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INFORMATIVE, DEVELOPING AND EDUCATIONALASPECTS OF FOLKARTAS A
COMPONENT OF MODERATION OF MODERN ART EDUCATION

The leading line of materials presented in the article is vectorized to reveal and substantiate the coexistence
and synthesis of modern and traditional, innovative and enduring, integrated and substantive as actual, conceptual
and inalienable concepts in the discourse on the globalization processes taking place in the present world, in
particular on the concepts of transition of all mankind to a fundamentally new post-industrial civilization in
general and the planetary society in particular.

In the specified way, under a particular angle of view and aspects of scientific vision, the essential and
functional contexts of folk art as a special field of cultural and creative progress of Ukrainians are highlighted.
Through the prism of the analysis of its cognitive, developmental and educational potentials, their place and role in
the field of the formation of erudite, competent, versatile personality capable of penetrating into the modern society,
to meet its demands, interests and norms of the present dynamic life is determined. Putting the subject of research
into the rank of actual and effective components of moderation of modern artistic education, the author argues that
moving forward, opening the new, giving preference to a modern, innovative, globalized modelling of the content
and forms of the present life, should not neglect the achievements of the past, the traditions generated by him and
customs of material, spiritual, general cultural nature, since without them the present and future loses its meaningful
meaning. In the justification, the above emphasis is placed on the fact that the development of students as young
generations, on the true bases of domestic art, must necessarily include the study of “folk” branch. It is about
understanding of one's national background, knowledge of the origins, ways of development and general features
of artistic creation of folk artists, penetration of the principles of perception of the world, ideas and concepts of
artistic expression of the real and the imaginary. All this is so significant that without that, even the simplest
algorithm for the acquisition of artistic education will be destroyed and the process of learning, upbringing and
development in this area will become unproductive. It follows that these vectors and the content of artistic and
aesthetic education, based on the idea of the revival of national culture, artistic traditions, achievements, are
indisputably popular, relevant and extremely important and significant both for the younger generations in particular
and for society as a whole.

Keywords: folk art; essence, functions, artistic education; modernity; an educational process; moderation.

0CTAaHOBKA NpodemMu. [obanmizaniiini  HAeTbca Mpo KynbTypo-COllianbHi OPIEHTHPHU HE AK
OpolecH, 10 BigOyBalOThCAs y ~3aJUIIKH’ MHHYIOTrO, IO PEryiolTh Ta
TEMEPIIMHBOMY CBiTi, BMMaramTh KOPEKTYIOTh Hallle TEHEPIlIHE, a IK IPUHIUIIOBO HOBE,
nepexoay IIOACTBA A0 NPHUHIMIIOBO HOBOI CIB3By4YHE NOCTiHAYyCTpiajbHiil enoci, 1o cyTHiCHO
HOCTIHAYCTpiaNbHOI UUBiNi3anii 3arasomM Ta BiAPI3HAECTLCA BiJl HUHINIHEOI IHAYCTpiaibHOI [4, 44].
IUIAHEPHOT'O CYCIiNbCTBA 30kpeMa. Ilpu npomy O3HaueHe € BaXKIMBUM IS TJIaHYBaHHS Pi3HHX
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TIIBHABAJILHUI, PO3BABAJILHUI I BAXOBHUI ACITIEKTH HAPOTHOT'O MUCTEIITBA
SIK CKJIATOBIMOIEPYBAHHS CYYACHOI MUCTEILKOI OCBITH

rany3eit kurts. OKpiM TOTO, HUM BHOYIOBYIOTHCS
QNTOPUTMHU pealbHUX 3MiH y cdepax
CBITOCIIPUIHSATTS, PO3YMIHHS MiCLIS 1 POJII JIIOJIHU B
yKIaAi CBiTY, mpuponu, GOpMyBaHHS I[iHHICHUX
NPIOPHUTETIB 1 T. iH.

He omMunymmu o3HaueHi TEHACHIII 1 [IAPWHU OCBITH.
3 HACTaHHSIM HOBOT'O TUCSIYOJITTS OJHUM 3 TOJIOBHHUX
ACIIEKTIB COLIaIbHOI MOJITUKH Cy4acHOI JepKaBH
mocTayio peopMyBaHHS OCBITH, O€3MOCEpPETHBO
CIpsIMOBaHE Ha YCYHEHHS HEBIAMOBIHOCTI YNHHOT
CHCTEMHU OCBITH 00’ €KTHBHHUM BHUMOTaM Cy9JacHOI
emoXu, 3acajxaM MiATOTOBKH JIIOJUHU IO
MIPOIyKTUBHOTO BXO/DKEHHS y cottiyM [5, 147].

Topkatource 6e3m0cepenHbO ramy3i MUCTCIEKOT
OCBITH, mignatdu ii 00’€KTUBHOMY aHali3y,
3MiCTOBHIiH npodeciliHii OmiHIl, HEOAMIHHO OaYrMO,
IO CHOTOJIHI B3KE HE MOXKHA 33]I0BOJIBHSATHUCS JIUIIIE
MOHOACTIEKTHUM BUBYECHHSIM TOTO YH TOTO BHIY
MHUCTENTBa. JIOpEYHHM Yy IbOMY IUIAHI BHCTyHA€e
IHTETPOBAHMH T IX1T 10 HABYAHHS, aKTyaTi30BaHUH
TEMEPIIHIME TCHICHIIISIMH SIK CBITOBOI IIEJATOT YHOT
CHCTEMH, TaK 1 TPagUIlisIMU YKpaiHChKOI OCBITH
30KkpeMa. Pollb OCTaHHBOT CLIPUYMHEHA YNHHUKAMU
11 MOZIEpyBaHHs, CEpell IKUX, 30KpEMa: IIPONaryBaHHs
HaI[iOHAJILHOTO, BUXOBAHHS B JyCi HAI[IOHAILHOTO,
30epeKeHHS 1 MONIAHYBAHHS HAI[IOHATBHUX HA10aHb.
be3 miei mnardopmu HarieTBopeHHs HAaOyTi 3HAHHS,
YMiHHS ¥ HaBHYKU 3a3BUYail BUCTYMNAKTh
00MeKeHUMU, HETIOBHUMH, OCKIJIbKY BiTipBaHi Bij
ICTUHHOTO Havaa ()OpMyBaHHS HE JIUIIIE IPESIMETHO,
a i pi3HOOIYHO KOMIIETEHTHOT 0COOMCTOCTI, 31aTHOT
YCIIIMHO BUPINMIYBAaTH JXUTTEBI 3aBIaHHS Ta
BiJITIOBiJJaTH 3aIITaM CyCILIbCTBA.

AHami3 aociigxkensb i myoaikaniii. 3BepHeHHS
0 03HaueHOoi mpobieMu yepe3 Oe3nmocepeaHe
BHBUEHHSI i1 HAYKOBOTO BH3HAYCHHS 1 OOTpYHTYBaHHI,
aHalli3 3MICTiB HAIpPalbOBAHOTO BiAMOBITHUMHU
(haxiBIsSIMU Ja€ MIATPYHTS KOHCTATYBaTH, IO
MiIHIMaH1 TUTaHHS HE € ChOTOJIHI YUMOCH TAKHUM, IO
MOJXKHa Kkiacu(pikyBaTH sSK “HemizHaHe”,
“HeocsATHYTe” YW B miJoMy “He3Bimane”. 3i
3M00yTTAM HAIIOK KPaiHOK HE3aJeKHOCTI
aKTyaJTli3yBaJIiCs, a BiJl TAK PO3IMIUPIIIUCS Y Pi3HUX
HanpsiMax Ta HaOyJTi BarOMHX Pe3yJIbTaTiB BiIOBIIHI
HaykoBi mocnimxkenHs. Hampuknazn, y chepi
PO3KPHTTS CYTI MUCTEITBA, HOT'O 3MICTIiB, (QYHKITiH
3HAYMMHUMHU € HayKoBi MOopoOku €. AHTOHOBHHYA,
O. Tomy6rs, B. XKvmmkosrrda, S1. 3amacka, P. 3axapayk-
UYyraii, M. Mozaupa, O. Huxopak, B. OBciiiuyka,
M. CeniBauoBa, B. Cunopenka, M. CrankeBuua,
I'. Crenmpmamyk, I. Tymanosa, H. ¥pcy, O. ®enopyka,
JI. Xom’sik, O. Yyiika, P. SluiBa ta iH. Y 3’sacyBaHHI
MEePeyMOB 1 3acajJ pO3BUTKY MHCTEIBKOT OCBITH,
BHCBITJICHHI 11 peastiii, 3B’s13KiB 13 IIAPHHOTO 3araibHOL
OCBITM BaroMMM BHECKOM IIOCTAalOTh Ipaili

H. ABep’snoBoi, C. Bonkosa, JI. Jlto6apchkoi,
I. JIsmenka, JI. Macon, C. Hikynernxko, O. OBuapyk,
M. Pesniuenka, O. Pynauinpkoi, JI. CaBuipkof,
JI. Coxomiok, P. llImarana Ta iH. Y mociimKeHHI
METOJI0JIOTIT MUCTEIILKO-0CBITHBOI POOJIEMaTHKH,
POJIi MECTEITBA Ta MECTEIIHKOT OCBITH Y (hOpMyBaHH1
JTYXOBHOTO TIOTCHITIaTy JIFOAVHA 3HAYUMUMH € POOOTH
L. 3a3t0Ha, O. Onekciok, B. Opnoga, I'. [Taganku,
O. Pynaunskoi, JI. CaimunmuH, O. lIomokoBoi.
BucsiTiienHIo mpobieM rymanizanii ocoOucTocTi,
CTaHOBJICHHS ¥ PO3BUTKY 11 CBITOTJISIIHOT MO3MITIT
3aco0aMu IJIACTUYHUX MHCTEITB, SCTCTHYHOTO
BHUXOBaHHS MPUCBSUYeH] HampaiioBanHs B. bitaesa,
JI. JIeBuyk, B. Maszenu, O. Onimenko, C. Y1aHoBoi,
B. Uepnens. Po3B’s3aHHIM THX ke TIpoOJIeM depe3
TPI3MY HallilOHAIFHOTO BUXOBaHHS XapaKTePU3yIOThCS
pobotu A. Anekcroka, O. Brmsesckkoro, B. Karokosa,
I1. Kononenka, I. Maprunioka, A. ITorpi6Horo,
M. CrenbmaxoBuua, €. CaBaBko Ta iH. [Ipore,
3BaYKAI0UX Ha JMHAMIKY PO3BHUTKY BITUM3HSIHOI OCBITH,
30KpeMa ii MHCTEIbKOI T'iJIKH, PI3HOACIEKTHICTh
BiANMOBIAHUX i1 3MiH, peabHUX BIOCKOHAJICHb,
pedopM OyKBaNbHO HA BCIX AUISHKAX €] Tamysi,
PO3LIMPEHHS apealty 3aTpeOyBaHOCTI coliaIbHUMA
THCTUTYIIISIMA Ta TIEPEXi/T Ha IHTErPOBAHICTD 3 IHITUMH
chepamMu JIiSITBHOCTI JIOJAUHH, HEOIMIHHO
aAKTyali3yIOTHCS THUTAHHS MOJ0 YTOYHEHHSI
3MiCTOBUX KOHTEKCTIB Cy4acHOI MUCTELIbKOT OCBITH
3 yciMa iX KOpeKTHBAaMH 1 JIOMOBHEHHSIMHU,
BIITIOBIIHOCTI peaJIbHOMY 4Yacy Ta epCIeKTHBaM Ha
MaitoyTHe. Cepex ychOro mpOro B IOJE HAMIOTO
npodeciitHoro iHTEpecy moTpanuia mpodiema, sKa
0e3nocepeqHbO BUPAKEHA K MPEAMET PO3IIAY Y
IIi¥ Tparti — mi3HaBaIbHUH, PO3BUBAILHUIA i BUXOBHHM
ACTIEKTH HAPOTHOT'O MUCTEITBA STK BAXKJIMBI CKJIaIOBI
MOJIepYBaHHS Cy9acHOT MUCTEIILKOI OCBITH.

Meta cTaTTi — nMpoaHani3yBaTH KJIIOYOBI
aCIeKTH JI€BOCTI HApPOIHOTO MHCTEITBA SK
OCBITHBO-BHXOBHOTO KOMITOHCHTA, BU3HAYUTH X MicCIIe
1 poJp y mpomecax MOJEpPyBaHHS CydacHOI
MHCTENBKOT OCBITH.

Bukiaan ocaoBHoro marepiamay. Hi uis xoro
HE € TAEMHHIICIO, 110 HABYAHHS — II€ CKJIAITHHH,
GaraTorpaHHuMii, TpyaoMicTKuil mpouec. KMoro
KJIOYO0Bi 3aBAaHHSA MepeayciM CKepoBaHi Ha
BUPOOJICHHS Ta MOCTIHHE BIOCKOHAJICHHS B YJHS/
CTyIIEHTa BMiHb CAMOCTIHHO BUYMTHCS, BITHAXOIUTH
CIIPHUATINBI MUIAXW 1 3aCO0M IJIT MaKCHMalbHO
MOBHOT'O 3aCBOEHHS HaBYAIbHOTO marepiany. He
MEHIII 3HaYUMHUM € W HaOyTTS 34aTHOCTI TBOPYO i
KpCaTHBHO MUCIHTH, MPUHMATH HECTaHIAPTHI
pillIeHHs Y HeCTaHAapTHUX cuTyamisx. L{el mepernik
MOBHUTHCS # (POPMYBAHHSIM OCHOBH ISl BUTLHOTO
CBITOTJISITHOTO CAMOBH3HAUCHHS KOXHOTO SK
IHTEJIEeKTyaJIbHO-KpeaTHBHOI, 100pe 00i3HaHOT i
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TNI3HABAJILHA, PO3BUBAJILHII I BAXOBHUIA ACIIEKTA HAPOTHOT'O MUACTEIITBA
SIK CKJIATOBIMOIEPYBAHHS CYYACHOI MUCTEIILKOI OCBITH

HEOJIMiHHO TBOPYOi 0cOOUCTOCTI [4, 44], sika 31aTHA
YIOCKOHATIOBATH CYYaCHICTh Ta OymyBaTH MaitOyTHE
Ha 3acajgaxXx 3HaHb, KpEaTHBY, TBOPYOCTI,
JIOCKOHAJIOCTI, IpodecioHaizmMy i T. iH.

BubynoByroun Ha OKpecIeHOMY PO3yMiHHI JIHIIO
MarepialiB Ii€i CTaTTi, MU MPOBEIN 3MiCTOBHHM
aHaJi3 HU3KU BiJNOBITHUX JHKEPEN Ta PEalbHOrO
CTaHy Cy4acHOi BITYM3HSIHOI MUCTELKOi OCBITH.
Pesynsrar peansHO ONMpamboBaHOTO JA€ IMiJICTaBH
CTBEP/MTH, 1110 HOBITHI TEH/ICHILII] MOIepyBaHHSI Li€l
OCBITHBOI c(hepH XapaKTEePHU3YIOTHCSI IPOHUKHEHHIM
iHTerpauiiHuX npoueciB Ha BCi i1 piBHI Ta €IIEIOHH.
Ines 3aranpHOEBpOTEHChKOT iHTErpallii B ramysi
OCBITH, 1 30KpeMa MHUCTEIbKOi, BTUIIOEThCA Y il
CTaHIApTH3AIli1, IO 0a3y€E€ThCSI HA KOMITETCHTHICHOMY
miaxomi. Sk pe3ynbrar mi€el XxapakTepHOi KOMIIOHEHTH,
iHTerpanis pi3HUX CTYINEHIB OCBITH B 4acCOBUX
KOOpAMHATaX MMOPOKYE TaKi SBUIIA, K HETIEpepBHA
OCBITa, HABYAHHS BIPOIOBK YChOTO KHUTTA. Bigrak
3MIHEHHS MDKIWCIUTUTIHAPHUX 3B SI3KIB MiX
MpeAMETaMU XYI0KHb0O-ECTETHYHOTO CIIPSMYBaHHS
CIIPHYMHSE X 00’ €THAHHS B MEXaX HOBOT OCBITHBOI
rary3i — MECTEIbKOT OCBITH [2, 4].

BapTo Big3HauuTH i TE, 0 KOHIIEIIiS PO3BUTKY
MHUCTEIBKOI OCBITH TPETHOTO THCAIONITTSA
XapaKTepHU3y€eThCs HAOYTTSAM IHTEPKYIBTYPHOTO
BuMipy [7, 540]. 3akOHOMIipHICTh TAKOTO 3yMOBJICHA
3arOCTPEHHSIM MiKHAIIOHAIEHUX CYIEPEUYHOCTEH,
TOMY iHTEPKYIBTypHE BUXOBAaHHS CTa€ HE MPOCTO
BaroMolo, a ¥ BKpail HEOOXiTHOIO KOMIIOHEHTOIO
3arajgpHOi megaroriku. OKpiM TOTo, BaXJIHBICTh
IHTePKYJIBTYPHOT KOMIIETEHTHOCTI MiJpPOCTAIOIUX
TIOKOJIIHb 3yMOBITIOETHCS MIOTPEOOIO IX BUXOBAHHS B
JTyci TMOBAary JI0 iHIMUX KYJABTYP, PO3IMIUPEHHS IXHIX
MNOTEHI[IHHUX KOTHITUBHUX MOXJIUBOCTECH,
(hopmyBaHHS Y KOXKHiH 0COOMCTOCTI TOTOBHOCTI JI0
MIKKYJIBTYPHOTO HiaJIOTy, 10 BPETyJIIOBaHHS
MDKHAITIOHAJIbHUX 1 €THIYHUX KOHMIIKTIB IIJISIXOM
NeperoBopiB i MOIIYKy KOHCEHCycy [2, 5].

IHONI opMaT OKpecIeHOTO MPU3BOIUTH IO
JIUCKYCi# 3 IPUBOY TOTO, IO X BCE-TAaKH Ma€ OyTH
MICPBUHHUM, BU3HAYaJbHUM i 0Aa30BHM B OCBITHIX
mporecax — MOJIEIIOBAaHHS, OCBOEHHSA Ta
IpoIaryBaHHs iHHOBaUiHHOTO, iHTETpaliiHOTO,
r100aJbHOTO, MIXKHAPOJHOTO, YW Ti3HAHHS,
30epekeHHS W momynsipu3alis TpagulliifHOTO,
YCTaJIEHOTO, BUBIPEHOTO YacOM Ta BIIOA0OAHHIMH
pigHOTO Hapoy. 3BiCHO, TO3UTUBHE BUPIMICHHS i€l
npobyieMu B AyCi CydyacHUX KOHLENIiH yKialiB
JIIOICBKOTO YKUTTSI 3yMOBIIOE TUBUTHUCS BIIEpe],
MParHyTH 10 HOBOTO, IHTETPOBAHOTO, TNI00ATBHOTO.
Onnaxk, 11e @ HisIK He Ma€ BiIBOJUTH, a 110 CyTi i HE
BiABOUTE HA 3a/HIH [JIaH Hi3HAHHS HALllOHAJIBLHOTO
MiATPYHTS PO3BUTKY MHCTEITBA, 3aCa]l i KOHIICTITIB
BUXOBAHHS MHCTI[S UM 3araJIoM OCOOMCTOCTI B IyCi
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HalliOHAIBHUX 11eH, 30epeeHHs 1 IporaryBaHHs
TpaauIii pigHOTO Hapoay. bo moOpe Bimomoro € Ta
ICTHHA, 1110 3aBJIaHHS XyI0KHBO-CCTETUYHOT OCBITH,
AKi THM 9YH THM CEHCOM CIHPAIOTHCSA Ha i1er0
BiJIPOJKCHHS CBO€ET HALIOHAJBHOI KYIBTYpH, € HE
mpocTo 3aTpeOyBaHMMHM, a W BKpail BayXITMBUMHU i
3HAYMMUMHU 5K JUTS T1IPOCTAIOYUX MOKOJIIHb, TaK 1
JuIs cycninberBa B 1inomy [8, 113]. Ortox, Maemo
MiJICTaBH CTBEPIHO 3ayBaKUTH, IO (OPMYBaHHS
XyIOXXKHBOTO CBITOITISITY Oyab-siKoI 0coOMCTOCTI —
MMOYMHAIOYH BiJI pAHHBOTO TUTSIOTO BiKY 1 10 3pimoi
JIFOTUHY — HEMOXKITUBE 0€3 HAJICKHOTO BUBUCHHS Ta
YCBiTOMJICHHS i1 TeHETHYHOTO KOPiHHS, ITi3HAHHS Ta
MONIaHyBaHHs icTOpii pigHOrOo Haponay, HOro
KYJABTYpHUX TPaAWINiA, 3BUYAIB, XyNOKHIX CMaKiB,
ynono0ans i T. iH. [11, 46].

O3HaveHe 3pocTae KpaTHO, KOJIM TOBOPHMO IIPO
npodeciitHy XyT0oKHIO MiATOTOBKY, BBEICHHS y CBIT
TOTO YU TOTO PiI3HOBUIY HAPOTHOTO MUCTELTBA HE
JIMIIIE Ha 3aca/iaX MPOTEJCeBTUKH, &, BlIacHe, Yepe3
OpU3My 3100yTTs MEBHOI MUCTELBKOI mpodecii,
(haxoBOTO BUBYCHHS Bi/ATTOBITHAX XyIOXKHiX 0a3HUCiB,
KpUTEPiiB, KOHIECTIIH, TEXHIYHO-TEXHOJIOTIYHUX
ACIIEKTIB, 5IKi BU(OPMOBYBAJINCS 1 BiILUTI(HOBYBAIHCS
B HapOJHIM TBOPYOCTI BikamH. Take mepeayciMm
3YMOBJICHE HAI[lOHAJILHOIO MTAPAUTMOIO i ITOTOBKU
(dhaxiBmiB 3 00pa30TBOPUOTO Ta NEKOPATHUBHO-
NPUKIAJHOTO MHCTEHTBA SK JiaJeKTHUKOIO
0COOJIMBOTO 13araJIbHOTO B KYJIBTYPi, sIKa HEOIMIHHO
3abe3reyye MOBHOLIHHY colliaji3alio MailOyTHIX
(axiBIiB, TPYHTOBHE 3aCBOEHHS HHUMH 5K
HaI[iOHAJIbHO1, TaK 1 3arJIbHONIOACHKOI KYJIBTYPH.
Paszom 3 TuM, o3HaueHUM mepenbavaeTbecs i
(hopMyBaHHS Ta pO3BUTOK IIHHICHUX OPi€HTAIliH y
cepi onaHyBaHHS HalllOHAJIBHOI KYJIBTYPH, 8 TAKOXK
3aCTOCYBaHHS B OCBITHHOMY IpoIleci Ha piBHI
XyIOXKHBOTO Mi3HAHHS HAapOJHOI TBOPYOCTI,
BJIACTHBHX il TOCTYTIB, IPOSIBIB 1 T. iH. [6, 16].

Po3rmisiiaroun BUKIIaieHE BUILE Yepe3 aKTyalbHi
MeXaHi3MH HaOyTTsS MHUCTEIbKOI OCBITH, Mi3HAHHSI
TIPUPOIY HAPOJHOTO MUCTEIITBA, 3MICTY i (hopM Horo
Cy4acHOTO BXOJKCHHS B COILIiyM, HEOJMIHHO
TOPKHEMOCS HAaKTyaJlbHIIINX KOHIENTyalbHUX
nosioxenb. [lepemyciv 3poOHMO aKIEHT Ha TOMY, 1110
iXHS JIi€BICTh OXOIUTIOE BECh apeajl MeaaroriqyHoi
JIAIBHOCTI B raiy3i XyIOKHbOTO HaBYaHHS i
BUXOBAHHS, Y TOMY YHCIIi I BUXOBAHHS B aCleKTax
HAaIIOHAJIFHOTO. BBEICHHS y CBIT MUCTEIITBA 3arajioM
Ta pi3HI BHJAM HapoJHOI TBOPYOCTI 30Kpema
nependavac BU3HAYCHHS MPOBITHUX 171eH, HAIPSAMiB
Ta 3MICTiB 3HaHb MIOJO0 3acCaj iX XYZOXHBOTO
HaBYaHHS, PO3BUTKY I BUXOBAaHHS, 3 sACYyBaHHS
MPOBIJHUX MO3HMINI Ta aCHEKTiB, HABKOJO SKUX
30CEePEKYIOTHCS BC1 IHIIT CTPYKTYPHI KOMITOHEHTH
MHCTEIBKOTO MEeJaroriuHoro cepegoBuimna. Y



IIBHABAJIbHUM, PO3BUBAJIBHHIA I BAXOBHUIA ACIIEKTA HAPOJTHOI'O MUCTEIITBA
SIK CKJIAJIOBIMOJIEPYBAHHSI CYYACHOI MUCTELIBKOI OCBITH

CKa3zaHOMY pOOMMO KOHKpPETHY 3ayBary, ILIO
METOJIOJIOTIUHI OPIEHTHPH, SIKi BIUTHBAIOTH Ha BUOIp
NPOAYKTHBHUX TEAAaroTiYHUX CTpaTeriii y ramysi
cygacHoi 00pa3oTBOpPUYOi OCBiTH, BKIIOYAIOTH,
HacaMIIepes, OpieHTaIlil0 Ha TyMaHiCTHYHI T IX0/H.
Ile BMarae pyxatucs 3a BEKTOPaMH, Cepe[] SIKHX
3CYB IIPIOPHUTETIB 3 MaTepialbHUX LIHHOCTEH Ha
JYXOBHI, 3 OTHOOIYHOTrO CHpsSIMYBaHHS Ha MacoBi
MiIXOOM — Ha yBary A0 KOXKHOI 0COOHCTOCTi, 1O
BHYTPIIIHBOTO CBITY KO>KHOI OKpeMoi JiromuaH [ 3, 126].

AKTyalli3yloun HalpamnboBaHe, X04eMO 3HOBY
3ayBaXKUTH, IO Cepejl YUHHUX METOJOJIOTIYHUX
3acaj 3araJIbHOT MUCTELBKOT ITENAroriKi 0COOIMBOTO
3By4YaHHs HaOyBae came HalliOHAllbHA OCHOBa
MHCTEIBKOTO HaB4aHHs. O3Ha4YeHE 3yMOBJICHE THM,
10 Hal[iOHAJIbHA KYJABTypa MOBCSKYAC BUCTYIAE
OJIHUM 3 OCHOBHHX JDKEPEJI CTAHOBIICHHS MUTIIS.
I[IparaeHHs 00’ €KTHBHO OXOMHUTH MHCTEIBKY
JIMCHICTH 0€3 TBEpAOi ONMOpPH Ha HAIliOHATBHY
XyIO)KHIO OCHOBY MICTUTBL y c00i HeOe3meKky
MOBEPXOBOCTI B CIIpUIIMaHHI i TBOPEHHI XyTOXKHIX
00pa3iB, BIICYTHOCTI ycCi€i IHUPOTH ¥ MOBHOTH
MOTVISIIIB HA 3aCaIH 1 IPUHIIAIIH KUTTS, 301 THEHOCTI
3ac00iB XyI0XHbOI BUPA3HOCTI, 3BEACHHS IX N0
“oytadopnoi” cyrHocri [9, 43].

KoHmenTn MUCTEIBKOTO HaBYaHHS Ha
HaIliOHAJIbHIN OCHOBI, Ha 3acajax IMOIIaHyBaHHS
HApPOJHUX TPAJWIINA, MECTCIIPKUX 3BHYAIB, CMaKiB,
ymono06aHh BUMAaramTh MiJIECIPIMOBAHOTO
CHCTEMHOT0 30aradeHHs OCBITHBOI'O HPOIECY 3
BiJIMOBIAHAX MHUCTEIBKUX TUCIUILTIH XyHOKHIMH
TBOpaMH ¥ apTedakTaMu HAIOHATBHOI XyIOXKHBOT
KynsTypr. O3HaueHe JOMOBHIOEMO W MOCIIIOBHUM
CUCTEMHUM CTUMYJIOBAaHHSIM DPEIHUITIEHTIB 110
ICTUHHOTO Ti3HAHHSA ¥ TIHOOKOTO YCBiJIOMIJICHHS
HaI[lOHAJTBLHOI OCHOBH XYJIOXHiX TBOPiB, EMITATIHHO-
€MOIIHHOI0 CTaBJICHHS 10 HaliOHAIBHOI CyTHOCTI
XynoxHiX o6paziB [1, 54]. Crogu momaemo it
MPOBEJICHHS B OCBITHHOMY IPOLIEC] YITKHX XYJOXKHIX
napaesei Mi>k TBOpaMH B Pi3HUX BHJIAX MUCTEITBA
3a HalliOHAIbHO-CTUIILOBUMHU O3HAKAMH; 3aTy4SHHS
MiPOCTAaI0YUX MOKOJIHB A0 YCBITOMIICHOTO
BiATBOpPEHHs HAIiOHAJTBHUX O3HAK MHUCTENTBA y
BJIACHIH Xy#o>kHil TBopuocTi [10, 35].

MeTtomonoridyae 0OTpyHTYBaHHS IPOAYKTHBHOT'O
MHCTEIBKOTO HaBYaHHs, BUBYCHHS HApPOJHOL
TBOPYOCTI, 3ac00iB i hopM ii mMpeMETHOTO BTIICHHS
BKITIOYA€ I CHCTEMHICTh MTOE€THAHHS Pi3HUX IIISIXIB 1
MPUHOMIB OCBOEHHS TOTO UM TOTO BUY MUCTEITBA,
BUSIBOM SAKOi € €IHICTh palioHaJbHUX Ta
ippanioHaJIbHUX, 00’€EKTUBHUX 1 Cy0 €KTUBHUX
CH0COO0IB IMi3HAHHSI MUCTELTBA.

3HAaYMMHUMH Y MOJICPYBaHHI MHCTEIIBKOT OCBITH €
NpUHIANH Mi3HaHHS MucTenTBa. CyTh TaKHX
po3mIsIIaEMO SIK 6230Bi1 MOJIOKEHHSI, III0 OXOIUTIOIOTh

y3arajgbHEHI 3aKOHOMIPHOCTI MHCTEIBKOI OCBiTH,
OpTaHiyHO IOB’SA3YIOUX BCi ii OKpeMi eJIeMEHTH B
€IWHE 1[JIe, TPOHHU3aHEe JYyXOM HalliOHAJBHOTO,
HapOJHOTO, TPAIUIIIHHOTO i, BOIHOYAC, CYIaCHOTO
Ta HOBITHBOTO. Cepert KIOY0BUX 0a4MMO: IPUHIIAI
KYJIBTYPOBIIIIOBI THOCTI, SIK HATTOBHEHHS OCBITHHOTO
HPOLIECY, B PE3Y/BTaTI IKOTO MUCTELTBO, popmu ioro
NPOSIBY CIPHIMAIOTHCS K BaXKJIHBA KYJIbTypHA
IIHHICTB, K Ha{OAHHS PO3BUTKY KYJIBTYPH PiAHOTO
HApOJy, CTHIYHUX CIJIEHOT, HACEJICHHS IIEBHOTO
perioHy, a BiTak CBITOBOi KyJIbTypH 3araliom;
MPHUHIIUIT €CTETUYHOI CIPSIMOBAHOCTI, IIPOTPaMOBAHUIA
Ha CIIOHYKAHHS Y IPOLIECi MUCTELLKOTO HABYAHHS 10
OCSITHEHHSI €CTETHYHOT IIIHHOCTI XyJIO’KHIX TBOPIB, 10
CTIpHUIMaHHSI MUCTEITBA K SBHUINA, 10 HEOJAMIHHO
MICTHTh IMOTEHITIaJl BTUICHHS IPEKPACHOTO B )KHTTI;
OPUHIIUI  IUIICHOCTI, fAK 3a0e3medcHHS
CIIPSIMOBAHOCTI 3MICTy, BCiX QOpM i METOXiB
HaBYaJIbHOI JISUTBHOCTI Ha €JUHY MPOBIIHY METY —
0COOHUCTICHO-XYAOXHIH PO3BUTOK; MPUHIIHUII
pedIEKTUBHOCTI, CHPAMOBAHUI HA CIIOHYKAHHS
3100yBada MUCTEIFKOi OCBITH /IO CIiBBiHECEHHS
BJIACHUX )KUTTEBHUX OPIEHTHPIB 31 3MICTOM XyHTOXKHIX
00pa3iB, 3iCTaBICHHS LIIHHOCTEH XKUTTS 3 MOPAIBHO-
CBITOTVIIIHUMH TO3UIIIMH, BIITBOPEHUMH B
MHUCTEITBI; PUHIIUIT 1HMBITyaTi3allii, sSK MKITyBaHHS
MpO BUSIBICHHS ¥ 30epekeHHS 3MaTHOCTI IO
CBOEPIAHOTO, NPUTAMAHHOTO CHPHUAMaHHS
MHUCTEITBA, OIIHIOBAaHHS HOTO TBOPiB, PO3BUTOK
CIIPOMOJKHOCTI g0 BuOOpy ¥ 3acTocyBaHHSA
YHIKaJIbHUX, XapaKTepPHUX [l KOHKPETHOTO iHAUBITY
3ac00iB MUCTEIHKOT TBOPUOCTI.

He MeHII BaXXITUBHUM € i TUTaHHS 3a0e3MeYeHHs
MeJaroriYyHuX YMOB HABYaHHS MUCTELTBA. Y 1[bOMY
TUTaHI BOHM MAlOTh BUCTYIATH 5K LIJIECIIPSIMOBAHO
CTBOpPEHI 00CTaBUHU, AOTPUMAHHS SKUX CIPHUSE
e(EeKTUBHOCTI Xy/lI0XHBOTO PO3BUTKY OCOOMCTOCTI.
CydacHi Teopis i METOIMKa HaBUYAHHS MHCTEITBA
HA/IAI0Th MIEpeBary TaKuM IeIaroriyHiM YMOBaM i
¢bopmaram, gKi 31aTHI CTBOPHUTHU CIPHITIUBY
atMocdepy I 3100yTTS OCBITH, NOCSATHYTH
MOBHOIIHHOT B3a€MOJIIi MK TEaroroM i yaHem/
CTyIEHTOM, 3a0e3meYuTH TPiOPUTETHICTH
MOPOJYKTUBHOI ¥ HEOAMIHHO TBOPYOI JisILHOCTI
[1, 55].

BucnoBku. [licymMOByrOUYr BUKJIAJCHE BHIIIC,
MepIInii aKIEHT CTABUMO Ha TOMY, L0 CBIT, Y SIKOMY
JKMBE TENEpIlIHE CYCMUIHLCTBO, HACTIPABIi TyXKe
CKJIQJIHUH 1 pi3HOMaHITHUH. /)11 HBOTO XapaKTepHi
pi3HiI hopMH JIOACHKOT MisILHOCTI, CIIOCO0OH,
TEXHOJIOTii 1 MeXaHi3MH 11X MNpPOBAaKCHHSA,
Oe3mocepeHs Martepiaizamis igen i 3aayMiB.
OnHak, yci MOXKIJINBI Jlialtla30HHU TPOSIBY JIFOACHKOTO
OyTTs He BHU(GOPMOBYIOTHCSA caMi IO cobi, He
3 SIBISAIOTHCS Hi 3BIIKH 1 HE (YHKIIOHYIOTH 03
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IIBHABAJIbHUM, PO3BUBAJILHHIA I BAXOBHUIA ACIIEKTA HAPOJTHOI'O MUCTEIITBA
SIK CKJIAJIOBIMOJIEPYBAHHSI CYYACHOI MUCTELIBKOI OCBITH

HaJeXHHUX I8 HUX 3acang i ymoB. Tomy
pPEe3YJIbTAaTUBHICTh OCBITHIX MPOIECIB Yy Mexkax
JIOCII/PKYBaHOT NMPOOJIEMHU HaNpsIMy 3aJIeKUTh BiJ
3MiCTy 1 IKOCTi Ha/IaHHS OCBITH, BiJl TOTO, YOTO i K
HABYAETHCA ii 3100yBay.

HacTynHuii akiieHT cTaBUMO Ha 3J1aro[KeHOCTI
Ta B3a€EMOY3TOKCHHI BHKJIajeHoro Buie. Li
MOMEHTH PO3IIILAAEMO KITFOYOBUMHU KPUTEPISIMHU, SIKi
YMOJKIIMBITIOIOT MOJIEPYBATH ITOBHOIIIHHIIA OCBITHII
MpoIleC B paMKax IMi3HaHHS HApOIHOTO MECTCITBA
yepe3 MpPHU3MYy HE IJHIIEe XyIOXHBOTO, a i
HAIliOHAJILHOTO BUXOBaHHs. [locepeTHUIITBOM TaKkoro
Y4Hi, CTYIEeHTH O3HAHOMIIIOBaTUMYTHCS 3 yciMa
JIOCTYITHAMM ¥ ITOCHIBHAMHY iM y HaBUaHHI chepaMu
HApOIIHOI XyI0’)KHBO1 TBOPUOCTI, CKEPOBYBATUMYTHCS
Ha ITI3HaHHSA 1X 0COOIMBOCTEHN, MEXaHI3MIB BUKOHAHHS
TBOPIB Ha 3acajiax TPaIUIIiif, HOBATOPCTB Ta IXHBOTO
cuHTe3y. Hextyioun xoua 6 OZfHUM KOMIOHEHTOM ITi€l
“cucteMu’’, sIKa yMOXIIUBIIOE JJOCATHEHHS BUCOKUX
yCHiXiB B OCBOEHHI HapOJHOTO MHUCTEITBA 3a
NPUHIMIIOM “HaBYalOYM HAPOAHIM TBOPUYOCTI —
BUXOBYEMO B Ayci HaliOHaJIbHOTO, €THIYHOTO,
pigHOTO”, IPOBOKYEMO PO3JIa B JOBEPUIICHOCTI
BIAIIOBIIHOI JIAHKKA OCBITH Ta 3arajioM 3HEL[IHEHHS
BHXOBaHHSI ITiJPOCTAIOYHX TIOKOJTiHb.

JloTpuMylouuch O3HAYEHUX OPIEHTUPIB Ta
HACTAaHOB, BAYUINBO TIaM’SITaTH 1 MPO HATIOBHEHHS
OCBITHBOTO MPOIECY ICTHHHUM HAaI[iOHAJIbHUM
€TUKETOM, IO TPYHTYEThCS Ha 0A30BUX IMIHHOCTSIX
yKkpaiHChKuUX Tpanuiuii. Taki 6e3nocepenHbo
BH3HAUYAIOTh, 10 BCE HAIIe OTOYCHHS, IPEIMETH i
pedi HaBKOJIO HAC, MPUPOJA, COIIYM, Y SIKHX MH
ICHYeMO 1 sIKi peaibHO (OPMYEMO, 3YMOBIIOIOTh
HaIlre ocoOJMBE CTaBJIEHHS [0 HUX, CTBOPIOIOTH
MEBHY YCTaJICHy AYXOBHY arMmocdepy, NaHyBaHHS
HaI[iOHAJILHOTO IyXy. 3BiJICH BUILTUBAE, 110 X0Y OH
SKUX Cy4aCHHX XyHTOXKHIX METOMIB YU CTHIIBOBUX
HaMpsMiB JOTPUMYBABCS MUTEIIh, ICTHHHA CHJIA HOTO
TallaHTy, DIUOWHA XYIOXHBOTO Mi3HAHHSI
HaBKOJIMIIHBOTO CBITY HpsIMO ¥ Oe3mocepenHbo
3aJIeKaTh Bij HAITIOHATLHOTO KOPIHHS K XyTOKHBOTO
napy, Tak i THX TBOpYMX 31i0HOCTe#, fKi
PO3BHUBAIOTHCS HA HOT'O TIATHOPMI.
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VYasna Kenuk-3iH4eHKo0, kaHOuoam neoazoeiyHux Hayk, 0oyenm Kapeopu iHO3eMHUX MO8
Ilpuxapnamcovroeo nayionanvhozo yuieepcumemy imeni Bacuns Cmeganuxa

OCOBJIMBOCTI MPO®ECIMHO-OPIEHTOBAHOI'O HABYAHHSA ITHO3EMHOI
MOBHU CTYJIEHTIB HEMOBHUX CIIEIIIAJTbHOCTEM

Y emammi posxpumo cymuicmo nonamms npogeciiino-opicnmosano2o Hag4aHHs iHO3eMHOI MOBU, BUBHAYEHO
Memy HA8YaHHA IHO3eMHOI MOBU Ha HemosHux Gakyabmemax 3BO. Posensioatomuvcs Oeski kpumepii 6i060py 1eKkcuko-
epamamuyno2o mamepiany 0 NPO@ecilino-opiCHMOBAH020 HABHUAHHS [HO3EMHOI MOBU CMYOEHMI8 HeMOBHUX
cneyianbnocmeil. 36epmaembcs yéaza Ha HeobOXiOHicmb Ougepenyitiogano2o nioxooy 00 nowyky i 0oobopy
HABUANLHO20 Mamepiany 3 Memoio 6UKOPUCMAHH 1io20 y npoyeci npoghecitinoi komyHikayii. Aemop poskpusac poab
asmenmuyHUX iHWOMOBHUX (axosux mexcmie y dopmysanni npogheciiinoi iHUOMOBHOI KOMYHIKAMUBHOT
KoMnemeHmHocmi y MatOymHuix gpaxisyis.

Knrouosi cnosa: npogheciiino-opicnmogane Hagyanms, iHo3eMHa Mo8a, Npopeciting iHuoOMOBHA KOMYHIKAMUGHA
KOMNEMeHYisl, HeMOBHI CNeYialbHOCHI.
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FEATURES OF PROFESSION-ORIENTED FOREIGN LANGUAGE TEACHING FOR
STUDENTS OF NON-LINGUISTIC FACULTIES

The article deals with the features of profession-oriented foreign language teaching for students at non-
linguistic faculties of higher educational establishments. The essence of the concept of professionally-oriented
teaching foreign languages is revealed, the goal of teaching a foreign language at non-linguistic faculties of higher
educational institutions is determined. The author states that studying foreign languages at non-linguistic faculties
at higher educational institutions is professionally directed. This means that the languages are taught in order to
teach students to apply them in their professional activities - to read special foreign-language literature for obtaining
the necessary information, as well as be able to communicate with foreign colleagues on professional issues.

Along with this, the teaching a foreign language to future specialists should be considered through the prism
of their further professional activities. Some criteria of selecting terminological vocabularies (glossaries) for
developing students’ communicative skills and habits in the process of profession-oriented teaching foreign languages
have been considered. The author reveals the role of authentic professional texts in forming professional foreign
speech competence in prospective specialists. She has drawn the reader s attention to the necessity of differentiated
approach in choosing authentic reading materials with the aim further application in profession-oriented foreign
language teaching.

Students are most interested when the educational material is based on the chosen specialty that stimulates
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