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IHTEPAKTUBHI METOJIA HABYAHHSI HA BAHSTTSX 3APYBIKHOI JIITEPATYPU

Y cmammi poszensnymo ma npoananizosano inmepakmugHni Memoou HAGYAHHA ma ix poiv y
00CsACHEHHI 8UCOKO20 [HMENLEKMYANbHO20 PO3GUMKY CHYOEHMi8, 060J00IHHI HUMU HABUUKAMU
camopozsumky ocobucmocmi y npoyeci susuenns zapybiocnoi aimepamypu. Ilodano xopomxy
Xapakxmepucmuxy iHmepakmugHux Memooieé HAGUAHMA: epd, poboma 6 MAaux epynax, OUCKycis.
Teopemuunuii 6uKIA0 memu NPOIIOCMPOBAHO KOHKPEMHUMU NPUKIA0AMU 3 00CEI0Y SUKIADAHHSA
3apybidicnoi nimepamypu y [Ipo2obuybkomy xoaeddci nagpmu i easy.
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INTERACTIVE METHODS OF STUDYING AT FOREIGN LITERATURE LESSONS

The article considers and analyzes the interactive methods of teaching and their role in achieving the high
intellectual development of students, mastering them with the skills of self-development of the individual, self-improvement,
expansion of their cognitive capabilities, gradual deprived of a complex of inferiority, the ability to think creatively
and analytically, disclosing their organizational skills in the process of studying the foreign literature.

The pedagogical task of this subject is to create the harmonious, fully developed personality, who can
competently express opinion. After all, literature is a model of behavior that stimulates not only emotions but also
thoughts, stimulates their own spiritual, creative search.

The article gives a short description of interactive teaching methods: game dramatization and game
competition, work in small groups, as well as discussion.

The game is a universal way of processing the impressions received from the surrounding world, which
allows the student to identify the features of thinking and representation, its emotional, activity, develops the need
for communication.

Work in groups helps students to lose their sense of loneliness, increases motivation, improves personal achievement,
and creates a partnership between teachers and students who are working hard to achieve a common goal.

Our lives have different forms of discussion. Of particular importance are professional discussions, under the
condition of proper conduct, a discussion that takes into account many factors: the psychology of conducting
discussion, the logical and linguistic culture of discussion.

The theoretical coverage of the topic is illustrated by concrete examples from the teaching experience and
used in foreign literature lessons at the Drogobych College of Oil and Gas.
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ocTaHOBKa mpobaemu. Po3Butok

YKpaiHCBKOT'0 CYCH1JIbCTBA 3HAYHOIO

MipOI0 3aJIeKUTh BiJf IPaBHIBHOTO
BUOOpY Ta aKTHBHOTO 3alpOBaJKEHHS MOl
CHUCTEMHU OCBITH, fKa 0, BPaXOBYIOUH OCOOIHBOCTI
CY4acHOCTI, MOIJIa 3a0€3MEeUUTH SKiCHY IiIOTOBKY
KOHKYPEHTOCHPOMOXHUX (axiBuiB. ¥ mpoimeci
CTAHOBJICHHS HalliOHANIbHOI CHCTEMHU OCBITH Ha
3acafax ii TyMaHiCTHYHOI CIPSIMOBAHOCTI Iepen
3aKJaJgaMHd OCBITH CTOSTH BIAMOBIZAJIbHI Ta
MEePCHEKTUBHI 3aBIAHHS, OTHUM 3 SIKHX € CTBOPEHHS
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ONTHUMAJbHUX YMOB Ul PO3BUTKY Ii3HABaIbHOTO
HnoTeHuiany ¢axiBIsl, SKUH MOBHHEH MaTH TITHOOKI
3araJbHOHAyKOBI Ta MpodeciiiHi 3HaHHS, BOTOXITH
CTIHKIMU IpodeciitHUMU HaBHYKaMH Ta BMiHHIMH.

Mertoro nepxasuoi HarioHanbHOI mporpaMu
“OcBiTa” € BUBEACHHS OCBITH B YKpaiHi Ha piBeHb
PO3BHHYTHX KPaiH CBITY, III0 MOXJIHBO JIMIIIE 32 YMOB
BiAXony Bix aBTOPUTApHOI MEXaroriku i
BITPOBAPKEHHS CyJaCHUX MeJarOriuHIX TEXHOJIOTIH.
Came muM 3yMOBJIEHA 3apa3 yBara HeJaroris,
METOAXCTIB 10 IHHOBAIIi}, e B yMOBaxX ryMaHizarii
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HaBYaHHS, 0COOMCTICHO-OPiI€HTOBAHUHN MiAXiA IO
HaBYaHHS Ta BHUXOBaHHA, TPaHCHOPMYETHCSH
y KOMIIETeHTICHUN MiAXiA, ajle y IEeHTpi yBaru
3alMIIa€eThCcd OCOOHMCTICTH cTyneHTa [1].
Ilemaroriuni inHoBamnii mMoB’sA3aHl CHLOTOLHI 13
3aCTOCYBAHHSIM IHTEPAaKTUBHHUX METOIIB Yy
HaBYAJIbHIN Ta BUXOBHIH AISNBHOCTI ITearora.

Monons — 11e MaiiOyTHE Hamioi fepxasu. Koxna
MOJIO[a JIIOJMHA Ma€ IAHC I peaii3alii cBoiX
3nibHocrelt i Mpiil. CaMe TaKky MOXIHBICTH Ha€
MOJIepHi3allisi HaBYaJbHO-BUXOBHOTO IMPOIECY HA
CyJacHOMY eTarli HABYaHHS, 1[0 B CBOIO UEPTY CIIPUSIE
(hopMyBaHHIO Ta PO3BUTKY TBOPUOi 0COOUCTOCTI, IO
37aTHa BHKOPHCTOBYBATH OTpPHMaHi 3HAHHA,
CIPOMOJXHA TOBHOI[IHHO peali3yBaTHCh B
MOIANBIIOMY KHUTTI W 3a0€3MeUnTH iHHOBAIiHHUI
PO3BUTOK CYCIILTBCTBA B I[LJIOMY.

AHani3 ocTta”HHixX xocJinkensb i myOJikaniii,
B AKHX 3aM04YATKOBAHO PO3B’sI3aHHA JaHOI
npodaemu. Tepmin “iHTepakTHBHA memarorika”
BIEpIIe 3yCTpidaBCsS B MpansXx HIMENbKOTO
nocmigauka Tancoma ®pinema B 1975 pomi.
JlocmikeHHS MUTaHb BIPOBAKEHHS aKTHBHOI
mo3unii ocobucTOoCTi y mpomeci HaBYAHHSA Ha
Cy4JacHOMY eTalli 3aiiMaloThCs 0araTo HayKOBIIIB,
30kpeMa, B. besmansko, M. Knapina, [1. 'anenepina.
MertoanuHi 3acagd IHTEpaKTHBHOI OCBITH,
e(eKTUBHICTH 11 BIUIMBY Ha (QOPMyBaHHS OCOOHUCTOCTI
TPYHTOBHO JOCHiJKeHO y mpamsx . ABaeesoi,
O.INometyn, H.ITo6ipurHko, C.CucoiBoi, O.CunopeHko,
I.®peiimena. IIlpore HU3Ka BaXXKJIMBUX MUTAHb,
OB’ S[3aHUX i3 yIPOBAKEHHSIM 1IHTEPAKTHBHUX
METOIiB HaBYaHHS B HABYAIBHUIH NpOIleC, MOTpedye
MTOIANTBIIIOTO JOCITIHKEeHHs [4, 5].

MeTa aocaigskeHHsl MONATa€ y BUCBITICHHI
MTUTaHb I0/I0 BUKOPHUCTAHHS IHTEPaKTHBHUX METOIIB
HaBYaHHS Ha 3aHATTAX 3apyOiKHOI JiTepaTypw y
Jporoburskomy Kxoiemki HadTH i razy.

BuxkJjax ocHOBHOro Marepiajy JA0CJTiIzKeHHS.
VY Xomi Hammoro IOCHipKeHHs OyI0 BU3HAYEHO, 10
3aHATTA 3 3apyODXKHOI JiTEepaTypH — Iie BUTBIp
MHCTEIITBA, Ha SKOMY BHKJIaJadi eKCIIPEMEHTYIOTb,
TBOPYO MiXOIATH 10 BUKJIAICHHSI HOBOTO MaTepiay,
aJpKe HaBYATH JIITEPaTypH — I He TUIBKU MPOCTO
MIPOYNTAHHS TBOPY, BUBYCHHS Oiorpad)iyHUX 3HAHBb
PO aBTOPIB, F'ePOiB 1 BiIOMOCTEH 3 Teopil JiTeparypu,
a i1 JaTu Hane)XHUH PiBEHb MOPAJILHO-ECTETUIHOTO
PO3BHUTKY, MUCTEI[TBA, KyIbTYpPH MOBICHHS Ta
MIOBE/IHKH, JIETKO, HE HaB’SI3JMBO JUIS CTYNCHTIB,
npore e(eKTHBHO.

Jns BUKIamadiB BaXIJIMBO IiJBHUINYBATH
e(eKTUBHICTh HABYAHHS, DOCATTH BHCOKOTO
THTEIIEKTYAIbHOTO PO3BHUTKY CTYJICHTIB, OBOJIOMXIHHS
HHMH HaBUYKaMH CaMOpPO3BUTKY OCOOMCTOCTI,
JIOTIOMOT'TH PO3BHBATH BJIACHI JTyMKH, BMIiTH POOUTH
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y3arajgbHEHHS, T1aTH BOMo (haHTasii, OyTH He TiITbKU
quTa4YeM, a i IsgadeM, pexXnucepoM i CIiBaBTOpOM
TBOpy. [lemaroriune 3aBmaHHS LHOTO NMpPEIMETY
TIOJIATAE Y TOMY, 00 CTBOPUTH FapMOHIHY, BCEOITHO
PO3BHHEHY OCOOMCTICTH, KA BMIi€ TPaMOTHO
BUCJIOBUTH CBOIO NyMKY. AJUKe JliTeparypa — Ie
MOJICJTb MOBEIHKH, KA 30yIKye He JIMIIEe eMOIIil, a
W IYMKY, CTUMYIIIOE BJIACHUM AYXOBHUM, TBOPUUM
nomryk. Jliteparypa — e MECTELITBO, MUCTEIITBO
CJIOBa, SIKe TOPKAEThCs aymi [3].

CydacHe 3aHATTA 3apyOiKHOI JiTepaTypu
BHMara€e NepeoCMHUCIEHHS NPIOPUTETY METOMIB,
NpUOMiB Ta BHJIIB HaBYaJlbHOI HiAJIBHOCTI,
PO3IIHUPEHHSI TXHBOT METOAMYHOT aiTpu. OTHUM 31
IIIAXIB € BIPOBAPKEHHS B NEJArOTiYHy MPaKTHKY
IHTEpaKTUBHUX  METONIB  HaBYaHHA, K
6e3nocepenHbO CaMUX, TaK 1 3 BUKOPHUCTAHHSIM
iHpopMamifHO KOMYHIKAIiHHUX TEXHOJOTIH.
BukopucraHHS iHTEpaKTHUBHUX METOAIB Ha 3aHATTIX
CTBOpIOE arMoc(epy KOM(POPTHUX yMOB HaBYaHHS,
sIKa CIIPUsIE€ CIIBPOOITHUIITBY MK BHUKJIQJadyaMH Ta
CTYICHTAaMH, HaJa€ MOXJIHUBICTH SIKHAWIIOBHIIIE
peaiizyBaT 0COOMCTICHO-30piEHTOBaHE HaBYAHHS 3
ypaxyBaHHSIM MDKIIPEIMETHHX 3B’s3KiB [3]. ¥V xomi
IHTEPaKTHBHOI'0 HAaBUYaHHS CTYIEHT BUPOOJIIE
HaBHYKH CaMOBJOCKOHAJIEHHS, PO3IIHPIOE CBOT
i3HABaJIbHI MOXKJIMBOCTI, HOCTYIOBO MO30aBISETHCS
KOMILIEKCY HETIOBHOIIIHHOCTI, BITKpHUBa€e caMoro ceoe,
BYMTHCS TBOPYO 1 aHAIITUYHO MHCIIUTH, PO3KPUBAE
CBOi opraHizatopceki 3ai0HOCTI. [I03UTUBHEM Y
BUKOPUCTAHHI IHTEPAaKTHBHOTO HaBYaHHS €
MapTHEPCTBO MIXK BHKJIaadyaMH Ta CTYIEHTaMH, SIKi
IUTIY O TUTIY TPAIOIOTh Hal HOCSATHEHHS CIILTBHOL
METH — 3100yTTsI HOBUX 3HaHb Ta BMiHb IPOSIBISITH
cebe 0COOMCTICHO, a MEBHOK MIPOK YCIIIIHOCTI
TaKol B3a€MOJlii, € OTPUMaHHI 3HAaHHS Ta HABUYKU
CTYACHTA.

[TuTaHHS NpPO BUKOPUCTAHHS IHTEPAKTHBHUX
TEXHOJIOTI} Ha 3aHATTI 3apyOXKHOI JiTepaTypyu Ha
NaHUH 9ac € JOBOJI JUCKYCiHHHM. OCKIUIBKH,
IHTEpaKTHBHE HaBYAHHS € BUMOTOIO Cy4acHOCTi, 60
KO)KHA JIFOINHA IIPparHe MOJEPHOTO, YOroch HOBOTO,
LBOr0 i BUMArae ChOrOJCHHS. 3 IHIIOTO OOKY, CJIiJ
3HAaTH Mipy y BUKOPUCTaHHI IHTEPAaKTHBHUX METOIB
Ha 3aHATTI, M00 He 3aryOouTH MeTy 1 3aBaHHS
3aHATTSL.

B xoxi Hamoro XOcCHigXeHHS MPOMOHYEMO
PO3IIISIHYTHU TaKi iHTEPAKTUBHI METOIH, IKi IPAKTUYHO
BUKOPUCTOBYIOTHCS Ha 3aHATTAX 3 3apyOixkHOI
niTeparypu B akageMiuHux rpymax 18-M1-Tp
(mexaHika Ta TpaHcHOpTyBaHHf), 18-A-1
(aBToMatu3zamis), 18-E-1(excnmyartanis), 18-b-
1(0ypinns) B poroduiikomy Kosempki HadTH i rasy:
rpa, JUCKYCis, poO0Ta B MaJUX IpymHax.

OnHUM i3 e(eKTHUBHUX CIOCOOIB 3alyd4eHHS
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CTYIEHTIB 0 YUTAHHS TBOPIB 3TiIHO MPOTpaMu Ta
JIOAATKOBOI JIITEPaTypH € NPUIHOM “HaBUaHHS B Ipi”,
10 BIJIMBAa€ 1 Ha Mi3HABaJbHY, 1 Ha €MOIiHHO-
0CcoOHCTICHY c(epy CTYIeHTIB.

B. CyxoMnHMHCBKHUHM THCaB: y rpi
PO3KpHUBA€ETHCS Mepex HITbMU CBIT, TBOpUi
MOKIJIMBOCTI ocobucTocTi. be3 rpu Hemae i He Moke
OyTH MOBHOI[IHHOTO JUTAYOr0 pO3BUTKY. I'pa — 1€
BEJIMYE3HE CBITIIE BIKHO, Yepe3 SIKe B JYXOBHHUH CBIT
JUTHHU BIIMBA€ETHCS XUTTEAAWHUN IOTIK YsBJICHD,
MOHATH NPO HaBKOJMINHIN cBiT” [5]. I'py BiH
MOPiBHIOBAB 3 ICKOPKOIO, IO 3aMallo€ BOTHHUK
JIOTUTIIUBOCTI 1 1F000B1 10 3HAHb.

I me cripaBai Tak, OCKUIBKY I'pa Ma€ HaA3BUYIAHHO
6araTo HaB4YAIbHUX 1 BUXOBHUX MOXKIIMBOCTEIl:

- AKTHUBi3ye, ypi3HOMaHITHIOE HaBYAJIbHUH
Iporec, 3HIMae HaPYKEHICTb.

- 3abe3mneuye pO3yMOBHH, CBITOTISAIHUHN i
0COOHCTICHUH PO3BUTOK KOXHOTO CTYICHTA, IO B
CBOIO Uepry CHpHUsi€e 3MiHI piBHIB aKTHBHOCTI
Y9aCHUKIB TPHU: BiJl pPENpOAYKTUBHOTO 4Yepes3
HOLIYKOBUH 10 TBOPYOTO.

- BnimBae Ha dopmyBaHHS 0cOOHMCTOCTI:
CTYICHTH BYATHCSI BUOOPIOBATH IIEPEMOTY NIPATrHyIH
IO YCTIXY, ZOCSTAOTh ITOCTABICHOT METH, BUMOIIIBO
CTaBIATHCSA 10 cebe, 6adyaTh MEePCIEeKTUBY BIACHOTO
3pocTaHHI ¥  YCBiZOMIIOIOTH  HOTpedy
CaMOBIOCKOHAJICHHS.

- CioHyKa€ CTyIeHiB /10 iHTeTIeKTYaIbHOT POOOTH.

- Cripuisie BUXOBAHHIO B CTYICHTIB TOBAPHCHKOI 1
KOJIGKTUBHOI IIpaImi HaJ MOCTaBIEHUM 3aBIAaHHSM,
MTOTTNOITIOE KOMYHIKaO0eIBHICTD [5].

I'pa Ha 3aHATTI CIIOHYKae TyMaTH, aHAJi3yBaTH
I IIBUJIKO pearyBaHHS Ha NOCTABJICHHI Tepex HUMHI
3aBIaHHS, MiAIIyKOBYBAaTH MPaBUIIBHI BiAMIOBiNI Ha
3aIATAaHHA, IO NMOCTAIOTh, @ TaKOX aKTUBi3ye
MUCJICHHS 1 pO3BUBA€E KMITIUBICTh. 3HAHHS, 37100YTi
TaKuM YUHOM, MIIHIII, HiX 3HaHHS, OJlep)KaHi B
TOTOBOMY BHIJISIIII.

'V X071 HaIoro A0 CiIKEHHS 0y/10 BU3HAYEHO, 10
rpa Ha 3aHATTI 3apyOiXKHOI JiTEpaTypH BHUKOHYE
eexTrBHO CBOI ()YHKIIII, KIIO BOHA BiATIOBigaE
MIEBHUM yYMOBaM:

- 3aCTOCOBYETBCS B PI3HOMAHITHHX (OpMax IpH
YOMY J1a€ MOXKJIMBICTD CTYJCHTAM JJaTH BOJIO CBOil
dbaHTa3ii: OyTH peX)HCEPOM 1 CIiBaBTOPOM
JITEpaTypHOTO TBOPY.

- Y3romxKyeThcs 3 IHIIUMH JUITAKTHYHUMHA
3acobamu.

- 3a0e3mneuye BceOIUHUN PO3BUTOK OCOOMCTOCTI.

- IlikaBa 3a 3MicToM Ta (HOPMOIO 1 BiAmoOBimae
BiKOBHM OCOOJHBOCTSIM CTYICHTIB.

- CTUMyIIIO€ MOTHBALII0 HABYaHHS.

- OpraHi3oByeThCS Tak, OO CTYIEHTH
MaKCUMaJIbHO BUKOPUCTOBYBAIHU 3100yTi 3HAHHA U
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3MOIJIM TIPOAHANI3YBaTH MOCTABJICHHI Iepex HUMHU
3aBJaHHS.

®dopM pobOTH, TiJT Yac HaBIaHHS Y Ipi, € Oararo,
ale HaWyacTime Ha  HAmHUX 3aHATTIX
BUKOPHUCTOBYIOCS 2pa Opamamu3iayia ta z2pa
koukypc “Teip ouuma xyooxcrnuka”. Temo Tpu
Ipamatusamii Moxe OyTH ApaMaTHYHUN YU
JIiTepaTypHUid TBip a00 1HCIIEHI3aIlis SITIYHOTO TBOPY.

Sk moxasye mpaKTHKa HaldacTille CTYICHTH
MOJTIOOJISIIOTE OpaTy iHTEPB’I0 Y MUChbMEHHHUKA Y
noeta. Och QparMeHT 3ycTpidi y JiTepaTypHii
BiTaITBHI:

Kypuamict: “/lo3BonbTe 3anutatu Bac, sk BU
cTaBuTeCh 10 cliiB Biktopa ['foro crocoBHo Bac: ...
MIEPIINHA cepell BEMKUX, OJHH 3 HAWKpaIIUX cepel
BHOpaHUX...?”

Onope ne bamws3ak xapriBaupo: “JlaBHO
3po3yMminio, mo s reHiii. I iforo cioBa me
MiATBEPIKYIOTH”

Kypuamict: “Ski nmanu B OarekiB Oymu Ha Bac?
Kum xorimun Bac 6auntu?”’

Onope ne banp3ak: “Tinbku HE JITEPATOPOM.
(mocMixaeTbest) Mpistimu mpo nipodecito FopucTa s
MeHe”.

o x no rpu koHkypcy “Teip ouuma
xyooxcHuxa’. BuBuawodu TBip, NPOMOHYETHCS
CTyACHTAM MaJIFOBaTH LIIOCTpamii SKi KOPOTKO
300pa)aroTh 3MICT PO3IUTYy 9H IIIOTO TBOPY MPHU
IbOMY MPOMOHYETHCS 3aXUMIaTH CBOI TBOpUi
meneBpu. [1ix yac 3aXucTy CIiji BKa3aTH:

- ApryMeHTyHTe 4YOMy caMe NaHHH emi3on
BIITBOPEHO Y BAIIM MAaJTFOHKaX?

- UuM BpasuB Bac JaHUH Tepoi, sSiKi MpUTaMaHHI
JUISL HBOTO PUCH, BAMHKH?

- Yomy came Takuii pakypc repost Bu ysasunu?

Busuarouu poman “UepBone Ta yopue” Crenaans,
MPONOHYI CTyAeHTaM crnpoOyBaTtu cebe B poii
nu3aiiHepa, KU MOBUHEH CTBOPUTH YCHIIIHY
peKJIaMy KHHTH 3a JOTIOMOI'OK cepii MaIOHKIB 10
KOKHOT YaCTHHH, SIKI YMOBHO X MOXKHA TIOUTUTH Ha
qoTupH nepiofn. Jle MoxxHa 300pa3uTu nana Perans,
BIIACHHKA IBAXOBOI (DaOpPUKU — THIIOBHM, ITUXATUM
JIBOPSTHUHOM 3 KOMIYHOIO 30BHINIHICTIO, BAMITYBaTUM
BUIVISIZIOM 1 T.I.

OIHHUM 13 BaXXJIMBUX 3ac00iB Mi3HaBalbHOIL
JISUTBHOCTI, IO B MOJANBIIOMY CIPHUSE PO3BUTKY
KPUTUYHOTO Ta KPEaTUBHOTO MHUCICHHS, A€
MOXKJIMBICTh BU3HAYMTH BJIACHY IO3ULII0, (HOPMYE
HaBUYKH apTyYMEHTAallii, BYNTh BiJCTOIOBATU CBOIO
JYMKY, CBO€ OaueHHs MEeBHOI CUTYyallil, NONINOII0E
3HaHHS 3 00rOBOPIOBAHOT IPOOJIeMH — AHCKycis [4].
AbGu nuckycig Oyna BHANOK 1 pe3yabTaTH Oyau
BHCOKHMH, BUKJIa[]a4d IIOBUHEH CAMOCTIHHO 001yMaTH
TeMy, ika Mae OyTH c(opMylnboBaHa IPOOIEMHO,
100 migxoxu o i BUCBITIEHHS Oyl Pi3HUMH, SKa
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Oyne mikaBUTH cTyneHTiB [2]. OIHUM 13 BaXIIMBUX
eTamniB € IJIaH B SIKOMY HasBHI MUTAHHSA JJs
00TOBOPEHHS, SIKi JAIOTHCS HaNepeJOAHI JUCKYCII,
mo0 CTyIeHTH 3MOTJHM MiATOTYBaTUCH OO
00roBOPEHHA: MOMpAIIOBaTH 3 JiTepaTypolo,
IHTEpHETOM, MiATOTYBaTH cOOi MOMepeIHi HOTaTKH.
Buknagad Moxe TakoK MiATOTYBaTH A0 THUCKYCii
JNessKUil po3maTKOBHII MaTepial: MHOpPTpeTH
MUCBMEHHHUKIB, 1TIOCTpamii 70 TBOpY, pedi mpo sKi
HneTbcs B TBOopax (KyMeaHa HIanka TOJOBHOIO
repos, A3epKablie sike JTI00MIa TepoiHs).

B xoni auckycii ciif 3BepTaT yBary Ha Te, 100
00TOBOPEHHS HE IEPETBOPUIIOCH Y FapsIuy CYIIEPEUKY,
ajme ¥ He MOTpiOHO TacUTH yCi MPOSBU E€MOI[iH.
HeoOximHO cTaBTH KOHKPETHI 3alUTaHHS, 100
npoOyautu oOTroBOpeHHA, ¥ abcTpakTHi, m00
OCTYIUTH 3amaj aKkTUBHUX CTyIeHTiB. He Bapro
3a0yBaTH B XOJi JUCKYCii PO 3aKIIOYHY YaCTHHY —
IiICYMKH, SIKi TIOBHHHI 3pOOHTH caMi CTyIeHTH.

Bupuarouu tBOpU [[>keka JIoHHOHA, B SKOTO
Maibke BeCh IUIAX BioOpa)eHo B HOro mpansix, MU
13 CTyIEHTaMU JUCKYTYEMO Ha/l TAKUMH TUTAHHSMH:

1. Axuil meip, nanucanuui mMonooum Jocexom
Jlondonom, odaeé ycim 3po3ymimu, wo 8
aimepamypy npuuuio8 HOBUL Mumeydv, 3a AKUX
HCUMMEBUX YMOB | 06CMABUH Ye cmanoca?

2. 36ioku uepnae mamepian ocex Jlonoon 05
c6oix meopis?

3. Axumu pucamu xapaxmepy 60100i8 20106HUIL
eepoii meopy? Yomy asmop max 1ioeo 300pasue?

ITix gac BudeHH:s TBOpy O. Yaitnpaa “IlopTper
Jopiana I'pes mpOBOAUTHCS 3aHATTSA y BHTIAII
JTIUCKYCii HA OCHOBI TAaKUX MIUTAHb:

1. Axa mpis 3’seunacsa y /Jopiana, koaiu 6iH
nobavue enepuie cgiii nopmpem?

2. Yomy nouymms padocmi y eepost 3aMiHIOEMbCA
cmpaxom Konu 6in nobayus nopmpem?

3. YQum cmae oasn Hopiana tioco nopmpem?

4. Axumu nouymmsamu xepysascs Jopiam, Koau
supiwug nokinuumu 3 nopmpemom? Yu modxcua
cmeepoxcysamu, wo /Jopian ebusaec camozo
cebe?

5. Axbu eu Oynu asmopom yvbo2co meopy, sAKi 6
3MIHU 8U 6HecaU 6 yeli poMaH?

6. Axi mopanvui npobremu, akmyanbhi 01s
CYYACHO20 Yumayda, nioHAmMo 8 pomawi?

7. Yu ¢ cmopinku 6 pomani, wo cmaiu 0
6ac nogyanvHumMu abo ocodausumu?

PoGoTa B Manux rpymax gonomarae CTyIeHTaMm
HaOyTH HAaBUYOK CIUTKyBaHHS i cmiBrpari. [le omua
i3 HaWOiMbI e€DEKTHUBHUX METOIIB, ajxke 3a
opranizaiii TpynoBoi poOoTH BinOYBa€ThCS OOMIH
JTyMKaMH, Pe3y/IbTaTOM SIKOTO € ONTHMaJIbHE CITITbHE
BHUpPINICHHS TOCTaBleHO1 mpobiemMu. OCKIIBKU B
akaJeMiuHuX rpymnax Bif 16 10 20 CTyIeHTIB iX JISTKO
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MOXKHa TOIIJIATHA Ha TBOPYI TPpYymu Ha eTami
O3HAaOMJICHHS 3 HOBHM MaTepiamoMm, 010
3a0€3MeYnTh IHTCHCHBHUHN MOIIYK HAMIIIKaBiIoro
Marepiany, 100ip rocTpuX MPOOJIECMHUX IMATAHb.

Tpyna “Jlimepamypuuti excknwosug”

I[Is rpyma mykae BHHSATKOBY iH(opMmaliro,
HeBioMi (akTi Oiorpadii MICbMEHHUKA, CKIaJHOT
JIoJII BHAAHHS TBOPiB, BIJJOMOCTI NMpO Mie HE
HaJpyKOBaHI MaTepiaiy.

I'pyna “Asmopcwvka nabopamopis”

B many rpymny BXoAATh TalaHOBHTI CTYICHTH, IO
MaloTh TBOpYE MHCICHHS, XyIOXKHIH cMak, 1o0pe
BONOIIOTh XyIOKHIM CTHJIEM MOBJIEHHS. IM
JTAIOTHCS 3aBIAHHS JOTIOBHUTH aBTOPCHKUI TEKCT,
HallMCaTH CBOIO BEPCil0 TBOPY Ha BH3HAYCHY
TEMAaTHUKY, 3pOOHUTH BIIACHHIA OPTPET — OIHKC TEPOs,
BMOTHBYBATH HOTO BYNHKH 3 OIJISIY Ha Cy4acHICTb.

I'pyna “Excnepmna epyna”

CryneHTH 1i€l rpyny 3OiHCHIOIOTh KOHTPOJIb 32
perIaMEeHTOM, CITIIKYIOTh 32 [TOJa4ei0 OPUTiHATBHIX
iIed pPO3KPUTTIAM MpoOIEeM, JOIOMAararmTh
BUKJIA/Ia4CBi B 00 €KTHBHOMY OIIiHFOBaHHI, ITi IBOJISATH
i ICYMOK.

I'pyna “Jlimepamypuuii xyoooicHuk”

CTyneHTH 1i€i rpynu 3a JOMOMOTOK cepii
MAJTIOHKIB, HAPHUCIB, IpadiTi KOPOTKO 300paXkaroTh
3MICT PO3JLTY UM ILIOrO TBOPY.

OTXKe, yOPOBAJKCHHS 1HTEPAKTHBHUX METOJIB
HaBYaHHs cHpuse (OPMYBAHHIO Y CTYACHTIB
Mi3HABAJIBHOTO 1HTEpECy 10 BUBUCHHS 3apyOiKHOI
JTEepaTypy, IO B CBOIO YEPry JO3BOJSIE BHKIAIady
BPaXxOBYBaTH OCOOJHBOCTI PO3BUTKY TBOPYHUX
3I10HOCTEH CTYICHTIB, aJ)Ke IHTEPaKTHBHI METOIU
HAaBYAHHS aKTUBI3YIOTh TBOPYMI MOTeHmian i
I IBHIIIYIOT SIKICTh 32CBOEHHS X 3HAHB, 3a0€31EYYIOTh
MPAKTHYHY W TBOPYY ITIITOTOBKY 3 MPEIMETY.

I3 Hocif TOTOBMX 3HAaHb, BHUKJIazay
MEepPETBOPIOETHCSI B OpraHizaTopa Mi3HABalbHOT
IIiIBHOCTI CTYOEHIB, a OCTaHHI — CTalTh

pIBHOIIpAaBHMMHU Cy0’€KTaMU B HaB4aHHI. BogHouac
CTBOPIOETHCS Ta Peasli3ye€Thcss MOJENb TBOPYOT
0COOMCTOCTI, SIKa HE JIMIIE BOJOJi€ HaBUYKAMHU
CHIIKYBaHHS, a i BMi€ CaMOCTIHHO MPAIOBATH HAJ
PO3BUTKOM BJIACHOTO 1HTENEKTY, KYJILTYPH i MopaJli,
BUSIBIISIE CBill TBOPYMI MOTEHLIal, 110 € OCHOBOIO
YCHIIIHOTO TOAAIBIIOT0 NPO(ECiiHOro CTaHOBIICHHS
0cO0UCTOCTI.

Po3misiHyTi HaMH METOAN MalOTh BUCOKY CTYIIHB
YHIBEpCaIbHOCTi, @ IPUHHATTS PIMIEHb MOXKE
3[1CHIOBAaTUCh B yMOBaxX 0araTOKpUTEPIalbHOCTI,
a TakoX 13 BpaxyBaHHSM BIIACTUBOCTEH, 110 HE
MaloTh KiJIbKICHOTO BHpa3y. BaxkiuBo, mo mnpu ix
3aCTOCYBaHHI pillIEeHHS NPUHMAETHCS HE 3 “UUCTOTrO
JcTa”, a Ha OCHOBI PETENbHOT0 aHANI3y TO3UTUBHUX
1 HeTaTUBHUX HacuijakiB. Ilpu npoMy mpakTHUuHO



TBOPYA JISVIBHICTD KOPUDESI BAHTYPHOI'O MUCTEIITTBAT'HATA XOTKEBUYA

BUKJIFOYA€THCS MOMITUBICTS IPUHHSTTS HEOOAYMaHUX
BOJIBOBUX, IHTYITUBHUX 200 BUNAAKOBHUX PIllICHb.
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Iucm umymy my3udHoco mucmeymea

Lpozobuyvrozo depoicasgnozo neoazoziunozo ynigepcumemy imeni leana @panka

TBOPYA JISIVIBHICTh KOPU®ESA BAHAYPHOI'O MUCTELITBA
I'HATA XOTKEBHUYA

Y ecmammi sucsimaroiomvcs 6azamozpanni nanpsamxu meopuoi disnvHocmi I nama Xomxeguya Ak meopemuxa-
00CIIOHUK A, NPAKMUKA-8UKOHABYS, nedazoed, Komnozumopa Kinys XIX —nepwoi nonogurnu XX cmoaimms.

Busnaueno ponv I'nama Xomxesuua six pynoamopa npogpeciiinoi bandypnoi wixonu. Bin € asmopom nepuiux
HAayK080-MemoOudHUX po3pobok, nepuio2o npogeciiinozo penepmyapy 015 6anoypu. O3namenysas cmeopeHHs Ho802o
HAnNpsAMKY KoleKmugnoi ¢opmu 6aHOYpHO20 BUKOHABCMEA, MPAKMYBAHHA OAHOYPU AK AKOMHAHYIOH020, MAK i

CamMoCmitiHO20 KOHYEPMHO20 IHCIMpPYMeHMmY.

Hocnidoiceno, wjo nedazoziuna ma meopua cnadwuHa Mumys € 2iuboKo HayioOHALILHOK 3d 3MICMOM Ma MA€
SHAYHUL BHECOK Y PO3GUMOK MY3UUHOI 0c8imu ma 6aHOYPHO20 MUCmeymad.
Kniouogi cnosa: xobzapcvke mucmeymso, suxonaseyv;, 6anoypa; 6ipmyo3, penepmyap; neoazoliunda

Cnaowuna.
Jim. 7.
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HNAT HOTKEVYCH ASAPHENOMENON MULTIPLAYER PERSONALITY

The article reveals Hnat Khotkevych s heritage in a variety of creative realms: as a theorist and a researcher,
as a practical implementer, as an educator, and as a composer active in the period of late 19th—early 20th centuries.

The author has ascertained Hnat Khotkevych's role as a founding father of a professional bandura music
school. Khotkevych was the author of the early academic and methodological blueprints and of the first professional
bandura repertoire. He inaugurated the creation of a new direction of collective form of bandura performance and
upgraded the status of bandura as both an accompanying and an independent instrument.

The study shows that Khotkevych's heritage as an educator and as a creative artist is, in its contents, of
deeply national essence and character and contributes massively into the development of musical education and the

art of bandura.

The article focuses on the analysis of creative heritage and academic researches undertaken by Hnat
Khotkevych, a phenomenally gifted artist and a genuinely multifaceted personality.
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