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Yaxoy Cinbloil, acnipaum xagedpu nedazociku mucmeymea ma opmenianHo2o 8UKOHABCMEa
Hayionanvrnozo nedacociunozo ynisepcumemy imeni M.I1. J[pacomarnosa

HPUHIIUII OIIOPU HA €BPOIEMCHKHUI MY3UYHO-ICTOPUYHMI JIOCBIJ]
Y ®OPMYBAHHI NIOJII®OHIYHOI'O CJIYXY CTYAEHTIB 3 KHP Y TPOLECI
OOPTENIAHHOI'O HABYAHHA

Y ecmammi axmyanizoeano npobnemy ¢opmysanns nonigponiunozo cayxy cmyoenmie 3 KHP y npoyeci
Gopmeniannozo Hasyanhsi. 30IUCHEHO 021510 CYHACHUX HAYKOGUX POOIM KUMAUCLKUX AGMOPI6 3 Memoio 0OTPYHINY8AHHSL
00YiNbHOCMI 3aNpONoOHO6aH020 npuHyuny. Busaeneno, wo osnawenuli npuHYun po32nsaoascs agmopamu 6 iHuUX
NpoEKYiax 3 NIOKpecienHaAM 63a€M00ii Kyabmyp. Busaeneno o3naku €8poneiicbkozo My3uyHo-icmopuiHo2o 0ocgioy
ma ti02o 8naue Ha oOPMYBAHH MALIGYMHLO2O GUUMENSL MYZUUHO20 MUCTeYMEd. 3anponoHo8aHO Nedazo2iuHi ymosu,
CMBOPEHHA AKUX YMONCIUGUIND Peani3ayilo 3a3Ha4eH020 NPUHYUny. AKyenmoseano yeazy Ha HeoOXioHoCcmi po36uUmKy
NONIGOHIYHO20 MUCTIEHHS CIYOEHMIB, 4 MAKOIC HA ONAHYBAHHI NPULIOMIG UKOHAHHS NOLIQOHIT PI3HUX enoxX, CTuie
1 Jicampis.

Knrouosi cnosa: mysuuno-icmopuunuii 00c8io; noniponiune mucienus, popmenianne Ha84auHsA, HAYIOHATLHI
mpaouyii My3uuHoi ocgimu; MatOymuii 64umens My3uiHO20 MUCMEYMEd.

Jim. 6.

Zhou Xinyu, Postgraduate Student of the Pedagogy of Art and Piano Performance Department
Mykhaylo Drahomanov National Pedagogical University

THE PRINCIPLE OF RELIANCE ON EUROPEAN MUSIC-HISTORICAL EXPERIENCE
INTHE FORMATION OF CHINESE STUDENTS’ POLYPHONIC HEARING IN THE
PROCESS OF PIANO LEANING

The article actualizes the problem of forming polyphonic hearing of Chinese students in the process of piano
learning. The author carries out the review of modern scientific works of Chinese authors to substantiate the
feasibility of the proposed principle. It was found that young Chinese researchers who studied the system of Ukrainian
music and pedagogical education (Wing Bin, Wang Ying Yun, Lan Xijun, Ding Yun, Fu Xiaojing, Hou Yue, Chen Kai,
Shuguang) pay attention to the prospects of studying the views of famous European musicians for modern musical
education and the formation of pianistic experience. In their research, they highlight the most important principles
and methods of teaching for Chinese music pedagogy; and apply time-tested forms of organization of executive
activity. The importance of national and world orientation of piano teacher training in music is emphasized.

The signs of European music-historical experience in the context of the formation of polyphonic hearing are
revealed: awareness of the importance of previously unknown musical knowledge, methods, and techniques of
polyphonic technique; the possibility of applying the acquired knowledge and skills in their own musical
performance; correspondence of polyphonic thinking to stylistic features of musical works.

Pedagogical conditions are proposed, the creation of which will enable the implementation of this principle.
Emphasis is placed on the need to develop the students’ polyphonic thinking, as well as on mastering the techniques
of performing polyphony of different eras, styles, and genres.
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1t was found that in piano lessons future music teachers: systematically master the polyphonic structure of
musical works through the understanding of objective musical-historical processes, acquire erudition in the art of
music of different types, styles, genres, etc. ; learn to navigate in the historical conditionality of musical styles and
genres; realize and learn to apply the principles of organization of musical language during analytical and
interpretive activities; improve their own understanding of the musical logic of formation and its compliance with

the content; master the skills of verbal interpretation.

Keywords: music-historical experience; polyphonic thinking; piano teaching; national traditions of music

education; future teacher of music art.

ocTaHOBKa mpodaemu. OBOJOIHHS

PI3HOMaHITHUMH METOJIAMH 1 TpUHOMaMU

PO3BUTKY BHKOHABCHKOI MOJi(hOHIYHOT
TEXHIKH CTa€ HEOOXiJHOI YMOBOIO e€(eKTHBHOCTI
MaiiOyTHROI TpodeciitHol MiATLHOCTI Teaarora-
MY3MKaHTa. IX MONiBEKTOPHICTH y mpoleci
dbopreniaHHOTO HaBYAHHS TOSICHIOETHCS SK
crenuiko0 MY3MYHOTO IHCTpyMEHTa, TakK i
0COOIMMBOCTIMHU MY3WIHOI MiATOTOBKH CTYIEHTIB.
BapTo 3a3HaunTH, MO yce pO3MAiTT METOIB JJISI
(hopmyBaHHS MO POHIYHOTO MUCJICHHS 1, 30KpeMa,
I PO3BUTKY MOJiOHIYHOTO CITyXy HEOOXigHO
BUKOPHCTOBYBATH HE i30JbOBAaHO, a B PI3HUX
CHOJTyYCHHSX, ITI0 1a€ 3MOT'Y aKTHBHO PO3BHBATH yCi
MY3W4HI 31I0HOCTI, @ TakoX (GOpMyBaTH My3H4HI
IHTEpEeCH Ta XyJ0XKHI CMaKH.

®dopmyBaHHS MOTIPOHIYHOTO CIIYXY CTYACHTIB Y
niporieci opTeniaHHOTO HABYaHHS M€ 3aCTOCOBYBATHCS
SIK Ha 3araJIbHOHAYKOBHX, TaK i CIICI[iaIbHAX TIPHHIIUTIAX,
OpIEHTYBaHHS Ha SKi MOXE SKICHO PO3BUHYTH iX
CITyXOB1 OPI€HTHPH, & TAKOXK YI0CKOHATFOBATH ITPOIIESC
1 pe3ynbraT HaB4aJIbHOT AiSUTEHOCTI.

V meparorii MUCTEITBA, MOPSI i3 OCHOBHAMH
IUIAKTUYHUMH TPUHIUIAMHU, TaKUMHU SK:
JIOCTYMHICTh, €MOIIHHICTh, HAOYHICTh HaBYAHHSI,
MIIHICTh 3aCBOE€HHS 3HaHb, YMiHb i HaBUYOK,
IHIVBIAyaJIbHAH TTiIXi]] IO YYHIB, 3B’ 130K HABYAHHS
3 KHUTTSAM, HAyKOBICTh, CHUCTEMAaTHUYHICTh #
MOCJIIIOBHICTh TOWIO, JJISI MiATOTOBKU (paXiBIliB
MY3HWYHOT OCBITH PO3pOOISIIOThCS crienudidHi,
BJIACTHBI caMe IIiii rany3i 3HaHb, TPUHIIHITH.

MeTa cTaTTi — 0O0TPYHTYBATH IPUHIIUIT OTIOPH HA
€BPOMEUCHKHUIA MY3HYHO-ICTOPUYHUNA JOCBIM K
OCHOBY (hopMyBaHHS TIOJTI()OHITHOTO CITyXy CTYICHTIB
3 KHP B nporieci hoprenianHoro HaB4aHHS.

AHaJi3 0CHOBHHUX JOCJTIKeHb Ta MyOiKamiii.
OOTpyHTOBYIOYH JOIUTEHICTh 3aCTOCYBAHHS My3HIHO-
ICTOPHYHOTrO JOCBiAYy Y HAaBUYAIBHOMY Ipolieci
MY3UYHO-TIEAArOTIYHUX 3aKJaJlliB OCBITH, TaKOX
3ayBa)XMMO, 110 0COOJTUBA I[IHHICTh TAKOTO TOCBITY
€ BAXJIMBOIO s GOpTEemiaHHOI MiATOTOBKH
KATANCHKHUX CTYICHTIB, aJ’Ke BOHU Ha MOTEPEIHIX
eTamax CBOTO HaBYaHHS NMPAaKTHYHO HE MallH
MOJXKIIMBOCTEH O3HAWOMHUTHUCS 3 BHUKOHABCHKHMH
TpamuisiMu BuaaTHiX My3ukaHTiB (P. byzomi, I ['ynbza,
M.JIonr, A. Py6inmreiina, I. Coxomnosa, A. I1Inabemnst
Ta iH.) ¥ My3UYHO-IIEIaTOTIYHUMH YCTAHOBKAMU
H. T'ony6oscbkoi, . Todpmana, K. IrymuOBa,
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O. l'onsaenseiizepa, I'. Heitraysa, JI. Ob6opina,
C. CasmmHcbkoro, S. ®miepa, A. Illamosa Ta iH.)
MUHYIUX YaciB. BUKOHaBCHKUU 1 MenaroriqHUiA
JTIOCBIJT KOXKHOTO 3 IIMX MY3UKAHTIB € YHIKaJIbHUM,
OCKUIbKY TIPE3EHTYE HEeTIepeCiuHi KyabTYpHI IIIHHOCTI
H pO3BHBa€E My3WYHE MHUCJICHHS BUKOHABIIB. ToMy
3HAHOMCTBO 3 HHM BHUMAara€e BHBYCHHS 1
BIIPOBADKCHHS y HABYAITLHHU Tporiec hopTenmiaHHol
MiATOTOBKH CTYACHTIB YIPOIOBK BCHOTO HAaBYAHHA
y Ne1aroriYHOMY YHIBEpCHTETI.

Bukaaa ocHoBHOro matepiaay. HasBani
MOCTaTi B CBOTH pOOOTI 3BEpTalM MWIBHY yBary Ha
B)KJIMBICTD PO3BHUTKY NMOJTI(QOHIYHOTO MHCIICHHS Y
CTyAEHTIB-iaHicTiB. JI0O ChOTOOHIMTHBOTO IHSA
3QTUIIAIOTHCS aKTyaJIbHUMHU TaKi iX METOJMYHI
MOpajv: TParodr Ha PosiyTi, HEOOX1THO HaMaraTucs
HaWOLIBII SICKPaBO BIATIHATH, BUCBITIIIOBATH OKpEMi
€JIEMEHTH 3BYKOBUX KOHCTPYKITii. 30kpema JI. O6opin
3a3HauaB: “He MoxHa momyckaTd, o0 y4eHb 4yB
TIIBKM BEPXHIiH ToJIOC, a yCi OCTaHHI 3MillyBaB y
OITHOTOHHWMM, aMmophHU 3ByKoBHiA TOTIK . [ToAiOHI
JyMKH BuciioBiroaim J1. bapen6oiiv, ©. briromenders
i K. IrymHOB. BoHH TOCTiHiHO TOOWBAIIMCS BiJl CBOIX
BUXOBAHIIIB BCITyXOBYBaHHS y BC1 €IEMEHTH 3ByKOBOT
TKaHWHH. ['apMOHis B 1i pi3HOMY (PaKTypHOMY
BUKIIaJi, MOMi(OHIsI 3 OKPEeMHUMH MHiATOJIOCKAMH,
(hopremniaHHa iIHCTPYMEHTOBKA 1 pETicTpOBKa — yCi IIi
B3a€EMO3B’fA3aHi1 €JIEMEHTH MY3HKH CHPHUIIOTH
CTBOPEHHIO XYJ0)KHBOTO 00pa3y B yciii MOBHOTI i
6araTomIaHOBOCTI.

I[Minkpecnumo, mo W MOJOII KHUTaHChKI
JIOCJTITHUKH, SKi BUBYAJIH CHUCTEMY YKpaiHChKOI
My3U4HO-TieaaroriyHoi oceity (Biu bin, Ban [H310Hb,
Jlans Citsrons, [lin IO, @y Csonzin, Xoy F03, Uenn
Kai, Ilyryan Ta iH.) 3BepTamTb yBary Ha
MEepPCIEKTUBHICTh BUBUYCHHS MOTIAMIB BiJOMUX
€BPOMEHCHKUX MY3UKAHTIB IS CYy4acHOTO
MY3WYHOTO HaBYaHHA 1 POPMYBaHHS MiaHICTUYHOTO
nocBimy. Y CBOIX IOCHIIKEHHSIX BOHH
BHOKPEMITIOIOTH HAMOLTBIT 3HAYYII ST KATAHCHKOT
MY3WYHO{ [Te1aTOTiKY MPUHIWIN i METOIY HABIaHHS,
3aCTOCOBYIOTh BXKE IepeBipeHi yacoM (opmu
oprarizamii BUKOHaBCHhKO1 MisIIBHOCTI TOIIO.
Hanpuxknan, gocimigaums

Oy Csa0u3iH MEPEKOHIUBO NOBOIUTH, IIO
(dbopTenmiaHHa MiATOTOBKA BYUTENS MY3UIHOTO
MHUCTELTBA Ma€ XapaKTCPU3YBATUCS HE TUIbKH
HaI[iOHAJILHOTO, a 1 CBITOBOIO CIIpsIMOBaHicTIO. [1pn
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[[LOMY aBTOpKA CITHPAETHCS Ha IPHHITAITH KUTAHCHKOT
dbimocodii “xyaci” # “cixya”, TOMy IO BOHH,
30epiraroyu cBOi HaliOHAaJNbHI 0COOIHUBOCTI,
320€31MedyIOTh IPOIIEC CIPUAHATTS 1HIIOT KYJABTYPH.
VY HaByaJlbHOMY HpoLeci Lie NPOSBISIETHCS Yepes3
MparHeHHs] KUTaiChKUX CTYNEHTIB, MallOyTHiX
YUYHUTEIIB My3HYHOTO MUCTEIITBA HABYUTHCS MUACITUTH
“Io-eBpoMNeichKH”’, a caMe: 3aCBOIOBATU €BPOIEHCHKY
MY3WYHY MOBY IIi/l 9aC BUBYCHHS KJIIACHYHOI MYy3HKH
pi3HEX XaHpiB Ta ctuiiB [5, 7]. ¥ poboTi aBTOp
HaroJIoIIye, 1o GopTeniaHHy MiroOTOBKY KUTaHCHKHX
CTYACHTIB B YKpaiHi HEOOXiqHO 3MifCHIOBATH 3
TO3MIIIH ““IiaoTy KyJabTYp”, OCKUILKHU BiH IOTIOMAarae
HaOyTH BiIIOBITHOTO TOCBITY.

[MomiOHI AyMKH 3HAXOAWUMO Y IOCHIIKEHHI
[lyryana. ABTOp MPOMOHYE I Yac MiATOTOBKH
BUHTEISI MY3UYHOTO MHUCTEITBAa BPaXOBYBATH
CydacHi TeHJeHIIi1 po3BUTKY 000X kpaiH (Ykpainu i
Kurar). 3 ogHoro 60Ky, opieHTyBaTucs Ha
HaITiOHAJTBbHI TPAIUIIi1 B KYJIBTYpi Ta My3UUHIH OCBITI
Kwurato, a 3 iHIIOTO — CHpUiiMaTH HaIiOHAJBHI
Tpaauilii €EBPONEHChKUX KpaiH Ta My3HYHOI OCBITH
VYkpainu. B pesynsrari lllyryan poOuTs BUCHOBOK,
1m0 opTeriaHHe HaBYaHH KUTaHChKHUX CTYICHTIB y
CHCTEMI MY3HYHO-IIEaroTidyHOT OCBITH YKpaiHH
3a0e3MeuyeThes ABOMA MapalieIbHUMK HATIPSIMAaMHU.
B oxHomy BinOyBaeThcs omopa Ha €BpONEHCHKI
My3W4HI Tpaguuii ¢popreniaHHOro HaBYAHHSI, B
npyromy — (opTemianHa MATOTOBKAa BPaxoOBYE
0COONMBOCTI MEAATOTiYHOT AIATBHOCTI BUHTEIS
MY3HKH [6].

Jlo HaWBaXJIMBIiMHUX O3HAK TaKOTO JOCBiLY
MOJKEMO BiHECTH TaKi:

- HOBU3HA (YCBIOMIICHHS BaXXJIHUBOCTI IS
BJacHOro (opremiaHHOTO BUKOHABCTBA paHilie
HEBIJOMUX MY3WYHHX 3HaHb, METOJMIB i IPHIHOMIB
NoJTi(hOHIYHOT TEXHIKH);

- aKTyaJbHICTh (MOXJIHBICTh 3aCTOCYBaHHS
HaOyTHX 3HaHb Yy BJIACHIH My3WYHO-BHKOHABCBHKIH
JUSUTBHOCTI);

- Pe3yIIBTaTHBHICTB (BiAMTOBIHICTH MOTi()OHITHOTO
MUCJICHHSI CTHJIBOBUM OCOOJIIMBOCTSIM MY3HYHUX
TBOPIB).

BaxuBoro, Ha HaIIy JYMKY, € OTIOpa Ha 3HAHHS
Ta yMiHHS, OTPpHEMaHi CTyIeHTaMH B TpoIeci
BUBYEHHS TEOPETUYHUX Aucuiutil “Conbdemkio”,
“T'apmownisa”, “Ilonidonisa”, amxe “CTyneHTHU-
MY3UKaHTH CHCTEMHO ONaHOBYIOTH MY3HYHE
MHCTELTBO Yepe3 PO3yMiHHS 00’ EKTUBHUX My3UIHO-
ICTOPUYHUX MPOIeCiB, HA0yBalOTh €PYIOBaHOCTI,
PO3IIHUPIOIOYX KOJO 3HAHb MY3WYHHX TBOPIiB;
HaBYAIOTHCS OPIEHTYBAaTUCA B 1CTOPUYHIH
3YMOBJICHOCTI MY3UYHHX CTHIIB; YCBIJIOMIIIOIOTH 1
3aCTOCOBYIOTh B IHTEpIpETaiiHOl AisUIBHOCTI
OPUHIMIY oOpraHizamii My3u4yHOi MOBH,
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YIOCKOHATIOIOTH PO3YMiHHS JIOTiKM My3UIHOT (hopMu
Ta il HEeBiA €MHICTh BiJ 3MICTY, IO TOB’S3aHO 3
OPUPONOI0 XYIOXKHBOTO 00pa3y B My3uIli,
OBOJIO/TiBalOTh HABUIKAMHU BEpOATTLHOT iHTEpIIpeTallii
TBOPIB MOPSIJL 3 0CBOEHHAM MY3UYHOT TEPMIiHOJIOTIi”
[4, 148-149].

Peanizanis 3a3Ha4€HOTO NPUHLUIY SIK OCHOBH
(hopMyBaHHs 1MONTI(QOHIYHOTO MUCIICHHS CTYICHTIB
BHMAara€ CTBOPEHHS CIIEIiaTbHUX NEAaroTidHUX
YMOB. [[inecnpsimogarne nedazociune KepigHUYMEO
PO36BUMKOM NONIPOHIUHO20 MUCTEHHS CTYOeHmMI8
— Iepla rnejaroriyHa yMoBa, 110 cTalia pOBiIHOI0
B YCHOMY KOMIUIEKC] TIPEICTABICHUX earoTi9HuX
yMmoB. Taka Hamra mo3uiisi 3yMOBJICHA THM, IO Y
KOHTEKCTI Cy4YaCHHX BHUMOT 10 MY3HYHOTO
BHKOHABCTBA C(POPMOBAHICTh MY3UTHOTO MUCIICHHS
BUKOHABIISI HA0YBa€ 0COOINBOTO 3HAYCHHSI.

3arajqpbHOBHU3HAHUM € TOW (akT, IO MY3HUYHE
cripuiiMaHHs Oe31ocepeIHbO OB’ I3aHe 3 My3UUHO-
0o0pa3HUM MHUCIEHHSIM, B pPE3yJbTaTi SAKOTO
YCBIZIOMIIIOETHCS] M 3aCBOIOETHCSI My3UYHUH 00pa3
TBOpY. 3aBASKH 3MaTHOCTI MY3UYHO MUCIUTH
CTBOPIOIOTHCS y3arajibHEHI 00pa3u CTPYKTYPHHX
OJIMHUIIb TBOPIB, iX (hopM i xaupis. Lle 3ymoBneHo
THM, 0 ycs1 PopTerniaHHa My3ruKa Pi3HOIO MipOIO €
noxidoniynoro. HaBiTe romodonis, B sikiii HeMae
MPOBIJHUX TOJIOCIB, @ € TIILKW TOJOCH, AKIi
JOTIOBHIOIOTh MEJIONII0 TapMOHIYHO, PUTMIYHO,
TeMOpaJIbHO, BUITISIIA€ OaraTomapoBoio MoOyI0BOIO.
CBOIM JKHTTSIM >KHBE HE TUIBKU MENOIisA, a i 0ac i
cepenHi rojgocu. BukoHaBems yce Iie TOBUHEH HE
TITBKM 3HATH, & ¥ 9yTH Ta BIATBOPIOBATH ITiJl Yac
BUKOHAHHS. Y Tpolieci 6araropasoBoro CipuiMaHHs
nmoJtipoHIYHUX TBOPIB 3aKapOOBYIOTHCS HE TUIBLKH
KOHKPETHI MYy3W4Hi 00pa3u, a # yTBOPIOIOTHCS
y3araJibHEH1 YSABJICHHS CTOCOBHO OCOOIMBOCTEH
noJtihoHIYHOTO (hOPMOYTBOPEHHS, MOJTIPOHIYHOCTI SIK
BJIACTUBOCTI OaraTtoroJioccs. Y BiAmpalfoBaHHI
TaKMX eTaJIoHIB i nossrae cnenndika GopmMyBaHHSI
HOJTi(pOHIYHOTO MUCTICHHSL.

Ha nymky 3. PinksBiduyca, “mosidoHiuHe
MHCJICHHS My3HKaHTa J03BOJIsIe AU epeHnioBaHO-
MUTICHO YSBIATH OJHOYACHUH PO3BUTOK JCIKHUX
MEJIOAMYHHX JIHIH, My3WYHHX TEM, a OLTBII HIMPOKO
— 1 mapaenbHIH pO3BUTOK (PaKTYpHUX IDIACTIB 3 iXHIM
MOJIITOHATEHUM, TIOJUIAI0OBUM, TTOJTIrapMOHIYHIM,
MOJTIPUTMIYHUM, TIOJTITEMOPOBUM 0araTCTBOM TOIIO
[3, 17]. Buenwuii 3a3HadaB, IO OCHOBOIO
NOJTi()OHIYHOTO MHCIICHHSI € CITyXOBa IIEPLETILIs, sSKa
OTpUMYE 3BYKOBY iH(OpMAIIiI0, @ TAKOX 3HATHOIO
MIpOIO 3aJISKHTh BiJl PETPOCHEKTHBHOI /1i1 MUCIICHHS
[3, 18]. Bin migkpecitoBas, 110 JIOAWHA 3/1aTHA HE
TUIBKH YyTH, aJe i cnpuiiMaTi mosipoHiYHy My3UKY
JHIIE 3aBASKA PO3BHUHEHOMY MOJiIPOHITYHOMY
MUCJIeHHIO. [{ns popMyBaHHS TaKOTO MHCIIEHHS,
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TEXHIKM BUKOHaHHS YyZ0BOIO IIIKOJIOI0 cTae poboTa
Haj momioHi€ro y il YNCTOBY BHITISII.

AmHaJi3 BUKOHABCHKOI 1 HegarorivHol JisiIbHOCTI
0araThoX BUAATHUX MY3HUKAHTIB JOBOIUTH, IO
KOXKHUH 3 HUX MaB NOJI(QOHIYHUHN CKIIa]] MUCIICHHS.
3aBASKMA TaKOMY MHCIEHHIO MY3WKAHT OpTaHiqHO
CIpUiiMae Ta BIITBOPIOE apXITEKTOHIKY MY3HYHHX
TBOPIB 1 po3KkpuBac ix obpasnicTs. Tak, I. Hefirays y
po6oti “IIpo mucteutBo opremianHoi rpu” [1]
MiJIKPECITIOBAB: “HIIIIO TAK HE BUXOBYE CITyX, 3BYKOBY
pi3HOMAHITHICTH, JIETATO, MIACTHYHICTH SK
nonidoHin”. BugaTHuii megaror yBaxas, IO
moJtipoHisT HANEXKHUTh T0 HAHBaKIIMBIMINX 3ac00iB
MY3UYHOI KOMIO3ULIi # XyI0KHBOI BUPa3HOCTI.
Po3yMiHHS BHKOHABIIEM €JIEMEHTIB MYy3WYHOI
TKaHWHH Ha OCHOBI TIOJTI(OHITHOTO MUCTICHHS HAOyBae
NPUHIUITIOBOTO 3HAYEHHS 1 mpodeciiHol QyHKuii y
TBOPYiH MisSUTEHOCTI My3HKaHTa. XyJ0XKH1 TOCSTHEHHS
BUIATHUX BUKOHABI[B MEPEKOHIUBO JOBOISATH, IO
BHCOKE BOJIOIIHHS MUCTEIITBOM IMOJI(OHITYHOT TPpH i B
Halll yac 3aJIMIIAE€ThCS METOJOM MY3HYHOTO
MUCJICHHSI, HATOBHEHUM CMHUCJIOBOIO 3HAYMMICTIO Ta
€MOLIHOT BUPA3HOCTI.

Otxe, poboTa Haj MONiIPOHIYHOK (HAKTYpOIO
MY3WYHOTO TBOPY CTaBUTH Mepe] MaOyTHIM
YYHUTEIEM MY3UYHOTO MHCTEUTBA HHU3KY
MO P YHKITIOHATEHUX 3aB/IaHb, SIKi aKTHBI3YIOTh HOTO
MCHUXIYHI MPOLECcH, 30KpeMa Taki K Ii3HaHHSA,
abcTparyBaHHs, pO3yMiHHS OCHOBHUX BUPaKaIbHUX
ocobmBocTei nosidonigHoT MoBH. [TpH 11boMy niepen
CTYACHTOM BiIKPHBAETHCS HIUPOKE ITOJE IS
PO3BUTKY CaMOCBiJIOMOCTi, 3JaTHOCTI IO
CaMOKOHTPOITIO, JIO OIIHKH ce0e, CBOT0 BHYTPIIITHBOTO
“SI”, mo cTBOPIOE YMOBH I (GOPMYBaHHS HOTO
MHUCTELBKOTO cBiTOmISAY [2].

YV mpormeci po3B’si3aHHA MY3WIHUX TBOPIiB Ha
3aHATTAX (popTeniaHo MaiHOyTHI BUUTENI My3UYIHOTO
MUCTEITBA CHCTEMHO OITAHOBYIOTH iX MO OHIUYHY
CTPYKTYpY Uepe3 po3yMiHHS 00’ €KTUBHUX MY3UYHO-
ICTOPUYHHX NPOLECiB, HAOyBalOTh €PyIOBaHOCTI B
MY3UYHOMY MHUCTEITBI Pi3HUX BUIIB, CTHJIIB, )KaHPIiB
TOIIIO, PO3IIMPIOIOYH KOJIO 3HAHHS My3WYHHX TBODIB;
HaBYAIOTHCS OPIEHTYBAaTUCA B 1CTOPUYHIH
3yMOBJIEHOCTI MY3WYHHUX CTHJIIB 1 JXKaHpIB;
YCBIJIOMJTIOIOTH 1 HaBYAIOThCS 3aCTOCOBYBATH TIif
yac aHaJIITHKO-iHTEpNpeTaumiiHol AisabHOCTI
NPpUHIOHUIK OopraHizamii My3W4HOi MOBH,
YAOCKOHATIOIOTH BIIACHE PO3YMiHHS MY3UTHOT JIOTIKH
¢bopMoyTBOpeHHS Ta {i BIAMOBIAHICTH 3MICTY,
OBOJIO/TiBalOTh HABUIKAMHU BEpOATTLHOT iHTEpIIpeTallii
TBOPIB MOPSIJT 3 OCBOEHHSIM MY3HYHOI TEPMIHOJIOTT].

V nporieci BUpIIeHHS WX 3aBJaHb y MaOyTHIX
VUYHUTENIB MY3HYHOTO MHUCTCITBA AaKTHUBHO
PO3BHBAETHCS eMoIIiiHA chepa, 3AaTHICTh XYA0KHBOT
emmatii Ta peduekcii, 1110 CTAHOBUTH OCHOBY JIJIS
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YTBOPEHHSI OCOOMCTICHUX XYHOXKHIX LiHHOCTEH. Y
Takui Ccrocid, caMe Ha 3aHATTAX 1o (opTemiaHo
HalOUIbIIIE pealli3y€eThesl MIPOLIEC €AHOCTI BIIACHOTO
moJIiOHIYHOTO MHUCIEHHS K XyIOKHBOTO Ta
a0CTPaKTHO-JIOTIYHOTO, HAYKOBOTO (TEOPETUYHOTO)
MHUCJICHHSI.

Bingrak, crae ouyeBMAHUM, 110 (HOPMYBAHHS
NOJTi(hOHIYHOTO MUCIICHHS Ha 3aHATTSIX 110 (hOpTeITiaHo
PO3B’A3yIOTh 3HAYHOIO MipOIO i 3aBIaHHS My3UIHO-
CBITOIVISIZTHOTO CIIPSIMYBAHHSI, 3aB/ISKH 3aHYyPEHHIO Y
3aKOHOMIPHOCTI MY3WYHOTO MHCTEITBA, PO3BUTKY
MONi(pOHIYHOTO CIpPUHAMAHHS IJIsI OBOJOIiIHHS
MY3UIHO-TEOPETHYHUM MaTtepianoM (HOoTo aHami3y
Ta y3arajbHEeHHsI), 3aCBOECHHS TIOHATIHHOTO anapary,
HEOOXiTHOTO IJIsl iHTEepIIpeTallii My3UIHUX TBOPIB
TOMIO.

ToMmy BiaIOBIHO 10 TIEPIIOT MeJarorivHoT yMOBH
y mporieci ¢popreniaHHoTo HaB4aHHS (HOPMYBAHHSI
noJ1iOHIYHOTO MUCJICHHS Nependavae ACKiIbKa
aCIEKTiB, BAXUINBUX JIJIS IOJIATBIIOTO PO3POOIICHHS
HaIIol METOIUKH:

- ONAHYBaHHS MY3WYHUX TBOPIB 3 HACHYEHOIO
noJioHiYHOIO (AKTYypOIO Ta PI3HUX CTHIHOBUX
HAIPSMKIB,;

- BUKOPUCTaHH TOTi(OHITHOT MY3HUKH IJIS1 TOTO,
a0u IPOTHCTABIIATH NOMi(OHIFO 1 FTOMO(OHIIO K J1Ba
BUJly MY3U4HOI MOBH i, BIIMOBIIHO, SIK B THUILY
MY3WYHOTO MHCJEHHS, IO HPOSBISETHCS Yy
BJIACTHUBOCTIX MY3HYHOTO MaTepiany Ta
3aKOHOMIPHOCTSX PO3BHTKY 1 TOOYZOBH TBODY.

- 3aHYPEHHS y IIJICHICTh MY3HYHHX 00pa3iB;
BpaxyBaHHS PI3HUX TUMIB MOiGOHIT — iMiTaIifHO1,
KOHTPAcTHOI TOIIO; 3AICHEHHS LTICHOTO aHalizy
TaKUX TBOPIB y 3iCTaBIIEHHI 3 BHKOHABCHKUMH
IHTEepIIpeTawisiM1 BUIaTHUX MMiaHICTIB, 10 €()eKTHBHO
BITMBAE HA PO3ITUPEHHS M0JTi(hOHITHOTO MUCIICHHS
MaiOyTHHOTO BUYMTEIISI MY3HYHOTO MUCTEIITBA | TUM
caMuM 30aradye #oro nmpodeciiHy maroToBKy;

- BUKOPHUCTAaHHS NOJiI(OHIYHUX TBOPIB Yy
PI3HOMaHITHUX MY3WYHHX CHTYaLIsIX, 110 €(h)eKTHBHO
CNPSIMOBYE CTYINEHTIB Ha TBOPYUH MOUIYK,
mpoOyIXKY€e KPeaTHBHICTE, IMIIPOBI3aIliifHI 3MI0HOCTI,
3MIATHICTH CIIPUIMATH MO OHIIO SK XyTOKHE SBHIIE
B MHUCTEITBI.

Kpim Toro, peamizaiis mepmoi i 0CHOBHOI
NeaaroriyHol yMOBHM O3Havae, o (GpopMyBaHHS
oJTi()OHITHOTO MUCIICHHS MaOyTHIMHU BUUTEIISIMH
MY3UYHOT'O MUCTEITBA O€3M0CepeIHbO BILTUBATUME
Ha 30aradyeHHs iX AOCBiAy, HaOyTOTO Ha 1HIIHX
(haxoBUX My3UTHHX TUCIUIUTIHAX, a CaMe:

- y HanpsMi yI0CKOHaJICHHsI 3HaHb B KypCi TapMOHii
Ta IUJTICHOTO aHaTi3y My3WIHUX TBOPIB, CIIPMOBAHUX
Ha MaiiOyTHIO My3W4HO-TIEZIaTrOTIYHY TBOPYICTb, 110
TIOTIM TPOSIBISIETHCS TTiJ] YacC IMeAarorigHo1 IPaKTHKH;

- HA3aHSITTSIX 3 XOPOBOTO JMPHTYBAHHS | XOPOBOIO KJIACY,
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IPUHIIUII OITOPU HA €BPOITIEMCHKHAM MY3HUYHO-ICTOPUYHMI TOCBIJI Y ®OPMYBAHHI
MOJI®OHIYHOI'O CAYXY CTYAEHTIB 3 KHP Y IPOLECI ®OPTEINIAHHOI'O HABYAHHSI

- y mpomueci aHcaM0JIeBOTO MY3UKyBaHHS
(iHCTpYMEHTAITLHOTO, XOPOBOTO);

- i Yac MiATOTOBKH 1 BUCTYITy HA KOHIIEPTaX,
0 MOXE TO03HaYaTHUCsi Ha BUKOHAaBCHKIiH
iHTepnpeTanii TBOpY.

TakuM YMHOM, HACHUYEHICTh 3MICTy MY3UYHOTO
HaBYaHHS MOJi(OHIYHOIO (akTyporo i hopMyBaHHS
MOJTI(OHIYHOTO MUCIICHHS BIUTUBAE SIK HA PO3IIUPCHHS
MY3UYHOTO CBITOIJISITY CTY/ICHTIB, TaK i Ha pO3BUTOK
iX My3W4YHOT KyJIbTYpPH SK OCHOBHU OBOJIOJIHHS
BHKOHABCHKUMHM 1 aHAITHKO-IHTEPIPETaIli HHUMH
HaBUYKAMU.

Jpyra menaroriuHa ymMmoBa — CMUMYII08AHHS
cmyoeHmie 00 080J00IHHSL YMIHHAMU NOMIQOHIYHO2O
BUKOHAHHS — HAIIJICHA HA PO3yMIiHHS MmoTipoHITHOT
MOBH, aJpKe MMoJTi(pOHisT BUCYBa€e HU3KY BUMOT JIO YBard
BUKOHABIIA 1 ciyxadiB. [To-mepie — 1ie THy4KiCTB,
PYXJIUBICTB 1 po3MOIiJT yBaru. be3 11boro HeMOXIINBO
3nilicHIOBaTH 11 Maibke Oe3nepepBHE NMepeMileHHS
3 OJHOTO TOJIOCY Ha iHIIUH, sIKi Oe3mepepBHO
pyxatotbcs. Ilo-apyre — 3HauHMi 00°€M yBaru,
OCKUTHKH HEOOX1THO OXOTITIOBATH YUMAJIO Pi3HOPITHHX
MEJIOAIHHUX YTBOPEHB, MEPeOir sIKMX Bi0OYBa€ThCS
oJtHOYacHO. [Hozi Tema Ta 11 IPOTHCTOSHHS MOXKYTh
pyXaTHcs y pi3HUX HallpsiMax, HaBiTh Y pi3HOMY PUTMi
i He 30iraTucs 3 ONMOPHUMH N aKIEHTOBAHUMH
MoMeHTaMu. byBae, 10 pi3Hi TOJIOCH BUMAararoTh
BIATBOPEHHS PI3HUMHM IITPUXaMH — OJIHI JIETaTo, a
IHIII cTakkaTto. BaXKo TakoX CKOOPIUHYBATH
3BYYaHHS, KOJHU OIWH a00 JNEKiJIbKa TOJOCIB
3YMUHSAIOTHCS HA OJHINM HOTI, a IHII TMPOAOBKYIOTh
pyxarucs. Taka CKIIaIHICTh BUHUKAE Yepe3 PI3HUIIIO
(hopTemiaHHOTO 3ByYaHHS Y MOMCHT HAaTHCKaHHS
KJIABiIll 1 TIOCTYIIOBOTO 3MEHIICHHS HOTO CWJIA Ta
sckpaBocTi. HatomicTe momnicdonis Bumarae, mo6
KOKHHUH TOJIOC YIIPOJOBXK BCHOTO PyXy 3BY4aB PiBHO
1 31TUBABCS 3 IHIIMMU TOJIOCAMH.

OTxe, mepea BUKOHABIIEM CTOITh CKIagHE
3aBIaHHs — PeJbe(HO BIATBOPUTH KOXKHHH T0OJIOC,
Y3rOIUTH PI3HOMAaHITHY BHPA3HICTh i, BOJHOYAC
TIOOUTHCSA TX €THOCTI, a0W BOHU YTBOPIOBATH €TUHUI
aHcamOIb. BigTak, BUMTENI0 My3HYHOTO MUCTELITBA,
SK BUKOHAaBI[I0, BaXXJIMBO BPaxOBYBaTH BCi IIi
0co0IMBOCTI 1OTi(hOHIYHOT MOBH 1 OyTH TOTOBUM 10
BUKOHAHHS Pi3HUX MOJI(QOHIYHUX TBOPIB, aJKe
noJihoHis W B HAII Yac 3aIHMIIAETHCS METOJOM
MY3UYHOTO MUCIICHHSI.

BucHoBok. TakuM YWHOM, OOTPYHTOBYIOUH
BAXJHUBICTh 1 JOWINBHICTP 3aCTOCYBaHHS
BUIICPO3MISHYTOTO NPHUHIHUIY — BUBYCHHSA
BITYM3HSHOTO 1 3apyOi’KHOTO JIOCBITY, — HATOJIOCHMO,
0 IiHHICTh TAKOTO JOCBiIYy IJIS MPAaKTUKH
(opreriaHHOT MATOTOBKU YKPATHCHKHX 1 KUTAHCHKUX
CTYICHTIB ITOJISTA€E y TOMY, IIIO B HOTO OCHOBI JIGKHUTh
HAaBYAIBHO-TICIATOTIYHA NiSUTBHICTH, Y IPOLEC] IKOT
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BUKOPHUCTOBYIOTBCSI OpUTIHAIBHI METOIH, (OpMH,
MIPUHOMH, 3aCO0M My3UYHOTO HABYAHHS | BUXOBaHHI,
HOB1 OCBITHI TEXHOJOTIi Jis 3a0e3medcHHS
CTaOUTbHUX TIO3UTHBHUX PE3YJIBTATIB Y pO3B’ A3aHHI
MEIarOTIYHHUX | BUKOHABCHKUX 3aBlIaHb.
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KYJABTYPHA KOMIETEHTHICTH SIK PE3YJIBTAT ®AXOBOI IIITOTOBKH
BYMTEJIIB MY3NYHOI'O MUCTEIITBA

Ananizyemoca penomen KynomypHoi KomnemeHmuocmi 64umenie my3uuro2o mucmeymea. Ilooaemocs ymoynena
Cymuicmv nOHAMMs Ha nepemuHi Oepiniyit “xomnemenmuicms” ma “xynomypa’” Kynemypra Komnemenmuicmy y
cucmenmi iHwux 6azoeux ma ¢ghaxosux Komnemenmuocmei. JJosedena cucmemoymeopo8aibHa poib KyabmypHOi
KOMHemeHmHOCMI CMOCO8HO pewimu 6a308uUx KoMnemeHmHocmell, wjo He 3anedxicums 8io cgepu npogecitinoi
peanizayii cy6 ekma. Boonoyac nokasano, wjo KyibmypHa KOMIemeHmHICMb € IHme2panbHoIo Paxo8oio npeomMemHor
6 cucmemi ni020MOBKU GYUMENI8 MUCMEYbKUX OUCYUNIIIH.

Kniouogi cnoga: yuumeni My3uuno2o mucmeymea, KyaomypHa KOMRemeHmHiCmy, K040l KOMNemenmHoCcmi;
Yukau Paxoeoi MysuuHo-nedazo2iutoi nio2omosKu.

Jim. 13.

Zhou Tingting, Postgraduate Student of Faculty of Arts named after Anatoliy Avdiyevskiy,
Mykhaylo Drahomanov National Pedagogical University

CULTURAL COMPETENCE AS A RESULT OF PROFESSIONAL
TRAINING OF MUSIC TEACHERS

Based on the study of scientific sources and international regulations, the phenomenon of cultural competence
of music teachers is analysed. The essence of cultural competence at the intersection of the concepts “competence”
and “culture” in aesthetic-philosophical and culturological perspectives is is specified. The training of a specialist
is interpreted as mastering a set of key and cross-cutting and competencies, as well as professional ones. Cultural
competence is considered as a key (basic) competence of a personality in the system of other basic competences
defined at the European level. The interpretation of the content of cultural competence in the educational systems of
Europe, first of all Ukraine, and China is compared. The leading means of formation of the person’s cultural
competence is art education and the process of artistic perception of the personality as a universal factor influencing
the person's sensory sphere. The integral interdisciplinary and system-forming content of cultural competence in
relation to other basic competences regulated by the legislation of different countries is proved. It is found that this
role of the phenomenon does not depend on the scope of professionalpersonal realization.The essence of cultural
competence is projected on mastering the content of all disciplines of professional training of future music teachers.

The cultural content of each cycle of disciplines of professional training of music teachers are the following:
music-performing, music-methodical.

It is shown that cultural competence also plays an integral role in the system of training teachers of art
disciplines, it is a professional competence. Its content reflects the training of a specialist as a musician and at the
same time in the projection of multifaceted pedagogical activities.

Keywords: music teachers; cultural competence; key competences; cycles of professional music-pedagogical
training.

ocTaHOBKa nmpobjemu. Bumoru 1o
BHCOKOTO pIiBHS SKOCTi OCBITH
3YMOBITIOIOTh YBary 10 ¢()OpMOBaHOCTI
KOMILIEKCY KOMIIETEHTHOCTEH Yy BUIYCKHUKIB
3aKJIafiB MMEAArOTIYHOT OCBITH — ()aXOBHX, 30KpeMa
MPEIMETHUX, Ta JKUTTEBUX (0a30BUX, KIIOUOBHUX).
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[Ipunyckaemo, 110 B 1iif cHCTEMI iIHTErpalIbHY POJIb
BUKOHYE KOMIICTEHTHICTh KYyJIBTYpPHA, sIKa OXOILIIOE
3MICT iHIIMX KOMIIETEHTHOCTEH 1 BOJHOYAC
CIIUPAETHCS HAa HUX. Y (HOpPMyBaHHI KyAbTYypHOI
KOMIIETEHTHOCTI IIPOBIIHY POJIb BiJlirpac MUCTELIbKa
OCBITA, MPOBITHIM 3aCO00M SIKOT € XYIOXKHE MTi3HAHHS,
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