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ECTETUYHE OLIHIOBAHHSA JAISLVIBHOCTI SIK AKTYAJIbHUI
HAITPSIM PO3BUTKY 3JIBHOCTEM Y JITEN

Y emammi niokpecneno, wo nionecens xy0oxcHvb020 cnpuliMants y oimeti 30itlCHIOEMbCA OEKIbKOMA WIAXAMU
ye — po36UMOK eCmemuyHo20 CNPUILMAHHA, DOPMYBAHHA eCMEMUYHUX NOYYMMI8 ma po3eumox 30i6Hocmi 0o
inmepnpemayii KapmuH, po3yMiHHz 300PAHCEHO20.

Ocobucmicna opicumayisa cydacHoi oceimu nepeddauac 3anyyeHHs OUMUHU 00 eCmemuyHo2o 00c8ioy
J100cmea, 00 meopHoi OiANbHOCHI, 00 eCIMemuiHo20 OYiHI08AHH OIANLHOCTII, AKA BUCTHYNAE 0CEPEOKOM eCHEMUUHO20
PO36UMKY THOUBIOA. ¥ 63A€MOBIOHOUIEHHIO 3 8IONOGIOHUM OYIHIOBAHHAM HAOYBAE CRPUNIHAMMA MOYHUX 3ANUMAHD
ecmemu4HOi 6UX08aHOCMI ma ecmemuyHoi po6omu, OYiHI08aNHs eCMemuyHoi OiANbHOCHI Ma ONOPHUX MEOPEMUYHUX
3acao cmeopenHs ecmemuyHoi OYinKU OUMUHU.
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AESTHETIC ASSESSMENT OF ACTIVITY, A PROMISING PATH
IN CHILDREN’S SKILL DEVELOPMENT

As described in the paper, the children's artistic perception evolves along several pathways — developing
aesthetic perception and taste, and building on skills to interpret works of art, understand and assess them.

The individual-oriented education of modern times envisions the childs involvement into community’s
aesthetic practices, creative work and aesthetic assessment of activity that is in the core of a person’s aesthetic
development. These are closely interrelated with the perception of specific questions of aesthetic schooling and
activity, as well as assessment of such activity and theoretical basis of a child’s aesthetic assessment.

Aesthetic assessment is defined as a person’s successful correlation between a given object or image and
established aesthetic standards or etalons. It relates to categories of wonderful vs. disgusting, marvelous vs. repulsive,
horrible vs. amusing in reality around us and in works of art.

The child s perception of beauty, basic aesthetic taste and the ability to understand and assess the world around must be
developed from an early age; and in order to understand, a child has to get accustomed to experiencing beautiful things. The
basic criteria of aesthetic assessment for children are related to the perception of taste and include color; shape, etc. A child
perceives the shapes and color palettes in each work of art not only by the sense or impression they were intended for; but also
by his or her personal taste, which prompts to give preference to some objects or things before the others. A child is therefore
extraordinarily active, trying to examine and assess everything in all aspects and in his or her own way, to express an opinion
and assessment. Thus, in the course of development of artistic perception, the basic skills of aesthetic assessment of the surrounding
reality emerge. Naturally, the children’s assessment is relatively elementary, but they evolve into meaningful perception when
children learn to identify the basic features of expression (such as composition, shape, colors and their combination, etc.).

To shape and develop the skill of aesthetic assessment, teachers should be oriented at the best examples,
capable of suggestion, and present a standard of aesthetically educated person themselves.

Keywords: aesthetic assessment; aesthetic taste; child; aesthetic attitude.

ocTaHOBKA mpobsemu. EcreTuyne cBity. OCTaHHE € CKJIAJHUM i BOJHOYAC I[UTICHUM
BHUXOBaHHSI — II¢ Mporec (GopMyBaHHS yTBOPEHHSAM, OO CTPYKTYPH SKOTO BXOIHTH
€CTETUYHOTO CTAaBJICHHS JIIONMUHUA O C€CTCTUYHE CHPUHMAaHHS, MPOLEC OIIHIOBAHHSA,
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eCTeTHYHa AIsUIbHICTE. B ecreTnuHOMY pO3yMiHHI
BKIIMBHI KOJKEeH 3 HA3BAHMX KOMITOHEHTIB. BomHOTac
BapTO OCOOJMBO MiJKPECIUTU 3HAYCHHS MPOLIECY
OLIIHIOBAHHSI.

AHaJi3 0CHOBHHUX AOCIIKeHb 1 myOJikamiii.
'V HayKOBHX POOOTaxX MESKNX YICHHX I IKPECITIOFOTHCS
CYLUTBbHI MUTAHHS €CTETHYHOT BUXOBAHOCTI JUTUHH
(O. AGmynina, A. BepxoBa, A. I1leBuenko, I. HaropHa,
P. Xmemok, O. I{okyp). PosmissHyTO CBOEpiTHICTH
XOJly TPYITyBaHHS €CTETHYHOI OCOOUCTOCTI TUTUHU
B ymoBax 3aknany ocsitu (E. Kapmosa, H. Kiuyk,
B. CnactroHin); ecteTnanoi Kynbrypu (J1. [apOy3eHko,
C. I'apmarn, IT. Kpapayk, C. Menpan4yk). [Turanss
MiJHECEHHsS 1HAMBiAa, HOTO TBOPYHMX 3aIaTKiB y
BUEHHUX 3aBIle Oyja Ha MepIIoMy MicIli BUCHHX.
ITcuxom0TigHI OCHOBH PO3BUTKY IO CIIIHKyBaIH
JI. BoxxoBuu, JI. Burotcekwii, B. Jlapunos, I'. KocTiok,
O. JleonTnes, H. Tanmsina ta iH., IearoriyHui rmiax
3a3HAYCHOTO MUTAaHHS aHali3yBalu B. AHIpeeB,
O. Casuenko, M. Ckarxin, T. IllamoBa Ta iH.

Merta cTaTTi — JOCTIIUTH TCOPSTUYHI ACTICKTH
€CTETHUYHOTO OI[iHIOBAHHS Ha PO3BUTOK 3M10HOCTEH
y IITEeH.

Buxkiaan ocHoBHoro martepiany. Ectetnune
CTaBJICHHS — OIIIHHE 33 CBOEIO PUPOI0I0. Y TIporieci
PI3HOMaHITHOT JisSUTBHOCTI y JtoAeH (hopMyeThCsS
eCcTeTU4YHa moTpeba B yIOCKOHAJICHHI BCHOTO
JKUTTEBOTO CepeloBHIA. BoHa CIIPSIMOBYE JTHOIUHY
Ha TOTITYK MPEAMETIB, SIKi MOXYTb i1 3aJOBOJILHUTH,
— BCE CHPUUHATE OMIHIETHCS 3 MOMNIANY Ili€l
30aTHOCTI. Y MeXaHI3M1 €CTETHYHOI OIIHKH
BU3HAYAIBHUM € CMaK. BiH BUPOOIAETHCS 3aBISKH
AHAIITHKO-CUHTETHYHIH MiSILHOCTI MUCIICHHS,
00MiHY JOCBIZIOM MiX JIOJbMH K CYKYIHICTb
€CTETUYHUX HOPM, €TAJIOHIB, TOOTO YSBJICHB PO TE,
AKHUMH MalOTbh OyTH HpEeAMETH JJISI e€CTeTHYHOI
notpedu. SIKiCTh CMaKy B KOXKHOT JIFOTUHU 3aJIC)KUTh
BiJl TOTO, HACKIbKM pO3BHHEHE y Hei BMIiHHSA
BUPOOIISTH, MONIMOTIOBATH, PO3IIHPIOBATH LIl Mipuiia
JIOCKOHAJIOCTI, HACKUTHKHY IPABIUBO BOHU BiJIOMBAIOTh
CydJacHi IOTpeOH CyCIILCTRA.

[Ipomec oliHIOBaHHS 3JIHCHIOETHCS MUISIXOM
CIBBITHOIIIEHHS CIIPUAHSITOTO MPEAMETa 3 HOpMaMH,
imeanmamMu. 3alie’)KHO BiJ CTYNEHs iX 301KHOCTI
BHU3HAYAETHCSA CTYMiHb €CTETHYHOI I[IHHOCTI
npenmera. [HpopManis Ipo LiHHICTE NMpeaMeTa
BUABISAETHCSA TMepeayciM y BiAMOBIAHOMY
(MO3UTHBHOMY UM HETAaTUBHOMY) €MOI[IHOMY
CTaBJICHHI JIO OLIIHIOBAHOTO, TOOTO B €CTCTHYHOMY
MOYYTTi Pi3HOT CHITH.

CMakoBa OIIHKAa BHABIISAETHCS 1 B OLIHHHUX
CYIDKEHHSIX : Hal3araabHIIINM i O17TbIIT KOHKPETHHM,
3 OOTpYHTYBaHHSAM, YOMY IPEIMET MOI00a€EThCs,
3[1a€ThCA KPACHUBHUM. B 0CTaHHROMY BUITA/IKy TIEBHOIO
MIpPOIO YCBIIOMIIIOETBCA 1 T€, 110 OLIHIOETHCS, 1 3a
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JIOTIOMOTOI0 SKHX KPUTEPiiB 3MiHCHIOETHCS
OIliHIOBaHHS. Y IIbOMY PO3yMiHHI OIlIHKAa, 0COOIMBA
MOTHUBAIIiHA, — BaXJIUBUH NMOKa3HUK PIBHSA
€CTETUYHOI CBiIOMOCTI JIFOUHH.

3’5ICOBYIOYH €CTETUYHY JYMKY YYHIB 3 IPHBOJY
TOTO YW TOTO SBHIIA, HEJAaror Mae 3MOTY
[IJICCIIPSIMOBAHO BILTMBATH HA TXHI CMAaKH BHACTIIOK
nepeOyI0BM MOTHBAIIl OLIHOK. AJUKe B Tpomeci
OMiHHOT MiSIMBHOCTI, CYMEpEedYOK HE TIiIbKH
YCBIZIOMITIOIOTBCSI HOPMH, KPUTEPIi, 5Kl € B TUTHHH,
a 1l akTUBHIIIIAM CTa€ MPOIIEC JIOTIIHOT 1 MPAKTHIHOT
MePEBIPKU 3aCBOEHHS €CTCTUYHUX 3HAHB, TIOCTYIIOBE
TIEPETBOPEHHSI iX Ha 0COOMCTHH TOCBIi I, TEepEKOHAHHS
[1,109-116].

IIpoTe 3HaYeHHS €CTETUYHOT OIIIHKH TIOJISITAE HEe
TIJIBKH B IbOMY. BUMora 1moch OIiHATH, 00TOBOPHTH,
aKTHBI3y€e MPOIEC CCTCTUIHOTO CIpUAMaHH:I, 00
3MYIIYy€ IMOCh BUIUINTH Y COPHUHHATOMY IS
3iCTaBIICHHS 3 HOPMOIO, IPUAUBIIATHCS | BUIIPABIIATH
€CTETUYHE CIPHUIHATTS.

EcTteTnyHa oOImiHKa € TaKOX CTHMYJIOM,
30y KyBaJlbHUM MOTHBOM JO MisUIBHOCTI 3a
3aKOHAMU KPACH: JIFOIUHA [TPAarHe 3MiHUTH T€, 10 HE
o il MO3UTHUBHUX TIEPEKOHAHB. Y MPOIIEC] K caMoi
€CTETUYHOT TBOPYOCTi, IEPETBOPEHHS MPEIAMETIB
OILIIHIOBaHHS PE3YJIBTATIB HA OKPEMUX €TaraX BUKOHYE
(yHKIIFO KOPUTYBaHHS TiSUTBHOCTI, CIIPSMOBYIOUH ii
JI0 iJeatiB.

Ha >xanp, memaroru He 3aBXIH PO3YMIIOTHh
3HAYCHHS OpraHi3allii aKTUBHOI OLIHHOT TisTBHOCTI
IiTeHd A €CTETHYHOTO BUXOBAHHS, TOX HE
MPUIUISTIOTH 1H Halle)kHO1 yBaru. YacTHHA rearoris
YBaXXalTh, 1[0 OCATHECHHS Kpacu BilIOyBa€ThCs
TITBKY IHTYITHBHO, CaMe c00010, TOMY He IOTpedye
cremianbHOI poboTH. € 1 Taki, MO0 MiJHIMAKOTH
CaMOCTIHHY OIIIHKY TisUIBHOCTI NiTeH BIACHUMH
ouiHkaMu 0e3 aprymenTiB. ([itu, choromui mito
moJapyBaJio HaM YyJOBHH NeHb. [loguBiTHCA
HaBKOJIO, siKa Kpaca!) [5].

[Ilono omiHIOBaHHS TBOPIB MUCTENTBA MOOYTYy€
JlyMKa, HiOH JITSM 1€ 3apaHo OYMHATH POOOTY HaJ
(hopMyBaHHIM XyTOKHBO-CCTETHYHUX OI[IHOK: Xaif
BOHHM IIPOCTO YHUTAIOTH, CIIPUIMAIOTh, HATPOMAIKYIOTh
Marepiaim. 3 9acoM MOYKHA BXKE CEPHO3HO 3aiiMaTHCs
PO3BHUTKOM iX 34aTHOCTI OIiHIOBaTH. BUXOAHTS, 110
Majieya MOYMHAE€ BUBYATU TBIp HE TINIBKH IS
3aCBOEHHS 3MICTy, @ W JJIs TOTO0, 0O 3a Horo
JIOTIOMOTOI0 BUXOBYBAaTH CTABICHHS JO JKUTTH,
(dhopmyBanHs ocobuctocTi. He BpaxoByeThes i Te,
II0 €CTETUYHE CTAaBJICHHA (DOPMYETHCS HE TOCTAITHO:
CIIOYATKY, MOBJISIB, HABYUCH CIIPUAMATH MPABUITBHO,
a BXKe TIOTIM OIiHION, TiepexuBaii. OIIHIOETHCS HA
pi3HOMY piBHI yCBIZOMJICHOCTI BCE CHpPHUUHSATE,
HE3aJIe)KHO BiJ] TOTO, IPABUIIbHE UM HETIPABUIIBHE 1€
CHpHIMaHHs, CTUMYJIIOEMO Horo 4 Hi. Tak, 1o 135
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OTTOBIIaHK 1 BipIIiB y UUTAHII JJIS MAJIAT TAHO TOHA
30 zanurass 1 3aBnadb. OmHAK OUTBIIICTE 3 HHUX
JIOTIOMAra€e po3KPUTTIO 3MICTY, JCSKi CIPUSIOTh
BHSBIICHHIO XYJIO’KHIX 0COOIMBOCTEH TBOPIB.

Meroan4Hi pekoMeHaalii Ta po3poOKH 3 aHalizy
MUCTEITBA YacTO PSCHIIOTh BHUCIOBAMH ‘‘BUIATHE
MOJOTHO”, “BeIMKe TBOPIHHA”, “HaJ3BHYaliHA
MalCTepHICTh”, IPOTE HE OPIEHTYIOTH TEeJarora Ha
ix aprymenTyBaHHs. Takuii MEeTON HaB’SI3yBaHHSI
OLIIHOK HE 3adiMac 1 He nepeOyA0BY€E ANTIUUX YSBICHD
PO Kpacy, Mpo XyIOKHI0O MalCTEPHICTH, Xiba 10
TpUBYAE 10 Ppa3epcTsa.

IrHOpYBaHHSI OITIHHOT TiSUTHHOCTI TiTEH HEMUHYyYE
MEePETBOPIOE 3aXOAH 3 XYI0KHBO-ECTETHIHOTO
BHXOBaHHS Ha (popMaltbHi, TACHUBHI 1 0€3/1OBI, HE A€
3MOTH BHKOPHCTATH BECh HaBYAIHHO-BUXOBHUI
MOTEHIia MUCTEeITBA [2].

[[lo6 nomoMOrTH AWTHHI HMIBUAIIC HABYUTHCH
NPaBUILHO CIIPUIMATH, 3aCBOITH JJOCTYIIHI 11 piBHIO
CYCITUTBHO 3HAUYIIII KPUTEPii MPEKPACHOTO 1 BUPOOUTH
BIAMOBIAHI OLIHKK, €CTETUYHO-OLIHHMHA MiAXIJ 0
BChOTO, PO3BHUTKOM 3JaTHOCTEH 1O OMiHHOI
JUSUTBHOCTI TpeDa 3aiiMaTHCS He €30 JHYHO, — HUM
Mae OyTH MPONHATHI KOXKEH CIEMEHT OyIb-sKOT
poOOTH, i MPOBOUTH 11 CITiJT y TIEBHIH CHCTEMI.

3YIHMHUMOCE Ha JISTKUX MOMEHTAX OIliHIOBAHHS
XYZOXHIX TBOPIB 1 pi3HUX BUIB JUTIIO1 TBOPUOCTI.

Sk ye 3a3HAYAIOCh, OIIHIOBAHHS 3[IIICHIOETBCS
Ha OCHOBI MEBHUX KPUTEPIiB MiTX0Ay 0 SBUII
JUICHOCTI, 10 MUcTenTBa. ToMy Tepire, 3 40ro Mae
MoYaTH TeAaror, — 030poiTH JUTHUHY YiTKUMH,
THOOKO YCBITOMIICHUMHU KPUTEPISIMU JI0 CKOHAJIOCT.

VY 4uraHHI XyTOKHIX TBOPIB, BIpIIIB Hepeaye
CKJIaJJaHHS YCHUX TBOPiB 3a MaJtoHKOM. llei
MOJaHUN BUJ POOOTH HAI3BUYAWHO BaXKIUBHU,
OCKINTBKH BiH CHPHUSE PO3BHTKY B AITE€H IiioTO
KOMIIJIEKCY 31i0HOCTEH — CIOCTEPEeKIUBOCTI,
YABICHHS, MACJICHHsI, MOBH, TBOpYOCTi. JliTH
CIIyXaloTh OTIOBIZAHHS CBOIX JpY3iB — JOCTYIIHI,
3pO3yMiJi HE TIJBKH 3a 3MicToM, a i 3a (opmoto.
Omxe, iM JeTIIe OLMIHUTH OUTSAYY PO3IMOBiIb, HiX,
CKa)KIMO, TBOPH ITHCEMEHHHUKIB. YK€ 3 TIEpILINX JTHIB
HaBYaHHS T BUAUISIOTH THX, XTO BMI€ PO3IIOBi1aTH
I[IKaBO, 3p0O3yMLJIO0, i TUX, XTO “IUTyTa€eThes . Yee 11e
— CIPUATINBHA IPYHT AJI TOTO, 10O MOCTYIOBO
TICPEBECTH IHTYITUBHUIA ITiIX1/] IITCH B YCBITOMIICHHUI.

Y nmockoHalloMy ONOBiTaHHI MiTH MaloTh
KOHCTATyBaTH BIiAMOBIAHICTh 3MICTy Ha3Bi,
3B’SA3HICTh, MOCIITOBHICTb, YiTKICTh, IITICHICTD,
TOYHICTh, SCHICTH, MOBHOTY, I[iKaBicTh HOTO,
XyHAOXKHICTE [4, 46—52].

Bbesnepeuno, B abCcTpakTHOMY, TEOPETUIHOMY
BT JITSIM 3aBOKKO CIIPHIHSTH 11l KPUTEPIi, Ta JOCBI
CBITYUTB, ITI0 BOHH JIETKO 3aCBOIOIOTH 1 YCBIZIOMITIOIOTh,
SIKILIO TIOJIATH iX Y IOCTYIIHIH (hopMi, 00pa3HOIO MOBOIO.
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JiTu po3TASIarTh MaTIOHKHU i 32 4EPTOI0
pO3IMOBiAaOTh, IO BOHU 0adaTh Ha MAaJIOHKY,
JIOTIOBHIOKOYH PO3MOBII OMUH OTHOTO. Brciyxasmm
11l pO3MOBIIi, MTEIaToT caM MepeIac 3MiCT MATTIOHKA.
JiTsIM MPONIOHYIOTH 3’SICYBaTH, YUM ISl PO3TIOBIIbH
BiZIPI3HSAETHLCS BiJl MOTIEPETHBOT, Ha 1[0 BOHA CXOXKA.
3 6araTh0X BHUCJIOBIIOBAaHb MEAAroT BUIINIAE
CIIOYaTKY TaKi:

- Bu moB’s13anm Bce pazom?

- Hibn 3i6panu Oyker.

ITemaror y3aranpHIOE: BaIr po3MOBiIi, CX0XKi Ha
OykeT, Ha 3’€/IHaHI pa30M BaroHH, JITEPH Y CIOBI,
3TOZIOM 3BEPTA€E yBary NiTed Ha CBOIO PO3TOBIiNb:
BOHA 3MICTOBHA, OT)KE, ITIKaBa.

JI1s1 3aKpiruIeHHs IPOTIOHYETHCS PO3TIISTHYTH 1HIIIAIA
MAJTFOHOK 1 KOJIEKTMBHO CKJIACTH 3B sI3HE, ITOCIII IOBHE,
TIOBHE OTIOBITaHHSL.

Ha macTymHHX 3aHATTSIX HOIITBHO MOSCHUTH
JITSIM, 1[0 B OIOBIJaHHI 3MICT Ma€ BiJ{IIOBIIaTH Ha3Bi,
OyTH TPOWHSATHUM T'OJIOBHOIO IYMKOIO, JIOTI4HO
3aBepiueHum [3].

Ha omgHOMYy i3 3aHATH MEAaror CTaBUTH 32 METY
MiKPECIIUTH JITAM BaXKIUBICTh JIJIS OTIOBiTaHHS
MITICHOCTI Ta 3aKiHYCHOCTi, AiOpaBImuM IJs
OIIHIOBAHHS JBa ONOBiJaHHA 3a Ti€I0 CaMOI0
KapTHHOI. Ha HACTYIMHUX 3aHATTSIX NENarory ciija
3a0X04YyBaTH 3/00yBadiB, BiJ3HAYaTH TOYHO
3HaWJICHE CJIOBO, BUCIIB, PaJIiTH BIACHOMY 00pasy.
ITocTynoBo BOHM MPHWBYAIOTH TOBOPHUTHU TakK, MI00
crozobanocs menarory, apy3sM. 3amam’sTOBYIOTH
HaMOUIBI BIami 00pa3u, BBOJIATH X y CBOT pO3TIOBIIi.
3 yacoM BapTo CIIEIialTbHO TIOTOBOPUTH ITPO KPUTEPii
TOYHOCTI, SICHOCTI MOBH, 11 sickpaBocTi. Halikpama
HAroa JuIsd [bOr0 — SIKIIO B KOIOCh 3 IITEW BUIHIE
CIIpaBIi LIIKABUIA TBIp.

3a3BuU4ai 3MICT BUMOT OEIIO 3MIHIOECTHCS
3aJISKHO BiJ| THITY OIIOBIJaHHS1, HOTO YKaHPY Ta IHIINX
ocobnuBocTel. CkaxiMo, KpUTEpi TOYHOCTI
CTOCOBHO PO3IIOBI/Ii 32 MAJTFOHKOM. SIKIII0 5K TOBOPHUTH
mpo Tmepeka3 TBOPY, TO Ma€ WTUCS HE TUTLKH PO
TOYHHMIA onuc (akTiB, a i mpo Te, Mmoo mepenaT
XapakTep, TOHAJIBHICTh TBOPY, a TaKOX HACTPiH,
TIOTYTTS, SIKi TEPEKUB MMCEMEHHHK 1 X04€ BUKIIMKATH
y 4yHTava.

J1o Tako1 MisITEHOCTI MeAaror MOCTYIOBO 3ayJae
JiTe#, BCIIAKO 3a0XOYYIOUM iX OMHCYBAaTH CBOL
MOYYyTTS 3 MPHUBOAY MOOAaYEHOTO, MPUBHOCUTH
“oco0nmMBHi MOMEHT” y Oy/Ib-SIKY PO3IIOBiIb. Y MITEH
y KOJHOMY pa3i He MOBHHHO c(hopMyBaTUCH
VSIBIICHHS, HIOW pO3yMiHHS MECTEIITBA BUMEPITYETHCS
¢ikcamiero 6e3nocepenHix ¢axrtis. IHakme 3
HaOyTTAM HaBHYKH TOPIBHSHO JIETKO 1 MIBHUJIKO
BU3HAYATH 3arallbHUI 3MICT TBOPY, HOTO METy IITH
MOXXYTb BTPAaTUTH iHTEpeC A0 MHUCTEeNTBa. Llporo
HE CTaHEThCS, SAKIIO MOTITHONIOBATH IO POOOTY,
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po3BHBaTH i 30aradyBaTy paHilie 3aCBOEHHI AiThbMA
KpHUTEPii TOCKOHAJIOCTI.

VY nojanbioMy Juist PO3BUTKY OLIHHOT AisUTBHOCTI
MeJaroru BUKOPUCTOBYIOTh HE TIIbKU 3aHATTS, a i
PI3HOMAaHITHI BUIH POOOTH: KOJICKTHBHO OI[IHIOIOTH 1
BiAOMpAIOTHCS HAa BUCTABKY Ta JJIA BMIIIEHHS y
KHHTy-CaMOpOOKY Kpalrlli poOOTH; AiTH 0OrOBOPIOIOTH
yCIIiXH 1 HeBAAui CBOIX BHCTYIIB Ha CBATaX TOLIO.
ITenmaror 3Beprae yBary i Ha ¢GOpMYy BUCIOBICHHSI
ominku. CI1ii TOBOPHUTH CIIOKIHHO, TOOPO3UIINBO, HE
TUIBKM KPUTUKYBATH, NEPENidyBaTH 3ayBaXKECHHs, a
W mopaanTH, K Kpame 3pooutu. [lemaror HaBuae
NITeH TaKTy B OI[iHIOBaHHI, BMiHHS BpPaxOBYBaTH
IHOUBINyaTbHI OCOONUBOCTI APY3iB, YBAXHO
CTaBUTHUCA 10 KokHOro. Hampukmanm: “MarBiiko
JIOBTO XBOPIB, BiJICTaB, HOMY Ba)KKO BUHTHCS, ajie
MOAMBITHCS: CHOTOJHI B HBOTO OYIIO KiJIbKa TOYHUX
MOPIiBHSHE...” [6].

VYBara 10 XyAZOXXHBO-€CTETHYHHX 3ac00iB
MHUCTEITBA, NOCTiHHE 3iCTaBICHHA IYMOK
CTUMYJIIOIOTh YMIHHSI AIT€H JIOTIYHO MipKyBaTH,
00CTOIOBAaTH CBOI MOTIAAH, NParHyTH 10
CaMOCTIHHOTO JTOOyBaHHS ICTHHH. 3aBASKU I[bOMY
JUTH BUSABJISIIOTHCS 3JaTHUMU 10 KiHISI HaBYAHHS
nobpe posymita xynoxHi TBopH. 11100 mpaBuibHO
OLIIHUTH TBIp, ITIOTPiIOHO BIOBUTH HOTO 3MICT, BTUTHTH
BJIACHE CTaBJICHHS 70 CIPUHHSATOrO Y BUPA3HOCTI
YUTaHHS TIearora.

I gyto Tumy. [ ciiBaroTh ITHII.

ITpoxonsTh Mr0AM rapHi i He3JTi.

B maxyuiii XmMapi T0II0BO1 IJIHII

CTOITh TyMaH, K HeOo Ha 3eMii. (JI.KocTteHko)

Vel yBayKHO CITyXaloTh BipILI, TiCIIS KiTBKOX XBIJIMH
pO3IyMy IiTH pO3MOBiTaIOTh MPO 00pasu, sAKi
BUHHKJIN Y TXHIH ysBi.

- 51 6agy xmapu. Uyro CIiB MTamok, 6ady JIOmeH.

[Moni6HO 1O HBOro AITKH YCHO MaJIIOIOTh
UTIOCTpAITii 10 PEIITH BipIITiB MPOYUTAHUX TIEAATOTOM.

Ille oaHi€l0 OMIHKOI €CTETHYHHUX CMaKiB
BHUCTYIIA€ T0€3is, AKy YnUTa€e mexaror mitsam. Ilicis
MPOYUTAHOTO, YUUTENb 3BEPTAE YBAry IO MOE3iI0 He
CJIIJl YNTATH SIK: PUTMIYHE NMOXUTYBAaHHS BipiIa,
OJHOMAHITHE YHMTAHHS, a BUAUIATHA CJI0Ba, II0
CTHMYJIIOIOTH HACTpiil. 3BepTaTH yBary Ha sICKpaBi
MOMEHTH y BipIli, IKi BiATBOPIOIOTh HACTpPiH.
Bix3HaualoTh mMocuIEHHS CYMHOTO HAacTpoOlO: Hi
BOTHIO, HI YOpHI XaTu, CyMHUH cBiT. OCTaHHE
JIoTIoMarae TepeaTd OIUC MPHUPOIH 1 Ie OibIne
TIIKPECITIOE CMYTOK, CAMOTHICTB, TYTY. BUMaIboByeThCs
3arajibHa KapTHUHA: CTOITh TyMaH, sIK He0O Ha 3eMJTi.

[Ticast o6roBopeHHs Moe3ii meAaaror MporIoHye
JIITKaM MOCITyXaTH 1HIIY M0e3it0, a 3T0JIOM CITUTLHO
ouiHuTH 1 Kpacy. s normoneHHs 1 3aKpimieHHs
OIIHHOTO CTABJICHHS JI0 BipIlia, 10 BUHUKJIO y JITEH,
MOYKHa BUKOPHUCTATH MY3HKY.
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- JliTH, MM TOBOPMMO MPO MOBY BipIlla, YiTKICTb,
TOYHICTh, OOPA3HICTh CHIB, SKi TOTIOMOTIIH TIOETY
niepeaTy CBild HaCTpiH, HaBIsIHUH JIITHHOIO IOPOTOIO.
A SK mi TOYYTTs MoeTa MmepeaaTu MY3HKOIo,
3Bykamu? 1o moTpiOHO 1151 1IbOTO KOMIIO3UTODY.

- BiH Mae BimgdyBaTH SIK MOET.

- Kommosurop Mycuts qr00UTH 1ie# BipII.

- Momy Tpe6a BMITH CHOIIANATH KapTHHH,
0aYuTH ITI0 TIOTO.Y.

- Slkoro BH ySBISIETE MY3HKY MpPO 3MaJbOBaHi
MOETOM KapTHUHH?

- 3ByKH MaloTh OyTH BecelIi.

BucHoBku. OTXe, y X0i CIPUAMAHHS CKJIAIHOTO
00’€eKTa, KOTPUM BHCTYTIA€ KOMITO3HILIiSl HA KapTHHI,
9iTKO TPOSBISAIOTHCS MiaJICKTHIHI BiIHOIICHHS
YaCcTHH 1 LIJIOTO, aHAJi3y 1 CUHTE3Y, CTIOTVISIaHHS 1
MHCJICHHSI.

Jis po3yMiHHS 3MIiCTy MalllOHKA, KOTpUMH
CIPUIMAOTh, BAXKJIMBY POJIb BiJlirpae HOTo Ha3Ba K
THIOBE (HOPMYITIOBAHHS TOJIOBHOI i/1e1 KapTHUHHU
(cunTe3). Ha3Ba 3mMymye AUTHHY 3HOBY H0
JIOKJIQTHIIIOTO Ti pO3TIsIaHHs (TTOTTIHONICHIH aHaTi3).
Taka po3ymoBa JisuTbHICTH 3a0e3leduye TpUBaje
30epex)eHHs 00pa3y, 0 CKIABCH, i IOTO MmoJaibie
BUKOPHUCTAHHS JITbMH B Pi3HUX BUAX MPAKTUTHO] i
XyIOXKHBOT IISUTBHOCTI.

CBizmoma oIliHHA JisUTbHICTh — CBOEPI THHUI BaXKiJTb
PO3BHUTKY yCiX KOMIIOHEHTIB €CTETHYHOTO CTaBJICHHS
JONMWHU 70 CBIiTY. PO3BUTOK 31aTHOCTI €CTETHYHO
OIIHIOBATH sBHUIIAa — OOOB’S3KOBa yMOBa
dbopMyBaHHS YCBIIOMJIEHOTO €CTETHYHOTO
craBieHHa. CHUCTEMAaTHYHO PO3BUBAIOYM OIIHHY
JISUTBHICTB JiTel, MH (POPMY€EMO B HUX 3BHUKY BCE
OI[IHIOBATH, 0 BCHOT'O BHPOOIATH YCBiIOMIICHE
ocobucTe craBieHHs. A 1ie, Ha Halll OIS, — OHA
3 BKJIMBHX PHUC CBITOTIIAY.
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BIJIOBPA’KEHHS PEJIITTAHUX TA ICTOPUYHUX MOTHUBIB
B YKPATHCBHKIM JYXOBHIM IICHI XVII-XVIII CT.

Y ecmammi posensnymo oxpemi acnexmu 3micmy ykpaincokux oyxosnux nicenv XVII-XVIII cm. Buasneno, wo
8 OKpeMUX NICHAX NOCOHYIOMbCA peNieitini ma iCMopuYHi MOMUBU, CHPAMOBAHI HA 8I00OPAdICEHHS CYCRINbHUX NOMPeD
nopyy i3 mpaouyitiHumMu MOoaumosHumu 36opomamu. 11iokpecieno ponv 0yXoeHoi nicHi y nedazo2iuHo-8uxo8HOMY
KOHmeKcmi, ujo 0co61UB0 8ANCIUBO 8 KOHMEKCMI mA2N0CMi MY3UUHO-HOeMUYHUX MeKCMig 8i0 bapoko 00
cepeonbosiuus. Biomax nposedeno ananiz subpanux nicemv, KU CEIOYUMb NPO NIEKCUYHI NAPAeni SUMHOSPADIUHUX
nicuecnisis i dyxoenux nicens. Iliokpecneno maznicme i akmyansHicms 8 6apoKo8y 000y niguoi Iimypeitinoi npakmuxu.
L]e 3ymo6uno no€onannsa 6 YKpaincoKil Kyaomypi mpaouyitic 00padosux 6020CHyAHCiub i 3aXiOHOEB8PONEeUcbKUll
KamonuybKo-npomecmanmcbKutl 00c8io 0yxoeno2o cnigy. B maxuii cnocib ysupasueno i o0tpynmosgano éazomicmo
VKpaincokoi 0yX06HOI NicHi 8 MucmeyvKiil HaYioHANbHIU CKAPOHUYI.

Kniouosi cnosa: yxpaincoxa oyxosna nicus; eumnoepagis; bocopoouys; apxaneen Muxain; BozoenacHux.
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REPRESENTATION OF RELIGIOUS AND HISTORICALMOTIVES IN THE
UKRAINIAN SPIRITUAL SONGS OF THE 17-18™ CENTURIES

Over the centuries, genres and forms that highlight societys fundamental problems and needs have been
developed in the Ukrainian culture. The prolonged absence of independence and difficult political circumstances in
the life of the Ukrainian ethnic group led to the distinction of national and patriotic themes in various artistic
manifestations. This is especially evident in folk songs and legends, which are well remembered and most quickly
passed on in oral practice. With the development of musical art, the spiritual song also developed.

The process of inception and development of spiritual songs in Ukrainian culture was long-lasting. The most
powerful stage fell on the Baroque era; however, even after the decades of Romanticism, the spiritual music remained
an essential component of Ukrainians’ national religious and musical culture. This was probably due to the intimacy
of the form to the ordinary folk songs and the current content, which reflected the pressing problems of society, the
most important historical events, and liturgical holidays or Christian symbols.

Therefore, the article deals with some aspects of the content of Ukrainian spiritual songs of the 17—18"
centuries. For the analysis were selected such songs: spiritual songs “Zlyi Tataryne” (“Evil Tatar”), written not
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