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POJIb EMOIIMHUX 3ACOBIB Y BUKOHAHHI BOKAJIbHO-KAMEPHOI'O TBOPY

Y emammi ananizyromocs piznomanimui nanpamxu pobomu, AKi 6UKOPUCMOBYIOMbCA Y pOOOMI 8UKNA0AYA NO
niocomosyi maibymuvo2o eoxanicma. Boxanenuii penepmyap 6idizpae 8ajiciugy poib 6 ecmemuyHoMy ma
apmMucCmuyHOMy po36UmKy cmyoeHma. J[oceiouenuil 6UK1a0ay nosuHer npuoiiumu 8enuxy yeazy niobopy 8ionoioHo2o
penepmyapy. Buxopucmogyouu piznomanimuutl, 00ope nioibpanuii penepmyap, cmyOeHm 3HaAUOMUmsCs 3 pisHUMU
BOKATLHUMU MEMOOUKAMU, MY3UYHUMU cuasamu § meopamu. Kpiv moeo cmyoenm guumsca cnigamu 3 npasuibHOI0
apmMuKyIAYiero, gUUMbCs 8i0Yy8amu 8ci I0MIHKU MY3UUHOT IHMOHAYIl, 8i0Kpueae 01 cebe ocobausocmi noesii,
NOKIAOeHOT Ha HOMU | 8 pe3yabmami 8i0MEOPIOE 8Ce ye Y 8LACHOMY BUKOHAHHI.

Tomy pizHomanimuuil i NPasuUILHO NIJIOPAHULL BOKANLHULL penepmyap MA€ He8UYepnHi MONXCIUBOCHI 8
nioeomosyi eucokonpogheciiinozo cneyiaricma.

Kniouogi cnoea: cnig; 2onoc;, 8oKanibHO-KAMEPHUL penepmyap, GOKANbHUL NOMeHyian, apmucmuyne
BUKOHAHMS, 2APMOHIIIHULL PO3GUMOK, BOKANbHA NIO20MOBKA.
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THE ROLE OF EMOTIONAL COMPONENTS IN VOCAL CHAMBER SINGING

The present paper examines the different ways used in professional training of the future vocalist. Vocal
repertoire of the students’ training plays a great role in their aesthetic as well as artistic development. 1t is stressed
that vocal repertoire has to be very varied: the diversity of musical works improves musical hearing and taste,
develops singing and artistic performance. Thus, an experienced teacher has to pay considerable attention to the
selection of appropriate vocal repertoire. By using a varied, well-selected repertoire students familiarize themselves
with different singing techniques, music styles and works. Moreover, they learn how to sing with correct articulation,
discover the peculiarities of poems transformed into songs, sense all shades of musical intonation and, consequently,
recreate them in their own singing performance. Therefore, a varied, appropriately chosen vocal repertoire has
inexhaustible opportunities in teaching a highly-professional vocalist.

It has been emphasised on multiple occasions that vocal performance of musical works with varying
degrees of emotional charge. Such an approach to voice coaching consists in the idea that as the educator is
striving to enhance the quality of his student’s voice, he must not deprive the student of a chance to generate
sound on his own terms, with a naturally emerging emotional colouring whereby the educator is to assist the
student in terms of how to bring out fine shades in the timbre of the vocalist as per specific artistic and emotional
assignment pertaining therewith. The article also stresses the fact that chamber vocal performances substantially
contributes to the singer s professional development, expands his outlook, enriches him intrinsically, enables him
to master new vocal patterns as judging by the singer’s manner of performance, his eloquence and the degree of
sophistication in musical phrases, the depth of image perception, one may immediately form an opinion on how
familiar the singer is with musical literature. It has also been stated that vocal control is typically assumed in the
course of working on the artistic image, as the artist is selecting the most suitable means of expression. Thus, from
the very first years of vocal training, it is necessary to disclose — to the singers attention — the concealed
properties of tempos, metric lines, musical forms and the architecture of rhythm wherein the dynamics of processes
incarnated in music is revealed. It is further highlighted that the emotional stage in the ongoing performance of
each vocal work that is being studied in the classroom contributes to the emotional colouration of the sound
corresponding with the properties of the work in question. It is particularly important to ensure that the singer
obtains and maintains his vibe (emotional disposition) throughout the process — not only during the performance
of a musical work within an academic concert but also in the course of primary processing of the said work — i.e.,
from the very beginning.
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1t should be emphasized that a teacher has to show students how correctly to choose emotional components,
which will result in the professional performance of their vocal repertoire.
Keywords: singing; voice; vocal and chamber repertoire; vocal potential; artistic performance; harmonious

development; vocal preparation.

ocTaHOBKa mpobJjemu. BokanpHi

TBOPH KaMEpHOro pemepryapy

(pomancH, ykpaiHCBbKI HapOJHI MiCHI,
TBOPHU YKPailHCBKUX Ta Cy4aCHUX KOMIIO3HTODiB,
3apyOiXKHUX KJIACHUKIB) € BAXJIUBUM BHUXOBHHUM
3ac000M Y MOPATbHO-€CTETHYHOMY Ta HAlllOHAIEHOMY
BUXOBaHHI CTyleHTIB. Llei penepTyap cpusie po3BUTKY
1(hopMyBaHHIO XyTOKHBOTO CBITOIVISLY, BIIOCKOHAJICHHIO
MUCTEIBKOI MAaliCTEPHOCTI, CMaKiB Ta 3aIIUTiB MOJIO],
PO3BHUTKY IXHBOT'O BHYTPIIITHBOT'O CBITY 3a JOIIOMOTOF0
HaOyTTs KOHKPETHUX 3HAHb Ta BMiHb, HEOOX{THUX IS
MTOBHOI[IHHOTO CIPUIHATTS Ta BiATBOPCHHS XyTOXKHIX
00pa3iB, 37aTHOCTI 10 TBOPUOi caMopearizanii yepe3
MHCTELTBO KaMEPHOTO PenepTyapy.

OmnparffoBaHHS HAyKOBHUX MPallb, MiJPyIHHUKIB Ta
6araTopiuHUI BIACHUH JOCBIJ pOOOTH y My3UUIHO-
MeJaroriyHoMy 3akjagi Jga€ MOXJIHBICTh
MIPOAHAaJi3yBaTH 3HAYNMICTh BOKAJIBHO-KAMEPHUX
TBOpPiB y PO3BUTKY BOKAaJIBHO-TEXHIYHHX Ta
BHUKOHABCHKHX JAHUX CTYICHTA.

AHaJi3 0CHOBHHX JIOCJIIKeHb Ta MyOJaiKamiii.
IIpobnemarnka CTAaTTi BHCBITJIFOBANacsi B HAYKOBO-
METOIMYHUX MpaIix Takux apTopis: O. baHapiBCHKOi,
J1. €Brymenxo, B. Jlykanina, I'. Muxaiinosoi, H. Mott-
3abomnorina. [Ipore emoriitHa ckIa0Ba BUKOHAHHS
BOKaJIbHO-KaMEpPHOTO TBOPY He Oyna ImpeaMeToM
ixHBO1 yBaru. B nboMy BHABIAETHCA 11 aKTYaNIbHICTb.

Merta cTaTTi OJIATaE Y HATMCAHHI BHOKPECIUTH
3HAYMMiCTh BOKAJILHO-KaMEPHOTO pernepTyapy i Horo
BIUIMB Ha PO3BUTOK BOKAaJIbHO-TEXHIYHUX
0co0IMBOCTE MaHOYTHBOTO Iearora-My3uKaHTa.

Buxkian ocHoBHoro marepiaay. IlomynsapHicTs
BHKOHAHHS BOKaJbHO-KaMEpPHHX TBOPIB 3 KiHI XX
CTOJIITTSI HaJajla MOXJIMBICTh CITiBakaM, y SIKUX HE
OyII0 Bil MPUPOAM HAJESKHUX BOKAIBHHUX JAHHX,
caMme: CIUIM 3BYKY, TIOBHOTO Aialla3oHy TOJIOCY,
(aKTypHO-CIIEHITHHUX JAHUX, TOMY BOHH CIIPSIMYBAJIH
CBOIO CITIBaIbKy isTIbHICTh HA BOKAJIHHO-KAMEPHUIT
cuiB. KoHmepTn mnpoBOAHMINCHE y HEBEIHKHX
aKyCTHYHUX IIPUMINICHHAX, A€ IXHill CIIiB 3By4HO
HAIIOBHIOBAB 3aJL.

Onapka baHnpiBchka, BUaTHA KaMepHa CITiBavKa
imegaror cepemiHu X X CT. y cBOii mpaiti “Oco0mmBocTi
BHKOHAHHST KAMEPHIX TBOPIB'” HAJIA€ BEIMKOTO 3HAYCHHS
APTHCTUYHO-CTHJIIBOBOMY CMaKy KaMepHOTO
BHUKOHABIIS, HOTO 3araibHill JNIpHYHIA KyIBTypi Ta
JieTasizanii BCiX eNeMeHTiB (GaKTypH Ta BUPKAIBHUX
3ac00iB, IPOTE BOHA BCE-TaKU HAJA€ ITEPEBATY OIIEPHIM
cIliBakaM, sKi Ha BiIMIHY BiJl KaMEepHHUX HaJIiJCHI
MIITHIIITAM TOJIOCOM, (PaKTYPHO-CIICHIYHUMU JTAHUMH, &
TakoK (pizionoriyHuM cTaHoM 310poB’st [1, 61].

105

BuxoHaHHS KaMepHOTO pernepryapy morpedye
0araThbOX YMHHUKIB, OCKUTBKH KOXHHH TBIp SBIISIE
co00I0 CTHCHYTY ONpalboOBaHy MiHIATIOPY,
HaIIOBHEHY BEJINKAM 3MiCTOM, HETOCTaTHHO TOTOBOT
¢dbopmu, ToAl MOTPiOHA MPHUCKIMINBA, OCMHCIICHA
poboTa, WITKWH IJIaH BUKOHAHHA. JlOCHTH 94acTo
KaMepHi KOHIIEPTH OINEpPHHUX CIiBaKiB He
BiZI3HAYaIOTHCsI TBOPUOIO crmpsiMmoBaHicTio. Taki
cIiBak¥ 31e0ibIIOT0 0OMEXYIOTHCS BOKaJIbHO-
TEXHIYHOIO CTOPOHOIO BUKOHAHHSI, @ IHTEPIIPETAIII0
MiIMIHSIIOTh HENMEPEeKOHJIUBUM madocoMm abo
ITIOCTPATHBHICTIO JKeCTiB. JIJIsi KaMepHOTO CIiBY
MOTPiOHI TOHKI BOKAJTbHI OapBH, CTHIICTUYIHA TPAIaIlist
1 pasoM 3 THM IPUPOJHE, BUIbHE i MOBHOKPOBHE
3ByJaHHS.

I'mubokuit aHai3 ONMEepaTUBHUX MOXKIUBOCTEH
BUKOHABI[I IO3BOJIsIE HOMYy 3aco0aMH CBOTO
MHCTEITBA PO3KPUBATH XyIOKHI 00pa3y BOKaJIHHOI
My3UKH. [ BTIJICHHS pOJIi B OMEpi CHiBaK Mae
JIEKiJIbKa aKTiB, IPOTATOM SIKUX BiH MOYKE Pi3HOOITHO
BUSBHUTH XapakTep HilloBoi ocoOu, a pomMaHC
BUKOHYETHCSI MEHIIIE HiXK, HaBITh | — 2 XBHJIMHH, aJie
3a el KOPOTKHI ITPOMIXKOK Yacy BiH Ma€ BIITBOPUTH
B HBOMY BCe€, IIIO 3aIyMaB aBTOP TBOPY.

PomaHc BuHHKae Iepen ciayxadeM 0e3 yCUTSIKOro
MOTIEPETHBOTO CEOXKETHOTO PO3BUTKY. TM He MeHIIIe
pOMaHC Ma€ BH3HA4YHY i TOHKO TOOymoBaHy (opmy 3
ii po3BUTKOM i KyibMiHaliero. Bin mae Oytu
BUKOHAHHH TaK MaWCTepHO, MO0 HAIOBro
3aJMOIATUCH Y TTaM AT1 1 cepli ciryxaya. BukoHaHHS
poMaHcy mOTpedye Big cIHmiBaka BHCOKOTO
apTUCTU3MY, HAJIS)KHOI BOKAIILHOI TEXHIKH, TOCTPOTO
CIIPUAHATTS 1 BTUIEHHS My3udHOi dopmu. [Ipu
IOTPUMaHHI BCiX NEpeTiYeHHX BHMOT IeIaror
MOBHHEH BHUMAaraTd BiJ CTyIE€HTa TOHKOTO
HIOAHCYBAHHS [TPH BUKOPUCTAHHI eMOLIIITHO-3BYKOBHX
0aps. Sk11o onepHa maptis Horpedye (IIpU YMOBHOMY
MOPIBHSHHI 3 JKUBOITMCOM ) HACHYCHHX OJIIHUX (apO
st 300paKeHHsT XYIOXHBOTO 00pasy, TO I
XYIOKHIX 00pa3iB KaMepHOT MY3UKH IOTPiOHO BMITH
KOpHUCTYBaTHCh (papOamMu “‘akBapenbHUMU.

3p03yMiIio, IO Ha TOYaTKOBUX CTAIisX HABYAHHS
HE BapToO JaBaTH CTYICHTAM TBOPH 3 HAITO BEIHKOIO
E€MOILIIHHOK HACHYCHICTIO, 00 HE 3aIIKOJUTHU
PiBHOBa3i 3 TEXHIYHHM O(POPMICHHSM 3BYKY. Bin
€aMOoro Mo4aTKy HaBYaHHS HE BapTO IPAKTHKYBaTH
HaBYAHHSA K (OpPMabHE BOKAII3yBaHHS 3 TEKCTOM,
100 MOIONATH BOKAJIBHO-TEXHIYHI HEPEIIKOIH, alle
100 i He BTPATUTH EMOILIiHE | TBOpYE BUKOHAHHS [5,
131].

EMonifiHuii cTaH mpuU BUKOHAHI KOXKHOTO
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BOKAJIbHOTO TBOPY, SIKUH HalpalnboBYeThCS B Kiaci,
CIpHsiE eMOLiifHOMY 3a0apBIE€HHIO 3BYKY, IO
BiAmOBifae xapakTepy maHoro TBopy. OcobmuBo
BaXJINBO BPaxOBYBaTH, 00 eMOLIHHUNA HACTpiil
CYIIPOBOJI)KYBAB CITiBaKa He TUIBKH I1iJ] 9aC BUKOHAHHS
TBOPY Ha aKaJeMi4HOMY KOHIIEPTi, a TAaKOX i Jac
po6oTH HaJ TBOPOM HA MOYATKOBOMY €Talli.

Crin 3a3Ha4aTH, 10 HA NTUOMHY BHSIBY eMOLIITHOTO
KOMITOHEHTY y 3ByKOBiil 0apBi BIINBAa€ CTHIIb JAHOTO
TBOPY. 3p03yMiJIo, O TBOPH NOOU pOMAaHTUZMY
HOTPEOYIOTh 3HAYHO SCKPABIIIOT eMOIiiHOT mamiTpu
HDK, IPUITYCTUMO, TBOPH, HABITh 3 TOJI0HNM 3MiCTOM,
no06u G6apoxko. Jlemro Ginbmia emoriifHa THyIKiCTh
IIpUTaMaHHA Cy9acHii BOKAIbHIA My3HIli, BAKOHAHHS
SIKOT JIOITyCKA€e JOBiTbHE 1HAWBITyaJdbHE €MOMIHHO-
3BYKOBE TPAaKTyBaHHS 3a0apBICHHS y MeXax
IIAPOKOTO TeMOPaTbHOTO CHEKTpy. UucenpHa
JiTeparypa 3 nmpobieM BOKaIbHOI Meaaroriku
BIII3€PKAIOE PiBEHb yBary, siKa IPHUIIISIETHCS B
y400BOMY MPOILIECi eMOLIHHOMY aCMeKTy BOKaJIbHOT
emicii. Jleski memarorm HpPONMOHYIOTH IEBHY
MOCTIiTOBHICTh Y HAaBUYaHHI CIIBY, 3aIMIIAI0OYH IS
BTUICHHS XyIOXKHIX 3aBIaHb JIMIIEC KiHIIEBY CTaIil0
ITOCTAHOBKH I'OJIOCY, 1HIII HAaIlOJISATAI0Th Ha TOMY, IO
eMOLiHHUI CTaH CHiBY CIPHUSAE BCTAHOBICHHIO
BOKaJIbHO-TEXHIYHUX SIKOCTei ronocy. Bix posyminHs
CIIBAKOM 3MICTy TBOPY B LiJioMy, ¢)pas3u i cioBa B
3HaYHIN Mipi 3aJIeKUTh Horo (hOHETHYHa OpraHi3amis,
sIKa BUCJIOBIIIOE ITOYYTTS i TaMy BIATIHKIB EMOIIHHOTO
CTaHY BHKOHABISA. YIOCKOHATIOIOYH BOKAIbHY
TEXHIKY, CJiJ{ MPHUIIEIUTIOBATH CTYICHTY BiIUyTTS
MIPaBIM 3BYKY, MOKJIMBICT BiIyBAaTH KOKHHH 3BYK
SK XyIOXHIO mpaBay. He ciix po3MexoByBaTH
HaBYAJBHHUH IIPOIEC Ha OKPEMi €IeMEHTH — IIe
HalJacrTime 3araJlbMOBYE PO3BHTOK criBaka. [[yxe
BOKJIIMBUM MOMEHTOM Ha IIOYaTKOBOMY €Talli € CIIiB
TBOPIB 3 PI3HOMaHITHOIO HACHIEHICTIO. Takuif miaxiz
IO TTIOCTAHOBKH TOJIOCY TIOJISITAE B TOMY, IIO0 ITearor,
MIparHy4s 10 YIOCKOHAJIECHHS BOKaJIbHOI (hoHaIii, He
1030aBIISB 3BYKOYTBOPEHHSI, IPHPOIHOTO EMOIIITHOTO
3a0apBleHHs, a MPUIIEIUIIOBAB BMIiHHS CBiJOMO
HIOAHCYBaTH TeMOp CHiBy BIANOBIZHO 0
MTOCTABICHOTO XYIO)KHbO-EMOLIfHOTO 3aBIaHHS.
CripaBXHsI BOKaJIbHO-KaMEepHA MY3MKa HIKOJH He
Hece B co0i OaiimyxocTi Ta mpu3emieHocTi. BoHa
YHUKa€e moOyTOBOT OyIeHHOCTI, Cipol KUTTEBOT
noctoBipHOCTI. CITiB 63 BHCOKOI JYXOBHOI 3apsIKH
Mo30aBJICHUNH CMHUCIY, BiH, IO CyTi, HIKOMY HE
MoTpiOHMIA. 3HMKEHUH 10 MOOYTOBOI OTOBIJII CIiB —
e Ta )X nNoOyTroBa, 4acTO HEJAOpiKyBaTa MOBa,
HE3BKAIOYHM HA Te, MO 11 MOKJIAJICHO Ha MY3UKY 1 K
BXK€ HEOAHOPA30BO IIJKPECIIOBATIOCS B CTATTI, IO
HE MOTPIOHO MIYKaTH B TOJIOCI JIHIIIE Kpacy Ta OJUCK,
a 3 yCi€I0 HamNOJETIMBICTIO PO3BUBATH BHpaKadbHI
BIIACTHBOCTI ToJiocy [2, 89].

Mornons i punok Ne4 (171),2019

Y BUKOHABCHKil po0OOTI HEOOX1THO BiAPI3HSTH JBa
OCHOBHHX KOMITOHEHTH:

1) EMoniitHO-TICHXO0TOTiYHa CTOPOHA — PO3YMIHHS
CTHIIIO 1 XapakTepy BUKOHAHHS TBOPY, BHECCHHS B
XyIOKHIA 00pa3 JaHOTo TBOPY TBOPYOTO HACTPOIO,
SICKpaBy BUPa3HICTh BUKOHAHHSI.

2) ITix6ip KaMepHOTO perepTyapy, KyIu BXOAHTh
HE TUIbKHM Oe370TaHHE 3HAHHS MEJIOJIil pUTMY i
TEKCTY TBOPY, & TAKOX BOJIOAIHHS BCiMa BOKaJIbHO-
TEXHIYHUMH 3aC00aMM, HEOOX1THIUMH JIJIs1 BHKOHAHHS
JTAHOTO TBODY.

Ili 1Ba KOMIIOHEHTH MAalOTh TICHHUH 3B’SI30K 1
B3aeMoJi10. EMoIifiHO-TICUX0I0TiYHA CTOPOHA,
CBiZIOME NPOHUKHEHHS B XapaKTep XYIOKHBOTO
00pasy norpelye BiJ BUKOHABIS BiAMOBITHUX
BOKaJIbHUX (hapO, HEOOXITHUX JJIS BTUICHHS I[OTO
o0pa3y. Y nmpoMy BHIAJKy TE€XHiYHaA CTOpPOHA
BOJIOZIIHHS BCIM apCEHaJIOM BOKaJIbHO-TEXHIYHUX
3ac00iB HaJae BUKOHAHHIO BEIUKY BHPa3HICTBH,
SICKPaBICTh, TOXIIUIUBICTB.

TiTbKH TapMOHIHHIN PO3BUTOK JTBOX LIMX CTODIH JIa€
MOKIUBICTb BUKOHABITIO JIOCSTHYTH TBOPYOl MAHCTEPHOCTI,
HEOOXITHUX ISl PO3BUTKY KAMEPHOIO MHCTELITBA.

Jlo po3yMiHHS XyZOXHIX 3aBJaHb JaHOTO
KOHKPETHOTO TBOPY BHKOHAaBEIb MOXXE MPUUTHU
PI3HUMH HLIAXaMU: 1HTEJICKTYaJIbHUM aHaIi30M
JTAaHOTO TBOPY, KJIACHYHUM BUKOHAHHSAM. CIiBaK CBOIM
BUKOHABCHKUM BITYYTTSAM IOBHHEH BiAYyBaTH, SKi
HeoOXimHi (hapOu moTpedye XapaKkTep My3UKHU JaHOTO
TBOPY; i IUISIXH MOXKYTh TIO€THATHCS U151 TOCSTHCHHS
TOI YM 1HIIOT XyTOXKHBOI MeTH. Ko 1ie crane ist Hboro
HABUYKOIO, TOMI BiH BiIYye IIOBHY TBOPYY BUIBHICTB.
HeMox/MBO 3ampOIOHYBaTH MEBHI pELEHTH B pOOOTI
HaJ HiATOTOBKOK pPEIepTyapy, TaK SK B KOKXHOMY
KOHKPETHOMY BHIIa 1Ky BOHH OYIyTh IHIMBITYATbHUM i
MOXYTh OyTH 30BCIM Pi3HHMH. XO4eThCs BKAa3aTH Ha
JIesKi BHUITAAKH, SIKI € 3arallbHIMH B BHKOHABCHKIii
MPaKTHUILI MOJIOIUX CITIBAKIB:

1) Haifyacrime 3ycTpidaeThcsi HEAOMIK: HETOUHE
BUBYCHHS aBTOPCHKOTO TEKCTY. SIKII0 3ByKOBHCOTHUI
PHUCYHOK BiITBOPIOETHCS TOYHO, TO IO PUTMIYHOTO
PUCYHKY CHIBaK 4acCTO BiIHOCHUTBCS HEOXaWHO i
JI03BOJIsIE 001 3HaYHI BUIbHOCTI. OCOONIMBI TPYIHOII
3ycTpiuamThes, KoM B Menoaii i B cynpoBoai
3MILYIOTBCS IBOX-TPbOXJONIbHI po3Mipu. HeoOxinHo
TakoXk OyTH HyXKe YBaXKHUM MO Tay3 Ta IaM’sTaTd
110 1X TakokK “Tpeba cmiBaTH”, 3HIMaTH 3BYK TOYHO
TOJI, 5IK 1I€ BKa3ye aBTOp, HE IEPETBOIOIOYH May3y y
BIINMOYMHOK IJISI TOJOCY, a HAMOBHIOBAaTH Ii
BHYTPILIHIM 3MIiCTOM; T€X OCOOJHMBO IOI'aHO TOJI,
KOJIM CITiBaK MPOJOBKYE TPUMATH CBOIO HOTY, a B
aKOMITAaHEMEHTI BXKe 3BYYHTH iHIIA FapMOHis. Takox
HETPUITYCTAMO 3JIOBXKHBAaHHSA (HDEPMATO 3 METOHO
MmoKa3aTh CBOI TOJOCOBI MOXJIHMBOCTI, a
BHUKOPUCTOBYBATH ii JIUIIIE TO1, KOJIM BOHA HE TIOPYIIIYE
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My3UYHUH 3a1yM. Bci Bka3iBKM KOMIIO3UTOpA —
BKa3aHUI TeMIl, Cuia 3ByKa, (pa3oBi Jiru, maysu,
CHHKONHU — SIBASIOThCS 3HaKamMu, 0e3 SAKHX
HEMOXJINBA IPaBUIIbHA IHTepIpeTanis TBopy. OqHak
TOYHE BUBYCHHS aBTOPCHKOTO TEKCTY HE IOBHHHO
Oytu cuainuM, O€3IyMHHM KOHiIOBaHHSIM.
BuxoHaBens 3aBXIH ABIAETHCS CHIBAaBTOPOM
KOMIIO3UTOpA, BiH MOBHHEH INIMOOKO IPOAYMATH,
BiTYYTH, TBOPUO CIPUHHATH aBTOPCHKHUH 3aTyM i
pa3oM 3 TUM CTPOrO YKJIACTHUCA B IIi PaMKH, fKi
MIPONOHYe oMy aBTOp. Mu 3HaeMO Takox Oararto
MIPUKJIAIIB, KOJU BUKOHABIII BHOCUJIM B aBTOPCHKUI
3aJlyM CBOi 3MiHH, SIKi Mi3HIiIlIe CTABAJIU BXKE HEHaYe
TPaJUILEIO 1 B HIKOTO HE BUKJIMKAJIN CyMHiBiB. Pazom
3 I[UM IIe He 3HIMae OCHOBHUX BHUMOT JI0 BUKOHABIIS
— TOYHO MPHUTPHUMYBATHCH ABTOPCHKOTO TEKCTY.

2) Tlo-gpyre, HEPIAKO 3YCTPIYAETHCS HENOIIK Y
MOJIOIMX CIIBaKiB IMOJI0 YHUCTO BOKAJIHHOI 00JIACTI.
e HexgocTaTHs yBara 10 pe30HYBaHHS B ILIOMY JI0
OJHOPIAHOCTI 3By4aHHs romocHux. CmiBaky
HeoOXiTHO IPH BCHiByBaHHI TBOPY XYK€ TOYHO i
MIPUCKIIUINBO CIIIKYBAaTH 33 TUM, 1100 BCi 3BYKH, SIKi
BXOZATH B IaHUH TBip, HEOTHAKOBO PE30HYBAIN, 00
MiX (hpa3aMu He TPAIUBIINCH MYCTi, TYCKJIi, He3BYJHi
HOTH, 1100 BCi TOJIOCHI Y CTIOBi Oy/H HaJISKHO 3BY4Hi.
HeomHOpinHICTh 3BydaHHS OCOOIMBO MOMITHA B TUX
BHITAJKaX, KOJU Ha OAHINH HOTI BUMOBISETHCS
JIeKiTbKa TOTOCHUX. ByBae myxe HEepHEMHO, KOIH
ITCIIS TBOX TEMHUX, IPUKPUTHX TOJIOCHUX “y” 1 “10”
HeIOCBIAYEHHUH cmiBak 3abarato “BucCBITIIOE”
TOJIOCHY, 2 BOHA BTPaJa€ OKPYIIICHICTh 3ByJaHHS i
He Oyne n00pe pe3oHyBarn abo HaBMAaKH — TOJOCHI
“y”’ 1 “r0” OyIyTh 3BY4aTH MEPEKPHUTO i MIHMOOKO IO
BiJHOIIEHHIO MO0 JOOpe pe30HOBaHO1 “a”. Y Takux
BHITaJKaX MOTPiOHO 10Ope IpamoBaTy HaJ PiBHICTIO
pe30HYyBaHHS pi3HUX roinocHuX. Lle B misomy He
O3Ha4ae, IO iX OTPIOHO 3HIBEIOBATH, TOOTO 3aMIHUTH
KOKHY 3 HUX 11 XapaKTepHUM 3By4aHHSIM. TyT Ma€eThCst
Ha yBa3i Xapakrep i micue ix pe3onyBaHHA. [Ipu
OTHOPITHOMY 3ByJ4aHHI BCiX TOJIOCHHX 3MiCTOBHUIt
aKIeHT TTOBUHEH OyTH 00OB’SI3KOBO BUIICHUH i
TIKPECIeHNH TPIMIKH OLTBIIIO0 CHITOI0 3BYKY, TOMI SIK
Ha TOJIOCHHMX CKJaZaX 0COOJHMBO B KiHII CIiB,
HEeoOXiTHO TPOXH 3a0paTH CHITy 3BydaHHS.

3) Baprto me 3BepHYTH yBary cuiBakiB Ha
MiATOTOBKY BUCOKUX a00 HE3PYYHHUX I HUX HOT.
SIKIIO TpamuIe€ThCs Taka HOTA, 1 SIKIIO ii BaXKO
aTaKyBaTH OKPEMO, OCOOJIMBO BiJ NMONEPENHBOI,
3aBIaHHS 3HAYHO IMOJETIIYE B TAKUX BHIIAJKaX
PO3IIIHIOBAaHHS IIONIEPETHIX HOT K TPAMIUTIHY, TaK K
[t BepxHboi. Lle HOTa — TpaMIuliH MOBHHHA OyTH
B35Ta TOYHO B TiH e MaHepi, K Oyma B3sATa i
moriepeIHsl Bakka HoTa. [1oTpiOHO WiAroTyBaTH, i
MicIie 3ByJaHHs, 1 TONOKEHHS poTa. SIKIIIO € Halle)KHa
MIpaBUJIbHA IIATOTOBKA, BOHA BIATBOPUTHCS cama
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co000r0. CriBak 3aBXIM MMOBHHEH ITIAXOLUTH IO
Ba)KKOTO MICIISI 3 PO3YMIHHSAM TOTO, IO BiH IIOBHHEH
pobuTH, OO CIIpaBUTHCS 3 HAM, a HE CIiBaThH 0e3
BCSIKOT MiJITOTOBKH 1 POOMTH YacTO MPOTHIICKHE.
3HauHO pgomomarae 3abesmedeHHIO Jo0Oporo
3BY4aHHs BHCOKOI 1 He3py4HOi HOTH dYiTKe
BHUCIIIBYBaHHS IOIICPEIHBOI TPUTOJIOCHOT.

4) Mosozi BUKOHABI[I 9aCcTO HEYBaXKHi JI0 CJIOBA
y CIiBi P BUMOBJICHHI TPUTOJIOCHUX. [TUTaHHS TIpO
NUKIII0, IK OJHE 13 KOMIOHEHTIB BOKaJIbHOTO
MUCTEITBa, HE MOXXe OyTH BUYEpITHE Y JaHil CTaTTi,
Ta sIK BOHO JIy)Xe oOmmpHe. [IpHUroocHi SBISIOTHCS
HIOH “OmpaBoro” I TOIOCHUX, IX YiTKICTh B 3HAYHIH
Mipi CTBOPIOE KPacHBe 3ByJaHHs rolocHo1. OcoOimBo
MTIIHGHAM Tpeba OyTH IPpU HOIBIHHUX IPUTOJIOCHUX, &
TaKOX y THX BUIAJKaX, KOJH MOMEPEIHE CIOBO
3aKiHYYETHCS HA Ty CaMy HPHTOJOCHY, 3 SIKOI
MTOYMHAETHCS HACTYITHE, B IIMX BUIA/IKAX TY)KE 4aCTO
MIPOIaa€ O/IHA 3 IPUTOJIOCHUX.

5) YacTo Mool cHiBakK He AAar0Th HAJIEKHOT
yBard BHKOHAHHIO JBOX a00 JEKIIBKOX ITOB’SI3aHUX
JITOI0 HOT, SIKi BXOASATH B OAMH CKIAJ TEKCTy. B
TaKOMY BHITAIKY IIOTPiOHO 3pOOHTH JIeTKe portamento
3 MepUIol HOTH Ha JPYry, He JOIYCKATH, 100 BOHA
3BydYaljia TOJOCHINIE Imepmiol i B HiIIKOMY pasi He
IOMYCKAaTH MPUIUXaHHS. 3aCTOCOBYBATH JIETKE
portamento Ha 3JTIrOBaHHX HOTaX CIIBAaKH 4acTo
3a0yBarOTh, @ MIXK THM L€ Iy)KE KPACcUBO 1 ToroMarae
y BUpOOJIeHHI 100poi kaHTmiIeHH [4, 91].

BukoHaHHS KaMEpHO-BOKAJILHUX TBOPIB, 3HAYHO
PO3BHBAE CIiBaKa, PO3MIHUPIOE HOTO My3UYHHI
KPYro3ip, CIpHsi€e HOro BHYTPIIIHBOMY 30ara4eHHIO,
J1a€ HOMY MO>KJTUBICTD BOJIOIITH HOBUMH BOKaJTbHUMU
¢apOamu. [To BUKOHABCBHKI MaHepi, MO KYIbTYpi
CJI0Ba, MY3UYHi#l (pasi, 1o IHOUHI BITIYTTSI 00pa3y
3pa3y MOXHA 3pO3YMITH, HACKUIbKH O3HAHOMIICHUI
CriBaK 3 KAMEPHOIO JIITEPaTypOIO.

BukoHaHHS KaMEpHOro pemepTyapy Oararto
notpeOye, TyT KOKHUM TBIP SBISIE COOOK0 CTUCITY, HIOU
BimLTihOBAHY MiHIATIOPY, HATOBHEHY BETMKUM 3MICTOM
1 TYT He 00IUTHCH TOTOBOKO (POPMOIO: MIOTPIOHA BETHKA
BIyMJIFBA POOOTA: BiJl BEJIMKOI 3araibHOl KYIBTYPH, IO
TBOPYOI CaMOCTIHHOCTI HABYUTHUCS HE TUIBKH CIIiBATH,
aJie 1 TROPYO ONaHyBaTH TBI.

Jly)xe 4acTo KaMepHi KOHLIEPTH CIIiBaKiB MalOTh
piBEHb XKAMOTIAHUX BUCTYHIB 3 3aCHiBaHUM
penepTryapoM, SIKMHW HE BiNOBiJa€ TBOPUOMY
HampsaMy. Taki cIiBaky, K IPaBUIO, 0OMEXKYIOThCS
BOKaJIbHO-TEXHIYHOI0 CTOPOHOIO BUKOHAHHS, a
IHTEepIIpeTalilo 3aMiHsI0Th (haIbIIMBUM ITa(ocoM abo
UIIOCTpaLi€l0 PyXiB, XKECTIB.

Jns KaMepHOTO CIIiBy HEOOXiIHI TOHKI BOKaJIbHI
¢ap6u, pizHOMaHITHA Ha CTHJIICTHKA 1 pa30M 3 THM
MIPUPOAHUIA, BUILHHIA, TOBHOLIIHHUH 3BYK [3, 22].

CyTb My3U4YHHX e(eKTiB y BUKOHAHHI KAMEPHOTO
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POJIb EMOLIIIHUX 3ACOBIB Y BAKOHAHHI BOKAJIbHO-KAMEPHOI'O TBOPY

TBOPY NOJIATAE B IX Pi3HOMAaHITHOCTI y 3aCTOCYBAaHHI
KOHKPETHUX KOHTPACTHHX 3iCTaBIIEHb, a JXKEPEJIOo X
HEeBHUEpIHE. AJle CTyIiHb HIOAHCYBAaHHS 3aJI€XKUTh
Bifl pO3yMiHHS, BIXIyTTS 00pasy, Bii CMaKy i KyJIbTypHU
BUKOHAaBIL. He MokHa crmiBatu MutsiBo, 6e30apBHO,
aze i He Tpeba HaaMipHO mepecutoBatu cede. Cri
MMOBHHEH OYyTH MPOCTUM, PUTMIYHHM, BIyMIUBUM
BIIMIOBITHO 10 3MiCTy JaHOTO TBOPY. BiBYaroun HOBI
TBOpH, HE MOTPiOHO CIiBaTH Ha MOBHHUH Troioc, a
po6oYMM 3BYKOM, HAIiBrOJOCHO, aje Ha TOBHOMY
nuxaHHi. KpaifHi HOTH 30BciM He TpebOa Opatu
MIOBHUM TOJIOCOM, @ TOJi, KOIU CIiBak OyJe 3HaTH
Jo0pe MeIoAIifo BChOTo TBOPY. J{0 MoYaTKy BHBYECHHS
TBOPY CJIiJ] IOBIAATHCH, XTO aBTOP CIIiB, MY3HUKH, KOJIH
HaIMCaHUH TBIp, fKa e10Xa y HhOMY 3aMaJIbOBYEThHCS.

TBopua ysiBa — OAHE 3 TOJIOBHUX 3aco00iB
BUKOHABISI. YSIBUTH — 3HAYUTH MOOAYNUTH SICHO 1
KOHKPETHO 00pa3 y iJIoMy i B HAWMEHIINX IPIOHUIITX
(maysy, xect, Bupa3 obmuuus, oueit). [Ipore mob
MPaBUIILHO 3MAJIbOBYBATUA COO1 30BHIIIHIN BUTISAL
JIONWHH, Tpeba nobpe yaBuUTH i ii HyTpo. Pons yaBu
Y CTBOpEHHI CIIeHIYHHX 00pa3iB BeJINKa i 3HAYHA, BOHA
Jla€ BUKOHABITI0 MOXKJIMBICTH OBOJIOAITH 00pazom
XapakTepy TBODPIB, BUTBHO TBOPHUTH, TPUMATH cebe
Ha cIieHi. BukoHaBITo oTpiOHA IIie 0fHA SKIiCTh: BiH
MYCHUTb OyTH TBEp/IO BIIEBHEHUII B TOMY, B 4OMY XOue
MepeKOHATH ciyxada i risnada. Y BUKOHABCHKIii
IISTTBHOCTI € IIIE BayKJIMBHUM eleMeHT: kecT. HaBiTh
HE3HAUYHHUH pyX oded, pykw, OpiB MOBHHEH OyTH
npaBIuBUM. BHUKOHaBelnb 3aBXIH I[MOBUHEH
mam’ siITaTd, MO0 Ha CIIeHI KOKeH pyX KOpITycy, Horo
MiMiKa 00IHY s, J)KeCT PyK MOMITHHH Iyrsiaady. Skuit
6u He OyB XOPOIIHI TOJIOC CITiBaKa, HOTO 30BHIITHICTD,
BMIiHHS TPHIMATHCS Ha CIIeHI, BUX1J{ —3aB)KI1 BIUTUBAE
Ha TJIa4a i crpusie yemixy. Y IesKuX CIBaKiB €
3BHYKAa BHXOIHWTH Ha CIEHY 3 cepHo3HHM 06e3
HacTporo BUITIsIIOM. Tpeba craparucs mo30aBUTHCS
nporo. Himo Tak He mcye risgadeBi HAaCcTpii, K
MTOXMYpHUH, HEIPUBITHAH BHUIVIAN OOJIIYYS CITiBaKa.
Crnig mam’siTaty, Mo DISaad TPUAIIOB BiIIOYUTH.
Sxmo y Bac Bix MpHUPOIM CHIBHHUN rooc, He Tpeda
cTapaTHCcs 3IWBYBATH INIsada CHUIOK 3BYKY, a
HaBMaKW JoOMBATHCS e€(PEKTiB MPH JOMOMO3i
“pianissimo i mezza voce”, mo OiNbIIe BIUINBAE Ha
posyMmitouy aynuTopiro. CmiB He TOBHHEH OyTH
OJTHOMaHITHUM, TOMY ITOTPiOHO MTOCTIHHO YepeyBaTH
piano i forte. SIKI0 TOBOAMTHCS CITIBATH B TIOTaHUX
YMOBax aKyCTHKH, HE TIOTPiOHO QopcyBaru 3BYK, B
[IbOMY BHUIAJKy MO’KHA B MEBHIH Mipi MiICHIUTH
3BYYHICTBH FOJIOCY, BUKOPHCTOBYIOUH PE30HATOP: “TaK
3BaHy Macky”. lle exuHMN c1tocid moaoaTy moraHy
aKyCcTHUKy. MU 3Ha€EMO, IO CHIBAETHCSA AOOPE, KOIH €
OaxaHHs cIiBaTH. AJle CIIBaTH JOBOIUTHCSA HE
TUTBKH TOJI, KOJIM XOYEThCsI, a KoMK Tpebda, ToMy
BaXXJMBO BMITH KEpPYyBaTH CBOIM HACTPOEM i
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TICHXOJIOTIYHIM CTaHOM. BCi TeXHIUHI TPYIHOIII:
BHCOKi HOTH, (iJTipOBKa 3BYKY MOTPEOYIOTh BUIHHOI 1
TOYHOI POOOTH M’5I3iB, SIKa 3aJIEKHUTH HacaMIlepen
BiZl HepBOBOi cricTemu. CITiBaK IIOBUHEH PO30UPATUCH
Y CBOEMY I'OJIOCOBOMY MEXaHi3Mi 1 Ha CITyX BiZIpi3HATH,
sIka HOTa ITPaBUJIbHA, a SIKA HEBIpHA, BMITH (QIKCYBaTH
3BYYaHHS 1 BUIIPABIITH NOraHe. ATaka 3ByKy Ha forte
1 piano, a TakoXk OepydIH BUCOKI HOTH, CITiBaK TOBUHECH
BIpHTH, IO BCe OyIe caMme Tak, SK BiH Ie Oaxcae.
Hikonu He OTpiOHO BaraTucs, 60 B TAKOMY pa3i M’ SI31
HE BiATBOPATH HEOOXIMHOI aKTHBHOCTI, 1 TOJOC
3ByJ4aTHMe IOTaHO, ajleé He MOYKHa CaMOBIOBOJICHO
3aCIIOKOIOBATUCS Ha JOCATHYTOMY, a HaBIIaKU
JOOMBATHCH OUTBIIOTO i IParHyTH 110 Kpargoro. [Iparst
— €IMHHY IILIAX, IKUM Tpeba WTH, a eHepris, BoyA i
JICIUIDTIHA — JDKEPEa, 3 SIKUX BUKOHABEI[b YEPIIae
CBOIO MaiicTepHicThb. Citij] maM’ ITaTH, 0 BUKOHAHHS
BOKAJTBHOT'O TBOPY TLIBKH TOIII MOKE OyTH IIPABINBHM,
KOJIM CITiBaK 3yMi€ PO3KPHTH OPTaHIYHO 1 MMOE€THATH
pa3oM IBOX aBTOPIB: KOMIIO3UTOPA i IOETa.
BucnoBku. J[oOpe cuctemaru3oBaHud minodip
KaMEpPHOTO pernepryapy € OOTHHM 3 BaXKITUBUX
MOMEHTIB y po0OOTi 3 MOJNOJMMH CIiBaKaMH.
BokanbHull perepTyap IOBUHEH CITY’)KUTH OCHOBOKO
Y PO3BUTKY MY3UYHO-XYIOKHBOTO CMaKy Ta y
BIOCKOHAJICHHI BOKAIFHO-TEXHIYHUMH HAaBHYKAMH.
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