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Cmamms npucesuena UeYeHHIO poii 2yMopy 8 npoyeci HAGYAHHs THO3eMHOI MOBU CMYOeHmi8 MexHIuHUX
cneyianvnocmeil. Aesmop po3zenaodae ocHosHi yHKyii cymopy 8 nedazoeiuniii OisAnbHOCMI, a came: MOMUBAYIIHY,
eMOYiliny, 8UXOBHY, Op2ani3ayiliny, HAgYanibHy ma neoazoiuny. I'ymop posenadacmuca Ak nedazoliunui 3acio,
HeoOXIOHULl 0N CINBOPEHHSI KOMPOPMHOT ncuxono2iynoi ammocgepu 6 ayoumopii, 3ano0ieanns Koai3itl mixc
BUKTIAOAYEM MA CIYOEHMAaMU, NIOBUUEHHS eqheKMUBHOCI 3ACEOEHHS IHO3eMHOT MOBU. TaKOIC NPONOHYIOMbCS emUYHI
NPUHYUNU | OOMEICEHHS BUKOPUCIANHS 2YMODY MA 8UMO2U 00 1020 OOYINIbHOCHII.
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HUMOURASATOOL FOR LOWERING THE AFFECTIVE FILTER FOR ENGINEERING
STUDENTS IN THE PROCESS OF FOREIGN LANGUAGE ACQUISITION

The article is devoted to the study of the role of humor in the process of teaching a foreign language
engineering students. The author examines the basic functions of humor in pedagogical activity, namely: motivational,
emotional, educational, organizational, educational and pedagogical. Humor is considered as a pedagogical tool
necessary for creating a comfortable psychological atmosphere in the audience, preventing conflicts between the
teacher and students, improving the efficiency of learning a foreign language. Ethical principles and limitation of
the use of humour and the requirements for its expediency are also considered in this paper.

The author has examined different approaches to the use of humour in pedagogical activity and proves that
the use of humour in class is extremely effective. Teaching experience indicates that humour is able to keep students
interested and motivated. Humour and laughter also make introverted students in language classes socialize with
the group, to feel a part of the peer group, join class activities and group work without feeling exposed or vulnerable.
Therefore, the activity of the teacher with a sense of humor is guaranteed to eliminate the possible complexes and
fears that are formed in the students due to the unfortunate experience of learning a foreign language. Thus, humor
can be considered as a practical tool for establishing the hospitable atmosphere in the audience and achieving the
desired learning outcomes. The author emphasizes that a comfortable atmosphere motivates to study discipline
better than constant notations, admonition and strict subordination. Humour in language classes reduces tension,
improves classroom atmosphere, increases enjoyment and has a positive impact on the student-teacher interactions.
Humour and laughter can also be used as a means of punishment and ashaming of lazy and unstudious students.

To summarize, the author admits that despite a crucial role of humour in teaching-learning process the
majority of university lecturers avoid using humour and laughter in their pedagogical activity for different reasons.

Keywords: humour, affective filter; cognitive processes; acquisition; emotional climate.

ocTaHoBKa npobiaemu. Hespaxaroun

Ha Te, [0 ChOrOJHI MOTHBAIA J0

WBYEHHS 1HO3EMHOI MOBH cepef

CTYICHTIB YKpaiHChKHUX 3aKJIajiB BHUIOI OCBITH €
OYEBHTHOIO (PO3MINPEHHS eKOHOMIYHUX 1 HOMITHYHUX
KOHTAKTIB 3 KpaiHamu 3axigHoi €BpoIy, TypUCTHYHA
i OCBiTHE  MOOIJNBHICTB, HEepPCIEKTUBA
MpaleBNanITyBaHHs 32 KOPAOHOM), U1 06araTbox
CTYIEHTIB TEXHIYHHX CIIEIiaTbHOCTEHN iHO3eMHa MOBa
3AIMIIAETHCS HAHOUIBII CKJIAAHOIO TUCIUILTIHOO JUIS
omaHyBaHHS. 31 CJIiB CTYICHTIB, iIHO3€MHa MOBa
BHUKJIMKA€ Y HUX IOUYYTTS CTpaxy i 6e3cuiuif i, K
HACJIiI0K, eMOI[ifHE BiITOPTHEHHSI 1 HECIPUITHATTS,
BHUBUEHHS 1HO3EMHOI MOBH 3/Ia€ThCA HENOCSKHOIO
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MeTol0. B menarorini icHye Teopis, 10 MOTHBAILisA
3poCTae, AKII0 JOCATHEHHS METU BUINISATAE HE
3aHAATO JICTKUM, ajie 3MIMCHEHHUM y HaWOMMmxK4iit
MEepCIEeKTUBI. ICHYIOTh YHCIICHHI JOCTIHKEHHS 00
BIIOCKOHAJICHHS METO/IIB HABYaHHS 1HO3EMHOI MOBH,
BCi BOHM CIIPSIMOBaHI Ha YCYHEHHs (pakTopy cTpecy
i 9ac HaBYAHHS, IOJOJIAHHS CTPaxy LIIAXOM
CTBOPEHHS HEMTPUMYCOBOI aTMOC(EPH i TOCATHEHHS
EMOIIIHHOT0 po3CcIabIeHH s, 0 TapaHTOBAHO TIOBEPTAE
VHUHIB JI0 IPUPOAHBOIO CTaHy. TaKuM YHHOM, MOTHBALTISI
0e3mocepeTHbO OB’ sI3aHa 3 EMOI[IMHUM CTaHOM
crynenTiB. Tox, 3a/1a4a BUKIIQIa4a — 3p00OUTH TIpolec
HaBYaHHS IHO3EMHOI MOBH CIIPHSTIIMIBIM | MAKCHMAJTGHO
JIOCSDKHHM JUTSL CTYACHTA.
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I'YMOP 5K 3ACIB IIOAOJIAHHS AGEKTUBHOI'O ®UIBTPY I YAC
HABYAHHA IHO3EMHOI MOBH CTYIEHTIB TEXHIYHUX CIIELIAJIBHOCTEM

AHaJIi3 OCHOBHHUX JOCHiIKeHb. 3HAaYEHHSI
TyMOpY y NPOLECi HaBYaHHS AOCILIKYBAIU Yy Pi3Hi
4acH, MOYMHAIOYU 3 ApHUCTOTEJNs, SIKUH BBa)kaB
TyMOp NPOSIBOM 3BEPXHOCTI, IPOTE JOMYCKaB, IO
TyMOp MOXe OyTH KOPHCHHUM Yy NEBHIH KiJIIBKOCTI:
“XKapr € nmocnabieHHAM HaIpyry, OCKUIBKU BiH —
BifIo4nHOK [2, 86]. CyTTeBUil BHECOK y BU3HAYCHHS
poni rymopy BHic A. Hlomernrayep [13]. Bin
pO3MIAIaB TEOPil0 CMIITHOTO SK YaCTHUHY Teopil
Mi3HAHHS, BKa3ylOUW HA THOCEOJIOTIYHY LIHHICTH
rymopy. 3.®peiin BBaxaB T'ymMoOp OIHHUM i3
HaWMIIHININX 3aXUCHIX MEXaHi3MiB Bij] ICUXI9YHOTO
HanpyxeHHs [12]. 3a teopieto LII. IlaBnosa, came
MO3UTHBHI €MOIIil CIPUSIIOTH KPAIOMY 3aCBOEHHIO
indopmanii [7]. JI.C.Burorcekuit y cBOix
IOCTIIKEHHAX JOBOANUTD, 1[0 €MOILII] BIUTMBAIOTH HA
CIPHUHHATTS, yBary, KOHIEHTPAIi0, MOTHUBAIIIIO, a
TaKOX 3acBO€HHA Marepiamy[4]. ['ymop € omHuM i3
ACIEeKTiB IyMaHiCTUYHOI CIIPSIMOBAHOCTI ITEAArOTTIHIX
MIPUHIIMITIB KJIACHKIB CBITOBOT MEATrOTiKH, TAKHX K
JIL, Yumscwkuid, B.A. Cyxommacbkuid, A.C. MakapeHko,
Arym Kopuak, A. borym Ta iH., SKUM BIajocs
MOETHATH NMPUEMHE 3 KOPUCHHM, Cepio3HE 3
po3Baramu, Ipy 3 HaB4YaHHAM. Ha mo3smTuBHOMY
BIUIMBY TYMOpPY Ha HaBYaJIbHO-BUXOBHHH IIpoIEeC
KOHIICHTPYIOTh YBary i memaroru-Hosatopu. Tax,
A.Ill. AMoHamBiIi po3mIsgae TyMOp sK 3aci0, 1m0
crumyroe isHaBanbHuUH iporiec [ 1]. HB. CrapoBoiiteHko
MepeKoHaHa, [0 MOYyTTS T'YyMOpPY, PO3BHHEHE Y
Ipoleci HaBYaHHs, J03BOJIE JIETIIE TEPEHOCUTH
xutTeBl TpyrHOI [11]. A.A. JICOHTREB Big3HAYAE,
III0 TYMOP CTHMYIIOE€ PO3BUTOK TBOPUOTO MHCIICHHS
i rHyuKicTs MucieHHs [6]. M.I. CrankiH BBaxaB
TYMOpP HaHTOJOBHIIIIOI0 YMOBOIO CyMiCHOCTI JIFOREH.
Ha #ioro aymky, rymop gomomarae 3HATH (pi3udHE i
MICUXOJIOTIYHE HANpPY)KEHHS Y CTYICHTIB, aKTHUBI3ye
IiANBHICTH, NMPHUBEPTAE yBary MO0 BaXXJMBUX
MOMEHTIB, a TaK0X € YyIOBHM 3acobom
“npucopomuTn’ Hexpbamux crynentis [10]. Pomus
TYMOPY B KOTHITHBHOMY TIPOIECi TAaKOX I[IKABHUTH
0araTboX CydacHHUX 3apyODKHUX NOCHiTHUKIB. Tak,
M. [leneiipe BBaxkae, IO caMe¢ BMIiHHSI
3aCTOCOBYBATH I'yMOp B HaBYaHHI BiZJpi3HSIE TBOPUOTO
HACTaBHUKA BiJl 3aypsTHOTO BUUTENs [ 14].

MeTo10 cTaTTi € JOCTIIKCHHS POJIi TYMOpY B
npoleci HaBYaHHS 1HO3EMHOI MOBHU CTYICHTIB
TEXHIYHHUX CHEIiabHOCTEH, BU3HAYCHHS (YHKIIIT 1
3a11ad TyMOpy, Horo cripsiMoBaHOCTI 1 popM, a Takox
BH3HAYEHHS JOITYCTUMHUX MEX JOPEYHOCTI TYMOPY
ITiJ] 9ac CIUIKYBaHHS 3 ayIuTOPIErO.

BukJaan ocHoBHOro marepiaay. Ik nmokasas
aHaJIi3 OCHOBHHX JIOCHI/KEHb TaHOTO MATAHHS, CMiX
Ma€e BU3HAYAJIbHY PO B KUTTEISIIEHOCTI JTIOMUHH 1
crprsie KOTHITUBHUM TIporiecam. Buernmu nosezeHo,
oo MiJ Yac CMiXy y JIOJAChKOMY OpraHi3mi
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BHIUISIOTBCS €HA0p(DiHM, 0 HAJAMITOBYE TCHXIKY
Ha ITO3UTHBHUH JIa]1, JO3BOJITIOYH CIIOBHA CIIPHHMATH
iHpopMariiro. Alte, He 3BaXKar0uu Ha 1ier Gakt, rymop
HE YacTO 3aCTOCOBYETHCS BHKJIaTadyaMH B CHIY
PI3HUX IPUYMH: Yepe3 Opak IMOdyTTs TyMOpY, Yepe3
ocTpax BTPAaTHTH KOHTPOJb HaJl ayTUTOPIE0, depe3
MOOOIOBAHHS 31aBaTUCS KYMEIHUM i HEIIPHCTOHHIM,
MIATPUMYIOYH KJIACHYHY CYOOPAHMHAIIO “BYMTEIb-
y4eHb”’, a00 HaBITh MPOCTO HECIIPOMOXKHICTh BUHTH
3a MEXI aKaJeMIYHOCTI CBOET IMCIIAILTIHM 1 TONATH 11
B HOBOMY pakypci. 31e0inpmoro BHUKJIajgadi
GbopMyIOTH IMIIX CepHO3HOTO, MOBaXXHOTO,
0e3eMOIiHHOTO Iemarora, BBaXKalOUHM JKapTH
norpo3oto aBroputety. Sk nucana O.A. [logonschka:
“BukIanad, sKUii irHOpye eMOIIii B CBOiH TisTTBHOCTI,
mo30aBisie CBOIX CTYICHTIB ONOpH B HaB4YaHHI” [8,
173]. EMouii BU3HAYarOTh Halle CTABICHHS 10 OyIb
SIKOT TSUTBHOCTI, Y TOMY YHCHi 1 Hap4aHHS. Emorrii,
SIK TO3WTHBHI, TaK 1 HEraTHBHI, BIUIMBAIOTh Ha
KOTHITHBHI IPOLECH, NETEPMIHYIOTh MOTHBALIIO.
Bimomo, mo mepmie 3aHATTA-3HaHOMCTBO 3
aymIUTOPIEI MOXKE 3aJaTH TOH BCHOMY Kypcy.
3a3Buyail mepuie 3aHATTS 1 GOpMye eMOLIHHUI
HACTpill cTyneHTiB. BMiHHS BHKJIamada 3 TyMOpPOM
NpeACTABUTHUCI  AyOIUTOpPii, HECTaHIAapTHO
MPE3CHTYBAaTU CBOK AWCIHIUTIHY € e(eKTHBHUM
crocoOOM BUKIMKATH MO3UTHUBHI eMolil 1 OaxkaHHs
BiJBiAyBaTH 3aHATTA. JKapTW BHKIJIaJaya CTYICHTHU
nmepeKkasyTh OJUH OJHOMY, CBOIM 3HailoMuUM,
LHUTYIOTh IIPH HAroli, THM CAMUM IIEPEHOCIYHU
3aXOIUICHICTh OCOOMCTICTIO BHWKJIagadya Ha
IUCUHIUIIHY, Ky BiH Bukiagae. OcoOnuBo 1e
aKTyaJIbHO B IIPOIECi HABYAHHS 1HO3EMHOI MOBH
CTYICHTIB HEMOBHHX CIICHIaNIbHOCTEH, NI SKUX
iHO3eMHA MOBA 1 BUKITMKA€ HAWO1IBIINI TUCKOM(ODT,
L0 TOSCHIOETHCS HEIOCTATHIM 0a30BUM piBHEM
MiJrOTOBKYM, BUHECCHHSM B IPIOPUTET BUBYCHHSI
HETyMaHITapHUX AUCLHILTIH, @ TAKOK HEOCTATHHOO
KIJIBKICTIO TONWH, BiBEICHUX MPOTPAMOI0 Ha
BUBYCHHS iHO3eMHOi MOBH. B maHidl cuTyamii
0COOHMCTICTh BHKJIA/Ia4a € BU3HAYAIBHUM (haKTOPOM
cepen 0arathox iHIIMX (PaKTOPIB, SIKi BIUIMBAIOTH HA
e()eKTUBHICTb MPOIECYy BUBYEHHSI 1HO3EMHOI MOBH.
JisnpHiCTh BHUKJIAgada 3 HOYYTTAM TyMOpPY
rapaHTOBaHO CIPSMOBaHA HA YCYHCHHS MOMJIHBHX
KOMIIICKCIB 1 cTpaxiB, C()OPMOBaHMX Y CTYIEHTIB
4yepe3 HeBOAIHUH TOCBI] BUBYCHHS 1HO3EMHOT MOBH.
TakuM YHHOM, TYMOpP MOXHa PO3MNISIIATH SK
NpPaKTHYHUN IHCTPYMEHT AJs HalaroKCHHS
IPaBUIBHOI aTMOC(EpHU B ayqUTOpPil Ta JOCATHEHHS
OaxaHHUX pe3ynbrariB HaB4aHHsS. OCKIIBKU T'yMOp €
HaMOIMbII Ji€BUM 1 YHIBEpCAJIbHUM CIOCOOOM
YCYHEHHSI HAMIPYTY B CITIKYBaHHSI, 100 3aCTOCYBaHHS
B KOHTEKCTi HaBYaHHSI Ma€ TMEBHI NepeBaru sk st
BUKJIaJaya, TaK i JJs CTyAEHTIB. /s MOoCATHEHHs
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KOHCTPYKTHUBHOI aTMoc(epH olaHyBaHHS iHO3eMHOI
MOBHU HE0OX1IHO MiHIMI3yBaTH aeKTUBHUM (DiNbTP, i
JIOCATTH LIbOTO MOXKHA CaMe 3a JOTIOMOTOI0 TyMOpPY.

Brponosx 6inbi1oi yactuau 20 CTONITTS NaHYBaB
IpaMaTHKO-IEPEKIaAHUN METOHA, B OCHOBI SKOTO
JIeXKaIN BUBYCHHS IPaMaTHKU Ta HABYAHHS YU TAHHS
Ta nepekjangy. BrpoBagkeHHsS I'yMaHICTHYHOTO
MiAXOMY IO HAaBYaHHS, HAa SKOMY 0a3ylOThCS CydacHi
METOJM BUKJIAJaHHS iHO3EMHOI MOBH, YMOXIIHBUIIO
MOIIHPEHHS KOMYHIKaTUBHOI CHPSIMOBAaHOCTI, IO
CYyTTEBO 3MIHHIIO “S-KOHIENUiI0” BUKJIAgada y
cHcTeMi “BUKJIafad-cTyneHT . Ha 3miHy (hyHIaMeHTabHiit
METOJIVITI IPHIIIIOB JITHTBOCOLIOKYIBTYPHUI METO],
Opi€EHTOBaHMH HA KOMYHIKAI[if0, HE MOXIHBY 0e3
I'yMOpPY — HEBiJ €MHOI YaCTHHH JIOACHKOTO
CHITKyBaHHA. 3a TAKMX YMOB aBTOpUTAapHA MO3UILIS
BHKJIa/1a4a He CIPUATHME KOMYHIKAIIil, IPUTHITyIOIH
MIParHeHHS YYHIB BHCIIOBJIIOBATHCS Yepe3 OCTpax
OyTH HE3pOo3yMiiuM. Y TOH 4ac K eMmmaTis y
CTOCYHKax ‘“‘BHKJIafad-CTyICHT 3[aTHa (OpMyBaTH
MTO3UTHBHI YCTAHOBKH B CUTYAIlil B3a€MOIi1 KOTICKTHBY.
TakuMm YMHOM, BUKJIaad, SKAH BMIJIO BHKOPHCTOBYE
ryMOp SK NeJaroriyHuii HpHHOM, CTae
(acrriTaTOpoM HAaBYAIBHOTO IPOIIECY, CTBOPIOIOYH
B KOJIEKTHBI aTMocdepy CHiBIIpaIli Ta TOBipH, OiTbII
PO3KOBaHOTO 1 HE(hOPMATBEHOTO CIIIKYBAHHS.

OTxe, CIMPalOYNCh Ha BHIIE CKa3aHe, OKPECIIMO
OCHOBHI (QyHKIII TyMOpy B IpoIleci HaBYaHHSI
1HO3eMHOI MOBH CTYICHTIB TEXHIYHUX CHEI[IaJIbHOCTEH:

1. MoTtuBaniiina ¢ynkuis. Halkpamunx
pe3yiIbTaTIiB JTIOJUHA JTOCSTAE, SKIIO HisNIBHICTH
MPUHOCHUTH 3aJ0BOJIeHHs. PeTenbHO mifiOpanmit
MaTepia IikaBoro 3MICTy, LTIOCTparllii, IpuKiIaIy,
KOJIEKTHBHA 1 TpynoBa po0oTa, po3BaXKaJlbHI irpu
BTPUMYIOTh KOHIICHTPAI[II0 yBaru CTYACHTIB, HE
3aMMIIaloun Jacy Ha Oe3nmismpHicTh. KomdoprHa
aTMoc¢epa MOTUBYE DO BHBYCHHS AMCIUILIIHU
Kpariie, HiX IOCTiifHI HOTaIlii, HallOyMJICHHS i CyBOpa
cyoopaunanis. CTygeHTH i3 3aJOBOJCHHSIM
3aHYpIOIOTECS Y POOOTY, KA IMiJHIMAae HACTPIH 1 1ae
MOYJTHBICTB ITPOJIEMOHCTPYBATH CBOIO KMITIIMBICTh
1 TOYyTTA TyMOpY, peani3yBaTH CBiff BHYTpIIIHIH
MOTEHITIa) i IepeKOHATUCS B CBOiX 3MiIOHOCTSX.
JlesskuM CcTygeHTaM BAAEThCS “PO3KPHUTHUCS”
BHKJIIOYHO UYepe3 JKapTH, OTXKe AN HUX TYMOp €
HaHOUTHII MPUHHATHOIO MOTUBAIIIEIO JUTST BHKOHAHHS
3aBJIaHb.

2. EmouiiiHa ¢pyHnkunisi. 310poBa caMoipoHis €
HaJOiiHUM cmocoOOM He BHACTH y Bigdai Bif
YCBIIOMJICHHSI CBOIX HEBIa4 1 HemoumikiB. CTymeHT,
30aTHUH CMIATHCS 1 aJJEKBATHO CHPUIIMATH *KapTH
IHIIMX HaJ CBO€I0 BUMOBOIO, JIEKCHYHUMH
HEBIiIMOBIJHOCTSIMH, HEPOIYMIHHIM CKIIQTHUX
rpaMaTHYHUX KOHCTPYKIiH, HEOIAMIHHO 3r0f0M
JIocsTHE OakaHWxX pe3ynbrariB. [Ipobmema, Haj
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SIKOI0 MOJKJIIBO JKapTyBaTH, HE 3MA€THCS BXKE TaKOIO
HETIOJIOJIAHOIO 1 € MiAKOHTponbHOP. Came ocTpax
OyTM OCMISIHUM, 3aCy[KeHHM, BHIJISAJATH
HEJIONaTHUM CTPUMYE IIparHeHHsI porpecy. JApyxHs
atrMocepa, B SAKIH CTyIEHTH J03BOJSIOTH
XKapTyBaTu Hajx coboro, Haj Ipy3sMHu, HaJ
BHUKJIaJlaueM, a BHUKJanad HaJ CTYLICHTaMH,
BHUKJII0UYAa€ MOXIUBICTH HPOSBY capKasMmy i, K
CHIJICTBO, Jempecii, HHU3bKOi CaMOOIIHKH,
3aMKHYTOCTI. SIKIIIO JIOMUHA JEMOHCTPYE ipOHIUHE
CTaBJICHHS 70 Oynb-sIKOI CUTYyaIlil, BOHA THM CaMHUM
IIKPECITIOE BJIACHY CHITy Ta HeBpa3nMBicTh. OTxKe,
TYMOp € 3ac000M 3HATTS IICHXOJIOT1YHOI HalpyTH,
TICUXOJIOTIYHOT PO3PSIIKH, CTBOPEHHS CHPHUSTINBOI
TBOpYOi aTrMocepu 1 MIABUIICHHS TeAaroriaHol
JISITIBHOCTI.

3. BuxoBHa ¢ynkuis. B.A. CyxoMauHCbKuit
pO3IIIAAaB I'yMOP SIK Ji€BHH IHCTPYMEHT BIUIMBY Ha
monei 1 3okpema Ha y4HiB. COpOMIICHHS Yy
KapTIBIHBIiH (POPMi BpaXkae CHITBHIIIE, HK CepiO3Hi
HpeTeHsii Ta MoKapaHHs, 3aJUIIAIYN MicIe Al
BJIACHAX BHCHOBKIB. BiH 3a3Hauas, 110 31aTHICTh
3HAWTH B MOpPYWICHHI NUCHHUILIIHK CMIIIHE 1
IIPUCOPOMHTH CMIIIHAM — € BMIiHHSIM IIPOHUKHYTH
PO3yMOM 1 cepiieM B JyXOBHUH cBiT quTHHU. “Korma
JIETH CMEIOTCS, HENb3sl CEPANTHCS, HEHY)XKHBII U He
K MECTy CMeX HYKHO IPHUCTBIAUTH IOMOPOM, T.€.
cMexoM ke’ [9, 98]. Takok CMiX MOXE CIY)KUTH
30po€r0 mMpoTH JiHOWIIB, OpexHi, HenbaxocTi
CTYIeHTiB. BunpaBieHHst HeOa)xaHOT MOBEIIHKH 3a
JIOIIOMOT'010 I'YMODY, SIK IIPaBHII0, HE BUKJIMKAE 3 OOKY
CTYICHTIB 037100eHHS 4i 00pasu, MpoTe JIMIIe
IIJACHITIOE BITYYTTS IPOBHHU.

Takox TpeOa 3a3HAYUTH, 110 BUKOPHUCTAHHS
I'yMOpY B HaB4aJIbHO-BUXOBHOMY IIPOLIEC PO3BUBAE
y CTYACHIB MEBHI €TUYHI TOHSITTS, PO3YMiHHS TOHKOT
rpaHi MiXK JOOPUMH 1 3UMU KapTaMH, OKPECITIOE
TEeMH 1 00’ €KTH, SKi HE MOXYTh OyTH OCMIsIHUMH 3a
KOTHOT YMOBH: JIFOJIM 3 00MEKEHHMH MO>KIIUBOCTSIMH,
0aThKIBIIMHA, TOYYTTS Ta iHII. 3ajada TyMoOpYy B
HaBYaJIbHO-BUXOBHOMY ITPOLIEC] — HABYUTH CTYICHTIB
CTBOPIOBATH MO3UTHUBHY aTMoc(epy B KOJEKTHBI,
nigTpuMyBatu cede i Apy3iB B KOMPOPTHOMY
eMOLIITHOMY CTaHi, CHPUSATIMBOMY JUIsl HaBYaHHSI.

4. OpramnizaniiiHa ¢pyHknis. AHDmifceKa igioMa
“If you can’t beat them, lead them” (e moxemm
3ano0irTu — NoTpiOHO OYONHTH) sSIKHaMKpare
JIOBOIUTH €()eKTHBHICTH T'yMOpY B OpraHizauii poooTu
3 aynuropiero. A.beprcon HasuBae cMix “3MOBOIO”
MiX yciMa oco0aMmH, SIKi CMIIOTbCA: 6araTo »apTiB
30BCiM HE3PO3YMiNi OJHHUM JIOASM 1 BOZHOYAC €
OJIM3bKUMHU 1HIIMM, aJK€ BOHU TICHO TOB’sI3aHi 3
ysIBIIeHHSMH IeBHOI rpymnH [3]. He 6yne Henopo3yMiHb
1 OpyIIeHb JUCHUILTIHE Ha TOMY 3aHATTI, A€ )KapTH
1 TyMOp € 3BHYaifHOIO 00CTaHOBKOIO. [0 TOTO XK,
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T'YMOP SIK 3ACIE ITOJIOJIAHHSI AOEKTUBHOI'O ®LIETPY LT YAC
HABYAHHSI IHO3EMHOI MOBU CTYIEHTIB TEXHIYHHUX CHELIA/ILHOCTEM

3ayBakKeHHS, 3p00JeH] y GpopMi kapTy € Oimbir
epexTUBHUMU, HE BUKJIMKAIOTH arpecii, kparme
3amaM’ ATOBYIOThCS 1 € OiNbII BINIMBOBUMH Ha
CTYIEHTIB. 3a JOTIOMOTOI0 KapTiB HaBiTh CepHO3HNUI
KOH(IIKT B KOJEKTHBI MOXHA PO3B’SI3aTH JIETKO i
CHPSIMYBATH CTOCYHKH Yy BIPHOMY HAaIIPSIMKY.

“Kakas BelIMKasl BEIlb — BOCHUTaHHE cMeXoM!
CMmex — TeHHalIbHBIN BocuTaresb. [1oCMEsIBIINCH,
YeJI0OBEK CTAHOBHUTCS CUacTJIMBeE, yMHee, poopee.
He namo xanetp BpemeHu Ha cMmemHoe” [5].

5. HaBuanbHa ¢yHkuia. XKaptu moxyrs Oytn
BHKOPHCTAaHI SIK ayTeHTHYHUI MaTepia s BUBUCHHS
SIK TPAaMaTUYHUX, TaK 1 JEKCHYHUX TeM. I3 xxapTamu
CTYIEHTH HE TUIBKH OMAaHOBYIOTh HEOOXimHMI
MaTepian, ame # 3aXOIIIOIOTHCSA 3MICTOM, IO
3a0Xouye 10 KomyHikamii. Tak, Ajs cTymeHTiB
TeXHIYHHUX CIeIiadbHOCTEH OynyTh IiKaBi pi3Hi
HeBigomi (akTH, KyMenHi icTopii, aHeKZOTH 3a
¢axoBoro Tematmkoo. Ilpenmerom  mug
00TOBOPEHHS MOXYTh OYTH KOPOTKi JKapTu, SKi
MICTATH (haXOBY JICKCHKY:

A student is taking his driving exam. The examiner
asks:

- Imagine you are driving at 70 m/h along a
highway with a 120 degree slope. Which tire will bear
the least weight?

- Oh that’s simple, the spare tire, of course.

IInpoko BHKOPHCTOBYIOTHCS XapTH IIiJ dac
BHUBYCHHSA (Pa3eoOTigHMX 3BOPOTIB, IKi MOXKYThH
CYIPOBOJKYBATHUCS KAPTIBIMBUMHU LITIOCTPAIIiSIMH 3
MOJATTBIITNM OOTOBOPEHHSIM:

- I am finished all of my work. It’s all downhill to
the weekend!

- All downhill? Oh I get it! When you are going
downhill, on a bike for example? It’s easy.

CHOpuiHATTA MOBU Ha CIyX TaKOX MOXe
BKJIFOYATH KapTHU:

By the way — xynu mopory (IpaBHIBHO: 10 pedi)

6. Ienaroriuna ¢ynkuis. I[HosurusHi emorii
3HAYHO MOKPAIIYIOTh CHPHHHSITTS, JOIOMararoTh
CKOHIIGHTPYBAaTH yBary, MiABUIIYIOTh MOTHBAIIIO,
TIOJIETIITYIOTh 3aCBOEHHS iH(opMartii. Tak, skapTiBimBi
MIPUKIIA]TH, iTIOMH, KAJTaMOypH, IPUCTIB’ I, aHEKIOTH
3amaM’ATOBYIOTBCS 1 3aCBOIOIOTHCS Kpamie, Hik
3BHYaifHa iH(pOpMAITis.

Bbinbmr Toro, mepekasyloduu >KapTH BUKJIazada
OIOVH OZHOMY, ITOBTOPIOIOTH BUBUEHHUI Marepial,
SKAH acOLIIOETHCS 3 KOHKPETHUM XKapPTOM.

BucHoBku. TakuM YHHOM, TYMOPUCTHUYHA
KOMIIOHEHTA IIil 4ac HaBYaHHS 1HO3EMHOI MOBH
CTYICHTIB TEXHIYHHUX CIEMiadbHOCTEH IyXKe
BayIuBa. ['yMop € 3aco00oM 3HATTS eMoLiiHOT
Hanpyru i yCyHeHHS aeKTHBHOTO QiAbTPy Y
CTYICHTIB 3 HEJOCTaTHHOIO MiATOTOBKOIO 1
MOTHBAILI€}0 O BUBYCHHS MOBH. TaKoX 3aBISIKH
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’KapTaM BIA€THCS JOCATTH KOM(OPTHOIL, IPYKHBOT
aTMocdepH B aymtuTopii i MABUIIUTH €(HEKTUBHICTD
HaBYaHHsA. AJie, He 3Ba)KA0YM Ha JOBEIEHI ITepeBaru
BHKOPUCTaHHS TYMOpY B MEIarorivHii TisIbHOCTI,
OUTBIIICTh BHWKJIAJa4iB HAJalOTh IepeBary
aBTOPUTAPHOMY CTHJIIO CIIJIKYBAaHHS y KOHTEKCTI
“cy0’€eKT-00’€KTHA B3a€MOJIs” .

IepcrieKTHBY MOAIIBINNX JOCIIIKEHL BOAaYaEMO
y IOKJAJHIIIOMY BUBYCHHI QYHKIIH TyMOpYy y
MeJaroriyHid AisNIBHOCTI 1 JOCITITUTH TeHICPHI
0COOJIUBOCTI COPUHHATTS I'YMOPY CTYIECHTaMHU
TEXHIYHUX CIENiaJIbHOCTEN MiJ Yac HaBYAHHSA
1HO3E€MHOI MOBH.
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Ounena IlepeBep3eBa, suxiaday xagedpu meopii i Memoouku My3uynoi ocgimu
ma xopeozpagii Menimononibcbko2o 0epicasHozo nedazociunoeo yHigepcumemy

imeni boedana XmerbHuybk020

HOJI®YHKIIOHAJILHICTh MPOD®ECIMHAX KOMIIETEHIIII
KOHIIEPTMENCTEPA SIK IEJJAT OT'TYHA ITIPOBJIEMA

Y emammi pozensnymo npoyec npogeciiinoi pobomu konyepmmericmepa 8 yMo8ax OUmsAoi WKOIU MUCTEYms,
docniodiceno c8oepioHicmb npoghecitinoi JifnbHOCHI KOHYEPMMEUCIMEPA 8 MeXCAX HABYANLHUX OUCYUNITIH, K] HACMKOBO
abo noGHICMIO BUX00ANb 30 MEICT AKAOEMIUHO20 MY3UHHO20 HAGUAHHS, CUCIEMAMU308AHO | KOHKPEMU308aHO NPOgecititi
suMo2U 00 KOHYepmmelicmepa Oisl PI3HUX XYOOJUCHIX CheyianbHOCmell OUmA4ol KO MUCEYM8, V3A2abHEeHO |
ChOpMYILOBAHO 3A80AHHI NPOPECIUHOI NIO2OMOBKU KOHYepmMelicmepa 00 pobomu 8 yMOBAX WIKOIU MUCeYmS,
3aNPONOHOBAHO OEsIKi MEMOOUYHI ACNEKMU NiO2ONMOBKU KOHYEPMMELICMEPIE 8 YMOBAX HAGYAHHSA Y 3AKIAJL 6UUOT 0CEImLL.

Knrwouoei cnosa: konyepmmeticmep,; npogecitina oisnbHicmy, Npogheciiini 6umoau; OUmaYa WKoNa MUcmeyma,
MemoouKa nid2omosKku KoHyepmmericmepa.
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Melitopol Bohdan Khmelnytskiy Pedagogical University

POLYFUNCTIONALITY OF PROFESSIONAL COMPETENCIES OF
CONCERTMASTERS ASA PEDAGOGICAL PROBLEM

The proposed article has unconditional relevance. This is largely due to the fact that in the network of
educational institutions there are new structures of their own specificity — the children's arts schools. Study profiles
in these schools differ significantly from traditional music schools. There are unusual professional skills for musical
schools, such as choreography, literary and drama studios, the children's theater collectives, and so on. In practically
all of these areas, musical support is foreseen, and, as a consequence, the presence of a concertmaster. Since in
higher education institutions the preparation of pianists to the concertmaster s work has never been conducted in
such conditions, there is a pedagogical problem has been arrived - how to adapt pianists with standard academic
preparation for concert work in the conditions of the children's art school.

The article examines the process of the concertmaster professional work in the children’s art school conditions,
explores the originality of the concertmaster s professional activity within academic disciplines, which partially or
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