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TEOPETUKO-METOJOJIOI'TYHI OPIEHTUPU OHOBJIEHHS
®AXOBOI NIATOTOBKU YUYUATEJISA MY3UYHOI'O MUCTEIITBA

Y cmammi pozenanymo meopemro-memooonoziuni opienmupu @axogoi nid2omoexu yuumens My3uyHo2o
mucmeymea. Ha npuxnadi oceimnboco npoyecy kageopu Xopoeo2o OupucyeanHs, OKALY ma MemoOUKy My3uuHo20
HABUAHHS HABYATLHO-HAYK08020 iHcmumymy Kyavmypu i mucmeyme CymJITV imeni A. C. Maxapenka eusnayeno
cyuachi Memooono2iuti nioXoou, siKi CRpUsIIoms eeKmusHoCcmi (haxogoi nid2omogKu MatGymHix y4umenie My3uiHo2o
Mucmeymad.

Kniouosi cnosa: yuumens my3uuno2o mucmeymea, (axoea nio2omosxa, mMemooono2iuni nioxoou, oceimmiu
npoyec.
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THEORETICALAND METHODOLOGICAL GUIDELINES OF UPDATING THE MUSIC
ART TEACHER’S PROFESSIONAL TRAINING

The article considers the theoretical and methodological guidelines for updating of the music art teachers’
professional training. In order to study the specifics of the future music art teacher on the example of the educational
process of the Choral Conducting, Vocals and Methods of Music Education Department of Sumy Anton Makarenko
State Pedagogical University there are identified the modern methodological approaches that contribute to the
effectiveness of music art teachers professional training, namely: innovative approach, competence approach,
humanistic approach, axiological approach, integrated approach, personality-oriented approach, acmeological
approach, hermeneutic approach, in the context of which the characteristic features of theoretical and
methodological guidelines for updating of music art teachers’ professional training are found.

The substantiation of scientific and methodological approaches, essence and content in the educational
process revealed that the leading place belongs to the future music art teachers’ professional training. It is proved
that the crucial importance of the future music art teacher s professional activity includes two factors — the mobile
application of existing valuable knowledge and skills, modern forms and methods of applying information and
communication technologies. Thus, the described methodological approaches have their own content and contribute
to the renewal of the music art teachers’ professional training.

Summarizing the above mentioned, it can be concluded that certain methodological approaches affect the
quality and effectiveness of the educational process of the future music art teachers’ professional training. It was
found that the theoretical and methodological basis in the music art teachers’ training on the example of the
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educational process of the Choral Conducting, Vocals and Methods of Music Teaching Department of Sumy Anton
Makarenko State Pedagogical University affect the renewal of the Ukrainian educational system.
Keywords: music art teacher; professional training; methodological approaches; educational process.

0CTaHOBKA mpodaemu. MozepHizallis
CHCTEeMH BHIIOi OCBITH mOTpedye
eaITi3aIII0 CYJaCHIX BUMOT 110 TIPO(heCiiiHOro
CTaHOBJICHHs1 MalOyTHIX yuuteniB. ToMy menarorivsi
VHIBEPCUTETH 1 (aKyIbTeTH MHUCTEITB BEIYTh
MNOCTIHHHMH MOIIYK NUISXIB OHOBJIEHHS OCBITHHOTO
MpOIEeCY Ha OCHOBI 3aCTOCYBaHHS HOBHUX (hopM,
METOJIIB, MPUHOMIB Ta 3ac00iB. 3 I[OT'O MPUBOIY
cydacHuid HaykoBenpb B. UepkacoB Bkasye, 110
“METOIOJIOTIYHUMH OCHOBAMHU MHUCTEIIBKOT OCBITH Y
3B’SI3KY 13 YIOCKOHAJIIEHHSM MY3WYHOTO HaBYAHHS
CTalOTh: 3araJbHOJIIOACHK] i HAI[lOHAJIBHI IHHOCTI;
TyMaHICTUYHE CTAaBJICHHSA 10 Han0aHb CBITOBOI
KyJAbTYpH; BUXOBAHHS OCOOMCTICHUX SIKOCTEH;
ryMmaHi3amisi 3MiCTy HaBYaHHS; HACTYIHICTb Y
3aCBOEHHI 3MICTy HaBYaJIbHOTO Marepiaixy Mix
MOYaTKOBOIO, OCHOBHOIO Ta CTapIIOI0 LIKOJOI0;
iHTepHalmioHallbHE BUXOBAaHHSA Ha 3acajax
MOJiXyJ0KHBOTO MiAXOAY, QPyHIaMEHTai3amii
MY3HYHO-OCBITHBOI cuctemu” [10, 147].

VY 3B’s3Ky 3 IIUM OCBITHI{ mporec MaiOyTHIX
¢daxiBiiB nmependavyae 3aCTOCYBaHHS Cy4acHUX
TEOPETHKO-METOMOJIOTIHHUX ITiIXO/IiB, CIIPSIMOBAHHUX
Ha OHOBJEHHS (axoBOi MIATOTOBKHM MaHOyTHIX
YYUTEIIB My3U9HOTO MHCTEIITBA.

AHaJi3 oCTaHHIX AoCHiXKeHb i myOaikamii.
IIpobaema mpodecitinoi miAroTOBKU ManlOyTHIX
(baxiBITiB BUCBITIICHA B HAYKOBUX TPAIISIX BITIA3HIHUX
Ta 3apyOiKHUX BUYCHUX. Tak, METOIONOTI4HI 3acau
1 MUTaHHS TenarorigvHoro mpodecioHanizMy
BITYM3HSAHOI OCBITH BimOOpakeHi B HAyKOBUX
koHmenmisx B. Auapymenka, H. I'y3i#i, 1. 3sa3t0Ha,
JI. Macon, O. Muxaiinmnuenko, I'. Hikormai, O. Onekcioxk,
B.UepxacoBa Ta iH.; IpOBigHI aCTIEKTH MiATOTOBKH
TIEaroTiB MUCTELEKOTO IPOMUTIO 3aKIaeH] y Iparsax
E. A6mymina, O. €pemenko, K. 3aBanko, I'. [Tagankwy,
A. Kozup, B. JIabyrrs, O. PoctoBcbkoro, O. PynHuIbKO1,
O. IllonokoBoi Ta iH. OxHAaK HAa Cy4acHOMY eTari
yKpaiHChKa TeAaroriyHa OcBiTa Mae HEOOXiTHICTh
I0JT0 3’SICYBaHHS TEOPETHKO-METOIOTIOTTYHUX OCHOB
OHOBIIEHHS ()aXOBOT MATOTOBKH YIHUTEIB My3UIHOTO
MUCTEITBA.

OTxe, MeTOI0 CTATTi PO3KPUTTS TEOPETHKO-
METOJIOJIOTIYHUX OPIEHTHPIB OHOBJICHHS (HaxoBOi
MiATOTOBKYU YYUTEISI My3UYHOTO MUCTCIITBA.

Bukaax ocHoBHoro martepiaay. CyvacHi
TEOPETHIHO-METOONOT 1YHI OPIEHTUPH Y BITAN3HIHOMY
OCBITHHOMY TIPOCTOPi TMOB’SI3aHi 3 MOMHUPEHHIM
TYMaHICTHYHUX NPIOPUTETIB, 3 OTIOPOIO HA HALIIOHAIBHI
3acajil PO3BHUTKY OCBITH, aKTyaJTi3aIli€r0 METOIOJIOTTYHIX
MiJXOIIB IO OCBITHBOTO NIPOIECY, JOTPUMAHHAM
NPUHIOHUNY KYJIbTYPOBIJAIOBITHOCTI HaBYaHHS,

Mouonp i putok Nel1-12 (197-198), 2021

JNOCATHCHHSAM ONTHUMAlbHOTO OallaHCy MiX
Mi3HABAJILHOIO, OI[IHIOBAJIHHOI0, TBOPUOIO ChepaMu
OCBITHBOI HNisIMBHOCTI MaWOYTHIX YYHUTENIiB.
BupimansHy posts y peanizaliii iux 3aBiaHb Biirpae
MpoIec yAOCKOHAJIEHHS OCBITH Yy BHIIIHA IIKOJI 3
METOI (POpPMYBaHHS CICIIANTICTIB, SKi BOJOMIIOTH
(hbyHIaMEHTATLHUMM 1 CTICI[iaIbHUMH 3HAHHSIMH, 10
31aTHi 10 IpodeciitHOi NisUTBHOCTI. Yce 11e 3yMOBIIIOE
HEOOXiTHICTh aKTyai3allii KOMIUIEKCY THTaHb, SKi
31IHCHIOIOTHCS NUIIXaMU 3MiCTOBO-OpTaHi3alliiHUX
3aXO0IiB 1 iX TEOPETUKO-KOHIIENITYaJIbHOTO CYITPOBO.TY.

YV cydacHOMY OCBITHBOMY TPOCTOPi OOTPYHTYBAHHS
TEOPETHYHO-METO/IONIOT IYHIX OPIEHTHPIB Nepedayae
BU3HAYCHHS IMPOBITHAX METOIOJIOTIYHUX i IXOIIB Y
Teopii Ta MPaKTHILl MArOTOBKH (axiBLiB My3UIHO-
negarorigHoro mpodiso oHoBIeHHS (paxoBoi
MiATOTOBKHU YYUTEIS MY3UYHOTO MUCTCIITBA.

3 MeTOI BIPOBAJKEHHS cydacHUX (opwm,
METO/IB 1 IPUHOMIB MU BU3HAUWIH [HHOGAYIUHUU
nioxio, AKui 3a0e3neuye y MaOyTHIX y4HUTENiB
MY3UIHOTO MHUCTEITBA 3/IaTHICTh 10 iIHHOBAIIHHOL
misneHocTi. Jocmiguung T. MeaBegoBchKa,
po3rsigae iHHOBaIliiiHe HAaBYaHHS y TpodeciitHiit
niarotoBmi (axiBIiB SK MEBHOI MPOTHUIICKHOCTI
TpaguIiiHOMY, KW Ha3WBa€ IHHOBAIIHHO-
opientoBaHmM [5,29-31].

Peamizaniss o3HaueHOTO MiAXoay moTpedye
PO3pOO0IICHHST KOMILIEKCHOT TPOTpaMy iHHOBAIIIHHOTO
HaBUaHHS, sIKa 3a0e3Meuye po3BUTOK MaiOyTHIX
VYIUTENIB My3UIHOTO MHUCTEITBA y TeAaroTidHii
MiSUIBHOCTI. 30CEPEIKYIOUNCh Ha MUTAHHIX
npodeciiiHol MiATOTOBKM MalOyTHIX (axiBIIiB,
BBa)XAEMO, 1[0 IHHOBAIIIMHUH MIIXiJ y IOMY — TIe
criephivHa, CTPYKTYPHO-OpraHi3alliiiHa, POIeCyaIbHO-
(yHKIIIOHATIEHA, CHHTETHYHO-IHTETPOBaHa CYKYITHICTb
cnoco0iB, MPUHOMIB, METOJIIB, IO BiTOOPaXarOTh
JNUHAMI3M Cy4acHOT'O OCBITHBOTO MPOCTOPY Ta
3a0e3meuye CTUMYIIOBAHHS HOBaTOPCHKUX ifeH,
PO3BUTOK 1 peaiizamilo iHHOBAI[iHHOT MisSUTBHOCTI
MaiOyTHIX (axiBumiB y mpoieci megaroriynoil
JSUTBHOCTI, CTBOPEHHS IHHOBAIIHHOTO CePEIOBHIIA.
OTxe, I1HHOBAIIHHUNA WiAXiA mnependavae
opraHi3amiiHO-MEeTOINIHI 3aX0H 3 YITPOBAKCHHS
HOBHX (pOpM, METO/IIB Ta IPUHOMIB.

Komnemenmmuicruil nioxio sk METONOJIOTIYHHUN
MiJXiJT B OCBITHROMY Iporieci (axoBoi MiJroTOBKH
MaiOyTHIX YYUTENiB MYy3MYHOTO MHCTELTBA €
HaJ3BUYAMHO BaXJMBHUM, a HOTr0 3HA4YE€HHA
BU3HAYAETHCSI THUM, IO KOMIICTCHTHICTH SK
0co0MBa SKICTh MaOyTHHOTO (DaxiBIIS POPMYETHCS
y MpOIECi PO3BUTKY Ta CAMOPO3BUTKY 0COOUCTOCTI
3arajioM, BKJIIOYAOYH 1i Mi3HABAJIBbHY, EMOIIITHO-
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BOJILOBY Ta MOTHBAIiIdHY chepH, CUCTEMH
BiHONIEHB Ta I[iIHHICHUX opieHTamiii. HaykoBenb
I'. Maganka cTBepaXKye, MO ¢HEKTUBHICTH Y
MY3WYHO-TTEIarOTivHIf TisITBHOCTI MaltOyTHLOTO
YYUTENs] MY3UYHOTO MHCTEITBA 3aJICKUTh Bij
“mi3HaHHA CBITY 1 cebe y HbOMY, PO3IIUPCHHS
MHUCTENbKOI 00i3HAHOCTI, 1M03a KO0 Ba)KKO COOi
VSBUTH €(EKTHBHICTh JYXOBHOTO CTaHOBICHHS
ocobuctocrti” [6, 17].

Peanizaimiss KOMHOETEHTHICHOTO MiJIXOIy
3MIMCHIOETHCSA HA OCHOBI KOHTPOJIIO JMHAMIKH 3MiH
MaiOyTHIX (axiBLiB y Mpoleci ynpoBa KEHHS
MUCTEILKUX IHHOBAIlIH, IO J1a€ 3MOTY BUSBUTH i
MpOaHali3yBaTH OCHOBHI TCHICHII1, BUKOPUCTATH
OTpPHUMaHi PE3YIILTATH aHAaJI3y y MoJaibiomMy. Takuid
MiaXig gormoMarae JUHaAMi3yBaTH He3aJIe)KHE
MUCIICHHS, 3JJaTHICTh OCOOHUCTICHOTO MPOEKTYBAHHS
Ta 3MIHCHEHHS OCBITHROTO Tporiecy. KoMmeTeHTHICHMI
nigxig 3abesnedye BUKOPHUCTaHHS MaiiOyTHIMH
YUUTEISIMH MY3UYHOTO MUCTEITBA IHTEPAKTHBHUX
METO/IB CIIJIKYBaHHS, CKEPOBAHUX HA TBOPUY
B3a€EMOJIIIO 1 HA IIHHICHE CTaBJICHHS O MYy3UYHOTO
MUCTEITBA.

OcgiTHBO-IpOdeciiiHa mporpama xadenpu
XOpOBOTO JUPUTYBaHHS, BOKally Ta METOIUKHU
My3maHoro HapdauHs CyM/IITY imeni A. C. MakapeHka
3aCHOBaHa Ha KOMITETCHTHICTHOMY TTiJTXO7Ii 10 haxoBoi
HiATOTOBKH MalWOyTHIX YYHTENIB MY3UYHOTO
MUCTEITBA Ta Tiepedadae OBOIOMIHHS: (DYHKITISIMH,
MeTonaMHt, iHpopManiiHO-KOMYHIKATUBHUMH
TEXHOJIOTiIMHU, NPUHIHUIIAMHU, ICTOPUIHUMH
nepeyMOBaMH PO3BUTKY MY3UYHOTO MHCTEIITBA.
MeTor0 OCBITHBOTO ITPOIIECY €:

- (opmyBaHHS MpodeciHHUX KOMITETEHTHOCTEH
(iHTerpajbpHMX, 3arajJbHUX, (PaXOBHX) MaHOyTHIX
YUUTEIIB MY3UYHOTO MHCTEITBA JUIsl 3/IHCHEHHS
eexTrBHOT TpodeciitHOT NisITBHOCTI Ta CAMOOCBITH
MPOTSATOM JKHTTS;

- PO3BUTOK CBITOBOI XyI0KHBOI KYIBTYPH;

BuBueHHs ¥ aHaNi3 NMeAarorivyHOl CraaIuHU
TEOPETHKIB 1 TIPAKTHKIB OCBITH HAJa€ HaM 3MOTY
BU3HAYUTH SyMAHICIMUYHUL RIOXIO, SKUH OKPECITIOE
HH3KY [IEBHUX BUMOT, a CaMe:

- popMyBaHHS LIHHICHOTO CTaBJICHHS MalOyTHIX
(haxiBIIiB 10 MUCTEIITBA, JTO ITEAATOTIYHOT T2 HAYKOBO-
JIOCITI JHUIIEKOT MisTILHOCTI;

- 3IaTHICTH 10 NIHOOKOTO TIePEKUBAHHS JIFOICHKHX
[IHHOCTEH, YTIJICHHS B XYIOXKHIX 00pa3ax i aJleKBaTHOL
OILIIHKM MHUCTEIBKHUX 3/100yTKiB y iHTepHpeTramnii
MY3HUKH, TPaIuIlili BUKJIAAAbKO1 AisIIBHOCTI i
PE3yIIBTaTiB HAyKOBO-IO CITI THUIBKHX ITOIITYKIB.

Vuennii-negaror O. PocToBChKUI po3risiiae
TYMaHICTUYHHN MIAXIJ B IENATOTIII SK IPOBITHUN
KpUTEPiH yCHIIIHOCTI OCBITHROTO Tiporiecy y 3BO
CTBEPJIKYIOUH, IIO: “HE MOXXHA T'yMaHi3yBaTH
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MY3WYHO-TICIATOTIYHY OCBITY HE PO3BHBAIOYH Yy
CTYIIEHTIB XyZI0’)KHbO-00pa3He OaueHHS CBITY, TOCBIJT
EMOMLIHHO-I[IHHICHOTO CTaBJCHHS JO0 TBOPIiB
mucrenTsa” [8, 180].

Busnauenns axcionoeiunoeo nioxody y paxonin
MiATOTOBIII MaWOyTHIX yYHTEJIiB MHUCTEITBA
po3rasnaeThes sk “GopMyBaHHS X JYXOBHOT
KYJIBTYpH, 10 Tiepeadayae MOMMUPEHH MACTEIEKOT
o0i3HaHOCTI MalOyTHIX (haxiBIliB, iX 37JaTHICTH 10
TTHOOKOTO TMEepPEKUBAHHSA NTYXOBHHX I[IHHOCTEH,
VTUIEHUX y XYIOXKHIX 00pa3ax, CIpOMOXKHICTh 10
CaMOCTIHHOT OLIHKH XUTTEBHUX 1 MUCTELBLKHUX
MIHHOCTEH, 371aTHICTh J0 JYXOBHOI caMopealtizallii B
MHUCTEIbKO-TIeAaroriuniii gisapHocTi” [9, 23].
3acimyKeHHH JisidY MHCTEITB YKpaiHu, mpodecop
1. 3abonoTHHI CTBEPIDKYE, IO “TIIHHICHE Bi THOIIICHHS
0 mpodeciiHol TiITPHOCTI MOXKIUBE B YMOBAX
(hopMyBaHHS aKCiOJOTIYHOTO MiAXOAY IO CBOET
npodecii, y npoueci npodeciiino-negaroriynoi
MiATOTOBKH Ha 3acajax akcionorii” [1, 116].

BpaxoByroun crnenngiky 0CBITHBOTO NMpOLECY
MiITOTOBKH MaWOyTHIX yYHUTEIiB MY3UUHOTO
MHCTELITBA, BiI3HAYMMO, 1110 HU3KA 3arajIbHOIEJATONTIHIX
XapaKTEepHUCTHK MPOQeCciiHOT MiATOTOBKH CTYNEHTIB
03Ha4YEHOI CIEIALHOCTI TIOB ’s13aHa i3 BIPOBAHKEHHSIM
MIXIUCUHUITIHADHUX 3B’A3KiB, IO CIpHSIE
MiABUIICHHIO SKOCTI MpodeciiitHol MiATOTOBKH
MaiOyTHIX (axiBuiB. OZHUM i3 TaKHX HAINpPsSMIB €
YIIPOBAIKEHHSI IHMe2p08aH020 ni0Xo0y, CYTh SIKOTO
THOJISIT A€ y TOMY, 1110 IpodeciiiHe HaBYaHHS MalOyTHIX
YYUTETIB My3UIHOTO MHUCTENTBA BiJIOYyBAETHCA Y
TaKUX HapsMaX: My3UIHO-BUKOHABCHKUI, My3U9HO-
TEOPETUYHUH Ta My3UUHO-TIeiaroriguuii [3, 61-66].
Tax, Ha kadenpi XOpOBOTO TUPHUTYBAHHS, BOKAy Ta
MeToAuKH My3nuHoro HapdaHHs Cym/IITV imeni
A. C. MakapeHka BUKOPACTOBYIOTHCS MDKITUCTUTIHAPHI
3B 3K B OCBITHBOMY HpoOIeci 3 AUCHHUILIIH:
“TTocTaHoBKa roJ10Cy”, “XOpOBHH CITiB” OEAHYETHCS
3 paucuumutinaMu “IcTopis Ta Kynerypa Ykpainn”,
“TIcuxomnorist”, “MeTonuKa My3UYHOTO BUKJIAIaHHS
“OCHOBH HAYKOBHUX JIO CJTIIKEHD .

Ocobucmicho-opienmoganuil nioxio B OCBITHBOMY
TIPOLIEC MIATOTOBKK MalOyTHIX YUIUTENiB My3UIHOTO
MUCTEUTBA MU PO3IIISIAEMO SIK TIPAKTHYHUIA TOCBI
JUCTAHITIHHOTO HABYaHHS MaOyTHIX (axiBIliB, TKUI
Ma€ HU3KY CYTTEBHX II€peBar i HeAOJMIKiB. 3 I[bOTO
npuBoxy M. [leTpeHko okpecimia, o “AMCTaHI HHUH
OCBITHIH TpoLec y MATOTOBII MaiOyTHIX (haxiBIIiB
MY3WYHOTO MUCTEITBA 3a0e3meuye: 1) eeKTHBHICTD
SIKOCTi OCBITHBOTO MPOIIECY MaOyTHHOTO (paXiBILI
MY3HYHOTO MHCTEITBA HE3aNIEKHO BiJl IXHHOTO
MiCII€3HAaXOMKEHHS; 2) peali3amiio CUCTEMH
Oe3rmepepBHOT OCBITH; 3) 0COOMCTICHO-OPIEHTOBAHUIA
MiX1J1 B OCBITHBOMY TPOIIECi, Ta€ MOXKJIUBICTD
3a0e3neunTy 1HIUBIAyali3aNilo Mpouecy, 3Ha4HO
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MOCHUJIUBIIK B HHOMY 3HAYYIIICTh CAMOOCBITH i
camoBuxoBanHs" [7,311].

CyTTEBUM aCIEKTOM TCOPETHYHHUX 3acay
MiATOTOBKH YYHUTENIIB MY3HYHOTO MHUCTELTBA B
KOHTEKCTI OHOBIICHHS OCBITHBOTO TIPOIECY BBAXKAEMO
BIIPOBADKEHHST akMeonoiunoeo nioxody. Ilpodecop
A. Kozup cTBepIvKye, 110 “peatizaliist akMeoIOTi9HOTO
MiX0My O MPOQECciiHHOl MArOTOBKH MalOyTHIX
VUIUTENIB 30iHCHIOETHCS 3acO00aMU 3aCTOCYBaHHS
aKMEOJIOTIYHHMX OCBITHIX TEXHOJIOTIH, aJKe BOHHU
CIIPUSIOTh aKTHBi3alii BHYTPITHHOT'O TOTCHITIATY
CTyAeHTiB (MoTHBaniiHO-1iNbOBOI chepn ix
ocoOHcTOCTI; 3Mi0HOCTElH, BOTBOBUX SIKOCTEMH,
CaMOCBIZIOMOCTI) SIK YMOBH CXOJPKCHHS 0COOUCTOCTI
IIo cBoTo akMepiBHS [2, 42]. Crierudika akmeotorii,
y MMOPIBHSHHI 3 iHITAMH HAYKaMH TIPO JIFOIIMHY TIOJISATaE
y TOMY, IO BOHA JOCIIJKY€E BECh KUTTEBUH i
npodeciitamii mAX ocodbucTocTi. BpoBamkeHHs
AKMEOJIOTIYHOTO MiJIXiAy B OCBITHIH mpolec
MaWOyTHIX YYHTEJIiB MY3WYHOTO MHUCTEITBA
pO3TIAAAEMO K CAMOCTI{HE BJOCKOHAJICHHS
npodeciiiHoi MaWCTEpHOCTI B MeAaroridHil
IISUIBHOCTI.

BusnaueHHs cepmesnemuunozo nioxooy
MOCTYIOBO OTPUMAJIO 3arajbHe BHU3HAHHS, MMO3asK
npobiemMa poO3yMiHHS NPOHHU3YE Bci cdepH
M1)KOCOOUCTICHUX BiTHOCHH: Yy HayIli, icTOpii,
CKOHOMIIII, TIOJIITHIIL, KYJIBTYP1, OCBITi, BHXOBaHHI TOIIIO.
BropoBakeHHS] TEPMEBHETHYHOTO MiAXOAY B
OCBITHIH Tpouec nepeabavyae 3MiHy CBITOTISILY
BUKJIaIa4iB, CTAHOBJICHHS MaWOyTHIX YYHUTEIiB
MY3UIHOTO MHCTEITBA, 3Mi0HUX 10 PO3Ii3HABAHHS
Ta YCBIIOMJICHHSI CCHCIB MPAaKTUYHUX HPOOIEM,
PO3BUTKY 3M10HOCTI JI0 BCEOITHOTO PO3YMIHHS CBOiX
YUHIB, IXHIX 0a)KaHb, TOTPeO, MOTHBIB MOBEIIHKH. Y
3B’S3Ky 3 ITUM HaykoBellb A. JIMHEHKO 3a3Hadac:
“I'epMeHEBTUYHUHN MiAXix HIpH LBOMY Bimirpae
MPOTPECHBHY POJIb. BiH yI0CKOHANIOE OCBITHIN
nporec #W CHpHUs€ AKTUBHOMY TBOPYOMY
CaMOpO3BUTKY 1 ycmimHoi mnpodeciiiHol
camopeadi3arii ycix ioro yaacHukis” [4, 57].

OTxe, BH3HAYCHI Ta oOXapaKTEepU30BaHI
METOJOJIOTIYHI MiAXOOHM MAaTh 3MIiCTOBY
HaIlOBHEHICTH 1 CIIPUSAIOTH OHOBIIEHHIO (axoBoi
MiITOTOBKHU YYUTETIB My3UTHOTO MUCTEIITBA.

BHCHOBKHM Ta MepPCHEeKTHBU MOAAJbIINX
HAYKOBUX PO3Bi/IOK. Y3araibHIOIOUH BUILIECKa3aHe,
MOYXEMO CTBEPKYBaTH, ITI0 BU3HAYCHI METOIOJOT1YHI
MiIXOIM BIUTUBAIOTh HA SKICTh Ta €(EKTHBHICTH
OCBITHBOTO IPOTIECY Y (haxoBil MiArOTOBIT MAHOYTHIX
YUYUTEINiB My3HIHOTO MUCTEITBA. AKIICHTYEThCS, IO
TeOpeTUIHa MiArOTOBKAa CTYASHTIB Ha MPUKIAIi
OCBITHBOTO IpoLiecy KadeIpu XOPOBOTO TUPUTYBAHHS,
BOKaJTy Ta METOUKH My3udHOTO HaBdaHHs CymIITY
imeni A. C. MakapeHnka crpusic GpopMyBaHHIO
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TBOPYOi 0coOMCTOCTI MaHOyTHHOTO yYHUTENsS
MY3U4YHOTO MHCTELTBA.
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IOais I'epacumeHnko, xanouoam @hinono2iynux HayK, cmapuiull 8uKIA0a4 Kageopu iHo3eMHUX
MO8 I MemoOUKU GUKIAOAHHs, pakyibmemy Qinonocii ma coyiarbHux KOMYHIKAyil
Beposncokozo Oepacasnozo nedazoziunozo yHigepcumemy

IHHOBALIMHI TEXHOJIOI'IT Y BUKJIAJAHHI AHIJIIMCBKOI MOBH
¥ 3AKJAJTIAX BUIIIOI OCBITH

Posenanymo ocobrusocmi opeanizayii HaguanbHO20 npoyecy BUKIAOAHHA 3 UKOPUCHAHHAM THHOBAYIUHUX
oceimuix mexnonozit. Memow cmag po3ensio po3wupents QYHKYitl IHHOBAYIHUX MeXHONI02Il K IHCImpyMenma
0C8IMHbLO2O npoyecy, a maxkodic 30epedxicentss i nioguueHHs Momueayii cmyoenmis 00 HAGYaAHHA. 3anpoNnoHOBAHO
MemoOuKy CmeopeHHs HAGYANbHO2O BIPMYANbHO20 Cepedosuyd, Wo 6KIIOYAE PI3HI inmepHem-0dcepend;
BUKOPUCMAHHS THMeSPayiiiHoi MoOeni iHmepakmueHoi 6a3u Oanux, a MaKoHc KOMRIEKCHO20 NIOX00Y i3 3ACMOCYBAHHAM
0eKinbKOX pecypcis. 3a80saKu 3anponoHo8aniil Mooeni CmeopIocmbCsl SHYUKA MOOeb HABYAHHS 8 DI3HUX YMOBAX.

Knrwuoei cnosa: innosayilini MemoouKku HAGYAHHA, OCEIMHI NAAM@POPMU, CUHEPLeMUKA, NOCMOOEPHIZM,
ginocogisn oceimu; yugposa enoxa.

Jim. 16.

Yuliia Herasymenko, Ph.D.(Philology), Senior Lecturer of the Foreign Languages and Teaching
Methods Department, Faculty of Philology and Social Communications,
Berdyansk State Pedagogical University

INNOVATIVE TECHNOLOGIES IN TEACHING ENGLISH
IN HIGHER EDUCATION INSTITUTIONS

Characteristic features of teaching English in higher education institutions are considered. The main emphasis
is on the peculiarities of the organization of the educational process of teaching with the use of innovative educational
technologies. The aim was to consider the expansion of the functions of innovative technologies as a tool of the
educational process, as well as maintaining and increasing the motivation of students to learn. The main ways of our
research should be: analysis of the characteristic features of teaching English in higher education institutions;
focus on basic concepts, learning models, the specifics of the practical use of innovative technologies in today's
conditions, to study the peculiarities of the organization of the educational process of teaching English in higher
education institutions with the use of innovative educational technologies; to offer a model of learning in different
conditions of today. The method of creating a virtual learning environment, which includes various Internet sources,
is proposed,; conducting online lectures and consultations, testing development, use of the integration model of the
interactive database, as well as an integrated approach with the use of several resources. The current situation in
education shows that conducting classes with the use of innovative technologies has become vital. Justified
introduction of the virtual environment into the educational process does not exclude traditional teaching methods,
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