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KOHIIEPTHU TA KOHKYPCHO-®ECTHUBAJILHUI HATIPSIMKH
Y POBOTI 3 CTYAEHTCBKNMHU XOPOBUMU KOJIEKTUBAMU

Tionamo npobnemy komniekcHo20 nioxody 00 pobomu i3 CiyOeHMCLKUMU XOPOSUMU KOTEKMUBAMU. Y8a2y 30CepediceHO
HA MAKux KOMNOHEHMAx 5K Ni020MOBKA HAGUATLHUX XOPOBUX KONEKMUBI8 00 yuacmi y pPi3HUX MeMamuyHux KOHYePmax,
KOHYEpMAX-36IMax ma iHuux MUCMeYbKUX 3aX00aX,  KOHKYPCax ma hecmusaisix Xopo8oi My3uKu pisHo2o pieHs.

Pempocnexmuero npedcmasieno OisibHiCIb HCiHOU020 Xopy TepHonibCcbK020 HAYIOHATLHO20 Neda202iYHO20
yHieepcumemy imeni B. [namioka y ii konyepmHomy ma KOHKYPCHO-ghecmusanbHomy acnekmax. Buceimneno ma
NnpoamHanizoeano 0OCHOBHI CKAA008I penepmyapHo20 CHUCKY KOJIeKMUBY.
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CONCERT AND COMPETITION FESTIVALVECTORS
IN WORKING WITH THE STUDENT CHOIR COLLECTIVES

The problem of the integrated approach to work with student choir collectives is raised as an important
component of the process of preparation of the teachers of artistic disciplines.

Attention is focused on such components of choral activity as the training of choral groups for participation in various
thematic concerts, annual concerts and other artistic events, competitions and festivals of choral music of various levels.

There has been illustrated the significance of the concert, competition and festival and repertoire aspects in work with
the student choir group on the example of the female choir of the Faculty of Arts of Volodymyr Hnatyuk TNPUwhich is one of the
first choral ensembles of the university. There have been represented the artistic directors and conductors of the given collective.

There has been observed concert and competition and festival activity of the collective, its participation in
choral creative forums of city, regional levels of different levels of functioning.

There have been highlighted and analyzed the main components of the repertoire of the collective as the basis of
formation of vocal and choral culture of students, their acquisition of experience of practical choral and conductor s work
as the future participant or leader of the choir collective, their experience of concert and competitive activity as well.

There have been presented the rubrics of the repertoire of the collective, including works of spiritual character
of foreign and Ukrainian composers, classical samples of versatile works of foreign and national choral literature,
choral adaptationi of Ukrainian song heritage, popular works by contemporary artists, etc. An interesting form
proved to be the creation of the so-called “choral and choreographic compositions” as a performance of choral
works with the active usage of the choreographic component on the example of the contemporary popular repertoire.

1t has been concluded that the combination of educational, concert and festival practice provides the integrity of
the process of professional preparation of participants and future leaders of choir collectives. The process is facilitated by
appropriate versatile repertoire material, which should include masterpieces of European and world choral music,
highly artistic samples of domestic classical music, inexhaustible volumes of Ukrainian song heritage, samples of
contemporary choral composition, interesting adaptations and arrangements of contemporary popular music.

Keywords: modern choral performance; the student choir collective; concert and competition and festival
activity; choral repertoire.
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XOpOBHH Ki1ac, 16 GOpMyIOThCs (paxoBi KOMITETEHIIT
II0/10 ONIAHYBAHHS PI3HO’KAHPOBUX TBOPIB, BOKATHHO-
XOpOBi HaBHYKM Ta OCHOBU JUPHUTYBaHHA,
HAKONHMYYEThCA KOHLEPTHUN Ta HaBYaIbHUI
BUKOHAaBCbKUH penepryap. Hama mnpakrtuka
3acBinuye, mo €QEeKTHBHUM CTa€ MOEIHAHHS
CHCTEMHOI HaBYAJIBHOI HisTIBHOCTI i3 IiATOTOBKOIO
PI3HUX TEMAaTHYHHX NPOTpaM, TBOPUHUX 3BiTiB
XOPOBHUX KOJICKTHBIB i IMPHUTEHTCHKHUX KJACIB,
KOHIIEPTHUX IIPOTPaM BUITYCKHHUKIB-MAariCTpaHTiB [2].
AxTyanizanii OmaHOBaHOTO XOPOBOTO PeNepTyapy
3HAYHOI0 MipOIO CHPHSIE MiATOTOBKA CTYIEHTCHKOTO
XOpy A0 y4acTi y KOHKypcax Ta (eCTUBAIIX XOPOBOL
MY3UKH pi3HOTO piBHA (MICBKHX, OOJACHUX,
perioHanbHUX, Beeykpainebkux, Mixaapoasux) [1].

TakuM 9MHOM, YCIIIITHO (YOPMYETHCSI HAaBIaIbHUH,
KOHIIEpTHHH, KOHKYpPCHHH 1OCBig MaHOyTHiX
KepIBHUKIB IIKUTBHUX XOPiB, aHCAMOJIiB, MATTHX (HOPM,
a XOPOBI1 CTYIEHTCHKI KOJIEKTHBHU CTAIOTh CBOEPITHOIO
“TBOpUOI0 JMaboparopiero”, yacTo i “TBOPUOIO
BI3UTIBKOIO” (haKylIbTETy, HABYAIEHOTO MHCTEIIEKOTO
3akmany [4].

Meta cTaTTi — MNOpEICTaBUTH OCHOBHI
KOMITOHEHTH Ta Celudixy poOOTH i3 CTyIeHTCHKIMHI
XOpOBHMH KOJIEKTHBaMH. 3aBJIaHHS CTATTi —
BHCBITJINTH 3Ha4Y€HHS KOHIIEPTHOTO, KOHKYPCHO-
(ecTHBAILHOTO Ta PETEePTYapHOTO ACHEKTIB Y poOOTi
13 CTyIEHTCHKUM XOPOBUM KOJICSKTHBOM Ha IIPUKJIAM]
xiHo4yoro xopy dakynsrery muctenTs THITY im.
B. I'nartoka.

Buxaan ocuoBHoro matepiauy. IIpencrasnmo
3a3Ha4eHi aCMeKTH Ha IPHUKJIAi TiSUTBHOCTI )KiHOYOTO
X0py (paxkyapTeTy MUCTENTB SK OJHOTO i3 MEepIINX
xopoBux kornektusiB THITY im. B. I'matioka, mo OyB
3arouarkoBanuit y 1980 p. [5].

Benuky pone y cTaHOBIICHHI KOJIEKTHBY, Y IPOIIECi
3aKJIaJeHHA OCHOB BUKOHABCHKOI XOPOBOI KYIBTYPH
Bimirpanu ioro HacTaBHUKU-IHpUreHTH. Cepel HuX:
xommo3uTop i mexaror L. ITpons [5], 3acmyxeHuit
aptucT Ykpainu, moueHt €. I'vapko (Bix 1984 p.) [3],
I". Micsko (Bix 1995 p.) [4], 3acmyxeHuit mpariiBHIK
KynbTypH, toueHT B. Cemunmmms (1998 — 2001 pp.),
M. I3nenceka-Hoginbka (3 2003 p. o croroHi) [2].

Po3missHEMO KOPOTKO iCTOPiIO JKIHOYOTO XOpY B
KOHTEKCTiI KOHIIEPTHO-KOHKYPCHOI HisITBHOCTI,
OIIMPAIOYNCh HA aHAJI3 PENepPTyapy KOJICKTHUBY.

Tak, mo pemepryapy >XiHOYOTO XOpy HiX
KepyBaHHsM norenTa €. ['yapka [3] BXomwid Bijomi
3pa3ku XOpoBOi CHAJIMHM YKPaiHCBKUX
KoMmo3uTopiB-kiaacukiB M. Jlucenka, C. JltogkeBnda
(3okpema “Tarinka”), K. JlanpkeBuda (“YopHuii Kpyk
ymouti kpsiae™), M. JleonToBuua, K. Crerenka Ta iH.,
sIKi OyJTM OCHOBHOIO HABYAJHHOTO i KOHIEPTHOTO
pemnepTyapy, 3Bydadd Ha ypOUMCTHUX 3aX0lax Ta
KOHIIEPTax, Y paMKax TBOPYHMX POOIT i MUCTEILKUX
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IIHCTB y CTiHaX HABYAIBHOTO 3aKjIady, Ha CIEHaX
TepHoMoONS, Ha TBOPUYMX 3yCTpidax, IS IPUKIANY, y
TOAINIHbOMY [BaHO-DpaHKIBCEKOMY MENaroriqaHoMy
THCTUTYTI Tlepe]] YKpaiHISIMK 3 Jiacriopu (TpaBeHb
1989 p.).

ITixg opymoto I'. Onekcin (Micbko) KIHOYHH XOp
30araTuB CBOIO penepryapHy HaJiTpy, 30Kpema,
pEIpe3eHTYBaB XOPOBY TBOPYICTh CYYacCHHX
YKpaiHCHKHX KOMITO3UTOPIB, PO3IIUPHB JTialla30H CBOIX
KOHILEPTHUX BUCTYIIIB, YCHIIIHO 3apPEKOMEHyBaB
cebe Ha KOHKYPCHHX XOPOBHX 3MaraHHsX, 30Kpema,
Ha 00JIacCHOMY KOHKYpCi Ha 3M00yTTS mpemii iMeHi
C. KpymiensHHIIBKOT, HAIIOT C1aBeTHOI 3eMJIITUKH [ 1;4].

Tak, y IV koHKypcCi Ha 3700yTTs mpeMmii iM.
C. Kpymensaumpkoi (1997 p.), npuypodeHomy a0
125-pivus Bix AHsA i1 HapOJIXKEHHS, HapoOJHA
amMaropchbka >KiHOYa XOpOBa Kallela YHIBEPCHUTETY
oTpuMaina Bin3Haky ['paH-npi, BUKOHAaBIIH
000B’s13k0BU TBip “IleTpiBOYKy” 3 KaMepHOI
kantatd Ne 1 JI. JIudko Ta WikaBHi CydacHUH TBip
amMepuKaHchkoro kommnosutopa JI. Aptmana “Bax i
poK”.
HaV xorkypci Ha 3000y mipemii iv. C. KpyIesHuBkol
(2002 p.) HapomH¥IT aMaTOPCHKUAN KIHOYHHA X0p OyB
BiI3Ha4CHUH *Kypi 3a iHTepmperanito “Tarimku”
C. JIronkeBnua, BubopoB aurioM Il crymens i Oy
3aIpOIICHHUH TS Y9acTi y TBOPYOMY 3BiTi KPaIIHX
aMaTOPChKUX Ta MNpopeciiHUX KOJCKTUBIB
Tepromninbmmau y M. Kuesi [1].

3a mepiona, BIPOJOBXK SIKOTO XKIHOYMH XOp
OYOJTFOBAB 3aCITY)KCHUH MPaLliBHUK KYIBTYPH YKpaiHu,
noreHT B. Cemuniun [2], HaB4anbHUHN 1 KOHIEPTHUH
penepTyap OHOBUBCS HU3KOIO TBOPIB 3apYOIXKHUX Ta
YKpaiHCBKHMX KOMITO3UTOPIB, 30KpeMa, i IIepeKIIaieHuX
KEPiBHUKOM CIICI[iajbHO IS JKiHO4oro xopy. Cepen
HUX HazBeMo HacTymHi: “Uu Mu e 3ilnemocs
3H0BY?” C. JliogkeBu4a, YaCTUHU 3 KaHTaTH
A. BiBanpai “Gloria” (wyu. LVII, IX, XI),
“CnoB’ssHCbKUH TaHenb” A. JI[Bopxkaka Ta iH.
3a3HauMMo, 1110 Yy LIeH Nepiof )KIHOUMH XOp 3aIydaBcst
IO CITIBIIpALli i3 €CTpagHO-CUM(OHITHAM OPKECTPOM
TepHOMiNBCHKOT 00J1aCHOT (hiTapMOHIf.

SIK XynOKHIH KEpiBHUK Ta JUPUTEHT JKIHOYOTO
xopy, M. Isnencrska-HoBibka po3BuHYyIa Kpai
Tpaguuii momepegHiX KepiBHUKIB, 30Kpema,
nponoBxujia TBOpuy mnpaimi B. Cemuunmmuna,
3pOOMBILY MEPEKNIA PEIUTH S-TH XOPOBHX 4aCTHH
kauTatd A. BiBanpai “Gloria” s ckiaaay )KiHOYOTro
xopy. KoHnepTHe BUKOHAaHHSA KaHTaTU BimOymocs
4.06.2006 p. B Ilanami kynsTypu “bepesins” y
cynpoBoji ["allMIbKOro KaMepHOro OpKecTpy Ta
comnicTiB — M. I3nencexoi-HoBinbkoi (KOHTpasT) Ta
3aCIIy)KeHoi (Temep — HapoAHOT) apTUCTKH YKpaiHu
H. Jlemimku (compano) [2].

Ha cporoani skiHOUYMIA X0Op € MIITHOIO HABYATbHOIO
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6a30l0 [ HaBYaHHA MaHOyTHIX y4YHTENiB
MY3UYHOTO MHCTEITBA, Bifirpae 3Ha4Hy POIb Y
¢bopMyBaHHI X My3U4YHOI KyIbTypH, Yy HaOyTTi
JIOCBily TPOCBITHUIIBKOT Ta KOHIIEPTHO1 AISTHHOCTI.

Tak, cBilf BOKaJbHO-XOPOBUH KIHOUMH XOp Mix
opynoro M. I3nencekoi-HoBinbkoi mpe3eHtysas Ha 11
MiXHapOIHOMY MOJNOIKHOMY (heCTUBATI TyXOBHOTO
cmiBy “KpemeHnerpki xopoBi Bedopu “Ave Maria”
(Kpemenens, 10-11.05. 2008 p.). Bopogosx
(ecTUBAIBHUX 3aXOAiB, )KIHOYUI XOp BUCTYIAB B
kocTeni M. KpemeH11s, BUKOHABIIY TOBHICTIO KaHTaTy
“Gloria” A. BiBanpai B cynpoBoai ['anunskoro
KaMepHOTo opkecTpy [2].

VY 2010 p. xiHounii xop BIpyre OyII0 3ampoIIeHO
1o Kpemenng Ha V MixkHapoaHUH MOJOMIXKHUI
¢dectuBanp AyXoBHOTO CriBy KpemeHembKi XOpoBi
Bedopu “Ave Maria”. Xop TakoXX BHCTYNHB i3
conpHOIO porpamoro B ¢. [opuaka KpemeHenpkoro
palioHy Ta Ha 3akJO4YHOMY KoHIepTi B BK M.
Kpemennsa. Cayxaui ¢ecTuBamio 0coOIHBO
BigmiTriH BuKoHaHHS “boroponutie J{iBo” b. ®inb.

CBOEPIZHUM MiJICyMKOM TBOPYOi MisTBHOCTI
JTUPUTEHTA Ta YYaCHUKIB KOJEKTHUBY CTalH 3BiTHI
xoHnepTH y TpasHi 2010 p. Ta ygeprri 2011 p. Taxk,
y IIporpami Imepmoro 3 HUX OylIo mpencTasieHo 12
XOPOBUX HOMEPIB, y IPOrpami JIpyroro KOHLEPTY —
18 Homepis, cepen HuX 12 xoposux [2].

VY 2012 p. vHa Bigkputomy €BpomneiicbkoMmy
¢decTuBanmi-KOHKYpCci TyxoBHOI micHI “S Tam, me €
onarocnoBenHs” (TepHominb, 27 — 29.04. 2012 p.)
KOJIeKTHB OyB Bif3HadeHUil qurutoMoM I ctynens. ¥V
BHKOHAHHI X0py npo3Bydanu “boropomgume /{iBo”
b. ®inbn, “Xsamite [ocnona 3 vebec” (GparmeHT 3
Jlityprii) O. Kommrs, Xoposnit korneprt “Kamo migy
ot s TBoro, [ocoan™ M. Jlncenka [2].

VY 2014 p., KOHKypC 3MiHUB CBiif (hopmaT, MPOBIBIIH
MaTpiOTHYHY MHCTENBKY aKIil0 3a YyJ4acTio
MEePEeMOXKI[iB MONEepeIHIX KOHKYpCiB, 30Kkpema i
XKIHOYOTO XOpy YHiBepCcHTETy (KOHIEpTMEHcTep
C. @enuk). Y rama-KOHIEPTI B35 y4aCTh XOPHCTH
i3 pi3HKUX peTioHiB, 30kpemMa, xop i3 KpmBoro Pory
Jlonenpkoi 001acTi. 3ro0M, XOp YCHIITHO BUCTYITHB
Ha 4eproBoMy (heCTHBaIi-KOHKYpPCl TyXOBHOI ITiCHI Y
2017 p., y AKOMY IPHHHAIN y49acTs Onm3bpko 600
yJacHUKIB [2].

Cepen SICKpaBHUX BUCTYITIB )KIHOIOTO Xopy y 2018 p.
3raflaeMo y4acTh y Tpaauniiinomy LlleBueHKiBCHKOMY
kounepti (THITY im. B. I'matioka), ne OyB
penpe3entoBanuit “3amoBit” I. XoTKeBUYa 3a
Y4acTIO 3BEACHOTO XOPY Ta CHM(OHIYHOTO OPKECTPY
(hakymeTeTy MUCTEITB; BUCTYI Ha Bin3HadeHHI JHA
martepi y Hapomunomy Jlomi “Ilepemora”, nme
MIPO3BYYAIH BiZIOMi ITicHi “Jle BiTep 3eMJIFO TOITyOHUTH”
(I. Kapabumnp, Bipmi B. I'ydaprs), “HopHoOpuBIi”
(B. Bepmennu, Bipmi M. CHHTaiBChKOTO) B

39

ompamnBaHHiI 115 xkiHoworo xopy /. Tykamna.
VYCIIITHAME CTaIM BUCTYIH KOJEKTHBY Y KOHIIEPTax
no JIHsS yHIBEpCUTETY, 10 BiJ3HAYCHHS IOBIJICIO
¢dakynpreTy MUCTEeNTB “MucTtenbki 6apBu 25-1
BECHU.

3aranom, 10 pernepTyapy *KiHOYOTO XOpY BXOIUIIO
OibIie 50-TH TBOPIB — KpaIuX 3pa3KiB BITYH3HAHOT
i cBiTOBOi XOpoBOi My3uku. OKpeMi KOHIEPTHI
mporpaMu ckiajganu TBopu Ha llleBueHKIBCHKY
TEMaTUKy, TEMaTUYHI MPOTPAMH TYXOBHOI MY3HKH,
3apy0iXKHOT KITACHIHOT XOPOBOT MY3HKH, IPOTPaMH 3
00p0o0OK yKpaiHCHKHX HApOMHUX IiceHb (Bif
TBOPYOCTI KOMITO3UTOPIB-KJIACHKIB — 1 IO CydaCHHX
apaH)XyBaHb), XOPOBI TBOPHU BIJOMHX Cy9acHUX
KOMITO3UTOPIB Ta iH. [2].

KopoTko y3araibHHMO OCHOBHHH perepryap
KIHOYOTO XOPY OCTaHHBOTO TEPIOy 38 OKPEMUMHU
Oomokamu. IIpiopUTETHUM HANPSMKOM CTajio
BUBYCHHS Ta MOMYISPU3aIlisl KpaIUX 3pa3KiB TBOPIB
JIYXOBHOI TEMAaTHKH, SKi GOPMYIOTh KYIBTYpHO-
IyXOBHHH CBIT CTYIEHTCHKOI MOJIOII.

Leit penepTyapHUil miaact npeacTaBiIeHUN
TBOpAMH YKPATHCHKUX Ta 3apYOI’KHUX KOMITO3UTOPIB
pi3HEX emnoXx, cepen Hux: A. BiBampni. KanTara
“I'mopia”(12 4.); B.-A.Mouapt. “Quitollis”;
. boprasucekuil. Xoposuit konuepT Ne 3 (I u.);
M. Jlucenxo. Xoposuii koHIEpT “Kamo mimy ot imums
TBOro, locnoau”; M. JleontoBuu. “CsiTiio THXE”
(®parment 3 Bewipaboi); O. Komuns. “Xsanite
locmoma 3 Hebec” (dparment 3 JliTyprii);
I1. YecnokoB. “Jlyme mMos” (GparMeHT 3 KaHOHY
A. Kpunpxkoro); b. ®inen. “Boropoauue JliBo”;
P. TBapnoBcbkuit. “Anninys”. Y 1boMy HaB4aIbHOMY
POl 10 penepTyapy yBikinum 2 HoBi TBopH [1. SIHuaka:
“Kirie eleison”, “De profundis clavami” [2].

SIk 3a3HAYaNoCs BUIIEC, BATOMOIO CKJIAIOBOIO
pernepTyapy Xopy € 3Ha4HE YUCII0 00p0OOK HAPOTHIX
micenb a capella, cepen sxux: O. Komwnnp. “Hac
nonomy, yac”; M. JleontoBuu. “O#f cuBas
3o3ynenbka”; K. Crenenko. “Oif Ha ropi cHIir
6inenpkuii”; I1. Kozumpkuit. “Oif y momi-nomni”;
M. Konecca. “BecinbHi micHi”; €. Ko3zak. “Oi,
JUBYMHO, IIYMUTH Tail” Ta “SIkON MeHi YepeBUKH .

LikaBHMH y My3UKO3HABIOMY Ta IHTEpIPETALiITHOMY
IUIaHi € cydacHi 00po0Oku, cepen skux: B. 3yourbkuii.
“CniBanouku’” (MiHi-TpunTHX); 0. AHTKIB “JonMK”;
B. MixHoBenbkuii. “Oii moaeyko, mojue”;
I'. TaBunoBcekuil. “Crenucsa 6apBinky”; I'. Kopaus.
“Sk 51 cnana Ha ceHi”; A. Kymraipenko. “O#t Buitay st
Ha Ty ropy”; JI. Ko6inpuuk. “Konsga-xomsgka’;
Jasunosceka-bensip. “Oif Bepiie Miif, Bepie” Ta iH.

CBO€pPiHOIO “penepTyapHO0 BI3UTIBKOIO™ XOpY
crana oopodka €. I'yapka “Oif miny x 60 57 [3]. V
LbOMY HaBYAJBHOMY POIi 10 penepryapy Xopy
yBiilIa ykpaiHcbka HapoiHa micHS “Yom TH He
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npuiiioB?” (ompautoBanus O. bonnapenka). ¥V
penepTyapHOMY aKTHUBi XOpy € TaKoX 00poOKu
HapOJHHUX IiCeHb y CcympoBoAi (opremiaHo:
C. Jlionkesuu. “Tarinka”; A. JImMurpoBuu.
“HNomux”; O. XpomymuH. “@DaHTa3id Ha HApOIHI
Temu” Ta iHmI [2].

TpanuuidHO AJNS CTYAEHTCHKUX KOJEKTUBIB
MegaroriyHuX i MEUCTEIbKUX BUIIIB YKpaiHu,
BH3HAYAJIBHY POJIb Y penepTyapi 3aiiMae HallioHaIbHA
XopoBa kjacuka. Tak, penepTyapHUil cnucok
XKIHOYOTO XOpYy IMPUKPANIAlOTh TBOPU YKPaiHCBKHUX
KOMITO3UTOPIB Pi3HUX emoX, ceper Hux: C. JIroakeBuy.
“Ykpaincpka Oapkapona”; M. JleonToBu4. 3 X0pHu
pycanok 3 onepu “Ha Pycanumn Benuknens”;
I1. Kosunpkuii. “Bee ymosanie moe”; . Crenouid,
Bipmi O. Onecs. “/Insg BCix Tv MepTBa i cMinTHa”.

OkpeMHu# TIAacT CKIamamTh IiKaBi s
IHTepIpeTanifHol AisUIBHOCTI TBOPH YKPAiHCHKUX
xommo3utopiB Il momoBuaM XX — mouarky XXI crt.
Cepen Hux: A. Koc-Anaronscekuit. “Komu 3acHymu
cuHi ropu”; 0. Meiityc. “YTonrana cTexedky’;
10. IllypoBcekumit. “/liBoua micas”; I. KoBTyH.
“Bcerana Becna”; 1. Kapabums. “Jle BiTep 3emito
ronyouTts”; JI. Juuko. “IlerpiBouka” 3 kamepHOL
kantatu Ne 1; I. [Hamo. “I'pymeuka” Ta
“Becusnka” 3 ¢onpk-onepu “SrpaHchki irpu”;
10. llamo. “3HOB BecHa, 1 3HOB Haii" .

O3HalOMJIEHHIO i3 CY4acHOIO CTHJIICTHKOIO
KOMITO3UTOPCHKOTO MMChMa, CKJIQTHAM BUKJIAIOM Ta
TapMOHI€I0 CIIpHUS€ BUBYCHHS HOBUX TBOPIB i3
XOpOBOTO pemepTyapy KomekTuBy. Cepen HHX:
M. Temox. “Panox”, “Mpii”; B. I'epacumuyk. “Io
tebe, VYkpaino”, “Micsanp SCHECEHBKHU”,
“ComnoelikoBuii criB HaBecHi” 3 nukiy “CiM cTpyH”
Ha ci. JI. Ykpaiaku; A. Myxa. “3eneHuit saBip”;
JI. Cxoponan. “Micsuensky’’; I1. JIoOpOBONBCHKHIA,
ci1. B.Cocropu. “JI106ite Yipainy” Ta iH. Y mpomy
HaBYAJIBHOMY pOIi penepTyap XOpy HMOMOBHHB
MaloBiTOMHH mupokoMmy 3arany TBip “Ceno”
(4. bapany, Bipmi T. [llepuenka) [2].

BinmoBigHO 10 HaBYaJbHUX IMpPOTpam, 10
YKOMIUTEKTYBaHHS IIPOTpaM TEMaTHYHUX MiT0ipoK,
3Ha4YHE MicCIle y pernepryapi XiHOYOTO XOpYy
BIIBOJIUTECS TBOpaM 3apyOixkHoi kimacuku. Cepen
Hux: P. Hlyman. “Iurasn”; @. llyGepr. “ABe
Mapis”, 1. IlIrpayc. “Becna” (BimeHchkuii Babc)
(Bipmi M. 'yHBKO); XOpOBi YpHBKH 3 OTIep
0. bopoxina, M. Mycoprcbkoro, I1. HaitkoBchKkoro,
Bimomi TBopu “S6mons” I1. YecHokoBa, “Becenue
Boael” C. PaxmaninoBa Ta iH. Ilporo HaB4aILHOTO
POKY IT0 penepTyapy Xopy yBidmoB TBip “Tik-Tak”
0. Jlacco [2].

[MonynsgapHICTIO Yy CTYICHTIB Ta CcliyxadiB
KOHIIEPTHUX BHCTYITIB )KIHOUOTO XOPY KOPHCTYIOTHCS
TIepeKIIaan KOMITO3UIIIH 3apy0i>kHUX MUTIIIB. Lle, st
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npukaany: Jx. FepmBid. “PagicTe-put™m”;
O. ITerepcon. “T'imu cBoOomi”; k. Kepn. “Jlum” 3
Mmio3ukiy “Pobepra”; Ix. Kengep. “And All That
Jazz” 3 mro3uxity “Uikaro”; P. Aprman. “bax i pox”;
C. Pogpirec. “Kymmapcita” ta iH.

Cepen cydqacHUX KOMITO3HIIIH Ha3BEMO TaKi TBOPH,
sIKI € y MOCTIHHOMY pemepryapi KOJCKTHBY:
M. IMapuxananze. Bokamiz “Y BeuHoro orus”,
“Osepo”; B. Illaincekuit “Becena pyra”; 10. danvk,
Bipii TepHoIiabebkoro moeta O. I'epmana. “OcinHiit
ManHOK” Ta iH. OcoOnuBe 3alliKaBICHHS Y
CTYACHTIB BHUKJIMKAIOTh XOPOBI IepeKIanu
MOMYISIPHUX MiceHb, U NpUKIaay micHs B. IBacroka
B 00po6mi 3. Kypkoroi “bamama mpo mamssu” [2].

I{ikaBor0 HOBITHBOIO (HOPMOIO pernpe3eHTallii
XOPOBHUX TBOPIB CTAJI0O CTBOPEHHS T. 3B. “XOPOBO-
xopeorpadiyHuX KOMITO3HIIi#’ (BUKOHAHHS XOPOBUX
TBOPiB 13  aKTUBHUM  BHKOPHCTAHHIM
xopeorpadigroro komnoHeHTy). [Ipukiagom e “And
All That Jazz” (my3uka 3 mro3ukiy “Uikaro”
JIx. Kennepa), Brepiue mpeacTaBieHa Ha KOHLEPTI
o dust yuiBepcurety (2016); “DanTasis Ha TeMu
YKpalHCBhKUX HapogHux miceHp” O. XpomymrnHa
(2017); “Becemna ¢yra” B. 11laincpkoro, penpe3eHToBaHa
Ha KoHUEpTi 10 [Hs (akyisrety Ta 10 JIHS My3uku
(2017). Y umx penpeseHTalisX 3HaYyHa yBara
MPUIUIETECS HAMH CTBOPEHHIO CIICHIYHOTO 00pasy,
CTUJIICTHII ONATY Ta iH. YCHIXy IUX IIOCTaHOBOK
3aBAsYyeEMO BUKIamady-xopeorpady JI. Iyp [2].
Lle# noCBiN CTyIEeHTH aKTUBHO BHKOPHCTOBYIOTH 1
BIIPOIOBXK IPOXOJUKEHHS IEJaroriyHuX MPakTHK,
MiJCOTOBKH KYpCOBUX I MaricTeépChbKUX TBOPUYUX
pOOIT.

Xop € MNOCTIHHMM YYaCHHUKOM LIOPIYHHX
[lleBueHKIBCEKHMX CBSTKYBaHb, IHIIMX MUCTELBKUX
MOJIii, sIKi OpTaHi3oBye (PakylmbTeT MHCTECUTB Ta
BuxoBHuH Bigmia THITY im. B. I'matioka. L{s
IiSTBHICTH JKIHOYOTO XOPY BiJ3HaUeHA, 30KpeMa,
VYopaBiiHHAM OCBITH Ta HayKu TepHONIIbCHKOT
nepkaBHOT aaMmiHicTpanii JumioMoM mepiioro
CTYIEHS SIK IIepEeMOXIs TBopuux 3BiTiB BH3 I — IV
piBHIB akpeauTamii mig racioM “YkpaiHa — €IdHa
ponuna” (2017 p.) [2].

BucHoBku. MoxeMO CTBEpAXyBaTH, W10
KOJIEKTUB YKIHOYOTO XOpY YHIBEPCUTETY IepedyBace y
MOCTiIfHOMY TBOPUYOMY OHOBJIEHHI Ta 3pOCTaHHI.
BBaxaeMo, 1mo came moe€gHaAHHS HaBUYaJdbHOI,
KOHLIEPTHOI, ()eCTUBAIBHOI MPAKTUKU 3abe3Ieuye
LUTICHICT Iporecy (axoBoi MiArOTOBKM y4aCHUKIB
Ta MalOyTHIX KEepiBHHUKIB XOPOBHUX KOJIEKTHUBIB.
EdexTuBHOCTI mpoluecy crnpusie i BiAMOBIAHUIT
PI3HOXKAaHPOBUH 1 PI3HOCTUNBOBUI penepTyapHUil
Marepiai, SIKUH NOBHHEH BKIIOYATH LIENEBPHU
eBpomnelickkoi i CBITOBOi XOpOBOi MY3HUKH,
BHCOKOXYHOXHI 3pa3KU BITUM3HSIHOI KJIACHYHOI



KOHIIEPTHUI TA KOHKYPCHO-®ECTUBAJIbHUIA HAITPSIMKH
Y POBOTI3 CTYAEHTCBKUMU XOPOBUMMU KOJIEKTUBAMU

MY3HUKH, HEBUUEPITHI 6araTrcTBa ykpaiHChKOi TiCEeHHOT
HapOAHOI TBOPUYOCTIi, 3pa3Ku CYy4aCHOTO XOPOBOTO
NHCHhMa, I[IKaBUX NEpeKJajiB Ta apaHXXyBaHb
Cy4acHOI NONYISIPHOI MY3UKH.

VYee 11e pa3oM cIIpusie PO3BUTKY 1 MOMYISpU3aLii
MHCTELTBA BOKAJIbHO-XOPOBOTO CIIiBY, YKpaiHCHKOT
CIiBAaIbKOi TPamuIlii, sIka OB’ A3ye JpamMaTudHe i
repoiuHe MHHYJIE HAIIOr0 HapoOAy, CTBEPIKYE
BIEBHEHICTh y MepeMorax HajJ BHKJIUKAMHU
CBOTOJICHHSI, I03BOJISIE YIIEBHEHO OylyBaTH MaitOyTHE
VYkpainu.

JITEPATYPA

1. I3nencexa-Hogineka M. Konkypc comicTiB-
BOKAJICTIB Ta XOPOBHUX KOJNEKTHBIB “Conomisa” y
KYJIBTYPHO-MHCTEIBKOMY JKATTI TepHOMUIBITNHI.
Crparerii TiABUILIEHHS SKOCTI MUACTEIbKOI OCBITH B
KOHTEKCTI 3MiH CY4aCHOTO COIiOKYJABTYpHOIO
npoctopy. Marepianu i re3u I MixkHapoaHOI HayKOBO-
npakTraHoi KoHpepeHtii (Oneca 13—14 »xoBrasi 2017 p.).
Opmeca, 2017. C. 22-26.

2. Izgencrka-Hosinpka M. Xinouwmit xop
(daxynpTeTy MUCTENTB. MHCTEIbKa NisUIBHICT Y
CYJaCHOMY COILIIOKYJIBTYpHOMY IpOcTOpi (25-miTHii
TBOPYHI BHECOK  (QaKyIbTETy MHCTEITB
TepHOMNBCHKOTO HAIIOHATBHOTO MEeAarorivHoTro
yHiBepcuTery iM. B. I'HaTioka): KOJEKTHBHA
MoHOrpadis / 3a 3ar. pex. 5.0. Bongroro Ta iH.
Tepromins, 2018. C. 80 —95.

3. Kantoka A.T", TTpouis JI.I. Teopua nisibHicTh
TUPUTEHTCHKOT0 Kiacy €Brena 'yapka. Mucrenpka
NISABHICTh Y CY4aCHOMY COI[IOKYJIBTYPHOMY
npocropi (25-niTHIA TBOpYHMIl BHECOK (DaKyIBTETy
MHCTENTB TEepHONUIBCHKOTO HAIiOHAJIBHOTO
IenaroriyHoro yHiBepcurety imM. B. ['HaTioKa):
KoJIeKTHBHA MOHOTpadis / 3a 3ar. pex. b.O. BoxgsHoro
Ta ig. — TepHomins, 2018. C. 315 —322.

4. Miceko I.C., Cmomsak O.C. XopoBa karena
“Ocgita”. Mucrempka TisSUTBHICTD Y CY9acHOMY
COILIOKYBTYpHOMY TIpocTopi (25-miTHiH TBOpUMit
BHECOK (PaKylIbTeTy MHCTEITB TepHOMIBCHKOTO
HaI[iOHATBHOTO IIearorigHOTO YHIBEPCHTETY iM.
B. I'nartoka): kolekTuBHA MOHOTpadist / 3a 3ar. pef.
B.O. BonsHoro ta in. Tepromins, 2018. C. 63 — 80.

5. IIpous H., I'punuyk I. Irop Ilponp —
CIIOABMKHUK KYIbTYpHO-MHCTELBKOTO XUTTS
TepHOmiNbmMUHN. MHUCTENbKa TiSIBHICTH Y
CyJacHOMY COIIIOKYIITYPHOMY IpocTtopi (25-miTHii
TBOPYMH BHECOK (akKyabTeTy MHCTEUTB
TepHOMTBCHKOTO HAIIOHATBHOTO MEAarorigHOTro

yHiBepcuTeTy iM. B. ['HaTioka): KOJIeKTHUBHa
MoHorpadis / 3a 3ar. pea. b.O. BogsHoro ta iH.
Tepnominb, 2018. C. 330—315.

REFERENCES

1. Izdepska-Novitska, M. (2017). Konkurs solistiv-
vokalistiv ta khorovykh kolektyviv “Solomiya”u kulturno-
mystetskomu zhytti Ternopilshchyny [Competition of
soloists and soloists “Solomiya” in the cultural and artistic
life of the Ternopil region]. Stratehiyi pidvyshchennya
yakosti mystetskoyi osvity v konteksti zmin
suchasnoho sotsiokulturnoho prostoru. Materialy i
tezy I Mizhnarodnoyi naukovo-praktychnoyi
konferentsiyi (Odesa 13—14 zhovtnya 2017 r). —
Strategies for raising the quality of artistic education in
the context of changes in contemporary socio-cultural
space. Proceedings of the International Scientific and
Practical Conference (Odessa, October 13-14, 2017)].
(pp.22-26), Odesa. [in Ukrainian].

2. Izdepska-Novitska, M. (2018). Zhinochyy khor
fakultetu mystetstv [Women’s Choir of the Faculty
of Arts]. Artistic activity in the modern socio-cultural
space (the 25-year creative contribution of the Faculty
of Arts of the Ternopil National Pedagogical
University named after V. Hnatyuk): a collective
monograph. Ternopil, pp. 80-95. [in Ukrainian].

3. Kanyuka, A. & Protsiv, L. (2018). Tvorcha
diyalnist dyryhentskoho klasu Yevhena Hunka
[Creative activity of conducting class Eugene Hunko].
Artistic activity in the modern socio-cultural space
(the 25-year creative contribution of the Faculty of
Arts of the Ternopil National Pedagogical University
named after V. Hnatyuk): a collective monograph.
Ternopil, pp. 315 — 322. [in Ukrainian].

4. Misko, H. & Smolyak, O. (2018). Khorova
kapela “Osvita” [Chapel “Education”]. Artistic
activity in the modern socio-cultural space (the 25-
year creative contribution of the Faculty of Arts of
the Ternopil National Pedagogical University named
after V. Hnatyuk): a collective monograph. Ternopil,
pp- 63 — 80. [in Ukrainian].

5. Pron, N. & Hrynchuk, 1. (2018). Thor Pron —
spodvyzhnyk kulturno-mystetskoho zhyttya
Ternopilshchyny [Igor Pron — associate of cultural
and artistic life of Ternopil region]. Artistic activity in
the modern socio-cultural space (the 25-year creative
contribution of the Faculty of Arts of the Ternopil
National Pedagogical University named after V.
Hnatyuk): a collective monograph. Ternopil, pp. 330
—315. [in Ukrainian].

Crarts Hagiiima qo pemakiii 28.02.2019

T IR OFTI LR OOF TV LR (F TV SR TOLOIR S

o O 0

O, O, 0 O 0 0 0 O 0 0 0 0 L0 Q7R JR IR FER R R IR R R TR R R TR TR R )
L 4 00000.0 0‘0 0‘0 0‘0 0‘0 0‘0 0‘0 0‘0 0‘0 0‘0 0‘0 0‘0 0‘000 0‘0 0‘0 0‘0 0‘0 0‘0 0‘0 0‘0 0‘0 0‘0 0‘0 0‘0 0‘0 0‘0 0‘0 0‘0 0‘0

* 6 0

41

Momnons i punok Ne4 (171),2019



