTHM ISt
OCITIKEHE.

Oco06IUBOCTI MOABH, PO3BUTKY Ta CTAHOBJICHHS
XKaHPY MOK IOMEHTapi, sIK HeBil €MHOI CKJIaJOBOi
KiHemarorpady CTaHOBHTb — METY JOCIiIKCHHS.

JloninpHO 3ayBaXkHTH, IIO CcaM TepMiH
“MOK’TOMEHTapi” MOXOIUTH Bill IBOX aHTTIHCHKUX
cniB — mock (3HymaTuck, niapo6isaTn) i documentary
(toxyMmeHTaNbHUI). Biepie TepMiH BXHB pexucep
Po6 Peitnep B cepeauni 80-x pp. — came ioro
KapTHHY NP0 BUTaAaHy TPYIy POKEPiB — HEBJAX
BBAKAIOTh OCHOBOTIOJIOKHUKOM KaHpy. [TepemymoBoro
JI0 MOSIBM MOKBIOMEHTapi, 3 OXHOro OOKy, cTaB
PO3BUTOK ITUGPPOBUX TEXHOJIOTIH 1 IX TOCTYIMHICTb, a
3 IHIIOTO — PO3BUTOK TeNeOaueHHs, SIK TOTAIBHOTO
o0pa3sy cBiTy, BBaxkaB Kupuno Pasmoros. Tak, sxaHp
MOK FOMEHTapi CTaB HAOMPATH HOMYISAPHICTB B €TIOXY
OypXJIMBOTO PO3BUTKY TeleOaueHHS Ta iHTEPHETY,
BXK€ KOKEH JICHb Ha IISAa9iB i YUTaYiB OOPYIIYETHCS
MOTiK iH(popMartii, skuii 3BUKIN BipuTH. I came o
TOTAJNbHOI AOBIPAMBOCTI MyONiKH amemioioTh
PEXUCEPU-MOK’ FOMEHTAPHCTH, YMLIO MiApOOIIIoun
OyAb-IKHI TOKYMEHT, BOHH IEBAJIBBYIOTh CaMe
MOHATTS JOKYMEHTAIBHOCTi. ABTOPH MOK FOMEHTapi
0’10Th 1O BCiX (PpOHTAX: MiIPOOISIOTH CEeHCAaIliitHi
pernopTaxi, HayKOBO-TIONYISIPHI QiTbMHU 1 HaBITH
YKaXJIMBI TENEBI311HI CI0KETH 3 po3psIy “HEHMOBIPHO,
ane ¢akr”.

Kino3nasenp BikTop Mari3eH cTBepXKye, MO
¢biTEMU MOK TOMEHTapi CB1IOMO HaJal0Th IVl adam
MOXJIUBICTH IJIS CBOTO BHKPHTTS, IIUM BOHU
BIIPI3HSIOTHCS BT (DTHIINBOK | HAITIBIOKYMEHTATHHHX
CTPIYOK, III0 BUAIOTH ceOe 3a TOKYMEHTATICTHKY. B
VkpaiHi )kaHp MOK IOMEHTAapi He TAKUH MOITY/TAPHATH,
sk Ha 3axofi, Biktop MarizeH ToB’s13ye 1ie 3 THM,
110 JAHWH >KaHp 3’ IBUBCS Y HAC BiTHOCHO HEMOJaBHO
(mepmuii ¢inpM B jkaHpi MOK’IOMEHTapi y Hac
3’ssBuBcA B 1992 pomi — “/IBa kamitarm” Cepris
JleOmkoBa) i CTBEPKYE, MO HAWOIMKINM YacoM
XBHJIS MOK IOMEHTapi, CBOEPITHHUH IICEBIO
JIOKyMEHTaIILHUH OyM, HakpHe 1 Ykpainy. Kixo, ske
MPUKUIAETHCS TOKYMEHTAJIbHUM, MOAIl B HbOMY
BUTaJIaHi, a repoi — HalHATI 32 TOHOpap, IPHU IIOMY,
BOHO 3HATO B TPAZUIIsAX JOKYMEHTANICTUKU —
BKPAJIMBHI TOJIOC 32 KaJpOM HaBOAWTH (DakTH, a
JMIOOU TIepel KaMepolo, sIK HiOH-TO KaXyTh IpO
peanbHe XHUTTA — TaKe KiHO HAJCKUTH IO KaHPY
MOKBIOMEHTAapI.

V xomi ZOCHIIKEHHS, CIIiJI 3a3HAYMUTH, 11O B
aHTIIACEKIH MOBI “mock” — 1e HacMiluka, aje
Hacmpas/i, JaJeKko HE BCi QUIBMHU IbOTO KaHPY
catupuyHi. Taki QpiIEMH, 3p00JIeH] 32 MPUHITUIIOM
“3HalJICHOT ILTIBKU ™, MIITHO YBIHIILTH B HAIIE KUTTS
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— HACTUIbKH MII[HO, IO BXE ITOYaIX BTOMIIOBATH.
3HaxXOnATECS HABITH JIIOOH, Ki CTBEPKYIOTH, L0
BECh MPUHOM “TIIPOOKH MiJT pealibHy iCTOpit0” BiKe
cebe BuuepmaB. Y MOK IOMEHTapi, MaOyTh, €MHOTO
HOBOTO JKaHPY, BAHAWICHOT0 33 OCTaHHI MIBCTOMITTS,
JOCHTh INHpOKa cdepa 3acTOCyBaHHSA, I
KiHeMaTorpagicTd He BiIMOBIATHCA  BiJ
o0ayproBaHHs aymuTopii. IcTopii mporo xutTporo
KaHPy HaWOIMKINM 4acoM CMEpPTh HE 3arpoXKye.
CaMm TepMiH “MOK’toMeHTapi” (B aHII. mock, 1o
o3Havae “rTiy3yBaHHs”, + documentary —
“IOKyMEHTAIBHHUN") TOCUTP ‘‘CBIKHIA: BBAXKAETHCH,
10 BIEpIIe HOTo BXKUB y cepearHi 80-X B iHTEPB 10
pexucep Pob Paiinep, Maroun Ha yBa3i CBOIO CTPIUKy
“Ile Spinal Tap”. Ane, He3Ba)KalOYN Ha ETAIHICTD
niei KapTHHH, AYPUTH TIsjadeBi TOJOBY
MCEeBIOPEATBLHOCTI ICTOPIAMHU, GidbMMEHKEPH
Hamaranucs i paHime. Brim, He TiIBKH BOHH:
PO3MOBINATH HEOMJIMIII ITiJ BUTIAAOM “HOBHH
Opamucs Hallpi3HOMAaHITHIII Me[ia, MOYNHAIOYH,
3p03yMLIO, 3 ra3eT, 000XKHIOBAJIU CEHCAaIilHI
MicTuiKaIii B yci 4acu.

Bapro 3a3HauuTH, 110 B ICTOPi0 LBOTO XKAHPY
KiHemarorpady yBilililla JOKYMEHTAlIbHA CTPidKa
Jlyica bBynwens “3emns 0e3 xmiba”, mpo
“nenpecuBHUil” paiton Icmanii Jlac-Vpaec, sxuit
BBaXKaBCsl €CKTPUMAJIbHO OITHUM i BiACTalUM.
Buinomy, npexacraBieHa aynutopii byHroenem
KiHOCTpiYKa Oylia BU3HaHA HACTUILKH MIOKYFOYOIO, IO
Ha JIOBT1 POKH MOTpaNuIa ImiJ] 3a00poHy B IcmaHii, sik
Taka, 10 MKOJUTh MKy JiepxkaBH. | xoua 3aBasku
JIaHii CTPIYLli IpOOIeMHHI PETiOH MPOCIABUBCS HA
Bech cBiT, Jlyicy byHroento 3a 11e HiXTo He OsKYBaB,
IPOTE XXOHIJIIOBAaHHS Ta aleloBaHHS (pakTamy,
BUKOPDUCTAHHS NOCTAaHOBYMX CLEH Ta IHIII
HarpairoBanHs Jlyica 3 3a10BOJICHHSIM IPUHHSUTN HA
030pOEHHSI KIHOPEKHCEPH.

CraBun kiHopexucepom, OpcoH Yeic Takox
BUKOPHCTOBYBAB MICEBIOAOKYMEHTAIBHY (GOpMY IS
BTUICHHSI CBOIX XYNOXKHIX 3aBIaHb: HANPUKJIAI, BiH
NepInM BHKOPHCTOBYBaB (ajbIINBHIl BUIYCK
KiHOXPOHIKH B 1poio3i cBoro “I'pomansanna Keiina”,
a B 1975-My npucBaTHB ()eHOMEHY MiApoOIeHHS B
MUCTELTBI CBOIO IMCEBAOJIOKYMEHTAIBHY CTPIUKY 3
IIPOMOBHCTOO Ha3BOKO “@ 5K (hanbIIUBKA”, APO SKOT
IeIpO HACUTUB BUTAJaHUMH 1 MOCTAHOBOYHUMH
eJIeMEeHTaMU 1 pi3HOTo poay MicTUdIKaIiIMU
BJIACHOTO BHUTBOPY.

Tak, He3a0apoM TparMBCs CIPaBXKHiil IPOPHB B
KaHpi “MoK’roMeHTapi”, Ak (anbcudikoBaHOTO
mucrentsa: B 1964 poui my3zukantu rpynu “bitiz”
3Hsuucs y GinbMmi Piuapna Jlecrepa “Beuip Baskkoro
nHa” B ponsx camux cebe. Croxer mnpo
CynepHnonynsipHuil OeHJ, Akuil HamaraeTbcs 0e3
3ali3HeHb AICTaTUCs Ha CBil koHIepT 3 JliBepmyns B
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JlonnoH, 6yB BUTagaHUil CLIEHAPUCTOM Bif IIOYATKy
JI0 KiHIIA, ajie OCKiUTbKY “BiTimm” BucTynmm y Gpinemi
IiJ BJIACHUMH iMEHaMu, Iie J0JaJ0 BCii icTopii
a0CONIOTHO HECNMOJIBAaHUHM PO3BUTOK. XYHOXKHS
CTpidKa, IO 1O CYTi Oyia HepIIuM IOBHOMETPaKHUM
¢bineMOM, SIKMH MOXKHA 3 IOBHUM IIPaBOM HAa3BaTH
ICEBAO JOKYMEHTAaIbHUM, OararbMa IOHUMH
(anaTamu Oylla CIpHHHATA SK peaTbHUNA JOPOXKHIN
OIOICHHUK T'pynu, a [omniByn HeraliHO B3SB Ha
030pO€EHHS HOBHH iIHCTPYMEHT: B HACTYIHI MiBTOpa
JIecATKa POKIB JKaHP ‘“‘MOK’IOMEHTapi” po3BUBaBCH,
SIK CaMOCTilfHUH HanpsM. BapTo BUTATHYTH Ha30BHI
HEO4EBUAHUI AT 6araTbox (axT: Te, IO CIIOYaTKY
3HIMA€ETHCS AK JJOKYMEHTANIICTHKA, MOXE CTaTH
KEPTBOIO PEXKUCEPCHKUX aMOiIliil i MepeTBOPUTHUCH
3a 1oroMororo (anscudikariii i MicTudikartii B iceBao
peanbHICTD IS TIisaava.

OxpemMoro micuos B icTopii mBOro >XaHpY
3aCIIyroBye Kasyc, IOB’S3aHUI 3 JOKyMEHTAJIbHOIO
KOPOTKOMETpaXkKoro “Broui o mour”. Y 1967 pori
ipaHCBKi ra3eTH o0JIeTiaa pO3MOBiAb MPO MOABUT
XJIOITYHMKA 3 MiBHIYHOI IPOBIHIIi{: HIOWTO TOI BUSBHUB,
1110 3/TMBa 3aTOMHJIA 3aJII3HWYHI KOTii, 1 3aro0ir aBapii
MOTATY 3 COTHSAMH IacaXMpiB, BIANMITYBaBIIHU
CUTHaJbHE BOTHUIIE 3 BJIACHOI KypTKH. Pexucep
Kampan llupaens 3acymMHiBaBCs, 1[0 MOKpa KypTKa
crayia O TOPITH I AOIIEM, i IT0iXaB Ha MicIie moii,
o0 OTMTATH CBIJIKIB, — PE3YIIETATOM CTaB (iIbM, B
SIKOMY BCi CITIKEpH PO3MOBIIATH MPSIMO TPOTHIICIKHI
pedi: oJHI TOBOPUIIH, IO JOII OyB, a XJIOMYHWKa HE
Oyr10, 1HIII — 1110 TePOTUHIMIT XTTOIYHIK 1 CIIPaBi 3YITHHIB
MIOTAT, ajie He MacakKUPChKHUM, a TOBapHUH, TpeTi
MIPSIMO CTBEPJIKYBAITH, IO BCS IS iCTOPIst — OpexHst
Bifl ITOYATKY /O KiHIIA, YeTBEPTi IepeKa3yBalIn MiKC
3 ycix Bepcii Binpasy. OCKiNbKY CyMHIBHUH IHIACHT
BCTHT 3HAHTH pUCH TepoidHOTO Midy, Ginbsm
MOMEHTaJILHO 3a00pOHMIIM: ipaHChKa IeH3ypa
po3cyamia, o HeToXe JaMaTtu o0pas reposi, HaBiTh
SKIIO HiSKOTO Tepos i He Oymo. Pexmcepa x
3BUHYBAaTHJIA B TOMY, IO BiH HaBMICHO BHJIaB
0e3nTy3y MiMIaHWHY, [0 IUCKPEANTYE HApOTHHUH
TIO/IBHT, & JOKYMEHTAJbHI (iTbMH TaK HE POOIATHCS.
Xoua upaens mimKkoM KOHKPETHO HamaraBcs
MTOKAa3aTH, M0 “mpaBja” — AyXe CIU3bKa pid, 1 SIKII0
pexucep He THE BIIEPTO CBOKO JIHIIO, MOJAIOHO
ByHIoens, mpocTo BUKMHYTH 3 Kaapy BCE, IO HE
BKJIAZI0OCs B 3a3/1aJIETi/lb CIUIAHOBAHY 3aIyMKy, TO
HisIKOT KOHKPETHOI KAPTHHKHY 1 HE MOYKE BUIMTH.

TakuM 4MHOM, MOK IOMEHTapi BHSBUBCS IYyXKe
3pYIHHM KaHPOM, B SIKMH MO>KHA yITaKyBaTH BCE II0
3aBTOJHO, BiJl MOXMYpPHUX 3aCTEPEXEHb 1 caTUpU HA
3BUYai cycminbcTBa A0 (AaHTACTUKH 1 Jg00pe
3aMacKOBaHHX ocobucTux ictopit. Jlo
MICEBIOMOKYMECHTANICTUKY 3 PI3HUX NMPUYHMH CTaIN
3BepTaTHCS BKE TakKi BU3HaHI MalCTpH, sk BepHep
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Xepror iIlitep I'pinyeii. Ha TenebaueHHI HOBHIA XKaHP
aKTHBHO PO3POOISUIA apTHCTH KOMEIIHHOI TPYyIH
“MomnTi [TadiTon”, ki miAroTYyBagn 0e311i4 GEeHKOBUX
HOBHHHHX CIOXETIB; 3r0JI0M BOHH X CIIApOIIIOBAIIN
“Beuip Bakkoro mHsA” B IICEBIOJOKYMEHTaIbHIii
xomenii “Patns”. Ilitep Yotkinc 3poous mis BBC
¢inpm “I'pa y Bi#iHy” (po sSIHepHUN ymap Io
BenukoOpuranii), a B CIIIA nmocraBup “Ilapk
mokapaHs” (IIpo HOBUHU CITOCIO 3HHUIICHHS Xirmmi) —
o0MBa BUKJIHWKAIM TY4yHI ckaHmamu. B Itamii
Pymxepo eomato 3poOWB MPOPUB B IIEOMY KaHPI,
3pobuBmH “Ilexo kaHibamiB” — “3HaiiieHy TUTiBKY”
PO JIOJII0 3HIMAILHOI TPYITH, HIOUTO 3HUKIIOI B
aMa30HCBKHX JUKYHIUISX. [Usmad MmIKOIyBaB
KIHOIIHMKIB, 3’ II€eHUX TaMTEIIHIMU KaHiOajlaMmu,
HEIOBIO: 3 BII3HATOTO HHUMH MaTepialy BHXOIMJIO,
IO BEIW BOHU cebe 30BCIM “T0-CKOTChKN”. DiibM
0araro XTo NIPUITHSAB 32 YHCTY MOHETY, THM OiIbIIe
o0 B TOHUTBI 3a aBTeHTHYHicTIO JleomaTo
pO3WICHYBaB Iepel KaMEpOr BEIHUYE3HY Yepernaxy
1 JEKLUTBKOX MaBIL. Pe:KrcepoBi JOBENOCS SIKUICH Yac
MOCUITH IIiJl apeIITOM 1 MOTIM IIe TOBOIUTH, IIO
HIXTO HIKOTO HE iB, JJIs1 YOTO BiH IIPUBIB B CYI JKUBHX
1 30POBUX aKTOPiB. AJie PEBOJIOLIHHUI B CBOEMY
poxi ¢inmpM Bce OqHO OyB BH3HAHHH 3aHAITO
KOPCTOKHM 1 HATYPaJNiCTHYHHUM 1 MOTPAMUB IiJ
3a00poHYy B 0araTboX KpaiHax.

Cuiz 3a3Ha4MTH, LIKaBO BUALIMIAcs KoMenis Poba
Paitrepa “Lle Spinal Tap”, ckpoeHa 3a IPUHIIAIIOM
“Beuopu BaXKOro JHsA’, aje Majla Baromy
BIIMIHHICTB: OpHTaHChKa poK-rpymna “Spinal Tap”,
Ipo SIKy #ae MoBa y (ibMi, HIKOJIHM HE iCHYBaja, a
Besl 11 auckorpadist Oyna BUTaJaHa 3aJHIM YHCIIOM.
HeBinoMo, CKINBKH TIsa4iB KYHUJIOCS Ha IO
¢anpuuBky, ane ¢pizeM 1985 poky MaB 3HAUUMMUIA
e(eKT: HEe3BAXKAKOYH HA OYCBHUIHY TYITICT SK CAMHX
repoiB CTPIYKH, TaK i1 IXHIX miceHs, “Spinal Tap” craB
TaKUi TOMYISIPHUM, IO TPpyny Oyl10 BHPIIIEHO
cTBOpuUTH. BOHA icHYe 10 IIBOTO JHS, Yac BiI 4acy
panyroun myoNiKy CBiXUMHU anbOoMamu. Takum
YUHOM, KOMEisi, aBTOP sKOI BIIEpIIE BBiB B 00Ir
TEPMiH “MOK’IOMEHTapi”, BXke He IPOCTO migpoouia
sBULIE, ane (paKTHYHO MOoOymyBajga HOTo 3 Hyms,
nepeTBOpUBIIN B XHUTTA. Ha expanax movanu
3 SIBIIATUCH XYNOXHI ncesgoOaitoniku (“Doppect
lamn”, “3neru 1 mapinss: Icropis dproi Kokca”),
HanxaHi pealbHUMU OCOOUCTOCTSIMU iCTOpii Mpo
HeicHytoui ¢inbmu (“Topwu, lomtisyn, ropu’), deiikosi
JOKYMEHTAJIbH1 pemopTa)xi Ta pO3CJiJyBaHHSI
(“JIronuna xycae cobaky”). @inbmmeiikepu Oynu
panai crapatucs: Oynb-sKi Kiille, IpUTaMaHHI
JTIOKyMEHTaJIbHUM (DiTbMaM, CTApaHHO KOIiIOBAIIUCH,
KiHOXPOHiKa BCTABIIAIACS B KaJIp BUOATIIUBUM YHHOM
abo mpocTto (abpukysanacs, 3HaiioMi BciM abo
BUTa/IaHi eKCIIEPTH 0XO4e BaJLSUIM JYpPHsI Ha KaMepy,
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peanbHi (akTH HiACOBYBAIU pa3oM 3 OpexHero, a
TpeMTs4a KaMepa CTBOpIOBajia “pernopTa)kHicTh”.
Bce cimyxunino omHiit MeTi: MPOHHATU XUTPOro Isiiaya,
1 SIKIIO HE TIOBHICTIO O0IypUTH, TO X04a O CTBOPUTH
Yy HBOTO BIAYYTTA 3aJy4€HOCTI B BHUTaJaHy
peanbHiCTh. MOPOYHTH ayqUTOPii TONOBY UMM Jaii,
TUM CTaBaJo CKJIAMHIIIE, a OCh 3aTy4aTH ii B Ipy —
HaBIaKy, mpocTinre. 3aknaneHui me J3uru Beprosa
MIPUHIIMI “‘CiHEeMa BipuTe”, MO JO3BOJSB IIIsAJa4eBi
CIiyBaTH 3a IEPEHOCHOI0 KaMeporo, HabyB HOBOTO
JIUXaHHS 3 MOSBOIO MOPTAaTHUBHHUX PEKOPIEPiB:
HacnigyBaHa “Tlekiry kaHiOamis” “Bigsma 3 baep”
IOKa3aja, 10 XXEePTBOIO iHOMJIAHETSH, MaHiAKiB ab0
ie sikoi-HeOyab JTICOBOi HEXKHTI MOXKE CTAaTH HABITh
He 3HIMaJIbHa TPYIIa, a OJMHOYKA 3 KIHOKaMeporo. Y
KiHOTJAAAa4iB, SIKi AKTHBHO 3aKYHOBYBAJHCS
KHTallCBKIMHI KaMKOPJIepaMH, IOBOJII BUXOBYBAJIOCS
BiIUYTTSI, IO HAa MICIi Teposl Takoi JOMOPOIIEHOT
CTPIYKM MOXE BUIBHUTHCA Oyab-KHH dYJIeH
CYCIILTBCTBA, IO HE MOIIO HE XBIIIIOBaTH. Tomi &
I ITBEPANBCS IPUHIAIL, HAIyaHui “BilfHoro CBITIB”:
9yuM OiNbIIe 3alMIIeHO 32 KaJApOoM, TUM Kpalie
Ipamnioe ysaBa aynuropii. [smad mepeTBopuBcs Ha
0e3mocepenHbOro yuacHuKa MOiN, M0 JOTIOMOTIIO
MOK’ IOMEHTapi HMOBEPHYTH CBOI MO3HIii, IO
noxutHynmucs. [licns “Bigpmu 3 brnep” “3Haiineni
TUTiBKY® CTaJIM MHOYKUTHUCS B TEOMETPUYHIH TIpOrpecii:
“ITapanopmansHe gBume”, “MoHcTpo”, “MucimBIi
Ha TpoxiB”, “OcTaHHE BUTHAaHHS IUIBOJA”,
“Penoptax”, “3 / JI / O” — Bci i 3aMacKoOBaHi i
HemnpodeciifiHy 3HOMKy cTpiuku Oynu pi3HUMH 3a
SIKICTIO, aJIe €PEeKT MPUCYTHOCTI BUIABAJIN I'PAMOTHO.
IIceBnomokymeHTanbHa  3HOMKa  3Haimia
BioOOpakeHHST B KOMEIisX, eKIIeHax, caif-dae i
IpaMax (3 OCTaHHIX NPHUMITHI, HAIPUKIAA, CyMHA
icropig “SIk s ApYXUB B COLiaJbHINA Mepexi” i
TpariuHa “bparBa”, MiMIKpyIOTb Ii/T PO3HOBIAB IIPO
OynHI YOPHOIIKIPHUX FAHTCTEPiB, SHATHH Ha BKpaIeHY
HUMH KaMmepy), 3 THM a0o iHIIUM CTyIeHeM
YCHIMIHOCTI, TOPKHYBIIHCH IPAKTUYHO BCIX OCHOBHHIX
KaHPIB.

B cBor uwepry, OAWMH i3 TPHHIHUINIB
TICEBIOOKYMEHTANIICTUKY CKIIATAETHCSA 3 “ITyCKaHHS
KiJI IT0 BOAIi”: peKHCep CTBOPIOE MOJIIIO 1 CIIocTepirae
3a peakmielo risgada. SKmo OoBruil gac me
PpOoOHITOCS IPHXOBAHOIO KaMePpOoro abo IMipOOKOFO ITijT
“MpUXoBaHy KaMepy’, TO MOJia Ha PEaiTi-IIoy If0
YMOBHICTh CKacyBaJjia: 3 SIKOTOCb MOMEHTY JIFOAMHA
3 BKJIOYECHOIO KaMEpoI OCTAaTOYHO IepecTrana
BiNISKYBAaTH CITIBpO3MOBHHKIB. Tak 3’sBHIIHCS
“Bopar” i “bpyno” (3a yuactio komika Camri bapona
KoeHa, sikuii BHaBaB ceOe 3a i71i0Ta i MpOBOKYIOYOTO
TpOMaJISTH Ha HE MEHIII JYpHi BHCIIOBIIOBaHHA), “S1
Bce me Tyt (3pexucoBana Ketici Addrexom
MicTUdiKaIls 3a ygacTio akTopa Xoakina denikca,
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SIKHA HIOWTO BUPIIIUB MepekBamiikyBaTHC B
penepu), “CrokyiieHi i MOKUHYTI” (IIpOBOKaIist
Jlxeiimca ToOeka, i BUTISIIOM TOMIYKY T'poIIeit
Ha BUTAJIaHUH MPOCKT 3 AJieKoM BoJiIBiHOM BUSIBHB
IpaBIy Mpo cydacHui [OMTiByI: HIXTO CHOTOIHI HE
X0ue BKJIAJIATHCS B PU3UKOBAaHI MPOeKTH), “Buxizn
gepe3 CyBEHIpHY JIaBKy (IICEBIO NTOKYMCHTaJbHA
CTpidka TpPO NPOHaXHY CYTh OyIb-sIKOTO
MucTenTBa). Ha TenebadeHHi MOK FOMEHTapi-ITi IXiz
MTOPOANB KoMeniiHui cepian “Odic”, 3HATHII 32 BciMa
MpaBWJIaMH peaiTi-moy. SAkuiick yac Oyno HesICHO,
9H CTaHe IIe TpPaJHIli€lo, ajle HaXJIMHYBIIa
He3abapoM MoIa Ha TPSACKY MOOINBHUX Bimeo
3po0uJIa MPUHOM HACTUTEKH ““TOMANTHIM” 1 3BHUHUM
IUTsL OKa, II0 KOHKYpPEeHTaM T'pix OyIo He 3poOuUTH
BUCHOBKH. ChoronHi y “Odicy” 6arato criaJKoeMIiB:
“3aTpuMKa B pPO3BHUTKY , “AMEpHKaHChKa cCiMerKa”,
“Crpumait cBiii eHTy3iazm”, “Ilapku i 30HU
BIIIOYMHKY” 1 6arato iHIIKX Teyecepialip 3po0MIn
CTaBKY Ha “peayiCTHYHICTH”, 3aBISIKHA YOMY CTAIIU
TiTbKH cMimHIimuMu. Komu (1 SKIO) XBHIS
“3HAlICHUX TUTIBOK” BHYEPIIAETHCI, MaOyTh, caMe
B Iiif 00J1aCTi ICEBJOAOKYMEHTAITICTHKA ITPOIOBKUTH
cBiil po3BUTOK. /lo TOoro € 6araTo mepeayMoB:
MOHTYBAaTH OJHOKaMepHi cepianu HabaraTto
mpocTime, Hik 3PEKHCOBAHI 32 MpaBUIaMHU
KJIaCHYHOTO TeaeOadeHHs. CIoKeTy Takoi KoMeil
O3BONSETHCS OyATH AipaMu, NPUOIU3HO K
BallOMY BiZe0 3 BIANYCTKH, B sKEe Yepes
nmocajkeHi Oarapeiikum He moTpamuB (iHan
HalikaBimoi Beuipku. [lornsagu akTopiB B KaMepy
HE MCYIOTh KaJp, aJ)Ke BOHHU JTUBJSITHCS Ha Bac, a
BH y4aCHHK TOTO, IO BigOyBa€eThCs, (GaKTUIHO
4JIeH 3HIManbHOI kKoMaHu. OTHOKaMEepHi cepiaiu
HE TUIBKH JemeBIIi y BAPOOHHUUTBI, a i epexT Big
HUX KyAU WIBUAIINHA.

Sk HacHigOK, KIHOKPHTUKH BCE YacTille
3BEPTAIOTh YBAaT'y HA Te, IO SKIIO PAHIIIE PEKUCEPU
AP OOIISITH PeabHICTh 3apaau JOHEC CHHS SIKIXOCh
BaKJTMBHUX TYMOK, TO CHOTOJTHI [ICEBIOIOKYMEHTATBHICTh
MepeTBOPUIACh B TONHH HpUiloM, MOpPOXKHIM
pO3BaKaJIBbHHI aTPaKIiOH, IO CBIAYUTH B MEPIIY
4epry mpo Te, IO BUuYepmajia cede CrKeTHa
KOHIIELIist KOHKpeTHOI (panimsuy. [Ipunims Monoanx
TAJNAHTIB 31 CBDKMMH iJCSIMU Il HOBUX CTPIYOK HE
JTO3BOJIUTH “‘CBSITE MICIe” MYCTYBaTH: aXX HAIATO Il
¢binbMU [emieBi y BAPOOHUIITBI 1 3aHAATO BETUKHIA
JIOXiJ JalTh, 00 Bix HuX BigMoBisTHcs. OTKe, B
OJHOMY KpPUTHUKH MAalTh palilo: ChOTroAHI
“MOK’IOMEHTapi” 1 MpaBJa 4acTillle po3Ba)ae, Hixk
3MyIye 3aaymatucs. HameBHO, Ile HEMHHYYICTb:
JIIOAU TepecTald BIpUTU HOBHHAM, a MIMIKpIis IifJ
XPOHIKY, TeJepenopTax abo mig MoOiTbHE Bigeo a1t
HUX CTaja MPOCTO OOTOPTKOIO, EIIEMEHTOM IpH. AJie
e He MPUBiA AJNS TIsIJadiB BiAMOBISTHUCS Bif
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nepensiay. Y CTOMITTS KOMII'IOTEepHOI Tpadiky, KO
Oynb-sika ¢irypa Ha eKpaHi sABIsf€ COO0K UHCTY
YMOBHICTb, Ha0ip MPUMXJIMBO 3alIPOTPAMOBAHHX HYIIB
1 OMHUIIB, a pexucep (HLIbMY 3aIPOCTO MOXKE YBITH
B Ka/Ip Ha [IPaBax OJIHOTO 3 IEPCOHAXKIB, HEHABUCHUKAaM
HiAPOOOK 3aTHIIAEThCA Xi0a M0 MepeKTIOYUTHCS Ha
nepezadi mpo TeapyH. Bei iHmi, Kymmyroun KiHOOLIeT Ha
4eproBy “iCTOpil0 3a peadbHUMH MOZIAMHU”, 3a
3aMOBUYYBAHHIM ITOBUHHI OyTH 3TOHI BIIKIIIOYUTH HA
SIKAIICH Yac JIOTIYHUM arapar, BiTKMHYTHCS B Kpicii i
OTPUMATHU 3370BOJICHHS.

Tak, Ha kiHOdecTHBam “MoNOIICTE” B paMKax
HOBOI IIPOTpaMH eKCTIIepUMEHTAIbHIX (pinbMiB Forma
NpeNCTAaBUIN Nepmuil ykpaiHCBKHH (inbM
Mok’ foMeHTapi “2020. besmogHa kpaiHa”
(nceBmomoxyMeHTaNbHUHN (inbeM). Sk mmme “Paxio
CBobozma”, ne ne0l0THAa MOBHOMETPAaXKHA CTPiUKa
pexucepa Kopnis [ puiroka, BoHa, sIK 11€ IPUIAHSITO B
I[bOMY HAIIPSMKY KiHO, iMiTye TiHCHICTB 1 BUCMIIOE .
TonoBHa Tema ¢ineMy — mpolbiieMa emirpamii: 3a
CIOKETOM, MICII HiANHCaHHS yrof 3 €BpOCo030M i
BIIKPUTTA KOPIOHIB BCE HACEICHHS TOKMUAAE YKPaiHy,
a TyT 3aJMIIA€THCS TUTBKY BiciM ronei. YoMy BoHI
BHPILIWIN HE BUDKIKATH, HAMAraroThes 3 SICYyBaTH
JIBa iHII Tepoi — KaHAACBKUH pexucep 3 YKpaiHCHKUM
KOpiHHAM 1 iforo ToBapum omeparop, AKi
HNPUIKIIKAIOTh CIOAU. SIK CTBEpPIXKYIOTh aBTOPH
CTpiuky, B HiH “6araro ipoHii, YOpHOTO TyMOpY i
¢dimocodcrknxX 3anmuTaHb. 3HATH QLIBM BIaIOCA
Maii’ke 0E3KOIITOBHO: KOMaH[a MpaIjoBaja Haj
KapTHHOIO HA €HTY31a3Mi, a BUTPATH HA caMy 3HOMKY
Oy cyto BupoOHHIMMHU. CaM 3HIMaJIBHUH MpoIiec
TpuBaB 35 MHIB, SKi PO3TATHYINCS Ha PiK, agKe
3HOMKH TIPOXOMMIIM TUJIBKM y BUXiAHI. “ToloBHA
CKJIaHICTH MOJISITaJIa B TOMY, 1[0 MM MOTJIH 3HIMaTH
TIIBKHM PaHO BpaHIli, KOIH Ha BYIHIIX IIe HE OyIo
moneit. 3BMYaiHo, AeCh TPAIISUIACS aBTOMOO1Ti 60
JMIONM, ale MH npuOupanm iX 3roxoM Ha
MTOCTITPOJIAKIINHI", — TOSICHUB PEXHCEP.

3 IIbOTO MPUBOY, CJTiJ] CKa3aTH, M0 KiHeMarorpad
HE JINIIIe TPAHCIIOE, Tepeaae iHpopMaIlito — BiH
dbopmye aymuTOpi0, CTBOPIOE BJIIACHOTO TIIsada.
Kino 37ilicHIOE€ B €CTETHYHOMY JTOCBIiJIi JIFOICTBA
VHIKaIBHI (YHKIIT, 1 3aBISKH I-OMY BU3HAYAETHCS,
sk crioci0 dikcanii yacy. Ha nymxy A. TapkoBchKoTO,
KiHO MOIIO OyTH HapoIDKEHE JIHMIIE KYIsTYpor XX
CTOIITTS, OCKIJIBKH came TO1 JIFOMUHA BCTYIAE Y HOBI
BiTHOCHHHU 3 4acOM, IIOYMHAE BiTIYBAaTH O0COOIHMBUI
THCK vacy [2, 82]. Kimemarorpad moxe Bce — 10
TaKol OYMKH IHIYCTpis IpHBYala HAC HPOTITOM
YChOTO CBOTO iCHYyBaHHS. B KiHOTeaTpi MU MOXEMO
BIIIIPaBUTHUCS B Ka3KOBI KpaiHM 1 JTaJIEKHid KOCMOC,
mo0aunuTH HeOaYeHUX ICTOT i 3YCTPITH iICTOPUIHHX
MepCOHaXiB, BUMIPOOYBATH HE3BiJaHI MOYYTTS i
BimuyTH He3Haliomi emorii. OgHaK 1 3a0yBaTH PO
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Te, 0 KiHO — I1e LTFO3isI, TeX He BapTo. Ha 3HiMamsHIX
MalJaHYMKaxX He BUKOPHUCTOBYIOTb CIIPABKHIO KPOB,
HIXTO HE BiJpyOye aKTOpaM PYKH 1 TOJIOBH, Hi OJTHOMY
peXHUCEepOBi HE NO3BOJNATH B cydacHomy [ommiBymi
3HymaTucs B KaJapi HaJx TBapuHaMu. Bapto
BUTATHYTH HA30BHI HEOUEBHJHUHN I OaraThox
¢daxkT: Te, MO CHOYATKYy 3HIMAeThCS SIK
JOKYMEHTAJIICTHKA, MOXE CTaTH >XEPTBOIO
peXHCEPChKUX aMOimiid 1 MepeTBOPUTHUCH 3a
JoroMororo ¢anbeudikamii i MicTUdIKaIii B ICEBIO
peanbHICTh A tisaada. Sk creepmkye E. B. Xoxiora,
Taki GiaAbMH 9acTO I[IJIKOM ab0 YaCTKOBO €
IMIOpOBiI3aIiiMU, OCKIJbKH IMIpPOBi3amis
JloTIoMarae HiATPUMYBATH BUIUMICTH
npaBauBocTi [3, 296].

OTxe, 3a3HaYNMO, IO ITOSIBA MOK IOMEHTapi,
MOBHICTIO a00 YacTKOBO BHUTafaHOro TBODY,
iAPOOICHOTO il JOKYMEHT, OYII0 00YMOBJICHO THM,
110 caMe MOHATTS “NOKYMEHT CTajo HaJ3BUYailHO
po3mutuM. 3 nporo npusony, C. 3aibBeHCbKUIl
TOBOPHMB, IO II€ PE3yIbTaT IJI00AIBHOTO IMPOLecy
3HEI[IHeHHS JOKyMEHTa. [IBajIiiTe CTONITTS Aajio
IUTS IIbOTO 03119 TPUBOIIB: 3HAMEHUTI (poTorpadii 3
raps4ux TOYOK BHSIBIIIINCS IOCTAHOBKAMH,
IOJEHHUKN ODKEHIIB CKJIamajaucs Bimg a 40 A B
3aTHINKY Oyp)kKya3HHX KBapTup. Dambcudikamis
CTaJa 3BUYHUM siBUIeM. TpaauuniiiHa KapTuHa CBITy
OunbIn HeHafiiHa. JIromuHI [OBENOCS 3BUKHYTH IO
TOTO, III0 HE MOXXHA BIPUTH CBOIM BYXaM (3 IOSIBOIO
panio), mOTiM — CBOIM ouaM (3 PO3BUTKOM KiHO i
TenebaueHHs) [1].

Buxonsuu 3 BHIECKAa3aHOTO MOXKHa 3p0OHUTH
BHCHOBKH, IO XaHP “MOK’FOMEHTapi” HIKyoqu He
sHukHe: ioro JJHK Bxxe Hackpi3p mpoHH3ana
TomniByn, i HaBiITH KOJNW TpUiiAe Yac MOBHICTIO MIiTH
BiJl CTaHAAPTIB MHUHYJIOIO, TOPBATU 3 XPOHIKOIO,
TUTPaMH 1 3aKaJpOBUM TOJIOCAaMH, BiH HE IIOMpE, a
JIMLIE B YEPrOBUH pa3 €BOJIOLIOHYE 1 NPOJOBXKHUTH
BTiNIOBaTHCd B HOBUX (opmax. MoxHa He
CYMHIBATHCSI, 10 SIKIIO 3aBTPa B MPOAaX HaIHIyTh
HOBI KaMepH, BOYIOBaHI B OKYIISIPY, | BAHUKHE MOJa
o Buknananus Ha YouTube Bifeo B xyci “onuH 1eHb
3 MOT'0 JKUTTS”, KiHeMaTorpadicTu HeraiHo KMHYThCS
(abpukyBary 1oiOHI BiJ€o, MPUMAaIbOBYBATH TYIH
HIOUTO BHUIAJKOBO MOTPANMUIN B KaAp YYIOBHCHK,
HNpUBHUAIB 1 pi3HOTO poay cHadd. Y omepaTopa
HapeIlTi 3BUILHATHCS PYKH, B IKUX Oijblie HE Oyne
HOTPiOHO TpUMaTH Kamepy, i [oJutiByy TyT ke 0CBOITh
LI HOBY ONLil0, HaJaBIId EKPaHHOMY
IceBaOpeani3M HOBUHl cmiH. 3BUUaiiHO, cipoOu
3HOMOK “IOBHOr0 MeTpa” Bij “mepuioi ocoou” Bike
pobmsiteest (“Bxix B mopoxHeuy”, anbmanax “3 / JI
/O”, npuitnennii “Xapaxop” L Haitirynnep), ane
CIpaBXXHiil MPOPHB B IbOMY HANPSIMKY, O4E€BH/THO, 111&
nonepeny [4, 314].
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Yasina Ilpius, suknaoau ykpaincekoi Moeu ma nimepamypu, 3a6i0y8ay HAGUAILHO-MEMOOUUHO20 KabiHemy
Cambipcbroeo mexHiKymy eKoHOMIiKU ma iHpopMamuxu

HECTAHJIAPTHI IIJIXO/IX IO BABYUEHHS YKPATHCHKOI JIITEPATYPH

Y emammi pozensioaromscs ocobausocmi necmanoapmuux nioxo0ie 00 UEUeHHs YKPAiHCbKoi iimepamypu y
KO1e024cax, CNPULMAHHS 1imepamypHux meopie cnyoenmcbKoio Mono0ol0, 3aKOHOMIPHOCTI (POPMYBANHA YUMAYLKUX
VMiHb, AKI YOOCKOHAIIOIOMbCA 8 NPOYEC HABYAHHS, HEOOXIOHUX O PO3YMIHHA U1l OCASHEHHS 3MICIY TiMepamypHux
Xy0ooicHix meopis. 3ocepediiceno ysazy Ha cmManogieHHi opm opeaHizayii cucmemu HAGYAHHA, CnpodAX
VOOCKOHANUMU 3AHAMMA AK cheyughiuny hopmy opeanizayii HaguaIbLHO-BUXOBHO20 NPOYEC).

Knrouosi cnosa: cnpuiivanis,; nizunanus, meopui 30i6HoCmi; MOGHI KoMnemeHyii; OUCKYCIs.
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NON-STANDARD APPROACHES TO
THE STUDYING OF UKRAINIAN LITERATURE

The article deals with the peculiarities of non-standard approaches to the studying of Ukrainian literature
in colleges, the perception of literary works by students, as well as regularities of the formation of readers’ skills that
are necessary for understanding and comprehension of the content of literary works which are improved in the
process of studies.

Understanding the importance of education, the need to reform its system, access to higher quality and
spirituality, as well as the search for new ways in the educational space are the main tasks of the teacher in the
present.

The article focuses on the formation of organization forms in the system of studies, attempts to improve the
lessons as a specific form of organization of the educational process. The teachers of the Ukrainian language and
literature face a number of tasks: to reveal to students the beauty of their native language, to teach them the correct
literary pronunciation, to help to understand the belonging to a great tradition through the literary aspect, to
develop a sense of pride for their nation, and to discover their personal creative potential.

According to many modern linguists and literary critics, within the competent paradigm in education, it is
critical to form linguistic competences of students, to develop practical skills of language culture, to instill language
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