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OCHOBHU IHTOHAIIMHOI TPUPOIN MY3UKMU:
CYTHICTb, HAYKOBO-TEOPETHUYHI 3B’SI3KH

Y ecmammi posenanymo cymuicmo inmonayitinoi npupoou My3uKku AK HayKo8o-meopemuyHoi kameeopii, axa
npedcmasnena 3 pisHux Haykosux nosuyit. Komniexcnuil nioxio 0o eusueHHs iHMOHYBAHHA Y QOpmenianHomy
BUKOHABCMEBI € GAJICIUBUM MA HAYKOBOEMHUM, iCMOPUYHUL ACHEKmM PO3Kpumms yici npobremu ma ii po3eumox,
WAXY NOOONAHHA € NIOIPYHMAM NOOONAHHS 6A2ambOX NUMAHb, WO BUHUKAIOMb ) NPOYeCi 8i0MEOPEHHs MY3UUHOT
ioei’ popmeniannozo meopy,; po3Kpumo HayKogy Cymuicme nousimms “iHmonayis” ma eusHaueHi 36 3Ku 3 IHUUMU
NOHAMMAMU MA BUCHOBKAMU. Busnauena eOuna npupooa 36yk060i inmoHayii 3 M08010 1I00CbKUX PYXi6 | CHOPIOHeHicmb
My3udHOi ma Mo6Hoi inmonayii; “inmonysanns’” npedcmasieHo y 3HaueHHi GUCOMHOI Opeani3ayii My3UdHUX MOHIE,
AKA ICHY€E 8 MY3UYi 1uuie 8 EOHOCMI 3 PUMMOM, MA K KOHKPEMHA MaHepa My3UuHO20 BUCTIOBTIOBANHSL.
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THE BASICS OF THE INTONATIONAL NATURE OF MUSIC:
MEANING, SCIENTIFIC-THEORETICAL CONNECTIONS

This article was written about the meaning of intonational nature of music as a scientific-theoretical category
that presented from different points of view which were considered differently in various times. Thus, a music
scientist B. Yavorskiy called intonation as “the smallest (from construction) monophonic sound form in time” and
defined the intonation system as “one of the forms of public consciousness’”. B. Asafiyev summarized and developed
in his numerous labors ideas of musicians about intonational nature of music, it’s connections with intonation of
speech, the role of the existing intonation of the era and created “intonation theory” of musical creativity, performance
and perception and in addition created principles of intonational analysis of music. Outstanding theorist and
musicologist V. Medushevskiy developed theory about intonational form; composer and scientist V. Dashkevych
presented his intonation theory concept.

On the basis of analysis of the scientific literature retrospective review of the musical intonation in theory
and the history of music have been done. An integrated approach to studying intonation in piano performance is
important and scientifically capacious; historical aspect of the problem disclosure and its development, solutions
are a foundation for overcoming many issues that are being arisen in the process of reproduction of the musical idea
of a piano composition, the scientific meaning is revealed for “intonation”, the meaning of which was rethought as
horizontal organization of musical tones that really exists in music only in unity with rhythm; manner of musical
expression and each of the smallest specific combinations of tones in a musical expression. The meaning of these
definitions reveals the versatility of the meaning of “musical intonation”.

Pre-intonational foundation combines music with life — with speech, thinking, plastic, with the experience of
painting. Similar features are revealed on its semantic function and on some structural features where both intonation
in music and speech intonation represents the process of pitch changes of sounds that expresses emotions and
adjustable in speech and vocal music with patterns of respiration and muscular activity of the vocal cords; the
dependence of the musical intonation from this patterns in the construction of pitch, melodic line and in the
articulation of musical intonation is considered.

Consideration and study of the intonational nature of music is an integral part of the formation of musical
culture of the person and it gives opportunity of the understanding of music, its nature and content.

Keywords: musical intonation; an intonation, intonation form; a mode; a rhythm.

OCTaHOBKA MpodJjeMu. [luranus npo Haiibinbnr migHo BOHH pO3pOOISIIHCS B Ti TEPi0IH,
IHTOHALIIHY NPUPOY MY3UKH, CYTHOCTI  KOJIM poOJiemMa B3aeMoziii My3U4HOi 1 MOBHOT iHTOHAITi

Y3UYHOTO iHTOHYBaHHSI, CITOPITHEHICTh  cTaBajla 0COOJMBO aKTYaJdbHOIO JJIs MY3WYHOL

1 BiIMIHHOCTI My3H4HO1 | MOBHOT IHTOHAIIIT XBIJIIOBAIM ~ TBOPYOCTI (X0o4a B OaraTbox BUIaakax 0Oe3
MY3WKaHTIiB, BICHHX 1 MEJaroriB He OJTHE CTOJITTS. 3aCTOCYBaHHS TEpMiHa “iHTOHAIIis ). YaCTKOBO BOHH
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Oynu opyILeHi BKe B My3H4Hil Teopii Ta ecTeTul
anTiaHocTi (y Apucrorens, Jlionicis ["anikapHachKoro),
anotiM cepennboBiyust ([on Koron) i BinpomkeHHs
(B. I'aminei). Benukuii BHECOK Y iX po3p0OOKY BHECITH
¢panysski my3ukanta X VIII cr., o Hanexanm 10
IIpoceitarmrea (OK.-XK. Pyco, 1. Iuapo, A. I'perpi,
K. I'mok). Teopist iHTOHai{ po3po0isiiacst pociiCbKUMHU
Komrosuropamu 1 kputukamu XIX cr., ocobnuBo
0. Haprommkcekum, O. CepoBum, M. MycoprcbkuM
i B. CracoBum.

Ha mouarky XX cT. BYEHHS TIPO 1HTOHAIIIIO
po3poOuB yKpaiHCHKMH BUYCHHH-MY3UKaHT
b. SIBopchkui, sikuii HA3WBaB iHTOHAITIEIO ““HAHMEHIITY
(3 moOy10BHM) OTHOTOJIOCHY 3BYKOBY hopMy B uaci” i
BH3HAYaB CUCTEMY iHTOHYBAaHHS K “OAHY 3 (OopM
cycminpHOi cBigomocTi”. Iaei My3ukaHTiB MMpo
IHTOHALIHHY NPHUPONY MY3HMKH, NpO ii 3B’S3KHU 3
IHTOHAI[I€I0 MOBH, MPO POJIb IHTOHAIIN €MmoXH
y3araJibHeHi 1 pO3BMHEHI B YMCJICHHUX nparpix b.
Acad’eBa, KUl CTBOPUB “iHTOHAIIHHY TEOpPit0”
MY3WYHOI TBOPYOCTi, BUKOHABCTBA 1 CIIPUHUHATTS 1
BHUPOOWB PUHIIMIIH IHTOHAIIITHOTO aHAJTI3y MY3HKH.

VY npyriii nonoBuHi XX CT. MUTaHHS MY3U4HOT
IHTOHAIIi, IHTOHAIIHOT ()OPMH B My3HIIi IIPOJIOBKYIOTH
XBUJIIOBAaTH yMH BYEHUX. Tak, TEOPETHUK Ta
My3uKo3HaBelb B. MenymeBcbkuit Ha mogarky 80-x p.
XX cT. po3poOuB TeOpiro Mpo iHToHAIIHHY Gopmy [6];
a xomrosutop i BaeHuit B. JlankeBny y kuusi “Teopis
inToHanii” (kiHenp 80-x — moyaTok 90-x pp. XX cT.)
HPE/ICTaBUB CBOIO KOHIIETIIIIIO.

[MuTanHsS KOMIUIEKCHOTO MiAXOAY 0 BHUBUCHHS
IHTOHYBaHHS y (HOpTENniaHHO-BHKOHABCHKOMY
MUCTELTBI 1 JOCI 3aJIUIIA€THCS TYKE BAXKIMBUM Ta,
Ha Hally AYMKY, HE O KiHISI PO3KPUTHM. Tomy
icTopu4HHH aHami3 GopMyBaHHS HPOOIEMATHKH
BUPA3HOTO IHTOHYBAaHHS B Teopii Ta MpakTHIli
(opTeniaHHOTrO BUKOHABCTBA, 11 PO3BUTOK Ta MOIIYK
MUISAXiB T4 11 pO3B’I3aHHS BUAATHUMHE TEOPETHKAMHI
Ta IPAKTHKAMH € KJII0YeM JI0 MOAO0JIaHHsS 0araTtbox
NUTaHb, 10 BUHHUKAIOTH Y MPOIECi BiATBOPEHHS
MY3HYHOI{ i71e1 (hopTemaHHOTO TBOPY.

MeTo10 CTATTi € PO3KPUTTSI CYTHOCTI MOHATTS
“iHTOHAIlIS” K HAYKOBOI KaTeropii Ta BU3HAYCHHS
3B’513KiB 3 IHIIMMH HayKOBO-TEOPETHYHUMH
TMOHATTSIMU i BACHOBKAMH.

IHTOHAIis KUBE i PO3BUBAETHCA CTUIBKH K,
CKITbKH KMBE 1 PO3BUBAETHCS OIOJIOTIYHUHN CBIT.
JlrommHa cmoyYaTKy HaBYMIAacsSd BHAABATH
HAWIPOCTINIi IHTOHALIWHI CUTHAIHU, HACIIAYIOUH
TBapHHAM — MyKaHH, rapyadfs. [Ipu mboMy BoHa
BHUCJIOBITIOBAJIA CBil eMOIIHUIT CTaH — THIB 1 PaJIiCTh,
61116 260 Omaranus. Lle 1 Oynm epuroiHTOHAIT, — T€,
110 MepeayBajo My3W4HIH iHTOHaWii B cydacHOMY
PO3yMiHHI IIHOTO TEPMiHa, BUIIEPEIKAIO 1. 3HAUHY
poJIb TYT BiJirpaBajy MHUCIHMBCBKI Ta BIHCHKOBI

Momnonp i purok Ne5 (184), 2020

putyanu. B IX OCHOBI JISKHUTB IMiTaLlisl IEPEMOTH HaJl
BOPOTOM, YTBEPKEHHSI CBO€T CHIH 1 TBEpIOCTi. TyT
JIOMIHY€ 1HTOHAIlis BJIaJHA, BOJHOBA, 3aKIUYHA.
Beapmu gacto y Qonpkiaopi pi3HUX HapoIiB
3yCTpi4aloThCs TaKOX CUTyalii mpoxaHHs abo
Onarannsa. Ile Moxe OyTH BHUIPOIIYBaHHS
NOJapyHKIB y HapeueHOro y BeciIbHOMY oOpsimi,
JIapiB y TOCIIONAPS IMiJ] 9aC KOJISyBaHHS, IPOXaHHS
po BpoOXKail, mpo mapyBaHHs ycmixy. Tyt goMiHye
IHTOHALLIS, 110 MA€ XapaKTep JipUYHHUH, OJlaraabHHUHI.
Curyaiiii MOJTUTOBHOT 30CEPEIIKEHOCTI, CIIOKOIO, JIe
nepeBakae IHTOHAIlil MOHOTOHHA, PO3MipeHa, i
CHUTYaIlil irpOBi, )KapTiBJIMBI — BiJl BECUTLHUX iTOp 70
JUTAY0TO (ONBKIOPY — TAKOXK BKIIIOUAKOTHCS Y
CBOEPITHUI “MeTacioBap” My3UIHOI BUPA3HOCTI, IO
criupaeTbes Ha QOTBKIOPHI pkepena. ApXeTUIiuHi
OazucHi hopMH, ITIO € IEPBUHHUMU IICHXOMY3HKATb HUMH
(hopmyBaHHSIMHU, € TIEBHA KOMYHIKATHBHA CUTYAaITisI
TATHE 32 COOOI0 MEBHHI MOTOPHO-TUIACTUYHHN 1
MPOCTOPOBO-4acOBHH 00pa3, JexaTh B OCHOBI
YHIBEpCAJIbHOTO MCHUXOMY3UKAJIBHOTO CIOBHUKA
CHPUUHATTSA. XpPaHUTEJEM IbOTO CJIOBHHUKA
NEPBUHHUX MY3WYHUX 3HAYCHb BHCTYIAE
IHTOHAUIMHUNA ciyX. IcCHyBaHHS TakWX 3HA4YEHb,
3aK0/I0BaHMX y 0a3ucHUX (hopMax, € MmiaTBepIKEHHS
nymkud B. MenpyiieBcpKkoro, mo ... BUIII CydacHi
COIIATbHO-AYXOBHI CMHCJIH BUPOCTAIOTh 3CEPETUHH
HAWMPOCTIINKX 1 HaWpaBHImUX [5, 105].

Ha neprmomy erari iHTOHAIIHHOTO CITIIKYBaHHS
BiIOyJIOCS SIBHILE, IO HAOMU3HMIO IHTOHAIIK 0
MY3UKH — 1Ie OyB pUTM. B OCHOBI My3W4HOT MOBH
JIeKaTh OBa MOYAaTKOBO JaHI1 JIIOAWHI 3aco0u
CIIJIKYBaHHS 1 Iepe/iadi eBHOT {yXOBHOT iH(opMarii
— CcIIOBECHa MOBa i MOBa pyxiB. My3uKka OyIyeThCs
HE TIIBKKA HA OCHOBI CIOBECHHUX IHTOHAIIIM, a i Ha
MOTOPHHUX, SIKi BiZoOpaxarwTh PyX YChOTO
HaBKOJHUIIHBOTO CBITY 1 HacaMmIepe. JIOAUHU.
JlocaigHUKK BHIIASIOTH JABa OCHOBHI Hauaja
MY3HYHOTO MHUCTEITBA — pyX i clioBo. Tak,
b. Acad’eB y npaui “My3uuna popma sik mpouec”
HaTOJIOIIIYBAaB, IO “TIPOIIeC iIHTOHYBAHHSI, III00 CTaTH
MY3HKOI0, a00 3JTMBA€THCS 3 MOBHOK 1HTOHAIIEIO,
200, MUHAIOYH CIIOBO, aJI€ BiTIyBAIOYH BILUIMB “HIMOT
IHTOHAMIT” IUIACTUKH 1 pyXiB JIFOANHH, CTA€ My3UYHOIO
MoBoro” [1, 211-212]. B. XomonoBa BuimiIa 1Bi
“rmobaJibHi KOHIIEMIIii My3HKH’, sIKi 3a0€3MeYYIOTh ii
iCHyBaHHS — “MeJofiiny i putmiuny” [9, 26]. e
dinocodu asupoi [pemii Buminmmm 18a caMOCTIiHHI
BHJIM MY3WYHHX MOOYIOB: pUTMOIEs (MOTOpPHE
IHTOHYBaHHSI) Ta Menomnes (MOBJICHHEBE
IHTOHYBaHHs), IPUYOMY TNEPIIiii BOHH BiAgaBaju
nepesary [3, 141]. CnopigHeHiCcTh pyXy My3UIHOTO
1 ICHXIYHOTO i IITOBXHYJIA AHTHYHUX MUCIIHTEIIB JI0
MipKyBaHb MPO 3JaTHICTh MY3WKH BHpaXXaTd Pi3Hi
eMonii W pyxu aymi, a He 300paxarn iX,
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SIK 11¢ BiOyBaJIOCs B IHIIUX BUIaX MUCTEITBaX. Tox
JIAaBHBOTPEIbKI (hitocodu mpuaisim 6arato yBaru
pUTMaM i JlaiaM, OCKUTBKH BBAXKAIH, IO Ti MAIOTh
3MaTHICTh OE3MOCEePETHRO BIUTMBATH HA IICHXOEMOITIHHIA
CTaH JIFOIMHH, (POPMYIOUH Y HET IEBHI TICPEKUBAHHS,
3MiHIOI0YH HAcTpii. Tak OyB 3aknanenuii GyHaaMEeHT
AHTHYHOT TeOopil MY3HYHOTO €THOCY, y SKii
3nilicHIOBanacs crpoba o0’enHaTH JIOJUHY, CBIT
i MucTenTBo [2, 268—277]. B3arami my3udHa
KyJIbTYpa Pi3HHUX Hallifl Ta B Pi3Hi €IOXH HPOSIBIISIETHCS
TaKUMH TTOKa3HUKAMH, K 3BYKO-1HTOHAIIHHICTh 1
pUTMO-iHTOHAIiIHICTh. BueHuil Ta kiHOpexucep
C. Eitzenmreiin Bin3zHavace: “IHroHaris — e cragis
pyXy Tija B IIJIOMY, BATOHYEHUH CTYIIHb TOTO X
BHPA3HOTO PYXY, IO MOJIEITFOE 3BYYaHHS TOJI0CY, SIKHI,
CBOEIO YEProf0, TEXK € PYyXOM JIIOACEKUX OpPTaHiB —
TOJIOCOBUX 3B’SI30K Ta IHIIKX. AJie pyX TaKO1 4aCTOTH
1 TOHKOCTI, IO CIIPUHAMAETLCA BXKE HE 30POBHUMH
MEPEMIICHHSAMHY, a 3By4aHHSAMHU. PUTM y My3ulli —
1€ CJIiJl BUXITHUX TUIECHUX PYXIiB Mpalli Y1 TAHIIIO,
SKI TepeIyBajIl TOMY, IO MOTIM, CTaj0 BIacHE
My3ukoto”. b. Acad’eB cTBepIKyBaB, IO € JBI
3arajbHi (POpMH iHTOHAMLIT — 30poBa (3KecT, MiMiKa,
NaHTOMiMa) 1 3ByKoBa. ¥ CBOiH KHHU3i BiH ITHCaB:
“JlymMmka, 1o0OWM cTaTu 3BYKOBUPAXEHOIO,
IHTOHY€EThCSA. |HTOHYBaHHS kK a00 3JIMBAETHCA 3
MOBHOIO iIHTOHAIII€10, TIEPETBOPIOIOYHCH HA €THICTD
CJIOBA-TOHY, a00... 3 HIMOIO IHTOHAIII€I0 TUIACTHKH,
CTal0YM YHUCTO MY3HYHOIO iHTOHamiew” [1, 211].
B. MeaymieBchKuii 3a3Ha4YMB, [0 My3UYHA IHTOHALIIS
— e €IHICTh MPaiHTOHAMIWHOT i CTPYKTYpPHO-
aHamiTHIHOi cTopiH [6]. [IpaiHToHamifiHA OpraHi3arlis
MOETHYE MY3HUKY i3 KHTTSIM — 3 MOBJICHHSM,
MHCIICHHSM, MJIACTHKOIO, 3 TOCBiJOM KHBOIIHCY.
C. CkpeOkoB 3ayBaxxuB: Y manekiii CTapoBHHI, Ha
301 JIFOACHKO1 KYIIBTYPH, 3aPOAKHA MY3UIHOT IHTOHAITIT
HApOOHMJIHMCS B KOJCKTUBHIA Jii TaHIIO,
CYMPOBOJKYBAHOTO BUryKamu...” I mami: “My3uka,
NIMPOKO KA)XKy4dH, BUHIIIA 3 TAHIO, TOMY METpO-
PUTMIYHUH, MOTOPHO-TAHIIOBAIBHUN MMOYATOK,
00’ €THYIOUNH PYXU KOJEKTHUBY JIIOACH, HABIKH
3aJIMIIMBCS y My3U4HOMY MucTenTsi” [8, 399].
JIBa MiTBbHOHM POKIB TOMY JIOJMHA IHTOHYBAJIA,
criBajia, pUTMIYHO Tpana Ha OyOHi. Ale moanHa
IHTEHCUBHO PO3BUBAIACA, 1 CKOpO Tif 3HATOOMITIOCS
HA3BaTH BCE, 1[0 OTOYYBAJIO 11 y cBiTi. Biusbko
I SITAECATH THCSY POKiB TOMY BOHa OTaHOBYBasa
cnoBo. Ilepmri ciioBa BoHa mpocmiByBaia, 60 ii
ropranb He Oyja MPUCTOCOBaHA JJIsl MOBJICHHS, a B
MO3KY He Oy710 MOBHOTO Biytity. Tak modaBcst pyrHid
eTrarn iHTOHALIMHOTO CHIJKYBaHHS — MY3WYHO-
MOETHUYHA IHTOHAIIiS, sIKa BHECJIA B IHTOHAIIIHHY MOBa
Yy HOBY BHPA3HICTh — MIOCTHYHE CJIOBO, [TOETHAHE 3
pUTMOM i TapMOHi€r0. My3HKa cTajia MariqyHuM, Hi 3
YUM HE TOPIBHIHHUM 3aCO0OM BIUIMBY Ha ICHXIKY.
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[MoctynoBo nepii ciioBa Moyaiy HAKOIMYIYBATHCS B
MOBHOMY BiJUTiJTi MO3KY JIFOIWHH, a ii TOpTaHb 3MOTIa
BIIOpATUCS 3 iX BUMOBOIO 0e3 IpOCHiBYBaHHS.
3’sIBHBCS TPETIiH €TaIl iHTOHAIIIHOTO CITiIKYBaHHS —
Mosa, CnoBo. fkmo My3uka i iHTOHaUis Oynu
MOBOIO ITIACBIZOMOCTI, TO CJIOBO CTaja0 MOBOIO
CBiIoMOCTi. AJDke MU CHPUIMAEMO HE TUIbKH Te,
1110 CKa3aHo (CJIOBO), a i Te, SIK CKa3aHo (IHTOHALIiA).

Po3rnsiHeMoO TOsBY TOHATH “iHTOHAMisA”,
“IHTOHYBaHHS .

3riZHO 3 O/IHIEIO BEPCi€l0, KOPeHeBa YacTHHA BCiX
POIMHHMX TEPMIHIB CXOIUTH JI0 JaBHbOTPELIKOTO
tovo&, y mepeknami — “HaTSIT, HAPYXEHHS’; 1HIIA
BepCisl BKazye Ha JJATHHCBKe tono, toni (“rpuMaTn’”)
[4]. Leit xopiHb B XOIIi €BOJIOMIT BUIO3MIHIOBABCSI.
Tak, 3aBASKH T0JaBAHHIO 3 BKa3iBHOIO IIPHCTABKOIO
YTBOPHJIOCS intono; HOro nepeksa] CTOCOBHO MOBH,
—“rOJIOCHO IPOMOBIIATH . Y PE3yIIbTaTi MONAIBIIOTO
po3pocTaHHs 3’gaBHJIOCS tonatio (OykB. “TYpKIT,
Harpyra”), MoTiM intonatio (“TiepeOyBaHHS B TOHOBIMH
Harpy3i”). iecioBo intonieren (HiM.) — Hi3HBOTO
MTOXO/KCHHS; BOHO HaHiIMOBIpHIIIIE IOCIYKHIIO,
OCHOBOIO JTieciioBa “iHtonyBatu” [7, 18].

TepMin “iHTOHYBaHHS” TOYHMHAE IIHPOKO
BUKOPHUCTOBYBATUCS y MpodeciiHiil JeKCcui
npubmsHo 3 cepeannn XIX cr. Jlo nporo vacy B
OCHOBHOMY BUKOPHUCTOBYIOTHCSI TEPMiHH “TOH” i
“iHToHamis”. Bmepuie BOHHM mpeACTaBiICHI
Moxannecom TiHkTOpicoM B “CIIOBHHKY My3HIHIX
TepMiHiB” (0. 1472—1475) i3 3a3HaYCHHSM 3HAYCHb:
“Intonatio — BBeIeHHs B TIOYaTOK cmiBy”; “Tonus —
iHTOHaIig B cmiBi”. B ykpaiHChKiii MOBIi Mmijx
BU3HAUEHHSIM TOHYC IPUIHATO cripuiiMaru: “Tpusane
CKOpOYeHHsI ab0o HampyKeHHs M sA3iB 1 TpuBale
30y/1>KEHHSI HEPBOBOT CUCTEMH, TSI IKUX XapaKTepH1
Jly’e Maja CTOMIIFOBaHICTh M’ s31B 1 HEPBOBUX
LIEHTPIB Ta HE3HAYHI EHEPreTHYHI BUTPATH OPraHi3My.
ITlix ToHycoM B3araji po3yMilOTh IiJBHIIECHY
KUTTEISUIBHICTD opranizmy”. ¥ TiHkTOpica TOHYC
... MO3HAYae MEJOJIMHUN IHTEepBal, AHCOHAHC,
IHTOHAII10 1 MOTyC”.

3 IUIMHOM Yacy BHAO3MIHIOETHCS TOHSTTS
“igToHanis”. Y “My3naHomy cioBHUKY I. Pimana
IHTOHAIIIS TIIYMa4UThCS BXKE SIK ... “TIICTPOOBAHHS
“BUpIBHIOBAHHS’ TOHIB ... 31718 DKyBaHHSI HEBEITMKUX
HepiBHOCTEH B 3BYKOBiH 3a0apBJIEHOCTI MIOJ0
JIIONICEKOTO TOJIOCY ... TIiI HUM PO3yMi€ThCA “TIoaqa
3BYKY”’, 0COOJIMBO KOJIM MA€ThCS Ha yBa3i BUCOTA
TOHY (4YHMCTa, HEYNCTA IHTOHAILIIS;, OCTAHHS BiIOMa
TaKOX MiJ Ha3BOI AeToHyBaHHS)”. CTOCOBHO
LEPKOBHOTO CIIiBY “TOBOPSTH TaKOX: IHTOHYBATH
TrcajioM; cBsmieHukK intonye “Gloria” [7, 19]. CnoBo
Intonieren B JaHOMY KOHTEKCTI MEPEKIIAIA€THCS SIK
“3p00UTH, 3MIMCHUTH, BAKOHATH .

L1i 3MiHu B MOHATTI 06a3ylOThCsl HA pe3ybTarax
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JIOCIIIKEHB 3 AKYCTUKH 1 ICUX0(i310710T1T CIPHIHSTTS
y npyriid noioBuHi XIX cT. OnHa 3 yHIaMEHTATBHAX
Ipalp LOT0 HANPSAMY My3U4HOI Hayku “BuenHs npo
CITyXOBI BiTUYTTsI SIK (i3i0JIOTIgHA OCHOBA TSI TEOPii
my3uku” (1870), aBrop sikoi [. ['enbmrosbi mocraBus
nepen co00r0 3aBIaHHs OOIPYHTYBATH “‘3B’S30K
¢i3nuHOI 1 (Pi3i0JIOTIYHOT aKyCTUKU 3 MY3UYHOIO
HAyKOIO 1 €CTETHKOI0”. 3BIJICH 1 BUMOTa TOYHOCTI i
YUCTOTH TOHY, X04a MOBa Hje mpo GopMaIbHOCTI:
aJLKe B MPOTUJIC)KHOMY BUITAJIKY YTBODIOETHCS HE
TOH, a 3BYK 3 PO3CisSTHOIO BHCOTHOIO TIO3HIII€I0, IO B
€BpOIIEiChKiN My3ulLli He BBaXkaeThcs HopMoto (“He
BCAKHH 3BYK € TOHOM, aJie Oy[b-sIKUH TOH 3aBXIH
3ByK”, — BKazye €. HazalkiHCbKHIA).

VY “My3uunomy ciioBHUKY X. 3eerepa intonatio
TPAKTYETHLCS BXKE K “CIIOCIO 3ByKOBHIOOYBaHHS ...
AKUil nepenbadyae TOYHY 3BYKOBUCOTHICTH
(Tonhohe)”. B “EHOukiIoneInIHOMY CIOBHUKY
®. bpokrayza 1 I. E¢ppona” (1890-1907)
MIPEICTaBJICHI TaKi 3HAYCHHS TTOHATTS “IHTOHAIISA
“BHTBIp 3ByKY 32 JOIIOMOTOIO JIFOICHKOTO Tosocy abo
CTpyHHOTO ab0 JyXOBOTO iHCTpyMeHTa 0e3
KJIaBilen”, ne “npu BipHiH iHTOHAMUIi KOXXEH 3BYK
LIUJIKOM Y3TODKYETHCS 3 HEOOXIHNM JIaioM. SIKI1o
IHTOHAIlisS BUIIIEe ab0 HIDKYE HOTO, TO BinOyBa€ThCS
(anpIn”; — “BUTyKH 200 CIIB CBSIEHHOCITYKHTEIIS,
3a SKHMH BCTyHae Xop”; — iHTOHyBaTH (intonare) y
KareJIbMeHCTepiB 03HaYac “3aaBaT XOpy TOH Hepen
moyaTkoM BUKOHAHHS. Y “CIIOBHUKY 1HO3EMHHUX
CJiB, IO YBIMIIIM 10 CKiIaxy pocilcbkoi MoBH”
O. Yyninosa, (1910) tepmin “iHTOHAIS MTO3HAYAE
1) 3amaBaHHs TOHY; 2) BUTYKHU CBSAIICHHOCITYXKHTEIIS,
SKUH BCTaHOBJIIOE TOHAJIBHICTH. 3) 0COOJIMBOCTI
HaroJIOCy NP BUMOBI CITiB.

Sk Mu O6aunmo, B 3axiIHOEBpOIEHCHKIN icTOPIi
MY3HUKH IPOTITOM COTEHB POKiB TepMiH “iHTOHAIIS”
PO3yMiBcs SIK BCTYITHA YaCTHHA JI0 TPUTOPiaHCHKUX
MICHECITIBIB, IO CITY>KHJIa HATAITYBaHHSIM Ha IIEBHY
Ja70By BUCOTY, BUKOHYBaHa CII0YaTKy I'OJIOCOM
(xaHTOpA YN CBSLIEHHUKA), IIOTIM JOpYy4€Ha OpraHy.
Bona mociyxuiia 0OCHOBOIO iIHCTPYMEHTAIBHOTO
JKaHpPY, a TAKOXK JKaHPIB TOKaTH, Mpenrofii, ski
3akapOyBamu B co01 iMIIpOBi3aIliiHUI XapakTep
3ByYaHHI.

VY Bepcii Oputanchkoro “CroBHHKa MY3UKH Ta
My3HuKaHTiB ['poyBa” (mepuii BUAaHHS CIIOBHHKA
novayy BUXoauTH 3 1879 p.) Kijbka 3HaYECHB OHATTS
“igToHaris” (Big JIaT. intono — “3acIiByr0’), B YUCII
SAKAX “CTyNiHb MY3MYHOI Ta aKyCTHYHOI TOYHOCTI
BIZITBOPEHHS 3ByKY CITIBAKOM 200 IHCTPYMEHTAITICTIB”,
a TaKOX “IIEHTPaJIbHUM TEPMiH MY3HYHO-TEOPETUYHOT
koH1lenii Acad’eBa (IKUH 3aMO3WYHUB HOTO Yy
SIBOpCHKOTI0); BKa3ye Ha My3UYHO OCMHMCIICH] 3BYKOBI

...”. Ty M1 6aunMO 1epesioM B OCMUCIICHHI MOHSTTS
IHTOHYBaHHS Ta BijcuiaaHHs 10 podit b. Acad ’eBa.

[Ipotsirom nepuux aecaTuiite XX CT. BYEHI, 110
HaJIeKaIH JI0 Pi3HUX IIKLT i HanpsMiB, E. Posen i
C. Bonkoncokui, b. SIBopcekuii Ta b. Elixenbaywm,
B. BceBononcwkmit-I'eparpocce, i E. Kypr Ta is.,
aHaJIi3yI0uH 3aKOHOMIPHOCTI JIFOICHKOT MOBH, T0€3ii,
MY3UKH, BUSBISLIA HAWBAXKIUBIIIUA KOMIIOHCHT,
IMEHOBaHMI IHTOHAIIIETO.

BaxxmBuii npopuB y METOA0JIOTIT My3UYHOTO
inTonyBaHHs XX cT. 3po6uB b. Acad’eB y BUCHHI
npo iHTOHawHio. Y CBOiX mpansx Y4YeHHH
TIEPEOCMUCTIVB MTOHATTS “IHTOHAIIS, “IHTOHYBaHHS ;
0OIpyHTYBaB 1 pO3KPHB 3B’ 130K BUKOHAHHS MY3UKH
3 KOMIIO3UTOPCHKOIO TBOPUICTIO 1 CIyXambKUM
CIIPUMHSTTSIM.

VY “Mysuuniii enrmknoneaii” FO. Kenyma (1974)
HaBEJCHO KiJbKa PO3TOPHYTHX 3HAYCHb MOHITTA
“inToHaris” (BiJ JaT. intono — roJIoCHO BUMOBIISIO),
cepen skux: “Jlyxe BaXXJINBE My3UYHO-TEOPETHUYHE
1 €CTETHYHE MOHSATTS, 1110 MAE TPU B3a€MOIIOB SI3aHUX
3HaueHHs . Ha qyMKy pengakTopa, rmepiie 3Ha9YeHHs
— IIe BUCOTHA OpraHi3ailis My3U4HUX TOHIB IO
TOPHM30HTAJIl, L0 PEaJbHO ICHYE B MY3HI JIMIIE B
€IHOCTI 3 PHUTMOM W YTBOPIOE MEIOMIII0.
Haronomyerscst ciopiTHEHICTh 3a TOXOPKEHHSIM Ta
aHaJIOTii My3W4YHOI Ta MOBHOI iHTOHAaIii (3MiHH
3By4aHHsI (‘““TOHK’) TOJIOCY 1 IepeJOBCIM HOT0 BUCOTH
(“menonmis MoBu”). BuUsABIEHI CXOXi puUCH 3a
3MICTOBHOIO (DYHKII€IO 1 32 NESIKUMH CTPYKTYPHUMH
0COOJIMBOCTSIMH, JIe IHTOHAIlISl B MY3HIIi, SIK i MOBHA
IHTOHAIIisI, € MPOIIECOM BHCOTHHUX 3MiH 3BYKiB, IO
BUPAXXAE eMOLIii 1 PEeryIbOBaHUH y MOBI 1 BOKAJIbHIH
MY3HIli 3aKOHOMIPHOCTSIMH JHWXaHHS 1 M’A30BO1
JUSsUTBHOCTI TOJIOCOBHX 3B’SI30K; PO3IISIHYTA 3aICKHICTh
MY3HYHOT IHTOHAITIT BiJ] ITMX 3aKOHOMIPHOCTEH B TIOOYIOBI
3BYKOBHCOTHOT, MEJIOMIMHOT JTiHi1 1 B WieHyBaHHI My3U4YHOL
iHTOHAIT (TIe3ypH i iH.).

3B’5130K MOBHOI Ta MY3W4HOI iHTOHaUii Oyi10
MpOaHai30BaHO OaratbMa TEOPETHKAMH, CKaXKIMO
€. HazalikiHChbKHU# BUIIJSAB 3a CIYXOBOIO
acoumianiani€ero 3 MOBOIO JIeKJIaMalliiHy, peYUTaTHBHY
Ta OMOBimaNbHy Menonuky. b. Acad’eB BinTBOpHB
BUCXIIHMH BiJl MOBH JI0 MY3UKH s/l Y CBOIH KHM31
“MoBHa iHTOHALsS .

Jdpyre 3HaueHHS MOHATTA “iHTOHaUis” B
“My3W9HIN SHITUKIIONE/ii” BU3HAYAETHCS K MaHEpa
(“manm”, “cxianm’”’, “TOHYC’’) My3UIHOTO BUCITOBJTFOBAHHS,
“SKICTh OCMHCICHOI BHUMOBHU~ B My3ulli (3a
b. Acad’eBuM) Ta mossrae y KOMITIEKCI XapaKTePHUX
ocobinuBOocTeil My3u4Hoi ¢popmu (BUCOTHHX,
PUTMIYHHX, TEeMOPOBUX, apTUKYJIAMIHHUX 1 1H.), K1
00yMOBIIOIOTE il CEeMaHTUKY, TOOTO eMoliiiHe,

(hbeHOMeHN”. YMIIIEHO TaKWH Mepekiam: “... iTall. CMHCIOBE 3HAYCHHS I CIpUAMAaIounx. Y IbOMY
intonare — “My3U4YHO BiATBOPIOBAaTH, “IHTOHYBaTH’ 3HA4YCHHI IHTOHALIis PO3IJIANAETHCS K OAMH 3
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HairmuOmux mapis GopMu B My3uli, HAHOUIBII
OMM3BKUI 10 3MiCTy, MO Oe3MOCePEaHbO 1 TTIOBHO
BUpaxxae ioro. Take po3yMiHHS My3U4HOT IHTOHALIIT
aHaJIoTiYHe PO3yMiHHIO MOBHOI IHTOHAIIIT SIK BUPA3HHUK
TOHYCY MOBH, €MOIIIMHOTO 3a0apBJICHHS ii 3ByYaHHS,
10 3aJeXHUTh BiJi MOBHOI CHUTYyallii i BUpaxae
CTaHOBJICHHS MOBIIS JIO IIPEIMETA BUCIOBIIOBAHHS,
a TAKOX PUCH HOTO 1HAUBIIyaTIbHOCTI, HALlIOHATBHOT
Ta COMIaTbHOI MPUHANIS)KHOCTI. BUABISIIOTHCS pi3HI
3HAYCHHS MY3WYHOI IHTOHAIIl — €KCIPECUBHE
(emortiifHe), JIOT1YHO-3MICTOBE, XapaKTEPUCTUIHE i
JKaHpoBe. BTiieHHs MOBHOI iHTOHALii B My3U4YHY
BiOyBa€eThCcsa O€3MEepPEPBHO YCHOTO PO3BUTKY
MY3HYHOTO MHUCTENTBA i 0arato B YoMy BU3HA4a€e
3/IaTHICTh MY3WKH BTUTIOBATH Pi3HI €MOIIii, TyMKH,
BOJILOB1 YyCTPEMITIHHS 1 PHICH XapaKTepy, epeiaBaT
iX cmyxadaM i BIUIMBaTH Ha OCTaHHIX. Ta 4u Ta
IHTOHAITiSI My3UYHOTO BUCJIOBITIOBAHHS BUPIIIAIHLHOIO
MIpPOI0 BU3HAYAETHCS KOMIIO3UTOPOM. BHsBicHHS
BUKOHaBIEeM (KOTpUM Moke OyTH i aBTOp)
KOMIIO3UTOPCHKOT IHTOHAIIIT, TOOTO IHTOHYBaHHS, 1 €
pealbHUM OYTTSAM MY3WKH. 3aBEPIIYETHCS IPyre
3HaueHHS oxHier 3 Te3 b. Acad’eBa — “sBumie
IHTOHAIIT MOB’S3y€ B €IHICTH My3HMYHA TBOPYICTS,
BUKOHABCTBO 1 CITyXaHHS .

Tpete B3a€MOIIOB sI3aHE 3HAUCHHS 03HAYAE KOXKHE
3 HaMEHIINX KOHKPETHHUX CIIOJyYeHBb TOHIB y
MY3WYHOMY BHCJIOBi, 11O BOJOJIi€ BiZHOCHO
CaMOCTIHUM BHpa3HUM 3HAUYCHHIM; CEMaHTHYHA
OJIMHHMIIS B MY3HUII, [0 3a3BUYAN CKIAIAEThCS 3 2—3
1 OinbIIe 3BYKIiB B OQHOTOJIOCCI 200 CIiB3BYYYi.
Po3rnsiHyTa 3alle)KHICTh KOXHOT iHTOHAIT Bijg il
OTOYCHHS, Bl My3UYHOTO KOHTCKCTY, B SIKHH BOHA
BXOJIMTh; TAKOX BiJ il BUKOHABCHKOTO TIIYMadeHHS 1
BiJI CIIyXaI[bKOTO CHPHUIHATTA. [HTOHAMiO iHOI
MeTaQOpHIHO HA3WBAIOTh MY3UYHUM ‘‘CJIOBOM”
(b. Acad’eB). Takox BKIIOUCHI TaKi MOHATTS, K
“IHTOHAIlIfHA MOBAa”, 110 O3HAYaE, 3a aHAJIOTIEI0 31
CIIOBECHOI0O MOBOIO, CHCTEMY IHTOHAIi#, fKi
3yCTPIYAOTHCS Y TBOPYOCTI OYIb-5IKOTO KOMITO3UTOPA,
TpyIH KOMITO3UTOPIB, B MY3U4HIH KYIBTYP1 Oy/Ib-SKOTO
HapoJy Ta iH.; “IHTOHALiIHHUW CIOBHHK”, IO
YTBOPIOETHCSA 3 CYKYIMHOCTI THIIOBHX 1HTOHAIIIMH,
XapaKTEepHUX JUIA MEBHOr0 KOMHOO3HTOpa i
CKJIQJIaI0Th OCHOBY, MaTepiall Horo “iHTOHAIiHHOTO
MoBH”. CyKYIHICTb K€ THIIOBUX IHTOHAILIH, 110
ICHYIOTh B CYCHIbHIH MPAKTHITI KOHKPETHOI €TIOXH,
1o repedyBae y 1eH icTopuIHUH Tiepion “Ha cayXy”
Halii abo OaraThboX Halliii, yTBOPIOE BIANOBIAHO
HallioHAJhbHUN a00 MDKHAPOJMHWN “IHTOHAIIMHHNA
CIIOBHUK CIIOXH’, KU BKJTFOYA€ SIK OCHOBY IHTOHAITIT
HapOJHOI 1 TOOYTOBOT MY3UKH, & TaKOXK IHTOHAIII{
npodeciiiHol My3U4HOT TBOPYOCTi, 3aCBOEHI
cycminpHOIO cBigoMmicTio (b. Acad’eB). HaBeaeHo
3B’A30K “IHTOHALIWHOTO CIOBHUKA emoxu’ 3
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ICHYIOUHMMHU B JIaHY CIIOXY JKaHpaMHu, 11 “FKaHPOBUM
dhonmoM”. BriieHHs HOTO THITOBUX PHC Y TBOPYOCTI
BU3HA4Ya€ 3pO3yMINICTh MY3UKH JUISl CIIyXadiB
(A. AmpmBaHr).

Ortxe, cydacHi HayKOBI TPAaKTyBaHHS HOXOPKEHHS
MOBH 3arajioM, 30KpeMa, My3U9HOi MOBH, TOBOPSITH
PO €IUHY NPUPOJY 3BYKOBOI IHTOHAMLIi Ta MOBH
JIOJICBKHX PYXIB I CIIOPITHEHICTb Ta €HICTH MY3HYHOT
Ta MOBHOI iHTOHAIIi1. PO3mISTHYBITH ¥ ipoaHati3yBaBIIIN
MPOIIEC PO3BHUTKY HOHATH “THTOHAIIiS, “THTOHYBaHHS
MOKHA TIOOQYHTH 5K 3 TepMiHa, KW PO3YMIBCS Y
MY3HYHIH TeOpii IEKIJIBKOX CTOMITh SIK HAJIAIITYBAHHS
Ha TIEBHY JIaJI0BY BHCOTY, HOTO CYTHICTh CTaJIa OUTBIII
TIHOOKOI0 Ta BCEOCSHKHOO 3aBISIKH TLTIHINA Tpari
TEOPETHKIB Ta BUSHHUX. 3MICT TepMiHa “‘iHTOHAITis”,
“IHTOHYBaHHS~ TTEPEOCMUCIIMBCS JI0 TAKUX 3HAYCHD
SK BHCOTHA OpraHi3alis My3WYHHUX TOHIB IO
TOPU30HTAII, KA PEaTbHO iICHYE B MY3HII JIMIIE B
€HOCTI 3 pHTMOM; MaHepa MY3UYHOIO
BUCJIOBITIOBAHHSI Ta KOXKHE 3 HAWMEHIIINX KOHKPETHHX
CIIOJTy4eHb TOHIB Y My3W4HOMY BHCJIOBI. CYTHICTB LIMX
BU3HAUYCHb PO3KpHUBA€ 0araTOrpaHHICTh CEHCY
“My3WYHE IHTOHYBaHHS .
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BUXOBHUI IIOTEHIIAJI BOJIOHTEPCBHKOI IISIJIBHOCTI

Y emammi npoananizosano ocobrusocmi gononmepcokoi 0isnbHocmi Kpize npusmy ii 6UX08H020 NOMeEHYIATY.
Busnaueno 3aedanus sononmepcuokoi oisnvrocmi. I[looano kracugpixayiio it popm. Ilepeniveno nanpsamu cyuacnoi
s010HmMepCcvKOi disnbrocmi. Ha ocHosI ananizy HayKkogoi iimepamypu 6UHAYEHO opMU 60TOHMEPCHKOL DisLIbHOCMII,
AKi Haubinbue iMnonyIoms nionimKkam ma mMoaooi. Busnaveno acnexmu onronmepcmea, wo € 6e1bMu YiHHUMU 015
suxogannus. Jlosedeno, wjo yyacme y 60J0OHMEPCHKIll OIANbHOCMI CHPUAE PIZHOOIUHOMY PO3BUMKY 0COOUCMOCTI
60710HMeEpPA, A MOMY 3ATYYeHHs NIONIMKI6 Mma MOI00i 00 MaKoi JiANbHOCMI MAE CMAMU 8ANCIUSUM 3A80AHHAM
suxoeameinis.

Knrwuogi cnosa: sononmep; 8010HmMepcme0, 0J10HMEPCHKA QiANbHICMb, 000POUUHHA OIANLHICIb, BUXOBAHHSL.
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EDUCATIONAL POTENTIAL OF VOLUNTEERACTIVITY

The article analyzes the features of volunteering through the prism of its educational potential. The tasks of
volunteering are defined (assistance in involving a significant number of people in social problems at the local
level, ensuring personal, social and professional development of volunteers, promoting their search for desired
activities, forms of self-expression and vocation, solving employment problems through various forms of volunteering,
etc.). The classification of its forms according to the criteria of subjectivity, purpose and objects is given. The
directions of modern volunteering are listed (assistance to disadvantaged, unemployed or homeless people in need
of social rehabilitation, large families; taking care of the sick, elderly, lonely people with disabilities and those in
need of support; assistance to victims of natural disasters, environmental, technogenic and other catastrophes,
social conflicts, accidents, as well as victims of crime and refugees; environmental protection and measures aimed
at preserving cultural heritage, historical and cultural environment, historical and cultural monuments, burial
places; assistance in carrying out activities related to the organization of mass sports, cultural and other
entertainment and social events, etc.). Based on the analysis of the scientific literature, the forms of volunteer
activity that are most suitable for adolescents and young people are identified (assistance of socially unprotected
people or organizations engaged in socially significant activities; an organization of youth voluntary events aimed
at helping children in social protection institutions, economic services and city institutions, cleaning gardens and
parks, landscaping, organization of holidays and labor raids in orphanages, boarding schools and nursing homes,
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