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TNCUXOJIOTTYHUIA ACIIEKT
Y emammi posenanymo obpasu conosnux nepcouasicie mpunoeii Cmiea Jlapccona “Mineniym” Jlicoem
Cananoep ma Mixaena bBnymxeicma. 3pobaeno cnpoby poskpumu ixni Xxapaxmepu 20J106HO Uepe3 CMAasleHHs 00 HUX
iHwux nepconaicie i nagnaxu. Ilpoananizoeano ixui ocobucmicHi AKOCMI WAAXOM AHANIZY 308HIUHOCTI 2epois,
cnoco6y socumms ma ocobausocmeii npogecitinoi disibnocmi. 3 ’sicoeano, wo ye ocobucmocmi Henepeciuni, Hemunogi,

noodexyou Ousaxysami, AKi UPOOUIU 6]1ACHE CINABNEHHS 00 MOPATL, 00 CYCRINILCMEBA, 3A2aN0M 00 HCUTNMAL.
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IMAGES OF DETECTIVES IN STIG LARSSON’S TRILOGY “MILLENNIUM”:
PSYCHOLOGICALASPECT

The article analyses the main research and publications concerning detective genre, including classic
detective as an independent genre of crime literature, the definition of typological features of women's detective
novel, genre-style and gender aspects of American detective, English-speaking detective story in terms of its speech-
stylistic implementation and communicative-pragmatic tasks of transmitting meaning, etc.

The article tries to clear up unusual images of detectives Michael Blumquist and Lisbeth Salander in
“Millennium” trilogy by the Swedish writer Stig Larsson, to find out what exactly distinguishes them from other

famous literary detectives.

1t is stated that in modern detective novels the very image of a detective is being changed: this is no longer an
“ideal” person with only black and white, virtue and vice outlook, but a person that has formed his/ her own
attitude to morals and society, usually this is a lonely person who is used to relying himself.

It was found out that a detective novel is combined with a psychological novel, borrows its style, structure.

Stig Larsson managed to create characters that are radically different from the usual characters in detective
novels. The deviation from the genre of classic detective is that Michael Blumquist plays the role of chief investigator,
and Lisbeth Salander is his assistant, but it is Lisbeth who becomes the main character of the trilogy.

The article shows that Lisbeth Salander in the trilogy was brought up as a freak both because of the
peculiarities of her appearance and unusual psychological abilities: phenomenal memory, excessive isolation,

inaccessibility.

The character traits of Michael Blumquist, who combined absolute simplicity with the oracle’s insight,
carelessness and ease with absolute seriousness and manic stubbornness, are analyzed.
1t turned out that these individuals are extraordinary, atypical, sometimes eccentric, who have developed

their own attitude to morality, society, and life in general.

Keywords: detective; detective genre; classic detective,; detective novel; psychological novel; an image of a

detective.

OCTaHOBKa mpodJjemMu. Bimomuii y
BChOMY CBITI IIBEJICHKHI MUCHMCHHUK 1
skypHanict Crir JlapcCoH NMpPOXKUB
HeZoBre XHUTTA — jume 50 pokiB. [leTekTHBHA
TpuUJIOTisE poMaHiB-OecTcenepiB “Mineniym” Oyma
omny0JikoBaHa BXe Mmicis Horo cmeprti. Pomanu
“YotoBIKH, 10 HEHABUIATH XKIHOK”, “J[iBUMHA, 110
rpanacs 3 BorHeM” Ta “TloBITpsSIHUN 3aMOK, IIO
BUOYXHYB” TIepeKIIa/icHi Maiike BciMa MOBAaMH CBITY,
BUJIaHI MIJTbHOHHUMH TUPAYKaMH.
VY yomy x nossarae gpeHomen Jlapccona? Yomy
JETEKTHBH, SIKI 3a3BHYal YUTAIOTh 3aJIs1 PO3Bary,
AK “Ierke 4YTHBO’, BHUKOPUCTOBYIOTH SK
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AHTUACTIPECAHTH, CTAJIM HACTUIBKH TIOMYSIPHUMH
cepell HaWIMPIIOT YUTAIbKOT aBauTopii? Ynurauam
MOTpiOHA TIpaB/a MPO CBIT — CHOTOHIIITHIHN 1 MUHYIHH,
YyuTayaM MOTpiOHI MOJET CIIPUHHSTTS IIbOTO CBITY.
ITucbmennuky, Taki rerianbHi, sk Ctir Jlapccon
30KpeMa, OMOMAararoTh IM BIUTYYHTH TPABIY PO
cBiT, 30arHyTH ii, B1acHy cy0’€KTHBHY TyMKY
3acHyBaTH Ha 00’ ekTuBHHX peamisx. [lo Jlapccona
MaJio KoMy OyIo Bitomo, mo ctapa goopa IIserris,
BiJl €TIOXH BIKiHT'iB, AMHACTIi Ba3iB, sIKi BIAKPUIH IS
KpaiHu HOBY epy, cy4acHa [1IBertis, sika acomitoeThes
3 “¢ikor0”, 3 CONOIONIAMH, TUTAHYBAHHSM YCHOTO Ha
CBITi, 3BEJICHOIO B a0COIIOT JIFOOOB’I0 IO YHCTOTH,
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3aTHIIKY B ocelsix, — It LlIBenist Moke OyTH 30BCiM
1HIIOT0. BUABNAETHCS, TYT HE IO KiHI 3HUIIEHI
HaIMCTCHKI TPaauLii, TYT HACWIIbHHUIILKOIO CMEPTIO
MOXYTh IOMEPTH TONITUKH HAMBHIIIOTO PAHTY, TYT
JKIHKH i ITaI0THCS] HACUIIBCTRBY, 1 HE JIUIIE KiHKH.

AHaJi3 OCHOBHMX JOCTiI:KeHb i myOJsikairiid.
Oco0MBOCTI IETEKTUBHOTO JKaHpPy OYITH MpeIMETOM
aHaji3y O6araTthoX ydeHuX. Tak, METOI0 IucepTarii
T. I'ynsix ctamo BU3HAYEHHS THUIOJOTIYHUX O3HAK
JKIHOYOTO JETEKTHBHOTO poMaHy B mpo3i JlopoTi
Ceiiepc Ta Ipen Po3n00y1pk0 B KOHTEKCTI PO3BUTKY
JETEKTHUBHOTO JKaHpPy B OpUTaHCBKOMY ¢
YKpaTHChbKOMY MMChMEHCTBI [2]. JKaHpoBO-CTHIIBOBI
W TeHJepHI aceKTH aMEepPUKaHCHKOTO “KpyToro”
netektuBy B TBopuocTi Chio I'padTon, Capu
ITapernpki Ta Mapcii Mronep gocminnna A. TUTIOK
[7]. Haykosi 3anikaBienns JI. [lanenko noB’si3aHi 3
MMUTAHHSIM aHIJIOMOBHO1 JIETEKTUBHOI PO3IOBii B
ACTEKTi T MOBJICHHEBO-CTHJIICTUYHOT peari3alii Ta
KOMYHIKaTHBHO-TIPArMaTHYHAX 3aBIaHb TepelaBaHHT
cmuciy [8; 9]. H. Kupruienko npucssTiia MoHOT pagiro
KJIACHYHOMY JETEKTHUBY SK CAaMOCTIHHOMY >XKaHpY
kpuMinanpHoi miteparypu [3]. A. I'Bo3neBa
npoaHalli3yBaia JIIHIBOKYJIBTYPHHH 00pa3 AeTEKTHB
Ha TIPUKJIaIi BOX sICKpaBuX repcoHaxiB — [llepmoxa
Xonmca ta Epkrons Ilyapo [1].

Tpunoris Crira Jlapccona “MineHiym” B
JiTEpaTypHOMY CBITi BUKJIMKaJIa HeaOMsIKHI a)KIOTaX,
OITHAK HAJICKHOTO JIITepaTypO3HABIOTO aHATI3y HE
oTpuMasia. BiTUM3HSIHMX HAyKOBMX JOCIiIKEHb,
MPUCBIYCHUX 00pa3y AETEKTUBA y CKaHIUHABCHKIH
nmiteparypi, Hemae. HaykoBUM 3aIlikaBICHHSAM
I. lInaka craB nerexruBHui poman O Hecbe Xappi
Xone [11].

MeTo10 HamIOi PO3BiAKH € crIpo6a BUCBITINTH
HEOpAWHAPHI 00pa3u AETEKTHBIB y TPHIOTIi
mBeacbkoro nucbMenHuka Crira Jlapccona
“Mineniym” Jlicoer Camanmep ta Mikaens
BnymkBicra, 3’sicyBaTH, 110 came BUPI3HSAE iX cepen
IHIIMX BiJIOMUX B JIiTEpaTypi AETEKTUBIB.

BukJsiaax ocHoBHOro matepiaay. Knacnunwmii
JETEKTHB SK JITEepaTypHUH >KaHp € AO0BOJII
KJTIITIOBAaHMM. ABTOP CTBOPIOE “TIOCUTH CTEPEOTUITHOTO
HepCOHaXa — NPUBATHOIO JICTCKTHBA, CTaHJaPTHUH
CIoci®O MOro »KHTTS, BUMHKIB, CTABIEHHS [0
HaBKOJHMIIHBOTO. 30Kpema ¥ go mouinii. 3a
HEe3HAYHIMH BHHATKAMH — HeTaTUBHE. Sk mpaBmio,
TIOJTiITisT HE 31aTHA PO3KPHUTH 3JI0YHH 1 CBOIMH JTiSIMH
TUIbKH 3aBakae repoesi” [10, 255]. JInme npuBaTHUi
JNEeTEKTHUB 3IaT€H PO3KPUTH 3J0YHH, X04Ua BiH
JIOIIoMarae rmosiii.

VY cydacHHX ETEeKTHBHUX POMaHaX 3MiHIOETHCS
cam oOpa3 nerektuBa. lle Bxke He “igeanpHa”
JIIOMHA, JUTS KO iCHYe€ Jutie Oisie 1 9opHe, 100po 1
310. Le moauna, mo BupoOuMIa BIaCHE CTaBICHHS
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JI0 MopaJi, 10 CyCHiJIbCTBA, 3a3BUYAl JIFOJHHA
CaMOTHS, sIKa 3BHKJIa PO3PAaX0OBYBATH JIAIIE Ha cede.

Pomanu tpusiorii “Mineniym” 00’ €Hye KiiacuuHa
JIETEKTUBHA 1CTOPis: NETEKTUB Ta HOT0 MOMIYHHK
PO3CIiAYIOTE 3aInTyTaHi cipaBu. Poiib HUIITOPKH Ta
HOTro TTOMIYHMIII BHKOHYIOTH aMaTopu: Mikaelnb
BiymkBicT — xypnainict, a Jlicoer Canannep —
XaKep.

Crir JlapccoH B oHOMY 3 1HTEpB 10 CKa3as, IO
BiH HaMaraBcsi CTBOPHTHU T'epOIB, SKi paHKaIbHO
PI3HATHCS BiJl 3BUYAHUX TIEPCOHAXKIB Y IETEKTHBHUAX
pomanax. Uu MMCEMEHHHUK HABMICHO HAMATFOBAB 1X
HeaJleKBaTHUMHU XaHpy? BigxwieHHs Bia kaHpy
KJIACUYHOTO JCTCKTHBA IOJSATA€E BKE y TOMY, LIO
Mikaenb BIIyMKBICT BUKOHYE POJb TOJTOBHOTO
ciimuoro, a Jlicoer Canangep — HOro MOMiYHUIT, K
Hlepnox Xonmc i nokrop Barcow, sixk Hipo @ynbd
ta Apui ['yasin. OnHak came JlicbeT cTae TOTIOBHOIO
repoTHErO TPHJIOTII.

ABTOp 3HAHOMWTDH YUTAUYa 3 BHYTPIIIHIM CBITOM
CBOIX TOJIOBHUX MEPCOHAXIB. J[eTeKTHBHUI poMaH
MIOETHYETHCS 3 ICHXOJIOTIIHUM POMAaHOM, 3aII03UIY€E
HOTO CTHIIB, CTPYKTYDY.

JICTeKTUB-CITI UM B OYaX HABKOJMIIHIX 3a3BUYai
BHUJIAETHCST HEOPIUHAPHOIO OCOOUCTICTIO, JTIFOMHOFO, IO
Ma€ BUHSITKOBO SIKOCTI, HeaOMsIKi TaJlaHTH. Y KITaCHIHOMY
JIETEKTUBI OCOOTMBOIO XapaKTEPHUCTHKOIO HUILITIOPKH €
Horo nuBaxyBaricTs. Y Tprtorii “Mineniym” Mikaess i
JlicOeT HIOM MIHSFOTECS MICIISIMH.

“JliBuMHA 3 TAaTYIOBAaHHSIM JpakoHa” — Tak
3BYYHTDH Yy TIEpeKIIajli 3 aHIIIHCHKOI Ha3Ba TMepioi
kuuru Tpunorii (“The Girl with the Dragon Tattoo™),
X04a YKpaiHCBKUH mepekia] HalOiIbpll TOYHU 31
mBeAchkol — “Yoa0BiKH, 10 HEHABUIATH JKIHOK”
(“Min som hatar kvinno”).

Jlicoer Camanmep YacTo CHpUHMaEThCA
HaBKOJHUIIHIMH JTHBAYKOK Yepe3 0COOIMBOCTI
30BHIIITHOCTI, II[0 XapaKTEPHU3YETHCS MiAKPECICHOIO
HE3BUYHICTIO Ta SCKPABOIO 1HIMBIyaJbHICTIO. Y
nepiuiii KHU31 ynTad 6auuTh 11 Hacammepes ounma
Mikaens bnymkicta: “Y Hel Oynm 4ucieHHI
TaTylOBaHHs, Ha 00nnyuyi OyB mipcunr” [4, 412].

YV apyromy pomani “JliBuWHa, 1m0 Tpamacs 3
BOTHEM”’ aBTOP-OIOBiIau HE Pa3 OMUCYE 30BHILITHICTD
JlicGert, 3MiHu B Hiil: “Matodn 3picT CTO I’ ATACCSIT
CAHTHMETPIB, BOHA, 5K 1 paHilIe, Baxuia OIU3bKO
COpOKa KiJlorpamiB, 1 3 MM, Ha *allb, HIYOTO HE
MOXxHa Oyrno mofisTu. Tak caMo K 3 TOHKUMH
JSUTHKOBMMU KiHITIBKAMHY 1 By3bKHMU CTETHAMH, SIK1
He 3aCJIyTOBYBaJM Ha 0coOMuBy yBary” [5, 22].

Yomy B3araii J0aud poONIsTh TaTYIOBaHHS,
ocobnmuBo Momofi aiBdara? Ha gymMKy TICHXOJIOTIB,
ne oAMH 31 cHnoco0iB HiAKPINUTH BJIACHY
IIEHTHYHICTh, CTBEPANTH He3aNeKHICTb. JlicOeT, Sk
JNiBYMHA HEOpAMHApHa y CBOIH 30BHINIHOCTI,
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MOBe/IiHI, c1Toco01 MHUCIIEHHS, e 111e aaji: poOuTh
MIACTUYHY OTeparito 31 30UIbIIEHHS TPYyaeH.
“PerenpHO mpoXyMaHa oIepalis He MOopylIuia
MIPOTIOPIIiH QirypH, MPOTE BUKJIMKAJIA Pa3todi 3MiHH
AK y 30BHIIHOCTI JlicOerT, Tak i B ii BHyTpilIHBOMY
camoBimuytti” [5, 23]. Tpancdopmamii ii Tima
MOB’s3aHI HacamIepel 3 MallOHKAMU Ha MIKIipi:
“IlepeOyBatoun B TeHye3bKii KiIiHilli, BOHA BUAAIIIA
OomHEe 13 CBOIX JeB’ATH TaTylOBaHb —
JIBOCAHTUMETPOBY OCY, IO MpHKpaIiaia il murwo 3
npaBoro 00ky. JlicOet moOuiia BCi CBO1 TaTyIOBaHHS,
OCOOJTMBO BEJIMKOTO JIPaKOHa, SKUI 3aiiMaB MPOCTIp
BiJl TJIeYa JI0 CiJHMII, ajie OCH BUPIIIUIA BCE-TaKH
no30yTHcs: Ta Oyia Ha BUJHOMY MICIIi 1 MOIVIa CTaTH
4yn0BOI0 0cOONMBOIO mpukMeTow” [5, 23].
ITepemararoth partio, JIOTiKa, iIHCTHHKT CaMO30epeKEHHSI.
[i HeopaMHAPHICT i BUABIAECTHCS Y HE3BHUHOMY
MOEeAHAHHI AOPOCIOi, JOCBiqUeHO0i, PO3yMHOI,
TaJaHOBHTOI JIFOJMHY Ta Mi/IJTiTKa 30BHi: “BoHa Oyna
He3BUYAalHa JiBYMHA — ITLTKOM JIOPOCIIa IO CYTi, aje
IUIKOBUTHH MTITOK 3 BUNIIAAY [ 5, 46].

Jlicber — HEOpIMHApHA OCOOUCTICTD, HAJ3BUYAHO
obOnapoBaHa 1iBurHa. BoHa HajiineHa )eHOMEHaIBHOO
nam’sTTio. “S1 OyB OM paiuii MaTH HaNIOJIOBUHY TaKky
rapHy mam’aTh, K y Tebe”, — i3 3aXOIICHHAM
roBopuTh it Mikaens [4, 508].

denomenanpHOO € 3710HICTE JlicOeT, “BCchoro
JIUIIE TEPErOPTAIOYU MaTepiaid Po3CIiiayBaHHs,
JOTIYHO BHOYMOBYBAaTH JAaHITIOXKOK TOMiH i
BHUXOIUTIOBATH 3 KOXKHOT'O €Mi30y JeTanti, “uio
BHUKJIMKAJIM HAWOLIBIITI CyMHIBH 1 HE Y3T0JKYBAJIHCh
Mix co6ot0” [4, 469]. Came 1110 31aTHICTH ii HATYpH
HOCTYIOBO BiikpuBae Mikaesb.

Jlicber cogobanacs Mikaeo 3 iepIioi XBUIMHH,
3 mepuoi Muri. 3 oxHOro OOKy — L€ JiBYMHA 31
CBOEPITHUM CTHJIEM TIOBEIIHKH, CIIJIKYBaHHS, 3
JIOBTUMH Iay3aMU TOCepe]] PO3MOBH, IO CBIIYUTH
npo ii HeOpIMHAPHICTh, 3aKPUTICTh. “AJKE TH
Hali3aMKHYTIIlIa 1| HalHEeNPUCTYMHIIa 0ocoda 3 yCiX,
Koro s 3Haro!” — tak xapakrepusye Jlicoer il
nozapyxa-yecoiiika Mimmi [5, 161]. Bona HazuBae
JlicOeT “ynHHUKOM eHTpoIii i xaocy” [5, 161].

JlapccoH BHBOIUTH Y IPYroMy pOMaHi TPHIIOTii
antunoxaa Jlicoer — ii cecrpy-aBiiinnka Kaminy.
“TIpo cectpy Jlicber 3ramyBaTu He mobHIa. IX
pa3rpoua BIAMIHHICTE MiX c000r0 camiii JlicOer
3aBXKIM 3/1aBajlacsl IKOIOCh ipOHi€r0 aoJi. BoHu
HapOJWIIUCS NBIHHATKAMH, 3 PI3HUIICI0 BCHOTO
JIBaauATh xBwinH. Jlicoer Oyma crapma. Kaminna
Oyna kpacyHs. Bonu Oyiu 30BCiM He CX0XKi OJTHA HA
OJTHY, 1 3aJIe/IBE BIpIIIOCSL, III0 BOHW BUIIIUTK 3 OJHI€T
matku. Konu 6 He skwuiice HeBigomuil 30iif B
TeHeTHYHOMY Koz, JlicOeT Mora 6 cTaT Takoro
MMUCAHOIO KpacyHelo, 5K 1 ii cectpa. | HareBHO, Takoto
XK ypenoro” [5, 123].

Mosons i puHOK Ne2 (188), 2021

Bunnku JlicOeT iHOAI HE MiINAIOTHCS JIOTII.
HammipHa 3aMKHYTICTB He 3aBaXkae iif B3sITH Ha cebe
IHIL[IaTUBY PO3MIOYATH IHTUMHI CTOCYHKH 3 MiKaernem.
TenmiTHa AiBYMHA, IMIIJIITOK 30BHI, HECIIOIIBAHO
3aB/Ia€ MOTYKHOTO ¥ PIlllydyoro ynapy OHIKyHY —
anBokary b’topmany. BoHa cipoMoXHa 3aXUCTUTH
ce0e caMOTYKKH, OCKUIBKH IIBEJICHKE CYCHIJILCTBO
3 WOro aBTOPUTAPHUMHU TPAAUIISIMH HE 3MOLIIO
3poOuTH 1150TO0. J[iBYMHA MCTUTH BCIM YOJIOBiKaM,
ki 11 oOpaswm. Ille y ABaHaausTHpiuHOMY Billi BOHA
o0mma OeH3WHOM 1 TTiIannia cBoro 6aTtbka, THpaHa
¥ rBanTiBHUKA. ONIKYHOBI-rBaNTiBHUKY b’1opmany
JlicGet poOHUTH MPUHU3IHMBI TATYIOBAHHS.

MoskHa CTBEPIKYBATH, IO B 00pa3i i€l qiBYMHU
MIPOCTEXYETHCS CBOEPiAHA TOMCTA MMCEMEHHNKA 32
BCIiX JKiHOK, 1110 OYJIH ITi/iZIaHi HACHJIbCTBY.

T'oOBHUM YOJIOBIYMM MEPCOHAXKEM TPHUIIOTIT
“Mineniym” Crira Jlapccona € Mikaenb birymkBicT
— OJKypHanicT, SKHH Bexe pO3CIiJyBaHHS.
AKTyai3yeThCsl TyMKa, 1[0 caMe BoJIeNIto0Ha IIpeca
3JIMIIAE€THCS OCTAHHIM TPUXUCTKOM IJICATICTIB B
YaCH IePEXO/1y MBEACHKOI Hallil B HOBE THUCSIONITTS.
Haragaemo, mo # cam Crir Jlapccon Oys
KYpPHAJIICTOM 1 TOHKOIII Ta MOXJIMBOCTI
JKypHAITICTChKOT Tipodecii Oy oMy 3HaioMi.

Yuray 0aunth Mikaens HacamIepe,] y CTOCYHKax
3 Jlicoer Canannep. Koy niBarHa HaMaraeThCs HOTo
CIIPOBOKYBAaTH, YHTAIOYH JOKYMEHTU B HOTO
KOMIT IOTepi y HhOTO Ha 04X, “BiH HE OCKaKCHIB 1 HE
NEepeBEepHYB yCce JOrOpH JHOM, a 3aMiCTh LbOTO
HaWHsB ii Ha poOoTy” [4, 475]. “BiH 3 Hero mparroBas,
IiKaBUBCS i1 TyMKOIO, MOMPAaBJISIB 1i, KOJIM BOHA
HnoMuIIAacs, BU3HABAaB ii IpaBOTY, KOJIM BOHA HOMY
BHUYUTYBana. YopT 3a0upaii, BiH CTaBUBCSA 10 HET K
1o monuan” [4, 476].

YV Mikaenst Oyio 6arato »iHOK, ajie HeaOUsIKoi
Bary BiH HaJIaBaB JIMIIIE CTOCYHKaM 3 Epikoro beprep.
Ile#i 3B’s130K TpuBaB OMM3BKO NBAIIATH POKIB.
Hespozymisi juist HaBKOJIHIIHIX, Uit camoi Epikw, sika
Oyna 3aMiKHBOIO, Jisi Mikaesns, IO MMOHAA yce
IiHyBaB CBOOOMY y BIIHOCHHAX 3 >KiHKaMH, IIi
CTOCYHKH OyJM SIK HADKOTHYHA 3aJIeKHICTh. “Cama
Epika Beprep Oyna myxe pana MaTa Takoro apyra i
HaJI{HOTO TOBapuILa, ik Mikaenb. Y 4oMych BiH OyB
a0COJIFOTHAM TIPOCTAKOM, 3aT€ B iHITUX BHMAIKaX
TPOSIBIISB IIPOHUKIIMBICTE OpaKyia (.. .) Maroun ayxe
MIHJIMBUI XapaKTep, BiH CIPABIISB BPKSHHS JIFOMHH,
B SIKifl y)KUBAIOTHCS KiJIbKa ocobrcTocTel. Y podoTi
BiH YacoM IpOSBISB MaHiaKajdbHY BIEPTICTh:
Y3SBIIHCH J0 SKOi-HEOY/Ib CIIPaBH, BiH MPAItOBaB HAJI
HEIO, IOKH JTOCSITaB JIOCKOHAJIOCTI, 310paBIIY B OJTUH
BY301 yci po3pizaeni HUTkH [4, 173—174]. Takum
nocrae Mikaelb 04rMa Ha4a bHUII, KOXaHKH, pyra
Epiku Beprep B nepriomy pomasi TpuIiIorii.

[i mymka mpo Mikaens ik KOJNEry Takox BIydHA
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i nakoHiuHa: “T'ipImIoro roloBHOro pelnakropa BH
MIPOCTO He 3HaliaeTe. BiH ineanbHuit BiMOBI TaTEHIH
penakTop, KJIacHO NMPOBOAMTH PO3CIiAYBaHHA 1
nepepoOisie s myOumikariii craTTi. Aie Ha mocai
TOJIOBHOTO PE/IaKTOpa BiH 3araJbMOBYE BCIO POOOTY.
Jo Toro >k Mikaenb Ma€e CXWIBbHICTh TEPiOANIHO
TIOPMHATH y BJIACHI ICTOPII 1 pOTIajaTy Ha i TH>KHI.
Moro cTuxis — mokexa, Ta BiH TeTh HEIPHIATHHUIA
JUTs pyTHHHOT pobdotn” [6, 59].

B ouax orouenns Mikaens biaymksicT wacrto
BHTIIAIaB 0€3TypOOTHHM i HEBUMYIIESHUM, OJHAK
00JIMIYst HOTO 3aJTMIIANOCS CePHO3HUM. 3/1aTHICTD
KOHTPOJTIOBATH CBOT €MOIIi1 JoroMarana Homy siK y
BEJICHHI )KYPHAIICTCHKMX PO3CIHilyBaHb, TaK i B
PI3HUX KPHU30BHUX CHTYAITisIX.

BucHoBku. O06pa3u NETEKTUBIB y TPHIOTii
“MureHiyM” PO3DISHYTO HaMU LUISXOM aHaJizy
30BHINIHOCTI TepoiB, cmocoOy KHUTTA Ta
0coONMBOCTEH TPOQeCciiHOT AISUTHHOCTI, a TAKOXK
gepe3 CTaBJICHHS 0 HUX 1HIIHX MEPCOHaXIB i
HaBIAKU. 3’sCOBaHO, 10 AeTeKTuB-xakep Jlicoer
Canannep moennye B cobi pucu HEOpPAWMHAPHUX,
HOJAEKYIH IICUXOMaTHYHUX OCOOMCTOCTEH:
IPHOPYBaHHS CYCIIUIBHUX HOPM, aCOL[iaJbHUH CTHIIb
KUTTSA ¥ TMOBENIHKU, HaJAMipHa 3aMKHYTICTh,
HaBMHCHA BIJYY>XEHICTh BIJI CYCIIUJIBCTBA TOILO.
BonaHovac 1ie niBurHa 3 BACOKMMH iHTEIEKTYaTbHUMH
31i0HOCTAMH, HECTAHAAPTHUM THIIOM MUCIJICHHSI.
Bona 3matHa mpamroBaTH Ha BiAMIHHO, JIOT19HO
MHCIIMTH, 0a9UTH Y KpUMiHAJIbHIN CIpaBi Te, 110 He
JIS)KUTH HA IOBEPXHi, 1110 HE MOMIYar0Th 1HIII.

Kypuanict-nerektuB Mikaenb BiymkBicT —
TaKOX HEOPIMHAPHA OCOOHCTICTB, JIFOIMHA CMLJIHBA,
PO3yMHa, HATIOJICTIIHBA, BIIEPTa, iHOI HeTlepei0adyBaHa.

TonosHi nepconaxi tpuiorii Crira Jlapccona
“Mineniym” mpuBaOIMBI camMe 3aBISKH CBOIH
HETUIIOBOCTI, IUBAKYBATOCTI, HCOPTUHAPHOCTI.
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HEJATOI'TYHI YMOBHU ®OPMYBAHHS JUPUTEHTCBKO-XOPOBOI KYJIGTYPH
Y HNPOLHECI IIAI'OTOBKHU CTYAEHTIB IIEJAI'OI'TYHUX BY3IB

Y cmammi posensnymo nedacoziuni ymosu, wo euznauarome, cneyu@iKy i opeanizayiio nedazoiunozo
0C8iMmHbLO20 npoyecy OUpuzeHmcbKo-xopogoi Kyremypu cmyoenmis nedacoeiynux 3BO. Ymouneno nonamms
“nedacociuni ymosu”. Ilpoananizosano cyuacHi npayi w000 U3HAYEHHS Ne0a202iUHUX YMO8 MAlOYMHIX yyumenie
My3uunozo mucmeymea. Hageoeno xapaxmepucmuxu usnaieHux ymos HaguaibHO20 HPoyecy OUPUeHmcbKO-Xoposoi
KYIomypu MatlbymHix ¢paxisyis, ki niosuuyyioms pieenb Hag4aibHO20 Npoyecy 3 YopmysanHs OUpUeHmcbKoO-xopogoi
Kynomypu y npoyeci niocomoeku cmyoenmis nedazociynux 3BO.

Knrwuoei cnosa: nedazoziuni ymosu, OupuceHmcbKo-xoposa Kyabmypa, My3uuHe MUcmeymeo, ManuoymHi
paxieyi; nedazoziuni gy3u.
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PEDAGOGICAL CONDITIONS OF FORMATION OF CONDUCTOR AND CHOIR
CULTURE IN THE PROCESS OF TRAINING STUDENTS OF PEDAGOGICAL HIGHER
EDUCATION INSTITUTIONS

The article considers the pedagogical conditions that determine the specifics and organization of the
pedagogical educational process of conducting and choral culture of students of pedagogical universities. Analyzing
the scientific works of researchers clarified the meaning of “pedagogical conditions”, which is the circumstances
associated with the organization of the educational process in higher education, aimed at the formation of
professional knowledge, skills and abilities, the development of their worldview culture.

In this regard, a set of pedagogical conditions that increase the level of formation of conducting and choral
culture in the process of training students of pedagogical universities:

1) ensuring awareness of the importance of forming conducting and choral culture and readiness to implement
it in the future profession of students of pedagogical universities, characterizing a positive attitude to profession,
which depends on the formation of motives, the internal need for the development of musical competencies; 2)
actualization of interdisciplinary integration and its program-methodical support in the formation of conducting
and choral culture in the process of training students of pedagogical universities, which provides for the content of
certain disciplines and creating educational process of educational potential through the use of pedagogical
principles, organizational forms and methods; 3) purposeful application in the educational process of a set of
modern technological and information and communication tools, which characterizes the leading role of information
and communication, media tools of modern conducting and choral training; 4) ensuring the students’ awareness of
the need for reflective and evaluative activities in the process of preparation for the formation of conducting and
choral culture, which provides the ability to provide self-control and evaluation of the formation of conducting and
choral culture of students of pedagogical universities.

Thus, the consistent implementation of certain pedagogical conditions is designed to ensure the optimization
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