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AKTYAJIbHI ITIPOBJIEMHM ®AXOBOI IIJITOTOBKU MAMBY THIX JIN3AHHEPIB Y
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Y cmammi euoxpemneni axmyanoni mendenyii y meopii ma npaxmuyi ¢paxoeoi niocomosku mau6ymHix
ousatinepig y 3axnaoax suwoi oceimu Yxpainu, siki cmocylomscs po3yminns mepminie “npogecitine mucienns” ma
“cmpyxkmypa npoghecitino2o MucieHHsa Maubymub020 ouzatiHepa’” ma CymHiCHULL 3Micm OU3alHepCcbKoi npoghecitinoi
niocomogku. Ananiz Haykosux odxcepen 003601U8 HaM CQOPMYNI08AMU BACHe BU3HAYeHHS mepMiny “npogeciiine
MucnenHs (Maibymuvo2o) ousaiinepa”, ke HAMU PO3YMIEMbCA AK KAIEHM-OPIEHMOBAHA NPOEKMHA OiSANbHICMb AKA
NOEOHYE N02IKY, IHmYyiyito, Mmucmeymaso, Komepyiio i HayKy. A cmpykmypa npogeciiino2o mucients (Maudymnso2o)
ousaiinepa HaAMU PO32AA0AEMBCS AK OUHAMIYHA CRIpALb YUKLIG, SKI € NOCAIO08HICMIO CAMOOOCMAMHIX,
CAMOKOMNEHCAYIUHUX T CAMOBOOCKOHANLHUX MIKPONPOYECi68 CNPAMOBAHUX HA THMYIMUBHO-XYOOIICHE | KPUMUYHO-
JI02TYHE OCMUCAEHHA | peanizayito OU3atuHepCbKo20 3a80AHHS.

Knrouogi cnosa: ousaiinepcoka oceima, euwya oceima; npogheciiine mucients Ousaiinepis, munoao2is Ousaimy;
3micm npogeciiinoi niocomosxku ousatinepis.
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GAPSTO STUDY IN THE VOCATIONAL TRAINING OF FUTURE DESIGNERS IN
HIGHER EDUCATIONAL INSTITUTIONS OF UKRAINE: THEORETICALAND
APPLIED ASPECTS

Purpose. The aim of this article was to reveal the current trends in the theory and practice of vocational
training of future designers in higher education institutions of Ukraine, which relate to the understanding of the
terms like “professional thinking” and “structure of professional thinking of a future designer” and the essential
content of design vocational training. Methodology. A set of theoretical general scientific methods were used to
meet the research aim. Those were systematic and comparative approaches based on analysis, synthesis, comparison,
induction and deduction, as well as descriptive method.

Findings. The analysis of scientific sources has allowed us to formulate our own definition of the concept
“professional thinking of the (future) designer”, which we understand as a client-oriented design activity that
combines logic, intuition, art, commerce and science. And we view the structure of professional (future) thinking of
a designer as a dynamic spiral of cycles, which are a sequence of self-sufficient, self-compensating and self-perfect
microprocesses aimed at intuitive-artistic and critical-logical thinking and realization of a design task. We also
found that the problem of design typology remains debatable among practicing theorists today, since the use of
hierarchical (subordination) or facet (the choice of classification features independently of one another and the
semantic content of the object being classified) classification systems do not provide a solution to the problem. In the
foreign sources, they use the term “a list of design disciplines” which is based on the main features of the way of
thinking of the designer instead of the term “a typology of design by types of objects of design”. The list of design
studies includes: applied arts, architecture, transport design, design of communications, configurations, engineering,
graphic, fashion, game design, information architecture, industrial design, pedagogical, interaction design, interior
design, landscape, light, video, process design, services, software, sound, web design. It made us convinced that with
the development of technology, the above list has the potential to expand due to the fact that the principles and
methods of design will adapt to other areas of human activity.

Originality. The scientific novelty of the study is in formulation of the definitions of both the concept of
“professional thinking of the (future) designer” and the structure of professional (future) thinking of a designer,
and while analysing the scientific literature, the content of vocational training of the designers and curriculum of
the higher institutions, it was discovered a trend of deepening of interdisciplinarity, namely in the direction of cross-
sectoral convergence and increasing attention to the problem of formation of students’ competences of self-education.

Practical value. It was specified the scope for the further investigation which is to study the possibilities of
combining both trends in the model of forming the future designers’ readiness for self-education on the basis of
interdisciplinary approach in art institutions of higher education.
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Conclusion. The list of design disciplines is based on the main features of a designer’s way of thinking. With
regard to the vocational training of future designers in higher education institutions, there is a trend of deepening
of interdisciplinarity, namely in the direction of cross-sectoral convergence and increasing attention to the problem

of formation of students’competences of self-education.

Keywords: design education; higher education; professional thinking of designers; typology of design;

content of vocational training of designers.

0CTaHOBKa npoobJiemu. J[u3aiiHepcbka

ocgita B YKpaiHi €, TOPIBHAHO 3 €BPOIOI0

ta Crnosyaennmu IlltTatamu, Jocuts
HOBHMM HampsMoM Hpo¢eciiiHol MiAroTOBKH i
PO3BHBAETHCS B MEXaX 3aralbHOEBPONEHCHKHUX
MPOLECIB, CIMPAIOYUCH Ha HALIIOHAIBHI OCBITSHCHKI
Ta XyJ0XHi Tpaauii [9].

VY Hawiil nepkasi npodseMa PO3BUTKY CUCTEMH
npoheciiHOl MiATOTOBKY AU3aiHEPIB, K KYJABTYPHO-
MHUCTEILKOTO HAIPSIMY OCBITH, 1 ONTHMI3aIlis i1 piBHS
SKOCTI € aKTyaJIbHOIO Ha yCiX PIBHSX: IEPKaBHOMY,
HayKOBOMY i OpTraHizaliiitHo-meToguaaomy. I1po e
CBIIYMTH HEUIOJABHO NPUHHATI JOKYMEHTH SIK-OT:
JloBrocTpokoBa cTpaTerist po3BUTKY KyabTypH (2016
pik), 3akoH Ykpainu “IIpo ocsity” (2017 pik) (1m0
skoro BBeZieHO CrarTio “Mucrenbka ocBita’), sKi
BU3HAYAIOTh LiJNi, IPIOPUTETH H IHCTPYMEHTH
peautizanii 3MiH y cucteMi mpogeciiiHoi MUCTEbKOT
TTITOTOBKH, 1 IM3aHEPCHKOT 30KpeMa; CEPETHHOCTPOKOBHIA
IU1aH npioputeTHUX Aild Ypsny 10 2020 poky Ta miaHy
npiopuTeTHUX Aild Ypsimy Ha 2017 pik, siki cripsiMOBaHi
Ha MOJICpPHI3alil 3MICTy Ta YMOB HaJaHHS
MHUCTEIHKOT 1 TU3aiHEePChKOT OCBITH; HOPMATHUBHI
nporpaMHi JOKyMeHTH, 30kpema “KoHuenmis
TYMaHITapHOTO PO3BUTKY YKpainum g0 2020 p.”
(2012 p.), aHamiTHIHUN DOKyMEHT “MmcTenbka
ocBita B YKpaiHi: pO3BUTOK TBOPYOTO MOTEHIIIAy B
XXI c1.”, mo OyB po3poOJIeHU y MeXaX TMPOSKTy
FOHECKO i MixknaposaHoro (poHIy ryMaHiTapHOTO
criBpo6iTHHIITBA (2012 p.), CIPSMOBYIOTH HAYKOBIIIB
Ha MOWIYK HUISAXIB JOCIIZIXEHHS Ta PO3BUTKY
(heHOMEHY YKPATHCHKOTO COIIOKYIIETYPHOTO ITPOCTOPY,
IHTEJIEKTYaJIbHOTO TOTEHIIaTy Halii, 30epexeHHs
3B’513KiB MiXK ITOKOJIIHHSIMU Ha OCHOBI ITepe/1adi MO0
KyJABTYPHOTO Ta XYIOXKHBOTO ITOCBIiIy, TPaIUIliH i
LIHHOCTEH MUHYJIOT0. 3HAYHUM MOIITOBXOM SIK JIJIS
3aKJIaiB BUIIOI OCBITH, 0COOIMBO MUCTELKHX, TAK
1 U1 MEHE/KEpiB KyJIbTYypH, €KCIIEPTiB, MUTIIIB,
MU3afHEepiB CTa0 MPHEIHAHHS HAIIOiI KpaiHU 0
miBTOpa MUTBApAHOTO (hOHAY paMKoBoi IIporpamu
€poneiicrroro Corosy “KpearusHa €Bpoma”, 1mo
Jlajla cTapT NMPaKTHYHOMY BTUICHHIO TEepeBar, sKi
VYropa Hanae g npodidbHUX 3aKiIaliB OCBITH,
KYJIBTYpHUX IHCTHTYIIH, IIJTUX iHAYCTPiii Ta BIacHE
iHTerpauii yKpaiHChKOi KyJIBTYpH JJO KYJIBETYpHOTO
npouecy €pponu. BumesasznaueHe CIOHYKae
HAayKOBLIiB-TIEJ[arOT'iB 10 PO3POOKM HOBHX ITIJIXO/IIB 10
peanizanii ¢gaxoBoi MiArOTOBKH MaWOyTHIX
JI3aiHEePIB.
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AHani3 aKTyaJbHHX [J0CJHiJXKeHb Ta
nyoaikanii. TeopeTHyHi Ta NpUKIaaHI ACHEKTH
MHCTELUHKOT OCBITH W €CTETHYHOTO BUXOBAaHHSI
Ppo3kpuTi y HaykoBuX nparrsix B. Byrenko, I [peGenroka,
T. Tabpens, O. Onekciok, B. Opnosa, O. Otuny,
B. PagkeBuu, O. PoctoBchkoro, O. Pynuuibkoi,
B. Tumenka, O. llleBHrok Ta iH. Teopis aquzakny i
XyIOXXHbOT TBOPYOCTI NPEJICTABICHI Y HAYKOBOMY
nopo6ky JI. beamosnina, O. Boitayka, M. BopoHoga,
O. I'enicapercrkoro, B. Jlanwtenka, O. Jlem’sHuyka,
JI. Opumancekoro, B. [Tananeka, B. [Ipycaka,
B. Cugopenka ta iH. 3acaam GopMyBaHHS
npodeciiiHoro MUCICHHS I13aliHepiB BUCBITIICHI y
HaykoBuX npaisx T. buctposoi, O. ['eHicaperchkoro,
Hx. O’Konnopa, Ix. K. [Ixonca, B. IBamenka,
A. Maromenooi, M. Heombke, 1. Kapimosoi. ITpore,
3BAXKAIOYM HA IIBHIKOIUIMHHY TPaHC(opMaIlito
JM3aliHEPCHKOT OCBITH, KOHCTATY€EMO, 1110 3a3Ha4YEH1
myOsmiKarii Bke He JJOCTaTHhO BiZOOpakaloTh CTaH
pedet y i “riapuHi”.

OTXe, MeTOI0 I[LOr0 JOCHTIIKEHHS BH3HAYEHO
BHOKPEMUTH aKTyallbHI TeHACHILIi y Teopii Ta
npakTHili (haxoBoi MiATOTOBKK MaliOyTHIX TU3aiHEpiB
y 3aKJ1aJ]aX BUIIOT OCBITH YKpaiHH.

BuxuiajgeHnsi 0cHOBHOTo MartepiaJy. CTymitoBaHHs
BHUIIIC3a3HAYCHUX HANPAIIOBaHb TO3BOJIMIIO HAM
MPOCTEKUTU T€HE3y 1 BUOKPEMUTH JpaiiBepu (Bin
aHrn. driver — pymIid, pynriiHa cuiaa) pO3BUTKY
JM3aliHy sIK BUy NPOEKTHOI TBOpYoCTi (mpodecii),
SIKi CYTTEBO BIUTMHYJIM i CKEPOBYBAJIM HAYKOBi
pO3yMiHHS 3MicTy 1 wine# ausaiiH-ocBitTH. Cepen
KITFOUOBHX JIpaBePiB aKIIEHTYEMO 1) po3yMiHHS CYTi
TEpMiHIB “npodeciiine MucieHHs (MailOyTHHOIO)
JM3aitHepa” Ta “cTpykTypa npodeciiHoro MUCICHHS
MaHOyTHROTO Mu3aiiHepa’; 2) TUTIONOTIS AU3aiHY Ta
3) cyTHicHUMH 3MicT An3aiiHepcbkoi nmpodeciinol
MiArOTOBKH [2].

PosrstHeMo migxonu 10 iHTepHpeTanii TepMiHiB
“nu3aiin”, “nipodeciitHe MUCIEeHHS” Ta “CTPYKTypa
npoeciiiHOro MUCIeHHs Maiiby THHOTO n3aiiHepa”.
Pa3zoM 3 po3BHUTKOM (haXxOBOT IMTiATOTOBKH TU3aHEPIB
3MIHIOBQJIMCS TPAKTYBaHHA TEPMiHY “mu3aiin”. YV
HayKOBHX JKepesax pi3HHMX IepiofiB 3HAXOAMMO
HAacTyIHI MiIXOAW N0 BU3HAYEHHSA 3a3HAYCHOTO
TepMiHY, a came: I3aiiH sk incTpymenT (B. I'pomiyc,
M. Binbemmti), qu3aiH K BUI AiSUTBHOCTI (TIpo1iec)
(. Mapcounc [12]; H. d3oriit; T. T'adpens [2; 3]),
nu3aiiH sk pesynbrar gisnpHOCTI (T. [abpens;
B. [Nanmanek), nu3aifH SK TBOpYa aKTHUBHICTH
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(B. danunenxo; B. IIpycak). 3Baxarouu Ha Taki
I TXOTH, 3MIHIOBAJIUCS TIapaTuTrMalbHi aKIEHTH Y
cucreMi npodeciiHOi MiroTOBKH AU3alHEePiB: Bij
PO3BUTKY €CTETUIHOTO TOTEHIIAY, (HOpMyBaHHSI
TBOpPYOI ocobuCTOCTI AM3aliHepa, 31aTHOI 10
rapMoHi3aii cepefoBumia y 01K KyJbTHBYBaHHS
(hopMaIbHO-IOTIYHUX 3AATHOCTEH MaiOyTHBOTO
(haxiBus, #oro/ii aHANITUYHUX W TEXHOJIOTIUHHIHA
KOMTIETEHIIIH, sIKi yTBOPIOIOTH TpodeciiiHe MUCITEHHS
Ju3aiHepa.

IIpobaema THITONOTII i CTPYKTYPH npogheciiinozo
mucnenns (MalilOyTHBOTO) nU3aiiHEpa, pPoib IHOTO
acCrekTy y IPOEKTHO-TBOPYiM AisUTbHOCTI (paxiBIis 3
JIM3aiHy 1 OCBITHI IHCTPYMEHTH HOTO PO3BUTKY Oynu
MPEIMETOM [0 CJTiKSHB IT1JT0T TUTESI TN HAYKOBIIIB HA
TepeHax HaIloi AepKaBu Ta 3a kopZoHoM [7]. Harme
JOCIHIPKEHHST BUSBUIIO BiCiM THHIB NpodeciiHoro
MUCJICHHSI Ju3aiiHepa, sIKi TEOPETHKH AW3aiHy Ta
apXiTEKTypH acOL{IOIOTH 3 MEBHUM PO3yMIHHAM
MPOEKTYBaHHs, Bi3yasizamii i KOMIO3HIIi 00’ €kTa
nu3aiiny, #oro oOpa3HUM 4YH TBOPYHUM
MIEPETBOPEHHSM, H0T0 XYI0KHBOIO YH €KOJIOT19HOIO
LIHHICTIO Ta NMPOCTOPOBOIO mpuaaTHicTio. Taki
OaveHHs MpodeciiHOro MUCIICHHS TU3aifHepa Jat0Th
MOJJIUBICT IPOCTEKHUTH CBOJIOLIIO IIHOTO MTOHATTS
i cucremu npodeciitHoi miAroToBKM pa3oM 3 HUM. Y
JOCTIDKEHHAX OCTAHHBOTO IECATHPITYS Y HAYKOBUX
JIUCKYCISIX JOMIHYE TyMKa PO ONTHUMAJIbHICTh JIJIS
BHUPINICHHS AW3alfHEpChKUX 3aBJaHb 00pa3HOTO,
TBOPYOT0, Bi3yaTi3al[iifHOr0 1 KOMIIO3UIIIHHOTO TUIIIB
muciaenns [3; 4]. Tak, B. Jlanunenko BBaXkae, 1o
o0Opa3He MUCIICHHS €, Y IeBHOMY CEHCI, iIHTYITHBHUHA
1 TICBIIOMUIA TPOIIEC SKUU TO3BOJISIE PO3MIISAIATH
npenMeT nu3aiiny iHterposano [5]. E. me bono
acollitoe TBOPYE MUCIICHHS 3 “HerabnonHicTio” (out-
of-the-box-thinking), iHTenexTyansHOIO iHIIIATHBOIO,
MOIIYKOM HOBHX CIIOCOOIB Aii, BUI03MIHOIO paHilie
OCBOEHHX TPHUHOMIB, CXeM TPHUUHATTS PIillICHHS 3
ypaxyBaHHSIM KOHKPETHOI NpPaKTH4YHOI cUTyauii,
YMIHHSIMHM 3aCTOCOBYBaTH “HesiBHI 3HaHHA™ (tacit
knowledge) [1]. Ha mymxy II. Enrensmeiiepa,
TBOpYE MUCJICHHS AW3aiiHepa — Il CTpaTeris
MCUXOJOTIYHOTO CHHTE3Y AOCBiNy nu3aiiHepa
CTHUMYJIbOBaHA IEBHUM €MOIIIHUM CTaHOM [6, 112
— 118]. B. TypunH OTOTOXHIOE KOMIO3HUIIiHHE
MUCIICHHS 13 Bi3yaJIbHUM Ta MPOCKTHUM MHUCIICHHSIM
[10], sixe “...MiAKPIMIIOETHCA Ti3HABAILHUMH,
TEXHIYHUMHU, XyAoxkHIMU npakTikamu’” [10]. O1xe,
(eHoMeH npogheciiinozo mucnennn (MaiibyTHHOTO)
au3aifHepa HaAMH PO3YMIETBCSA SIK KIICHM-
OPIEHMOBAHA NPOEKMHA OIIbHICMb SIKA NOEOHYE
021Ky, THMyiyito, Mucmeymeo, Komepyiro i HayKy.
A cmpykmypa npogeciinozo mucnenus
(MaitbyTHBOTO) TH3aiiHEepa HAMHU PO3TIIIAETHCS K
OUHAMIYHA CRIpAb YUKILG, SIKI € NOCII006HICIIO
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camooocmamuix, CAMOKOMNEHCAYTUHUX i
CaMOBOOCKOHANbHUX MIKPONPOYECi6 cHpAMOGAHUX
HA [HMYIMUBHO-XYO0NCHE [ KPUMUYHO-TO2IUHE
ocMucienus i peanizayiro Ou3auHepcbKo2o
3a60anus. 300pasUMoO CTPYKTYpy mpodeciiiHoro
MHCJICHHS (MaiiOyTHHOTO) nu3aiiHepa y BUTIIAII
niarpamu (nuB. Puc. 1).

HactynHoto HaykoBOIO 1 TPUKIIaHOIO IPOOIEMOIO
Ha TMOYaTKy MHUHYJIOTO CTOJITTS CTajla THITOJIOTis
nu3aiiHy. BoHa Oyna moB’si3aHa 3 KapJUHAJIBHUMHU
3MiHaMu y cepi MaTepiaabHOTO BUPOOHUIITBA,
NOSBOI0 TEXHIYHUX 3aC00iB THUpaXKyBaHHS
PYKOTBOPHHX BHPOOIB ¥ TEHICHIIIEIO J0 TIEPEXOTy
JM3aiHepiB y iX npogeciitHii AisUTbHOCTI Ha NPUHIMIN
OU3aiHEPCHKOTO CTABJICHHS 10 BUPOOHUITBA, a
caMe: BpaxyBaHHS OallaHCy MiX €CTETHUKOIO H
YTHIITapHO-NIPAKTHYHOIO LIHHICTIO BUPOOY,
MO€ETHAHHS TEXHOJIOT1l BUTOTOBJIECHHS MPOAYKTY 3
JIOPEUYHUM BHOOPOM Marepiaiy, panioHaJbHICTIO
KOHCTPYKTHBHHX TMPOTO3UIIH, OPUTIHAIBHICTIO W
HOBH3HOIO BUPIIICHHS TPOEKTHOI 3a1a4i [ 1, 28].

Ha Toii yac mourHarOTH BUPI3HATH i 3aIpOBaKYBATH
y OCBITY HaB4YaJIbHI MPOTPaMH, sIKi BPaxOByBaJIM TaKi
HanpsMaMH JM3aiHy SK-OT: NPOMHUCIOBHH (abo
THIyCTpiaTbHUIA), TpagivaHIH, ApXITeKTypHIH (i HOTO TIiI-
HanpsiM, apT-Iu3aiiH), Ta npouecyansuui [3]. Hamu
3’5ICOBaHO, MO CEpeN MPAKTHUKYIOUUX TEOPETHKIB
npo0JieMa THIIONOT i 3aiiHy 3aJMIIAETHCS JMCKYCIHOFO
1 Ha CHOTOJTHI, OCKUTHKU 3aCTOCYBAHHS i€PAPXiUHOi
(BCTAHOBJICHHS MTINOPSIIKOBAHOCTI) UK (hacemmoi (BUOIp
03HaK KJIacu(iKarlii He3aJIeXHO sIK OJTHA BiJ] OHOI, TaK i
BiJl CEMAaHTHYHOT'O 3MiCTY 00’ €KTa, I110 KIAaCU(IKyETHCS)
cucTeM Kiacu(ikauii He 3a0e3Ne4yroTh BUPIIICHHS
3aBmaHfs [3].

VY 3akopAOHHIH crenianizoBaHiil JiTeparypi
3aMiCTh TEPMiHY “THUIOJIOTiS OU3aliHy 3a BUIAAMH
00’€KTIB IPOEKTYBaHHS~ BAKOPHCTOBYETHCS TEPMIH
“nepemnik MU3aH-AUCIMILIIH, SKUH 0a3yeThcs Ha
TOJIOBHUX O3HAKax CII0COOy MUCIICHHS An3aiiHepa.
3a3HaueHUl nepeltik AM3aiH-TUCIUILTIH BKIIIOYAE:
HPUKJIaJHE MUCTELTBO, aPXITEKTYypy, TPAHCIOPTHUH
JW3aliH, I3aliH 3B’ I3KiB, KOH(Iryparliif, iIHKCHEePHHI,
rpadigHuii, MOy, AU3alH irop, iHGOpMAIIHHY
apXiTeKTypy, IPOMHUCIIOBUI IN3aiiH, Ile1aroriyHuH,
MpOEKTYBaHHS B3a€EMOMiH, Mu3aiiH iHTEp’ €py,
nanmadTHUAN, CBITIOBUH, BiZIcO, AU3alH MPOLIECIB,
CepBiCiB, MPOTrPaMHOTO 3a0€3MeUeHHsI, 3ByKOBHIA, BEO
mu3aiiH [ 1; 3; 8]. Mu ynieBHeHi, 1110 3aBASKH PO3BUTKY
TEXHOJIOTiH, BUIlIe3a3HauECHHH MIEPETiK Ma€ IOTESHIIIal
J0 PO3LIMPEHHS Yepe3 Te, 10 NPUHLUIN i METOAN
NPOEKTYBaHHs OyIyTb aIaNTyBaTHCS 10 IHIIUX cdep
TUSUTBHOCTI JTIoAWHY [ 8].

IlepeiineMo 10 OKpecleHHS aKTyalbHUX
TeHACHINi y 3MicTi Au3aitHepchKoi mpodeciiHol
MIIrOTOBKH Yy 3aKJjIaJiax BUIIOI OCBITH YKpaiHu.
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Kopexuis /

YAOCKOHAJIEHHS

3aMoBJIeHHA

3aMOBJIeHHS
1

DinbTpH JU3aiiHepa

Brinenns

3aaymMy

Kputnuno-

JoriuHe

OCMHUCJICHHSA

InTyiTHBHO-
XY/I0KHE

OCMHUCJICHHSA

Puc. 1. CtpykTypa npodeciiinoro mucaennsi (MaiildyTHb0ro) 1u3aiinepa

I[[iHHUMU B paMKaX BUCBITJICHHS MUTAaHHSI
ocobmmBocTeil GaxoBoi MATOTOBKM ManHOyTHIX
JMU3alilHEpiB y 3aKiiajjaX BUIIOI OCBITH BBaXKaeEMO
HaykoBi mociimkenas B.S. Jlanunenka [5]. B Hux
PO3IIILIAIOThCS TUTAHHS Teopii 1 icTopii qu3ainy, a
TAKOXK QHATI3Y€ThCS AU3aHHEPCHKI IPOLICCH Y PI3HUX
KpaiHax, TakuX sk: [lombeiia, Himeaunna, QiamnsHmis,
BenukoOpuranis, @panuis Ta inmi. Ha doni mux
MUTaHb AHAJ3YETHCS CHCTEMa BUMIOI OCBITH 3
IHU3aliHy B MPOBIJHUX HAaBYAJIBHHUX 3aKiIanax
€BpOoIEHCHKUX KpaiH, pO3NIAaI0THCS B3AEMO3B I3KH
MK OKpEeMHMH AuCIHIUTIHAMH. HayKkoBelh Takox
HaroJomye Ha HeoOXiHOCTI HaBYaHHS 1 PO3BUTKY
Takoro Mail0yTHbOTO (axiBIg-Iu3aitHepa, SIKUH Ou
BOJIOZIIB HABUYKAMU Ta 3HAHHIMH, HEOOX1THUMU IS
KHUTTS Y MIHIHBOMY, 1HAWBiAyalli30BaHOMY,
BUCOKOTEXHOJoTiYHOMY cBiTi XXI cromitTs, mo y
CBOIO Yepry BUMarae Meperisiay HeJaroriqHux
KOHIICIIIIH y OiK iX CIpsIMOBAHOCTI Ha i IBUIIICHHS
TIeIarOTTYHOT B3aEMOTi1, TOJIEPAHTHOCTI AP THEPCHKHIX
BIZTHOCHH BHKJIa[a4a i CTyIeHTa, OCKIIbKH CaMe Bij
TYMaHHOCTI B3a€MOJil megarora ta CTYICHTIB
3aJICKUTh SKICTh JAW3aHH-OCBITH 1 €EKTHBHICTH
HaBuaJIbHO-BUXOBHOTO mpouecy [10]. Ha nymky
B. IIpycaka, skuil KOCIiIpKy€e 3aranbHi MpoOIeMu
IU3alH-OCBITH, 30KpeMa Ti, IO CTOCYKThCI
opraizariii Ta 3MiCTy iArOTOBKH (axiBIIiB 3 TH3aHHy
[0 31iiCHEHHs HUMM MaiOyTHbOI nmpodeciiinol

Momnons i purok Nel (180), 2020

IiSUIBHOCTI, CUCTEMa MiATOTOBKH MaWOyTHiX
NHU3aifHEPIB Y 3aKiajax BHUIIOI OCBiTH YKpaiHu
TIOBUHHA IHTETPYBATH 3araJIbHO-Xy/IOKHI ((DyHIAMEHTITbH)
1 (haxoBi 3HAHHSI, OCKUTEKH BOHM )OPMYIOTB Y CTy/IEHTa
€CTETHYHI CMaKH Ta KyJIbTypoJIorigHy 6a3y npodecii,
1110 € YaCTHHOIO #oro(ii) mpodeciiiHoro 3pocTaHHs Ta
TBOPYOTO pO3BHUTKY. HaykoBemp miaTpumye imero
BUKOPDUCTAHHA  OJOYHOTO  MHigAX0Ay IO
CTPYKTYpPYBaHHA 3MICTy OCBIiTH MaHOyTHIX
JM3aifHepiB, CYTh SIKOTO MOJISATae y BUOY0BI porecy
MiATOTOBKH y 1HTETPOBaHI MDKIIPEIMETHI OJIOKH,
KOXKCH 3 SIKHX CIIPSIMOBAHHI Ha HAOYTTS CTY/ICHTAMU
MEBHUX KOMIICTCHI[I W HA PO3BUTOK TBOPUYOTO i
eMOI[ifHO-IIIHHICHOTO KOMIIOHEHTIiB W MEBHUX
ocobucricHux sikocreii [8]. Sk crBepmkye O. Dypca,
MOMIYK YHIBEpPCAJbHUX METOMIB Ta CTpiMKa
akcesepawisl aJanTyBaHHs 3apyODLKHHX Mojesei
(axoBOl WiATOTOBKKM MaiOyTHIX OHU3aifHEpiB y
3aKJ1a1ax BUILOI OCBITH YKpaiHU €, y IEBHOMY CEHCI,
JIEeCTPYKTUBHOIO MPAKTHKOIO, OCKIIBKH pYHHYE
MeAaroTiyHy CIAINHY HalliOHAJIBHOI MeAaroriKu.
HaykoBe1s IporoHye MoeTamnHo ajanTyBaTH Ti HOBI
HaBYaJabHI TEXHOJIOTIH, Kl BIANOBIAIOTh 3acagaM
iH(OpMaLiiHOTO CYCIUILCTBA, TPUHLIMIIAM Bi3yaJIbHOT
KYJIBTYPH Ta KOMYHIKaTHBHOTO nipocTopy [11].

B yMoBax chOrojicHHsS, KOJU KOXHI JIBA POKHU
00’eM iH(OpMAIIil B yCHOMY CBITi TOJBOIOETHCS 1
KOJIM BUKITMKH B IHIYCTPIi AN3aiiHy 3’ SIBIISIOTHCS JICh
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HE IIOJHA, TpajWIliiHA cUCTeMa TPaHCISIiT
3HAHHEBOTO JOCBiy, MO 0a3yeThcsi HA MPUHITUITL
“cumu — ciyxail/dauTait/crioragai — HOBTOPH™ BXKE
HE BI/AMOBifae AWHAMII MUCIEHHS 1 HE BHUKIIFIKA€E
3aXBary y MOJIOZOTO ITOKOJiHHSI (haxiBiiB. EMmipuyHmit
oI MaTepialiB KoHbepeHIIiil y chepi nmegaroriku
JM3aliH- Ta MHUCTELBKOI OCBITHM OCTaHHIX POKIB, a
caMe: MIiXHapOIHUX HAyKOBO-METOIHYHHX
koH(pepeHmii “Ilemaroriyni acmekTH MiATOTOBKH
BUKJIaJIauiB 3 Bi3yaJIbHOTO MHCTEITBA Ta AU3AHHY:
cydacHicTsb i mepcriektuBn” (2017 pik), “KynbrypHi i
KpeaTHBHI 1HIyCTpii: icTOpis, Teopis Ta cydacHi
npakTakn”’ (2017 pik), “J{ocBix pO3BUTKY KpEATUBHUX
iHaycTpiit Ha 6a3i HemaTepiajdbHOI KyIbTYPHOI
cragmuan” (2018 pik), “/In3aiiH-ocBiTa SIK Taxy3b
KpeaTuBHUX iHAyCcTpiit” (2019 pik), 1aB HaM 3MoOTy
BHOKPEMUTH OCBITHI TeHJEHIIIT y TU3aiH-0CBITI, sIKi
CTallu MPEeaAMEeTOM JHUCKYCiM Ta cTpaTeriyHuM
OPIEHTHPOM JTsl BUPIIIICHHS 3aKJIaIaMH BHIIIOT OCBITH.
30kpemMa, y 3akiiajiax BUIIOI OCBITH YKpainu, i
MHUCTEIBKOIO MPOQiII0, CIOCTEePIraeThes OUTbINA
3aIliKaBJICHICTh CTYIEHTCHKOT MOJIOJI Y PO3BUTKY iX
ocoOucTicHUX sKOoCTed ©Oe3 HaB’ s3yBaHHS
nejaroraMu cy0’eKTUBHOIrO OauyeHHs pedei.
Haronomyerbcs, 1m0 B YKpaiHCbKUX MHCTEIBKUX
3aKJIajlax OCBITH iCHY€ moTpeba y memarorax-
MPaKTHKaX, SKi HE JIMIIe MalCTepHO BUKIAJAIOTh,
alle ¥ MalwTh aBTOPHUTET Yy LAPHHI MH3aiHY.
Bupimenns 1iei mpoOieMu CTBOPHUTH Y BHIIAX
MOXJIMBOCTI JJIsl 30JIMOKCHHS TU3aHH-OCBITH Ta
Oi3Hecy depe3 MOUTUPEHHS MPAKTUKH BUKOHAHHS
JUTUTOMHUX pOOIT HAa 3aMOBJICHHS Oi3HEC-KOMTIaHi it
13 BIJNMOBIJHOK OIUIATOI 32 PUHKOBOIO BaPTiCTIO
Takoi poboru. Bmanoro imocTpamiero mpakTUKH
30JMMKCHHS NM3aiiH-OCBITH Ta 0i3HECY MOXeE
CIyTyBaTH MiArOTOBKa y cdepi AU3alHy OaiITYy
(crrenianphicTs 022 “/lu3aiin”) y Binokpemiaenomy
nigpo3nini “MukonaiBcbka ¢inis KuiBchbkoro
HaI[lOHAJBEHOTO YHIBEPCHUTETY KYJIBTYPH 1 MUCTELTB”,
Yy HaBYaJbHHUX IUJIAHAX SKOTO 3HAYHA [0S
HaBYAJILHOTO HABAaHTAXKCHHS Ha APYTOMY, TPETHOMY
Ta YETBEPTOMY POKAX HABUAHHS MPHUIIAJAE HA
JUCTIMTUTIHY PO eciitHOT Ta MpaKTUYHOT MiAArOTOBKH
— 1050 — 1080 roa/pix (60% Bin 3aranbHOTO
HaBaHTa)XeHHA) — 3 SKUX 630 rox Ha APyromy poiri
HaBuaHHA Ta 720 rox Ha TPETbOMY Ta YETBEPTOMY
pOKax BUAUIAETHCS HAa BUPOOHWYY MPAKTUKY 1 I
6mm3pko 30% HaBYANBHOTO HaBaHTa)XXCHHSA
BUIINSETHCS Ha HU3KY TaKUX NUCIHUIUIIHU SK:
“Komm’torepna rpadika B auzaini”, “XymoxHE
KOHCTPYIOBaHHS Ta MojentoBaHHs”, “Bbpenainr
fashion-6i3Hecy”, “AHaniTHKa CBITOBHX TPEHIIB
Tomo. MU yrieBHEHI, 10, OCKUIBKH Hapa3i KOMIaHii
TiJ] 9ac peKPYTUHTY BiJIal0Th IIepeBary CTyACHTaM,
SIKi HE TUIbKM HaBUEHI PHCYHKY, KPECIICHHIO, 0CHOBaM
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JM3aliHy, KOHCTPYIOBAHHIO Ta iH., aJie if TOTOBUM J10
KOMYHiKamii 3 MOTeHIIHHUMHU CIOXUBaYaMH,
Npe3eHTYBaHHs, OpeHAIHTY, Oi3HeC-IIaHyBaHHS,
po6otu y xomaHni, Ta PR-gisnpHOCTI momo
NpOCYBaHHS Ha PUHOK cBO€Il po3poOku. Takwuii
PO3TOILI i IBUIITYE KOHKYPEHTO3IATHICTh CTYIEHTIB
Ha PUHKY Ipaili. Y KOHTEKCTi 3a3HaUeHOT0, 3’ IBHJIACs
norpeba B iHTerpanii OCHOB BeJeHHs Oi3Hecy y
(haxoBy mu3aliHEPCHKY ITiITOTOBKY, OCKIJTLKA HABITh
OTpPHMMaBILY I'PYHTOBHY npodeciiiHy MmiAroToBKY 3
NM3aliHy, B YMOBaX pHHKY Iparli Mojoxi (axisiii He
MOXYTh YHHKHYTH Oi3HEC-3aKOHIB LbOIO
CEpEeIOBHINA, IS SKOTO XapaKTePHUMH € CIIJIHHE
BUPIIIICHHS IPOCKTHUX 3aBaHb, BEICHHS KOMYHIKAI{
y paMKax TpOeKTy, CHiJIbHa OIliHKa yCHIITHOCTI
MPOEKTY, CTBOPEHHS OpeHAy Ha Mpojax, pobora 3
LJILOBOIO ayAUTOPIEIO0 CBOTO MPOIYKTY, poboTa 3
3amepevYeHHsIMH 3aMOBHHKa Tomo. [IpuHarigHo,
MaiOyTHI (haxiBIli BBRKAIOTh KOMYHIKaTHBHI BMiHHS
TOJIOBHUMH JJ1s1 €heKTUBHOT PpodeciitHoi corriamizartii
103a paMKaMH aKaJeMidyHOTO cepemoBUINa (sK
MiATBEPIKYE HAIle ONUTYBAaHHS MOJOIHUX
NpaLiBHUKIB-IU3alHHEPIB, BOHU BUTpa4atoTh Bi 50 10
80% pobOovoro yacy Ha TOW YW IHIIUH BUJI
CITJIKYBaHHS: YCHUH UM MUCHMOBHIA), 1110 JIO3BOJIATH
MosionuM (axiBusIM IpocyBaTu cebe Ha PUHKY
MIOCIIYT, @ TAKOXK HAaBYAHHS Yepe3 MpakTuky (“learning
by doing”), mo A03BOJIMTE OTPUMATH AKTYyaIbHi
npodeciiiHi HABHYKH, SIKi BiITIOBI 1aI0Th KOHKPETHOMY
MOMNHUTY # KOHKPETHUM YMOBaM.

BucHoBKH. 301 iCHEHE TOCITIIKEHHS JO3BOIHIO
HaM BUOKPEMHTH aKTyaJIbHi TEOPETHYHI Ta MTPUKII THI
npobiemu (HaxoBoi MIATOTOBKHM MaWOyTHIX
M3alHEePIB y 3aKiIa/iaX BUIOT OCBITH YKpaiHH, SKi
CTOCYIOTBCSI PO3YMIHHS CYTi TEPMIHIB “TIpodeciiiHe
MucineHHs (mMaiiOyTHBOTO) nu3aliHepa” Ta
“cTpykTypa npodeciitHoOro MUCICHHS MaiitOyTHEOTO
J3aifHepa’’, THIOJIOTIi AU3aifiHy Ta CyTHICHOTO 3MICTy
Iu3aiHepcbkoi npodeciinoi miaroroBku. AHami3
HayKOBHX JDKEpEJl JJO3BOJIUB HaM COPMYIIOBATH
BJIaCHE BH3HAYCHHSA TepMiHY “npodheciiine
mucnenns (MaiilOyTHbOro) nu3aiiHepa”, sike HaAMHU
PO3YMIETBCA K KIICHM-OPIEHMOBAHA NPOEKMHA
OisllbHiCcMb, AKA NOEOHYE N02IKY, IHMYiyiro,
Mucmeymeo, Komepyiro i Hayky. A cmpykmypa
npogeciinoco mucnennn (MaiibOyTHHOTO)
nu3aifHepa HAMH PO3TIIAAETHCS SIK OUHAMIYHA
CRIpanb YUKIs, KL € NOCTIO0BHICIIO CAMOOOCAMMIX,
CAMOKOMNEHCAYiuHuX i  CaMOBOOCKOHANbHUX
MIKpOnpoyecié CnpAMOBAHUX HA IHMYIMUBHO-
XYOOdCHE | KPUMUYHO-N02IUHE OCMUCIEHHS |
peanizayiio OU3alHepCcbKo20 3a60aHHSL.

Hamu Takox 3’sicoBaHoO, 1110 Ipo0ieMa THITOJIOT i
NU3aliHy 3aluIIaeThCd JIUCKYCIHHOIO cepen
NPAKTUKYIOUMX TEOPETHUKIB i HA CHOTOIHI, OCKIIbKH
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3aCTOCYBaHHA iepapxiunoi (BCTaHOBJICHHS
i IMOPSAKOBAHOCTI) YU ¢pacemnoi (BUOIp 03HAK
KJIacuQikarii He3aJexKHO K OHA BT OJTHOT, TaK 1 Bij
CEMaHTUYHOTO 3MICTy 00’ €KTa, IO KITACH(PIKYETHCS)
cucreM Knacudikawii He 3a0e3MeuyI0Th BUPILIEHHS
3aBmanHs. [lepenik Tn3aiH-TUCIMTUTIH 0a3y€eThCs Ha
TOJIOBHHX O3HAKAaX CIIOCO0Y MUCJICHHS AU3aiHEpa.

oo paxoBoi miaroToBKM MaiOy THIX TU3aiiHepiB
y 3akjajax BHUIIOI OCBITH, CIOCTEPITa€ThCs
MOTJIUONICHHST MDKIUCIHUILUTIHAPHOCTI, a caMe y
HaIpsMi KpoC-TaTy3eBOi KOHBEPTEHITi1 Ta IO CHICHHS
yBaru mnpooOsiemi (GopMyBaHHS y CTYACHTIB
KOMIIETEHIII caMoocBiTH. [loganpimmii HAyKOBHIA
MOUIYK CIPSMYEMO Ha BHUBYCHHS MOXKJIHBOCTEH
MOEHAHHA 000X TPEHMIB Yy MOJeNb (GOPMYBaHHS
TOTOBHOCTI MalOyTHIX AW3alHEPiB ONATY MO
CaMOOCBITH Ha 3acajax MIKIUCIHUILTIHAPHOTO
M IX0Ty B MUCTEI[LKUX 3aKJIaJaX BUIIOI OCBITH.

JITEPATYPA

1. bproxanosa I'. B. IIpodeciiina migroroska
MaiOyTHIX (haxiBIliB 3 TU3aiiHy JPyKOBAHOT IPOIYKITii
B YkpaiHi: ictopuuynuii acnekr. Henepepsna
npogeciina oceima: meopis i npaxmuka. 2014.
Bum. 34.C. 113-117.

2. Tabpens T. M. Moaeni THHOJIOTIYHOTO
PI3HOMAHITTS OU3alH-AUCIUIUTIH. APXITEKTypHA
ocBiTa: NMpoOJEeMHU Ta NEPCIEKTHBH PO3BUTKY :
ApximexmypHa ocsima: npodiemu ma nepcnekmusu
PO36UmMKy : Marepiajlud HayKOBO-NPaKTUYHOTO
cemiHapy (M. [Bano-®paHKiBChK, YipaiHa, 19 mctomna
2015 p). IBano-®pankiscbk, 2015. C. 48-52.

3.T'adbpens T. M. KynbrypHa TakcoHOMIs JU3aiiH-
mucrriid. Cyuacne mucmeymeo. Kuis, 2015. Bum.
XI. C. 92-99.

4. Tabpens T. M. Marepiamizamis mipaminn
Macnoy B apxiTekTypi 6araro(yHKILiOHaJIbHOTO
KoMIUIeKCy B M. JIbBOBi. Tpaduyii ma nosayii y
BUWYIL APXIMEKMYPHO-XYO0XUCHI oceimi. XapKiB,
2015. Bum. 1. C. 88-95.

5. Hanmnenko B. f. Tuzaiin Yipainu y CBITOBOMY
KOHTEKCT1 XYJI0XXHbO-IPOCKTHOI KYJIbTYypHU:
MoHorpadis. Xapkis, Komopur. 2005. 244 c.

6. Enrensmeiiep I1. K. Teopist TBOpuOCTI.
Mocksa, 2010. 208 c. URL : https://platona.net/load/
knigi_po_filosofii/filosofija_nauki tekhniki/
ehngelmejer_teorija_tvorchestva 2010/30-1-0-4547
(marta 3BepuenHs: 15.01.2020)

7. Ocsita.UA: Kypc “[Au3aiiH-MHUCICHHS A
inHoBan”, 2017. URL : http://osvita.ua/vnz/57406/
(mata 3BepuenHs: 15.01.2020)

8. IIpycak B. ®. CtaHOBIEHHS Ta PO3BUTOK
nu3aitH-ocBiTH B YKpaiHi (kiHemb XX — M0YaToK
XXI ct.). Bicauk JIbBiBChKOT HalliOHATLHOT aKaaeMii
muctenTs. 2016. Bum. 31. C. 71-82.

Momnonp i punok Nel (180), 2020

9. Canpukina JI. B. AkryaneHi npobnemu
npodeciiiHoi miAroTOBKM MaOyTHIX AM3alHEPIB y
BUIIMX HAaBYAJIbHUX 3aKnanax. Bicnux KpHY imeni
Muxatina Ocmpoepaocvroeo. 2018. Bum. 2 (109).
4.2.C.108-113.

10. Typuun B. B., JlyroBcekuit O. @. HaBuansue
MaKEeTYBaHHs y Cy4YaCHiH HMPOEKTHIN NmpakTHui.
IIpomucnoBuit nuzaln. Mucmeymeosnasui
sanucku. 2019. Bun. 22. C. 183-191.

11. ®ypca O. O. TenneHuii po3BUTKY AU3aNH-
ocBiTH B YKpaiHi (npyra momoBuHa XX TOYaTOK
XXI cromitrsi) : MoHorpadis; IH-T men. ocsitH i
ocitu gopocnux HAITH Ykpainu. JIyrancek, 2012.
447 c.

12. Parsons G. The Philosophy of Design. Polity
Press, 2016. 192 p.

REFERENCES

1. Bryukhanova, G. V. (2014). Profesiina
pidgotovka maibutnikh fakhivtsiv z drukovanoho
dysainu: Istorychii aspect [Professional training of
future specialists in print production design in Ukraine:
historical aspect]. Continuing professional
education: theory and practice, Vol.3 4, pp. 113
117. [in Ukrainian].

2. Gabrel, T. M. (2015). Kulturna Taksomia
dysain distsyplin [The cultural taxonomy of design
disciplines]. Modern Art. Kyiv, pp.92-99. [in
Ukraininan].

3. Gabrel, T. M. (2015). Modeli typologichnoi
riznomznitnosti dysain dystsyplin [Models of typological
diversity in design disciplines]. Architectural
Education: Challenges and Prospects for
Development: Scientific and Practical Seminar,
Ivano-Frankivsk, Ukraine, November 19, Iv.-Frankivsk.
pp. 48-52. [in Ukrainian].

4. Gabrel, T. M. (2015). Materializatsia piramidy
Maslou v arkhitekturi bagatofunktsionalnoho
kompleksu v m. Lvovi [Materialization of the Maslow
Pyramid in the Architecture of the Multifunctional
Complex in Lviv]. Traditions and Innovations in
Higher Architectural and Art Education. Kharkiv,
Vol. 1, pp. 88-95. [in Ukrainian].

5. Danilenko, V. Ya. (2005). Dysain Ukrainy u
svitovomu kontexti khudognio-proektnoi kultury:
Monograpia [Design of Ukraine in the world context
of art and design culture: Monograph]. Kharkiv,
Koloryt, 244 p. [in Ukrainian].

6. Engelmeyer, P. K. (2010). Teoria Tvorchosti
[Theory of Creativity]. Moscov. Available at: https://
platona.net/load/knigi_po_ filosofii/
filosofija mnauki_ tekhniki/
chngelmejer_teorija_tvorchestva 2010/30-1-0-4547
(accessed 15 Feb.2020). [in Ukrainian].

7. Osvita.UA (2017). Kurs “Dysiin-Myslennia dlia

164



CTPYKTYPHO-®YHKIIOHAJIbHI ACHEKTH XOPEOI PA®GIYHOI KYJIBTYPU 3AXITHOT'O OIS

innovatsii” [“Design-Thinking for Innovation” course].
Available at: http://osvita.ua/vnz/57406/ (accessed 15
Jan.2020). [in Ukrainian].

8. Prusak, V. F. (2016). Stanovlennia ta rozvytok
dyzain-osvity v Ukraini (kinets XX —pochatok XXI st.).
[Formation and development of design education in
Ukraine (end of XX — beginning of XXI century].
Bulletin of the Lviv National Academy of Arts. No.
31. pp. 71-82. [in Ukrainian].

9. Saprykina, L. V. (2018). Aktualni problem
profesiinoi pidgotovky maibutnikh dysianeriv u
vysheykh navchalnikh zakladkh [Current issues in
training of the future designers in higher educational].
Bulletin for the Kryvyu Rih National University
named after Mikhail Ostrogradsky, Vol. 2(109),
pp.108—113. [in Ukrainian].

10. Turchyn, V. V. & Lugovsky, A. F. (2017).
Navchalne Maketuvannia u suchasni proektni
praktitsi. Promyslovi Dysiin. [Training layout in
modern design practice. Industrial design]. Artistic
notes, Vol. 22., pp.183—191. [in Ukrainian].

11. Fursa, O. O. (2012). Tendetsii rozvytku dysain
osvity v Ukraiini (druha polovyna XX st. — pochatok
XXI st) [Trends in development of design education
in Ukraine (second half of XX — beginning of XXI
century]. Inst. Ped. education and adult
education of the National Academy of
Pedagogical Sciences of Ukraine. Lugansk,
447 p. [in Ukrainian].

12. Parsons, G. (2016). The Philosophy of Design.
Polity Press. 192 p. [in English]. (accessed 10 March
2013)

Cratts Hagiiinoia no penaxiii 10.01.2020

VIK 793.31 (477.84)
DOL:

Jhrogmuaa lyp, acucmenm xagedpu my3suxosHascmea ma MemoouKu My3uyHo20 MUcmeymaed
Teproninbcoko2o HaYiOHAILHO2O Nedazo2iyHo2o yHigepcumemy imeni Borooumupa I'namiwoka

CTPYKTYPHO-®YHKIIIOHAJIBHI ACIIEKTH
XOPEOTI'PA®TYHOI KYJIBTYPH 3AXIJTHOT'O MOJALLIISA

Y cmammi euceimneno numanns Qynxkyionysanms xopeoepagiunoi Kynemypu y OislibHOCMI K OUMAYUX
amamopcbKux manHylo8albHUX KOJIEKMueie, maxk i CmyoenmcbKux amamopCcoKux manylo8aibHUx ancamonie
3aKAa0i8 euwoi ocgimu, AKi npayooms Ha mepenax 3axionozo Iloodinnsa. 3pobaeno kKOpomKy xapakmepucmuxy
OisibHOCME €OUHO20 Npogecilinoco akademiunoeo ancambuo manyio “Haozbpyuanrka” y 3axionomy Iooinni.
Posenanymo ocnoeni acnexmu cmeopenHs manyo8aibHux ancamonie, a makoodic pois ix kepienukie. Buseneno
cman 36epexcerHHss 3aXiOHONOOINbCLKUX MAHYIOBANbHUX MPpaouyit ma ix micye y penepmyapi 0itoyux
Xopeoepapiunux KoieKmusis.

Kniouosi cnosa: xopeoepagiuna kynomypa; manyrosanvhi konekmugu, 3axione I1odinns.

Jdim. 19.

Lyudmyla Shchur, Assistant of the Musicology and Methods of Music Department
Ternopil Volodymyr Hnatyuk National Pedagogical University

STRUCTURALAND FUNCTIONALASPECTS

OF CHOREOGRAPHIC CULTURE OF WESTERN PODILLYA

The folk choreographic culture of Western Podillya is a kind of chronicle of traditions, rituals and customs of
the regional dance heritage, which is an integral part of the choreographic culture of Ukraine as a whole.

Given the processes of globalization in the modern world, the regional perspective of scientific research
becomes especially relevant. However, despite numerous scientific works that cover the development and functioning
of amateur dance groups, Western Podillya wasn 't mentioned.

According to the Ternopil Regional Methodical Center of Folk Art (TRMCFA), as of 2018, there were 200
choreographic groups (about four thousand participants) in the cultural institutions in Ternopil region, including
12 folk and 23 exemplary ensembles.

Amateur choreographic art was also popularized among students in higher educational institutions of
Western Podillya.

The Promin folk dance ensemble of Ternopil State Pedagogical Institute (now Ternopil Volodymyr Hnatyuk
National Pedagigical University) dates back to 1969, the title was conferred in 1977 (leader — Honored Culture
Worker of Ukraine Vasyl Pochynok).

Terebovlya Higher School of Culture (now Terebovlya College of Culture and Arts) is the only educational
institution in Ternopil region for training specialists in the sphere of professional choreographic art development.
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