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POJIb CEHCOPHOI JIEKCUKH Y CTBOPEHHI XYI0KHBOI OBPA3ZHOCTI
B POMAHI @.C. ®IIJIKEPAJIBIA “HIY JIATITHA”

YV npoyeci ananizy pomany @.C. @iyoocepanvoa “Hiu naziona” 6y10 00cniodxceno HacuueHicms mexcmy
CeHCOPHOIO NIeKcukow. B mikpononai sakocmi, wo cnpuiimacmscsa 30pom, 010 00CHIOHCEHO NeKCUUHi 0OUHUYT
BUKOPUCAHHS CE8IMNA Ma JIeKCUYHi 00UHUYI GUKOpUCmanHs konvbopy. Haeedeno 36ykonosnauenns, aki npeocmagneni
BIHCUBAHHAMU NEKCUYHUX 0OUHUYb. [[0CNi0dICeHO UKOPUCAHHI MAKMULLHOI IeKCUKY, 000PU3MI6, CMAKONO3HAUEHb.
Hoseoeno, wo @.C. Diyoscepanvo 6 pomani “Hiu naciona” suxopucmas Ackpage pizHOMAHimms 1eKCUKU, AKA
CRPULIMAEMbCS YYMMEBO, | 60HA 8i0iepac 3HAUHY PONb NPU POPMYBAHHI XYOOIUCHLO2O 00PA3Y.
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THE SENSORY VOCABULARY ROLE IN THE CREATION OF ARTISTIC IMAGE
INTHE NOVELBY E.S. FITZGERALD “TENDER IS THE NIGHT”

In the process of analyzing Fitzgerald'’s novel “Tender is the Night” the saturation of the text with sensory
vocabulary was investigated. Lexical units of light use and lexical units of color use were studied in the micro field
of perceived quality. Sound notations, which are represented by the use of lexical units, are given. The use of tactile
vocabulary, odorisms, flavoring sense has been also studied. It is proved that in his novel “Tender is the Night”, F.S.
Fitzgerald used a vivid variety of vocabulary that is perceived by the senses, and it plays a significant role in
shaping the artistic image. The most typical for the novel by F.S. are analyzed. Fitzgerald's “Tender is the Night” is
an adherent connotation of the vocabulary of sensory perception, namely the role of the textual connotation of
sound symbols and the textual connotation of tactile vocabulary is considered in detail. The expression of sound
quality as a perceptual feature is studied. The saturation of the text with tactile vocabulary is characterized.
Analysis of the use of sensory vocabulary in the novel “Tender is the Night” by F.S. Fitzgerald showed that sensory
vocabulary plays a significant role in creating an artistic imagery, revealing themes and authorial ideas. It is
proved that the concept of connotation is closely related to the concept of imagery, which is an emotionally expressive
component of the word. The novel also uses 195 different lexical units, which relate to tactile vocabulary, and which
have different connotations. It is stated that in the novel by F.S. Fitzgerald's the tactile vocabulary is used in full
accordance with its traditional “force field”. The nature of emotionally expressive, evaluative and other textual
connotations of units of sensory vocabulary, the basic principles of using this vocabulary as a means of creating
artistic imagery are revealed.

Keywords: sensory vocabulary, artistic imagery, connotation; sound notation; tactile vocabulary.

ocTaHoBKa mnpobjemu. TekcT OxHMM 3 HOBHUX HamlpsIMKiB B oOxacTi Teopii

XyIOXKHBOTO TBOPY SIBIsIE CO0OIO

OaraToMipHy 3MiCTOBY €IHICTb, B Kiit
BiJIZI3ePKATIOETHCS TICUXOJIOTISI MICHbMCHHHKA, 1€
peamizyeThes B JIiTeparypHiidi GopMi ifes, a Takox
BimoOpakaeThcs yHiIKaldbHE SBUIIE JTHOACHKOT
CBiIOMOCTI — MOBa, sfKa 4Yepe3 CHCTEMHO-
(GyHKIIOHANIBHI, CEMaHTHYHICTh, CTHIBOBI,
CTIUTICTHYHI 1 HIII OpraHizamii po3KpHBae HalllOHATbHY
Ta IHIUBITYyaTbHO-JIIHTBICTUYHY KOHIETITYaIbHY
KapTHHY CBITY.

© O. BonommwHa,
B. CranimeBcrka, 2022

XyIOKHBOTO TEKCTY € BUSBICHHS (DYHKI[IOHAIEHOTO
HaBaHTa)KCHHS HOTO eJIEMEHTIB, BU3HAYEHHS SIBHUX
Ta HESIBHUX 3HAYCHb, SKi BUHUKAIOTH SIK PE3Y/IbTaT
IX ceMaHTH4YHOI B3aeMoOii 3 IHIINMH €JIEMEHTaMH
TEKCTY, IX POJIi y 3MICTOBiH CTPYKTypi TEKCTY,
BiJI3epKaJICHHS aBTOPCHKOTO CTABJICHHS IIO TOTO,
10 TOBIOMJISIETHCS, A0 aBTOPCHKOT METH, IO
PO3KPUBAETHCS B XYIOXKHIX 00pa3ax.

[Tix TepMiHOM XynOXHS 00pa3HICTh B ITUPOKOMY
CEHCI CJIiJT pO3yMiTH HAOUHICTh, TPEAMETHO-UYTTEBY
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¢bopmy, mo maHa HaM B BIAUYTTAX, EMOLIHHY
HACHUYEHICTh, 3MICTOBHICTh, TOOTO BIACTUBICTH
nepeaBaTy B KOHKPETHO-UYTTEBIH GpopMi cKiIaqHui
3MICT, IO HE CHIBHAJA€ 13 30BHIIIHIM 3HAYECHHIM
00pa3y. 3a KOXHOIO OJJMHUIICI0 CEHCOPHOT JIEKCUKH
CTOITh YyTTEBHIA 00pa3 HUIKYIOTO DPiBHS, SKUHA B
XyIO)KHBOMY TEKCTI MOYKE CTaTH 00pa3oM XyIOKHIM.

AHaJi3 0CHOBHHUX JOC/IIKeHb i my0aikamiii.
AHani3 HayKoBO1 JiTepaTypu MOKa3ye, Mo y
¢inonoriyHiil Hayni € TeopeTHUHUH (QyHIAMEHT
YCHINTHOTO BiATBOPEHHS CEMAaHTHKH OKPEMHUX
CKJIQJIOBUX JICKCUKO-CEMAHTUYHHUX MOJiB. PoboTH
Takux BueHHX, K O. Imsaenko (2002) [9], T. Cemarxko
(2015) [11] BUCBITIIIOIOTH 3MICT €THOKYJIBTYPHUX
CTEPEOTHUIIIB CMAKOBOTO MOAYCY CTIPHHHATTA.

BuxkopuctaHHs CEHCOpPHOI JEKCUKHU SK
UTFOCTPaTUBHOTO MaTepiaiy s MepeKITaJO3HABINX
TOTIOXKeEHb BiftoOpavkeHi y mparisix 1. I'ysbko, O. Bonommnoi
(2021) [8], P. Kpasist (2017) [10], T. Cemanixo (2015)
[12]. IeTerpanbHuii OIMc MOBHOI CHCTEMH BiIOOPaKEHO
y poboti H. Tenekano (2018) [13], O. BonommHoi
(2013) [6], T. Cemamko (2015) [12].

KoHnriermiii, po3po0ieHi HayKOBIIMU, BU3HAYAIOTh
CTaTyC CEHCOPHOT JICKCUKH Yy MOBIi Ta OCOOJIMBOCTI
ix QyHKIiOHYBaHHS y MOBJEHHIi, CIYTyIOTh
TIATPYHTSIM JUIA Ti TOJATBIIOTO BUBUCHHS.

@®opMyBaHHSI MeTH CTATTi. MeTOI CTaTTi €
JOCIIIPKEHHS POJIi CEHCOPHOT JIEKCHKH y CTBOPEHHI
XyH0XHBKO1 00pa3HocTi B poMani @. dimmxepanpaa
“Hiy marigaa”.

Bukjaag ocHoBHOro matepiaay. Pomanu
®. dimpkepanbaa TPaHUIHO JIPUIHI, IPOTE B HUX
MOBHO 1 MEPEKOHIUBO MPEACTABICHO HE JIMIIE
NPUMXJINBY 1HAWBIAYaldbHY TICHUXOJOTIiIO, a W
BIATBOPEHO coLiajbHI peainii B iX iCTOpUYHIH
KOHKpETHIIi. JI0 TOTO K, 3aBK/IH BiIYBAETHCS IKAChH
MOTaEMHA CTOPOHA JIFOJICKKOT 0COOUCTOCTI, HETTli3HAHEe
rmuOuHHE “IO0Ch”, HEMOBTOPHHH apomar
innuBigyanpHOCTI. Cepes aBTOPChKUX 3HaX1/10K
@. dipkepanbaa, SKi BEITHUKOI MipOIO CIIPHSIOTH
TaKii JpU4IHiK 00  €MHOCTI, MU MOYXEMO BiJI3HAYNTH
HOTO HAOIMKCHICTh IO POMAHTHYHOI CCTETUKH,
30KpeMa, CHMBOITI3yBaHHS pealiil i IBUIII, CHCTEMHE
BUKOPDUCTAHHS iX SK CTPUXKHEBUX 00pa3iB-
OpraHi3aTopiB TEKCTY Ta IHTEPTEKCTYAIbHOCTI, IO
¥ mormOITIoe, H pO3MIMPIOE CIIPUHMAHHS X YUTaYEM.

TBOpUiICTh MHUCHhMEHHUKA BITHOCHTHCS IO
MOJIEpHI3MY, SKHI SBJISI€ COO00 MHOXHWHHICTD
XYIOXKHIX HANPSAMIB 31 CHITBHAM CBITOTJISIOM.
Bunpinusmu B cobi okpeMi SKOCTi, MOJIEPHI3M
PO31pOOHB 3BUYHUH XyOXKHIH 00pa3, IKHA € OTHIM
3 HaWOIMBIIUX JDKEpEeT CEHCOPHOI JeKCHKH. Tak,
nepeOinplIeHa yBara MUTIIB JI0 3MIiCTy 00pa3y
oTpuUMaJia Ha3By HaTypalli3my, HOTO BHPa3HICTb
nepepociia B adCTPaKIlioHi3M, eMOIIiHHa HACHYCHICTh
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cTajla eKCIPEecCiOHi3MOM, a 0araTo3HaA4YHICTh,
HaJ3BUYIANHICTP 1 ChOTOJIHI BiJJOMa SIK CIOppeaTizM.
MoJepHiCTH BBaXally, IO Xa0C CYYaCHOTO YKHUTTS
CHpUSIE 3aTOCTPEHHIO MOYYTTS CAMOTHOCTI JIFOANHH,
TOMY II0 BOpOXa JIHCHICTH JIsiKa€e ii CBOEIO
HenepeOopHicTio [2, 28;4,421; 7, 18].

“Hid narimna” — 6araro B uoMy aBTobiorpadiaHumii
pOMaH HOro aBTOpa, aJUKE BiH TOBTO MPArHyB YCIiXy
1 BpEIITi Ao CSAT HOTo, ajie He BUTPUMaB BUIPOOYBaHHS
CJTaBOIO 1 TOCTATKOM.

B mpomeci ananizy pomany @. ®immkepanbaa
“Hiv narigaa” Hamu OyJo JOCIIIKEHO JIEKCHKY, 1110
CIIPUIMAETHCS YyTTEBO. BUOIPKOBO MU 3BEpHYIH
yBary Ha Te¢ IO, HACHYCHICTh TEKCTYy CCHCOPHOIO
JIEKCUKOIO JTy’KE BUCOKA — 835 IEKCHIHUX OJTMHUIIb,
0 CKJTaJIa€ 3 BUKOPUCTAHHS HA OJJHY CTOPIHKY.

B Mmikpomoni SIKOCTi, 10 CIpUHMAETHCS 30pOM,
aKIIeHT 3MIIIYeThCS B CTOPOHY KOJIBOPY. MU BUSBIIIH
147 neKCUYHUX OJMHUIIb BUKOPHUCTAaHHS CBiTa 1 331
JIEKCUYHUX OIWHHIIb BUKOPHUCTAHHS KOJIBOPY.

3ByKorno3HadeHHs B pomani ®. dimmkepansaa
“Hig marigna” nmpexactabieHi 120 BXUBaHHSIMH
JEKCUYHUX OJWHHUIb, SKI PIi3HATHCS CBOEIO
CEMaHTHYHOIO CTPYKTyporo. TyT i royocu Jronew, i
3BYKH NPUPOIH: Whisper, murmur, cry, buzz, sing,
sound, grunt, echo, crust, laugh, croon, etc. Illupoko
BUKOPHUCTOBYIOTBCSI TIO3HAYEHHS BiJICYyTHOCTI 3BYKY,
THIII, 30KpeMa still, silent, silence, a Takox
TIO3HAYEHHS TYTHOCTI 3BYKY TaKi sk loud, noisy, quiet.

Y pomaHi Takox HaJa3BHYAWHO Oarato
BUKOPHUCTOBYETHCS TaKTHUJIBHA JIEKCiKa 30KpeMa,
cold, hot, heat, ice, chill, cool, wet, solid, soft,
warm, dry, damp, etc. Y3araioMmy B TBOpi
BUKOPHCTOBYETHCA 195 BKMBAHD Pi3HUX JTEKCHIHNX
OJIMHHIIb, SIK1 BITHOCATHCS IO TAKTHIBHOT ICKCHKH.
Bbararo Takox i omopusMmiB: odorous, rotten,
fragrant, fresh, foul, sxi BxuBarThCA 15 pasiB i
MaloTh PI3HOMaHITHY KOHOTaIito. CMaKoImo3HaYeHb
aABTOp B)XMBa€ HalMCHINE, ajle BOHHU YiTKO
nepesaTh raMy CMakiB y TBOpi. 30Kpema, Taki
JIEKCUYHI OMHULL K sweet, salty, bitter, sweetness
BUKOPUCTOBYIOTHCS 19 pasis.

Takum unHOM, @. DirymKepab B CBOEMY pOMaHi
“Hiy narinHa” BUKOPHCTAB SICKpaBE Pi3HOMAHITTS
JIEKCUKH, SIKa CIIPUIMAETHCS IyTTEBO, BOHA Bilirpae
3HAYHY POJIb MPH (POPMYyBaHHI XYI0KHEOTO 00pa3y.

BupaxeHHsS SKOCTiI 3BYKY SK YYyTTEBO
CIIpUIMAaEMOi 03HAKH € TAKOXK JY>Ke BaXKIIMBOIO J1JIs
HanpsiMky @. Dimpkepanbaa, i BeNUKy KUIBKICTD
BUKOPHCTaHHS 3ByKOHOMIHYIOUOT JIEKCHKH, a TAKOX
PI3HOMAHITTSA i OJUHUI SBISETHCS OITHIEI 3
BaXJIMBHX 0COOIMBOCTEH CTHIIIO aBTOpa.

BinpiricTh 3ByKOMO3HAYEHB — 1€ 3BYKH JIFOIICBKOTO
TOJIOCY, X04a Jy’ke 0araro 3ByKiB MPUPOIN, MY3UKH
ut.nll,20;3,761-765;5,22-24; 7, 16-18].
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ITo BiTHOIIICHHFO O eMOIIIHHOT O3HAKH “TIPUEMHUIA/
HENIPUEMHUIN MOXHA BiIMITUTH, 10 TIO3UTHBHOIO
OLIIHKOIO XapaKTEepPHU3YIOThCsl Oararo 3BYKIB: sing,
melody, whisper, chatter, 6arato 3ByKOIo3HaueHb 3
HETaTUBHOIO IHT€PEHTHOIO KOHOTALIEI0 annoy, cry,
scream, shriek, horns, yell, buzz, echo, crust,
grunt, etc.

3okpema, “The child yelled with fear and delight
and the woman watched with a lovely peace, without
asmile” [14, 40].

YacTo BXKHUBaHE cry, 1110 BBOIUTHCS B TIPSIMiil MOBI,
BTpayva€ 3HAYCHHS T'YYHOCTI, OTPUMYIOYH 3HAYCHHS
cTypOOBaHOCTi, TAKUM YHHOM BTpavarodu CBOIO
IHTepEeHTHY O3HaKy, OTpuMyloun iHmy: “What
happid’ed?” cried Rosemary. “Do all the Americans
in Paris just shoot at each other all the time?” [14,
138].

Ha namry ngymMKy, BUKOPUCTaHHS Takoi BEJIHMKOL
KIIBKOCTI pI3HOMaHITHUX 3BYKOIIO3HAYECHb B POMaHi
“Hig marigHa” MOSICHIOETHCS THUM, IO IMMCEMEHHUK
XOTIB SIK HalKpalle nepeaaTy BiI4yTTs MapHOCTI
JKUTTS y CBiTi O6araTiiB Ha ¢oHi 6araroi i po3KinTHOi
NpUPOIH 1 BUPaKEHHSI 6€3TYpOOTHOCTI, CIIOKOIO i
piBHOBarm.

30kpeMa, OMHUC MEepHIoi YaCTHUHU POMaHy
BiZIOYBa€THCS Ha CEPEI3EMHOMOPCHKOMY Y30epekKi,
TOMY 3BYKH MOPS1 i HABKOJIMIITHBOTO Mei3aXKy IEBHUM
YHUHOM [TOBUHHI BIUTMBATH HA ITiICBiIOMICTh, BUNHKH,
Iii ¥ cam xapakTep TOJOBHUX TepoiB pomany. Came
01t MOpsI JIIOAMHA BiJUyBa€ JyLNICBHY piBHOBary
3aBISKH YYAOMINHIN CHIII MOPCHKHUX XBHIIb, TOMY
PI3HOMAaHITHI 3BYKH, SKi “POMOBISAE” MOpChKa
CTHXisl, € HEBiJl’€MHOIO YaCTHHOK B CTBOPCHHI
BiNmoBigHOT atTMocdepr B poMaHi, a TaKOX B
CTBOPEHHI Ta BIJIMBI Ha caMMX INEPCOHAXIB.
Hampukitan, 3apopkeHHs TouyTTs KoxaHHs Po3Mapi
no Jlika JlaiiBepa BimOymocst came Oinst MOpsi, Ha
IsDKI HeBramoBHOI PiB’epu: “As Rosemary came
onto the beach a boy of twelwe ran past her and
dashed into the sea with exultant cries” [14, 35].

“The breath of an inguisitive dog blew warm and
nervous on her neck; she could feel her skin broiling
a little in the heat and hear the small exhausted wa-
waa of the expiring waves” [14, 36], “The
Mediterranean world was less silent now that she
knew the studio was there” [14, 54].

Takoxk, My3uKa BiJlirpa€ oHy 3 KITIOYOBHX (DOHIB
B pOMaHi, CTBOPIOIOYH TIEBHY aTMOC(]epy CITOKOIO Ta
3aJJ0BOJICHHSI.

Hanpuknan, “There were whispers and soft
voiced and, apparently from afar, the gentle tremolo
of a small organ” [14, 52]. “From down there
somewhere ascended a faint sound of dance music”
[14,183].

IIupoko BUKOPHUCTOBYIOTHCS MO3HAYCHHS
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BIJICYTHOCTI THIIi, 30KpeMma, still, silent, silence.
Oco0MBO, KOJM HIETHCS MOBA TIPO OIHC BEYIPHHOTO
YU HIYHOTO MEU3aXKYy, THIITY MOPSL.

Hampukmag, “... silence of the storm ceasing woke
him about three o’clock and he went to the window”
[14, 184]. “But once back in the compartment a
silence fell over them like the silence in the restaurant
across from the Luxembourg” [14, 194].

Kpim Toro, xapakTepucTHKa THUIII 1HOMI
3MIHIOETBCSl Ha mpoTmiexHe. Hanpuxmnan, “She
started; and with a silent laugh he continued, “You
see how silly this is? I’d rather talk to some man in
your family” [14, 186].

Ha npotuBary BXKHBaIOTHCSI TAaKOXK MO3HAYCHHS
TYYHOCTi 3BYKY Taki sk loud, noisy, quiet.
Hampuknaz, “When he had gone, beach and bay were
quiet for an hour” [14, 33], “The girls rushed out on
the balcomy and presently their voices struck a loud
treble over the din” [14, 318].

Orxe, xapaktepaum s ©. Diypkepanpia €
BUKOPHCTaHHS Pi3HOMAHITHUX 3BYKOIIO3HAYCHB IS
BHPa)KECHHS 3arajbHOi XapaKTePUCTHUKHU 30BHIITHBOT
Ta emouiiHoro crany /lixa /laiiBepa, 30kpema,
MUCBMEHHUK ITiIKPECITIOE OCHOBHI XapaKTCPUCTHKH
ronocy Jlika: low voice, his voice with some faint
Irish melody.

HacudeHicTe TEKCTY TaKTHIBHOIO JIEKCHKOIO B
pomasi “Hiv narinHa” 70CUTh 3HaYHA, aJKE B POMaHi
BUKOPHCTOBY€ETHCS 195 BKMBaHB PI3HUX JIEKCHIHUX
OJIMHHIIG, SIK1 BITHOCATHCS IO TAKTHIBHOT ICKCHKH.
ITo3uTHBHY KOHOTAITIIO Hece warm: ““A thin warm rain
was falling on the new scrubby woods and underbrush
...7 [14, 86], ... Dick stood sweating in the warm
twilight, considering” [14, 137], “He shaved, lay for
an hour in a warm bath and had breakfast™ [14, 233].

Cool Takox Hece MO3UTHBHY KOHOTAITIHY OIIiHKY,
0COOJIMBO KOJIM HECTEPITHA CIIEKA JIITHHOTO COHIYHOTO
JTHS 3MIHIOETBCA Ha JIETKY MTPOXOIIOY.

Hanpuknan, “Simultaneously the whole party
moved toward the water, super-ready from the long,
forced inaction, passing from the heat to the cool with
the gourmandize of a tingling curry eaten with chilled
white wine” [14, 101]. “Doctor Richard Diver and
Mrs. Elsie Speers sat in the Cafe des Alliees in August,
under cool and dusty trees” [14, 190].

Dry, B3araii, € HEHTpaIbHO-OIIIHHUM, aJI¢ BOHO
HaOyBa€e HETaTUBHOTO 3HAYEHHS B TOETHAHHI dry
blood: “His ear was full of dried blood from la Tour
de Pelz, where he had sprinted under the impression
that he had sprinted under the impression that he was
aspoiled athlete” [14, 175].

Cold mae HeraTUBHY OIIIHKY y BCiX B)KHBaHHSX:
“You better souse head in cold water”, Abe
suggested” [14, 73]. “Suddenly his blood ran cold as
he realized the content of Coollis’s confidential

Monons i purok Nel (199), 2022
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monologue” [14, 115]. “... at the station he saw a
star he knew, and a cold moon bright over
Chesapeake Bay” [14, 231].

[To3UTUBHO OIiHHUMHU B TEKCTi poMaHa
®. dimmpkepanpaa “Hiu narigHa” € Takoxk CloBa
tender, soft, fragile. 30kpeMa, aBTOp 4acTO BKUBAE
CJIOBO tender, HaBITH B caMiii Ha3Bl poMaHy ©. Dilyupkepatba
BHKOPHCTOBYE CaME TAKTIIIGHY JICKCHKY.

Hanpukian, “... in the early morning he broke in
upon her confusion before it could form, with words
of tenderness and protection ...” [14, 194]. “His
intuition rilled out of him as tenderness and
compassion — he could only take the characteristically
modern course, to interpose — he would get a nurse
from Zurich, to take her over to-night” [14, 218].

“M’AKICTh” TMPUCYTHSA y BCiX il 3HAYEHHSX.
[TuchpMEHHUK MiIKPECITIOE M SIKICTh HOY1, JTFOJACHKOT
HIKipH, TTOTIISTY JFOAMHY, Torno. Hanpukaz, “But the
diffused magic of hot sweet South had withdrawn
into them — the soft-pawed night and the ghostly wash
of The Mediterranean far below — the magic left
these things and melted into the two Divers and
became part of them” [14, 64]. “Past them figures
ran and scrambled, the younger ones shoving each
other from sleds and runners, landing in the soft
snow...” [ 14, 204]. “His glance fell soft and kind upon
hers, suggesting an emotion underneath; their glances
married suddenly, bedded, strained together” [14,
334].

HeratusHo-o1inHil cinoBa hot, heat, ice, chill,
wet, solid, damp, slippery TpHCYTHI B iX
CJIOBHMKOBOMY 3HAu€HHi, aJie TaKo)K HaOyBarOTh i
IHIIUX OIIHHUX KOHOTAIli! B KOHTEKCTi poMany “Hiu
narimHa”. 3okpema, moemHanus chilled white wine
Ma€ MO3UTHBHE 3HAYCHHSI “TIPOXO0JIOJHE Oijie BUHO”,
sIKe BramoBye cmpary: “Simultaneously the whole
party moved toward the water, super-ready from the
long, forced inaction, passing from the heat to the
cool with the gourmandize of a tingling curry eaten
with chilled white wine” [14, 50].

Taxkox, Taki CIIOBOCIIONyYeHHS SIK damp grass,
tender damp, faint heater MaiOTh TO3UTUBHY
KOHOTaIiiHy XapaKTepHCTUKY. 30kpeMa, “he
remembered once when the grass was damp and
she came to him on hurried feet, her thin slippers
drenched with dew” [14, 227].

YacTo BUKOPHCTOBYETHCS MOEHAHHS wet eyes,
SIKe BYKHUBAETBCSI JUIsl TOTO, 1100 MOKAa3aTH XUTKUN
€MOLIIMHNAN CTaH JIFOAUHHA.

Hanpuknan, “... he was thankful to have an
existence at all, if only as a reflection in her wet eyes”
[14,183].

B misioMy MOXKHa BiIMITHTH, IO TaKTHJIbHA
JIEKCUKA BUKOPUCTOBYETHCS Y TIOBHIH BiJIIOBITHOCTI
3 IX TpaJAUIITHAM “CHIIOBUM TOJIEM”.

Mounonp i punrok Nel (199), 2022

OTKe, aHaJIi3 BUKOPUCTAHHS CEHCOPHOI JIEKCHKA
B poMadi “Hig narimna” @. dimpkepaibaa mokasas,
10 CEHCOpHA JIEKCHKa BiJirpae 3HauHy pOJb B
CTBOpEHHI XyIOXKHBOT 00Pa3HOCTi, PO3KPUTTI TEM Ta
aBTOPCHKUX ied. Sk Bigomo, Oinblly YacTHHY
iHdopmarii JronuHa HaOyBae yepe3 OpraHd IyTTs,
o 00’€eAHYIOThCS B 1 CEHCOpHY cUcTeMy. TekcT
BUCTyMNa€ (PIKCaTOPOM, a 3roI0M aKTyaji3aTopoM
neprenTuBHOI iHGOpMaIlii, HabyToi aBTOPOM.

Y XyIOoXKHBOMY TEKCTI JIIHCHICTB, STKa BITBOPIOETHCS
TBOPYOIO CBIJIOMICTIO TIMCEMEHHHKA, BiITBOPIOETHCS
B oOpa3ax. Came B o0Opa3i CKOHIIEHTpOBaHa
CMHCJIOBA 1 ecTeTHYHA 1H(GOPMAIlisl XyTOXKHBOTO
TEKCTY, 1 HaMarauHs NPOHUKHYTU B Hei Tpeba
MMOYMHATH 3 TOMIyKy o0pa3y. O0pa3u CTBOPIOIOTH
MOJXJIMBICTh TlepenaBaTH YUTady Te€ O0COOIUBE
OavyeHHs CBIiTY, SIKC 3aKJIFOYHE Y TEKCTi 1 HAJCKUTh
aBTOpPOBi, repol0 Ta IHIIUM TEepCOHAXaM W
xapakrtepu3ye ix. [TorpiOHO po3misinatu nBa piBHS
o0Opasy: 1) 3a KOXKHHM CJIOBOM CTOITh 00pa3s, aie
JIMIIEe KOMYHIKaTUBHHUH aCIEKT BIIPI3HSE XyIOXKHIN
o0pa3 Big 00Opa3iB HIWKYUX PiBHIB; 2) 32 KOXKHOIO
OJIMHHUIICIO CCHCOPHOT JIGKCHKH CTOITh YyTTEBHIA 00pa3
— 00pa3 HIKIOTO PiBHS, 1 JIMIIE B XYA0KHBOMY TEKCTI
I MOBHA OOWHHIS CTaHE 3acO00M Ii3HAHHSI
XyA0XHBO1 oOpa3HocTi. UyTTeBUM oOpazom
Ha3MBAIOTh KOHKPETHO-YYTTEBY JAHICTH MpeaMeTa
BiZoOpakeHHs, TOOTO Te HOpMaJIbHE YSBJIICHHS, B
SIKOMY BiZoOpakyBaHa peaabHICTh MocTae. YyTTeBi
00pa3u IMITYIOTh aBTOPCHKE CIIPUHHATTS CBITY
yepe3 MEepIemnIiio Horo OKpeMHuX XapaKTepUCTHK,
CITiBBITHOCSITHCS 3 pOOOTOO OpTaHiB UYTTiB aBTOPA
Ta MepeialoThesi MOBHUMH 3aCO0aMHU.

BHCHOBKM 3 [aHOro AOcCJHigxeHHs i
NMepCneKTHBH MOAAJbIINX PO3BiIOK Y AaHHOMY
HANPSIMKY. 3 TIOHATTSAM 00Pa3HOCTI TiCHO TTOB’ SI3aHE
MOHATTSA KOHOTAIIT, 110 SABJsE COO0I0 €MOIiiHO-
EKCIIPECUBHUH KOMITOHEHT cjIoBa. Yepes KoHoTaIlii
nepenacTbCs BeJIWMKAa YacTHHA EMOUiHHO-
eKcIpecuBHOI iH(opMaii, a TakoX OyIb-IKUil BUA
KOHOTAII € 3ac000M MiABHUINEHHS €CTETHYHOIT
IIHHOCTI MOBH, a, SK HACIiZOK, i 00pa3HOCTI B
IUPOKOMY PO3yMiHHI. BipaBHUM ITyHKTOM aHAITi3y
BTIJICHHSI aBTOPOM XYZI0’KHBOT 00Pa3HOCTI € JIEKCHKa
YyTTEBOTO CIIPUIMaHHSI.

MorkeMo 3a3Ha4YMTH, 1110 Ha IPOBEICHHS aHAITI3Y
CEHCOpHOI JIekcuky B poMani @. Dirymkepansaa “Hia
nmarigHa” Ta il poJib Y CTBOPEHHI XYMOXHBOT
00pa3HOCTI I TOBXHYJIa caMe Ha3Ba TBOPY. ABTOD
y)Ke B caMmiii Ha3Bi poMaHy BH3HAYa€E MOKIIHMBICTH
BXKHBAHHS JICKCUKH YYTTEBOTO CIIPUITHSATTSI.

3ByKOITO3Ha4YeHHA B poMaHi @. Dimypkepanbua
npencrasicHi 120 BXKUBaHHIMU JICKCHIHUAX OJTHHHIIb,
SIKi PI3HATHCS CBOEI0 CEMAaHTHYHOIO CTPYKTYPOIO.
BoHu BinirpaioTs B poMaHi poJib IOCUJICHHS
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00pa3HOCTI MOJIiH, IO OMMUCYIOTHCS, XaPAKTEPUCTHKY
TepoiB, a TAKOXK MEePEIAIOTh IMILUTIIIUTHO aBTOPCHKE
CTaBJICHHS JI0 HUX.

Takox, B poMaHi BAKOPUCTOBYETLCS 195 BXMBaHbL
PI3HHX JICKCUYHUX OJUHHIIb, SIKi BIIHOCITBCS IO
TaKTHUJIHHOT JIEKCUKH, 1 SAKi MAlOTh Pi3HOMAHITHY
KOHOTamip. B mimoMy MokHA BiIMITHUTH, IO
TaKTHJIbHA JICKCUKA BUKOPUCTOBYETHCS y TOBHIl
BIZITIOBITHOCTI 3 iX TPa I THIMH “‘CHIIOBHM ITOJIEM.
TakuM YHHOM, MU BHSBWIH XapaKTep EMOIIHHO-
€KCIIPECHBHUX, OI[IHHMX Ta IHIINX TEKCTYalbHBIX
KOHOTAIlill OJUHHIIL CEHCOPHOI JICKCHKH, OCHOBHI
MPUHIMITA BUKOPUCTAHHS JAaHOI JIEKCHKH SIK 3aCO0Yy
CTBOPEHHS XYI0XKHBOT 00Pa3HOCTI.
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