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KPEATHUBHICTbD SIK ITPOLHEC TBOPYOCTI, CAMOBHUPA’KEHHS TA
CAMOCTBEPIKEHHA OCOBUCTOCTI

Tosopsauu npo kpeamugnicms 110OUHU, NepedyCim Malomb HA Y8A3i MEOpY) 0coOUCMiCMb, AKA HECIAHOAPMHO
Ul OPULTHATLHO MUCTUMb, MAE SHYYKUL PO3YM, WUPOKY 0DI3HAHICMb, CAMOCMIUHICMb, CIPOMONCHY 3HAXOOUMU BUXIO
3 be3guxionux cumyayii. /lana kame2opis € KN0408UM ACNEKMOM Ni020MOBKU GUKIA0AYi6 00 GUpiueHHs 3a60aHb
MoOepHizayii ocgimu, addice 8i0M08a 8i0 36UHHUX CIMEPeOMUnNie GI0MBOPeHHs 3aCMapinux i HeegheKMmueHUX nputiomie
neoazoeiunoi JisIbHOCMI 3aCMOCY8AHHS THHOBAYIN, nepedycim nepedosux mexuonoeill, ni0 4ac HAG4YAHHA Y
nedazoziunux 3BO cnpusic ¢popmysannio KOHKYPeHMO30amMHUX 6UKAAOAYI8, 030pOCHUX HeoOXiOHUMU
Komnemernmuocmamu. Tomy mu cnpobyeanu po3Kpumu ma npoananizyeamu OaHe NOHAmms.
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CREATIVENESS AS A PROCESS OF CREATIVITY, SELF-EXPRESSION AND SELF-
APPROVAL OF PERSONALITY

The key to the successful reform of the Ukrainian educational sector is: to increase access to education;
feasibility of educational innovations, ensuring high efficiency of using the resources of the education system,
expediency and effectiveness of managerial decisions related to educational policy; publicity; continuity of reforms
in the education system; taking into account the interests of training subjects. According to the new paradigm of
education, the modernization of teacher training requires: the formation of a modern outlook of future teachers;
formation of methodological culture of students as a system of socially-tested principles and methods of organizing
theoretical and practical activities, the formation of proper professional and moral qualities of the teacher, etc. The
training of teachers of professional and artistic disciplines aims not only to create a system of knowledge, skills,
development of personal qualities that meet the requirements of future professional activities, but also the development
of the person himself, which involves his participation in the system of humanistic, universal human values.

Taking into account the exceptional importance of harmonization of the clarification of the conceptual
apparatus at the present stage of the development of pedagogical science, we have specified the pedagogical
category of the most important in the area of improving the training of teachers of professional and artistic disciplines,
namely: creativity. Speaking about human creativity, first and foremost means a creative personality that is
unconventional and original thinking, has a flexible mind, broad awareness, independence, able to find a way out
of hopeless situations.

This category is a key aspect of training teachers to solve the problems of modernization of education, since
the abandonment of the usual stereotypes of reproduction of outdated and ineffective methods of pedagogical
activity of applying innovations, especially advanced technologies, during training in pedagogical institutions,
contributes to the formation of competitive teachers equipped with the necessary competencies.

Keywords: creativity,; an artist; a teacher; a structure; creativity.

ocTaHOBKA NpodaeMu. OCHOBOIO IS
caMmoakTyamizamii Ta camopeainizamii
TBOPUOI 0COOHMCTOCTI BHCTyHae ii
KpeaTUBHICTh. 3 KpEaTUBHICTIO IOB’A3aHUIl i
PO3BUTOK CaMOCBIIOMOCTI JIFOMMHM, 110 BIIMBAE HA
OL[IHKY BJIACHHX JOCSATHEHb Ta INTAHYBaHHS HAIIPSIMKIB
MOAAJBIIOTO CAMOBJOCKOHAICHHS.
ITomix yueHHX Pi3HHUX HAYKOBUX Traiy3ed moci
TOYAThCS AUCKYCIi {00 YCBITOMIICHHS TOTOXKHOCTI
9 PI3HHUII y BU3HAYEHHI CYTHOCTI IOHSITH

“KpeaTuBHHUL” Ta IXHOI'O BUKOPUCTAHHS

9

1“TBOpUMIt

© 0. Komicauk-I'ymentox, 2019

Yy HayKoBO-IOHATiIHHOMY amapati. Lle moB’s3aHo 3
HEOIHO3HAYHUM EePEeKIIaJoM CIiB “creatura” (nar.)
— “TBOpEHHS”, “creo” (71atr.) — “TBOpUTH”; “creare”
(iran.) — “TBOpUTH”, “creative” (iTain.) — “TBOpunHil’;
“creative” (aHr.) — “TBOpUHMil”, “create” (aHIN.) —
“TBOpUTH, BTiMOBaTH Towlo [3, 36]. SIk mpasuIo,
00u/1Ba MOHATTS 30iraloThCs OJJHE 3 OTHUM Ta 4aCTO
BHUKOPHCTOBYIOTBCS SIK CHHOHIMH.

Meta craTri. [IpoananizyBaTu CKIagHICTB
MOHATTA Y Pi3HHX aCHEeKTax: SK MPOIEC, K MPOIYKT,
SIK SIKOCT1 0COOUCTOCTI, sIK cepenoBuiie (chepy,
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CTPYKTYpY, COLialbHUNA KOHTEKCT, AKi (OpMyrOThH
BUMOTH J0 TBOPY), K IpoOiemMy, 10 MiAJsArae
BUPIIICHHIO.

BukJjan ocHOBHOro MaTepiajy Aoc/ifzKeHHs.
T'oBopsiuM MpO KPEaTHBHICTh JIOAWHH, NEpERyCciM
MalOTh Ha yBa3i TBOPYY OCOOHUCTICTH, fAKa
HECTaHJAPTHO i OpUTiHATIEHO MUCIIUTH, Ma€ THYUKHUi
poO3yM, MUPOKY 0Oi3HAHICTh, CAMOCTIHHICTS,
CIPOMOXXHY 3HAXOJAHUTH BUXiJ 3 O€3BUXiITHUX
cutyanii. Tepmin “kpeaTuBHicTH” — (Bim nar. —
CMmeopenHs, MEOpiHHsA) BUPaXae 3AaTHICTH 0
OCATHEHHS 1HHOBaIii, TpaHcpopmamii ix g0
KOHKPETHOI MeJaroriynoi cuTyalii, CipOMOXHICTb
CTBOpPEHHS 1HHOBaMiH y porieci (haxoBoi AiSIBHOCTI.
KpeaTuBHICTH — € CYKyNHICTh BIACTUBOCTEil
NCUXIKH, #AKi 3a0e3medyoTh HNPOAYKTHBHI
MepEeTBOPEHHS B MisUTBHOCTI ocobucTocTi. Bona
PO3BUBAETHCA B MPOLEC MiSTIBHOCTI, 3’ €AHYETHCS 3
i{ IPOBITHIMHU MOTHBAMH, BUSIBIISIETHCS SIK IPATHEHHS
0 TpoIlecy TBOPYOCTi, CAMOBHUPAXKEHHS Ta
caMocTBepIKeHHs ocobucrocTti. Kpearusunit
KOMITOHEHT IIOB’S[3aHMH i3 PO3BUTKOM ITi3HABAJIHHOT
aKTHBHOCTI MaiOyTHIX BHKIanadiB npodeciiHo-
XyIOXKHIX JUCITUTLITIH, IX CaMOCTIHHOCTI B XyJOKHBO-
TBOPUid AiSAABHOCTI, O cupusie GopMyBaHHIO
eMIarifHoCTi, THYYKOCTi, TBOPUOI aKTUBHOCTI, Ta
ITPYHTYETHCS Ha IHAMBIAYaTbHO-OCOOMCTICHOMY
MiIXO/i IO OCSATHEHHS iHAWBIAyaIbHOTO CTHIIO B
npodeciitHiit TisTEHOCTI.

I[MonsTTs “KpeaTWBHICTE” y KOHTEKCTI
TICHXOJIOTTYHOTO 3HAHHS Ha0y/0 3HAYSHH 10 T0YaTKy
50-x pokiB XX ct. [JIx. 'indopa Bu3HauaB, mo
“KpeaTHUBHICTh — II€ NPOIEC AMUBEPTCHTHOTO
MHCJICHHS Ta OTOTO)KHHUB MOHATTS KPEaTUBHOCTI i
TBOp4Yoro mMucieHHs. OgHAaK BiH BKJIIOYAB J0
CTPYKTYPH KPEaTUBHOCTI HE JIUIIE JUBEPTCHTHICTD
MHCJICHHS, a / 37[aTHICTB 0 IEPETBOPEHB, TOYHICT
PO3B’A3KY Ta iHIII iHTENEeKTyalbHI mapamerpu. Ha
0cOONHMBY YyBary 3aciIyroBylOTh IIapaMeTpH
kpeatuBHOCTI JIx. ['opa: 3maTHiCTh 10 BUSBICHHS
i dopmymoBaHHS TpoOIEM; CHPOMOXKHICTH 10
TeHEepYBaHHS BEJIHMKOI KiJbKOCTI iel; THYYKiCTh
MHCIICHHSI; OPUTIHAILHICTh MUCICHHS; 3[IaTHICTh
BIIOCKOHATIOBATH CIPUIHATHN 00’ €KT; 3MaTHICTh
O3B’ sI3yBaTH IMPOOJIEMH MIUTSIXOM PEaTi3alil BiIIOBITHIX
aHANITHKO-CHHTETHYHHX CUTYaIlil [9]. Takum 9iHOM, BiH
BUJIUTHB IPOBITHAHN aCIIEKT Y KPEaTUBHOCTI — KPEaTUBHE
MHUCIIEHHS, IO XapaKTepH3yeThCs CTBOPEHHIM
Cy0’€KTHBHO HOBOTO IIPOIYKTY Ta HOBOYTBOPCHHSIMH B
caMili i3HaBaTBHIH TisUTBHOCTI.

Humni icHye OinbIiie cTa 03HaYeHb KPEATUBHOCTI.
3rigHo 3 KoHIIeNisMU KpearuBHOCTI JIk. ['ndopaa
(1969), E. Toppenca (1962), JI. borosBneHchKoi
(1983), kxpeaTHBHICTH € 3araJIbHOIO XapaKTEPUCTUKOIO
0COOMCTOCTI 1 BIDTMBA€E Ha TBOPYY NMPOIYKTHBHICTD
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He3aJeXXHO Bix chepu mposBy ocoOUCTicHOT
AKTHBHOCTI.

BusHavaroun kpeaTuBHICTH A. Maciioy BBaXkaB,
IO Ie MOHATTS — IIe MparHeHHs IO TBOPYOCTI,
HEOJMIHHUM aTpuOyTOM caMoakTyali3allii, KoTpy
MOJKHA HAa3WBATH TBOPYHUM CTABICHHIM JO JKATTS
[5, 298]. Ha Ham nmomisy, mOHATTS “KpeaTuBHUN 1
“TBOPYMIA”, MAIOYH CIUILHY CYTHICHY OCHOBY, BCE K
BiApi3HAIOTHCA. [TOHATTA “KpeaTHBHUU’ MOXXHA
BBaXKaTW JAeHI0 00’ eMHIIIUM 3a “TBOopuunit”. Ile
3YMOBJICHO IIUPOTOI0 C(epH TBOPUYOTO MUCICHHS,
pi3HOMaHITHICTIO QopM akTyali3amii TBOPYOTO
MOTEHIII ATy 0COOMCTOCTI Ta piBHEM C(OPMOBAHOCTI
MOTHBAIIii BITHOCHO TBOPYOi MisIbHOCTI. OcTaHHIM
9acoM BCE YacTillle YYCHI HATOJOUIYIOTh Ha TOMY,
mo XXI c¢r. cmig Ha3sMBaTH CTOJNITTAM
MTOBHOIIIBKYJIBHOTO (200 TBOPYOI0) MUCIICHHS, KON
HasBHAM € ()eHOMEH TapMOHIHHOTO PO3BHTKY Ta
B3a€MOIii IIPaBOI Ta JIiBOI MiBKYIh FTOJIOBHOTO MO3KY.
Jleski 3 HHX CTBEPIXKYKOTh, MOI0 camMme
MTOBHOIIIBKY/TbHE MUCIICHHS € Ba)XJTUBHM YHHHHKOM
NpOSIBY TBOPYOTO PO3BUTKY OCOOHCTOCTI,
eKCIepUMEHTAIbHO HOBOISYH, IO “y IpoIeci
aKTHBi3alil B3a€MOIii JTiBOT Ta IPaBOi MIBKYIb MO3KY
CHHEPTeTUYHO BUPOOIIETHCS HOBA iHQOpMAaIis,
KOTpa HaOyBa€ Iie O1IBII0T IHTENICKTYaIBHOT i TBOPYOT
notyxHocTi” [6, 29].

Po3ninsemo nymky b. AHaHbeBa, KUl BBaXae,
O[O0 KPEaTHBHICTh [O3BOJsIE €(PEKTUBHO
BHKOPUCTOBYBATH HasBHI B apceHall BHKJIanadya
3HAaHHS, BMIHHS Ta HABUYKH B HOBUX HeTlepeJ0a4eHIX
CUTYyallisAiX [Jis BUPINICHHS HECTaHIapTHHUX
MeJarorivHUX 3aBaaHsb [ 1, 137]. 3aBasku KpeaTHBHOCTI
BHKJIaJla4 BHOYIOBYe HOBi 3aco0M B3aeMoOil i3
CTYICHTaMH, BiIKpUBA€ HOBI Ui ceOe IpaHi [[bOro
npornecy. Y MCHXOIOTO-NEJaroriuHid Haymi mij
KpPEaTUBHICTIO PO3YMIIOTh 3IaTHICTh Cy0’€KTa IO
TBOPYOCTI, 10 KOHCTPYKTHBHOT'O Ta HECTAHIAPTHOTO
BHUpPIIICHHS NeAaroriyHux 3aBJaHb, a TAKOK 0
YCBIIOMJICHHSI BITACHOTO JTOCBIY.

Sk ciymnHo 3ayBaxcye O. KyieBon, KpearuBHICTh
iHAWBiZa BU3HAYA€ThCa OaraThbMa YMHHUKAMU:
norpedamu i 3aluTamu CycHiIbCTBa; KOHKPETHUMH
CKOHOMIYHHMMH Ta COLlIATbHUMH YMOBaMH; 3arajIbHUM
0o6csAroM 3HaHb 1 AOCATHEHb y MEBHill ramysi
MISUTBHOCTI; MOXJIMBOCTSIMH JIFOACHEKOI CBiZIOMOCTI;
010J0T1YHMMH 1 MICUXOJOTIYHUMHU OCOOIHMBOCTAMHU
KOHKPETHOI'O Cy0’€KTa; MOro iHTENEeKTyalbHUMH
3MIOHOCTSIMH, PIBHEM 3HaHb 1 KUTTEBUM JOCBIIOM;
ocobucticHumu pucamu Toio [4]. Y Takuii crnoci6
BOHA BUCTYIIAE JHKEPETIOM aKTUBHOCTI BiIMPAIFOBAHHSI
BJIACHUX IT€PEKOHAHb 1 [IIHHOCTEH.

OnpantoBanHs (inocodcrkoi Ta MCUXOIOTO-
MeIarOTiYHO1 JTiTepaTypH MiATBEPAXKYE IPUITYIIEHHS
CTOCOBHO XapaKTEPHHUX OCOOUCTICHUX fAKOCTEH,
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MPUTaMaHHUX TBOPYUM, 00AapPOBAHNM JIFOISIM, STKUX
TaKO)K MO)KHA Ha3BaTH i1 kpearuBHUMH. Cepen HHX
BHOKPEMHMO Taki: IiKaBicTh (ara HOBHU3HHU,
IHTeJeKTyalbHa CTUMYIANis, O[O0 HOCTYIOBO
nepepocTae B Mi3HABAIbHI iHTEpecH); IMiABHIECHE
BiTUyTTS IpobaeM (CIPOMOXKHICTH TUBYBAaTHCS Ta
6auuTH MpoOIeMH W IMPOTUPIYUs, KOIH IHIIUM BCe
3a€THCS SICHUM 1 3p0O3yMUINM); HaJCUTyaTHBHA
aKTUBHICTS (IPArHEHHS 10 TOCTIHHOrO “3aHypeHHs”
y mpobunemy, 3Ai0HOCTI 10 “CHTyaTHBHO
HECTUMYIIBOBAHOI HiSIBHOCTI”); BUCOKUN PiBEHb
PO3BHUTKY JIOTIYHOTO MUCIICHHS (3MATHICTH JISTH y
BiAMOBIZHOCTI 3 BHUMOTaMHU 3aKOHIB JIOTiKH);
OPUTIHANBHICTH MHCICHHS (CHPOMOXKHICTB
TeHepyBaTH HOBI ifei Ta HeTpagMLiHHI PilIeHHS);
THY4YKiCTh MHCJICHHS (3aTHICTH MIBHIKO Ta JIETKO
3HAXOUTH HOBI CTpaTerii pilieHb, BCTAHOBIIOBATH
acoIiaTuBHI 3B’S13KM); MiABUINECHUN IHTEpEC 0
O3B’ I3aHHS TOCTABJICHOI IPOOJIEMH; TPOTYKTUBHICTD
MHCJEHHS (CIIPOMOXKHICTh /IO TeHEPYBaHHS 3HaYHOI
KITBKOCTI HE3BUUAHHUX i71€#l); JIETKiCTh IOJ0
aconiroBanHsl (YMiHHS 3HAXOMUTH aHAJIOTIl Tam, Je
TpPajAuIiiiHO BOHH HEMOXJIHBi); 3Mi0HOCTI 0
MIPOTHO3YBAaHHS (SIKOCTi, KOTpa IOEIHYE y COOi YSBY,
THTYIIIi10, aHATIITHYIHICTB ) ; OIIHHI 31I0HOCT] (HABUYKH
CIpuUiiMaHHS, OWIHIOBaHHSI Ta KPHUTHYHOTO
MHUCIIEHHS); pi3HOOiI4HICTH moTpeb Ta iHTepeciB
(mumpora Ta cTifike yCBiZOMJICHHS BH3HAYCHUX
iHTepeciB i moTped); mepdeknioHizM (IparHeHHs
BUKOHYBaTH BCE€ NIOHAWKpaIie); caMOCTIHHICTb
(HEe3aNeXKHICTh CYMKEeHb Ta Jii, BiINOBINaIbHICTD,
BHYTPIIITHS BIEBHEHICTh y IPaBUIIBHOCTI IIOBEIHKN);
NparHeHHS A0 caMoakTyamizamii (IparHeHHS
PO3KPHUTH CBilf BHYTPIIIHIM MTOTEHIIaN); JTiAEPCTBO
(HaxWJIM 00 KePiBHUITBA Ta OpraHi3allii rpymnoBoi
200 KOJIEKTHBHO] JiSITBHOCT); ITiIBHUIICHA €MOMIHHICTB
(3mi0HICTH IHTYITHBHO BCTaHOBIIOBATH MPUYHNHHO-
HAaCJI/IKOBI 3B’SI3KM Ta CIIBIIEPE)KUBATH); TBOpUE
CIPUHHATTS BUOAIKOBOCTEH (YMIHHS 3HAXOTUTH
KOPHCTH y Hellepen0adyBaHUX 00CTaBHHAX).

AHai3 cydacHHX HAYKOBHX Ipamb JA€ 3MOTY
BU3HAYUTHU TaKi OCOOMCTICHI SIKOCTi (axiBIiB
XYIOKHIX CTIeTIiaTbHOCTEH, TT0B s13aHi 3 KPEaTHBHICTIO:
1) mparHeHH: 10 Mi3HaHHS; 2) YMIHHS BAKOPHUCTOBYBAaTH
JTOCBiJ] 1HIOTHX; 3) CIIPOMOXKHICTE OaYUTH CYTHICTBH
SIBUIN; 4) yMiHHSI y3araJlbHIOBaTH Ta aHaJi3yBaTH
CIUPUUHATE; 5) OPUTIHAJBHICTH MUCJICHHS,
6) HasgBHICTH aHTHIHMNANii (mepenOadyeHH);
7) pO3KpiladeHHs MiCBIIOMOCTI; 8) BUKOPHCTAHHS
HOBHX, HEPiIKO HE3BHUAHMX acortiamii; 9) 3ai0HocTi
IO TBOPYHX TIepeTBOpeHb; 10) yMiHHS iHTETpYBaTUCS
3 BIaCHUM BUTBOpOM; 11) iMmpoBi3yBaHHs y iporieci
caMmoBupaxkeHHs [3, 36 — 38].

XapakTepHUM AJsI KpeaTHBHOI 0COOMCTOCTI, €
BIIKPHUTICTB JT0 HOBOTO JIOCBiTY, TOOTO AMBEPTEHTHE
MHCIJICHHS, KOJIU MTOUIYK BiOYBa€THCS OJHOYACHO 32
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PI3HUMH HAITPSIMAMH, HE T IOPSIIKOBYFOYHCH € THHI T
Jiorimi (Ha BIIMiHY BiJl KOHBEPTEHTHOTO, KOJIN 3YCHJILIS
CIIPSIMOBYIOTBCS Ha BiIIYKaHHS OJHOTO, €JUHOTO
MIPAaBHIIBHOTO PO3B’SI3KY).

KpearuBHICTh TakoXx MOXKe OyTH BH3HA4CHA SIK
TIPOLIEC CTBOPEHHS OYIb-4OT0, IO € SIK OPUTiHATEHIM,
TaK i TaKUM, 110 Ma€ IIHHICTh a00 XapaKTePU3YEThCS
HETOBTOPHICTIO, €KCIIPECUBHICTIO Ta BHHAXIJIBICTIO
[8]. KpeaTuBHiCTh — II¢ 3MaTHICTh aJalTUBHO
pearyBaTté Ha HEOOXiTHICT HOBHX IMIJXOIB 1 HOBHX
nponaykTiB. Taka 3maTHICTH IO3BOJISIE TaKOXK
YCBiTOMJIFOBaTH HOBE B OYTTi, X04a IIPOIEC MOXKE
MAaTH SIK CBIZJOMHM, TaK 1 HECBIJIOMHI XapakTep.

CrocoBHO niemarorivynoi aisutbHocTi, O. AHTOHOBA
TIYMa4lTh KPEaTUBHICTH SK 30aTHICTh BHKJIamada
10 “TBOPYOTO MOMIYKY, HECTAaHIAPTHOTO PO3B’ sI3aHHS
MeJarorivHuX 3agad...”, IO XapaKTepU3YEThCI
HIBHIKICTIO (IIPOXYKTHUBHICTIO) 1 THYYKICTIO TYMKH,
OPUTIHAJTBHICTIO, JOUNUTIUBICTIO, TOYHICTIO 1
cMminuBicTiO [2, 16]. [I. YepnineBcrkuii i O. Mopo3oB
BBXKAIOTh KPEATHBHICTh OCOOJIHBOIO CTIHKOIO
IHIUBIIyaJbHOIO BIACTUBICTIO, KA 3YMOBIIOE
30ATHICTH BUSBISITH COIiaJbHO 3HAYYINY TBOPUY
aKTUBHICTS [7, 21].

HaykoBIi NpOMNOHYIOTH TakKy CTPYKTYpPY
KpPEaTUBHOCTI: IHTepeC OO MapaJoKCiB; CXMIBHICTD
IO CYMHIBIB; IIOYYTTsI HOBH3HU, TOCTPOTA TyMKH;
TBOpYA YsBa; IHTYIIlisl; €CTETHYHE MMOYYTTS KPACH;
NOTEMHICTh; 3MaTHICTh BIIKPHUBATH aHAJIOTIi;
CMLUIHBICTB 1 HE3aJICKHICTh CYIPKCHB; CAMOKPHUTHYHICTB;
JIOTIYHA CYBOPICTB; 3MATHICTh KOPUCTYBATUCS Pi3HUMU
dbopmMaMu [OKa3iB Ta iH. YMOBaMH IpPOSIBY
KpPEaTUBHOCTI € HAasBHICTh: TBOPYOi OCOOUCTOCTI,
TBOPYOT'O MPOLECY Ta TBOPYOro cepemopumia. s
PO3BHUTKY KPEATHBHOCTI, IO 3JIHCHIOETHCS 3a
JIOTIiKOKO LIJIECTIPSIMOBAHOTO PYXY BiJl HACIITyBaHHSI
0 BIIACHOI TBOPYOCTi, HEOOXiJHO CTBOPHUTHU
BIIMIOBIIHI YMOBH: HEPEIIIAMCHTOBAHE CEPEIOBHIIIE,
JIEMOKPaTHUYHI BiIHOCHHH, HAJIICKHY MOTHBAIIIIO,
BUCOKHUH piBeHBb NMpo(deCcioHali3My BUKIIA1a4a.

BucHoBKH. Y IIbOMY KOHTEKCTI 3TaJja€Mo, 10
BUMOraMHu BOJOHCBHKOTO mpoliecy € 3a0e3neucHHs
sKocTi npodeciiiHol miaroroBku cryneHriB y 3BO.
VY npodeciiiHiii OCBITI NPIOPUTETHUM 3aBAAHHSIM
BU3HAYAETHCA (OPMYyBaHHS KOMIETEHLIH 1
CTBOpEHHSI 1H(OPMALIfHO-OCBITHBOTO CEPEAOBHILIA,
ne 6 TBOpYi Ta KpeaTUBHI JIIOM MOIIM peajizyBaTu
CBOi MOXKJIMBOCTI Ta HABUYKH. AJDKE KPCATHBHICTh
€ BJACTHBICTIO HE Mi3HAaBaJbHHUX MPOIECIB, a
HaNBUIIUX MOKJIMBOCTEHN JTIOAUHHM JIJIS IOBHOIIHHOI
camopeaiizanii B ycix cdepax ii KUTTeRISIIBHOCTI,
cepen SAKUX Ipodeciiiny chepy OUIbIIICTh BUSHUX
BU3HAUalOTh SIK MPOBIAHY I camopeanizamii
ocobuctocTi. Peanizania TBOpuoro moTeHUialy
OB’ 13aHa 3 MeXaHi3MaMU BHYTPIlIHbOT aKTUBHOCTI
0COOUCTOCTI, TPOAYKTUBHICTIO Mi3HABAIbHUX
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IpoIleciB i MposiBAMU KpeaTUBHOCTI. Bin TBopuoro
MOTEHIialy 3aJeXHUTh piB€Hb KpPEaTUBHOI
camopeadnizanii. Tomy rapMoHIHHUN PO3BUTOK
0cOo0HCTOCTI ¥ MPOAYKTUBHICTH mpodeciiinoi
JISUIBHOCTI OB’ sI3aHi 3 Ipo0JIeMOr0 rapMOHiiHOT it
TBOPYOI L{LTICHOCTI, Cy0’€KTUBHOIO H 00’ €KTUBHOTO

¢dopmyBaHHs 00pa3y mpodecioHana.
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