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PO3BUTOK JJUPUTEHTCHKO-XOPOBOI INEJAT'OI'IKH B YKPAIHI:
BUKJIMKHU CbOI'OJAEHHS

Y ecmammi 30iticneno ananiz npobaem oupuzenmcwvko-xopogoi nedazoziku 6 cyyacHii Yxpaini. 3acmocysasuiu
Memoou ICMmoOpUKo-nedazocivHo20 aHanizy ma CUCMeMHO20 NiOX00Y, PO32NAHYMO HAYKOGL Npayi npogioHux
oocrnionukie eanysi. Buceimaeno, wo 6 Yxpaini icmopuuno cpopmysanucsa eapui mpaouyii xoposozo mucmeymad,
npome sumyuiene OUCMAaHYIliHe HAGUAHHS, 8I0CYMHICIb KOHYepMHOI OISIbHOCII MEOPUUX KOIEKMUBIE HE2ATNUBHO
BNAUHYIU HA NeOa2o2iuny pe3yibmamueHiCmy, 3a2aibMy8asuu PO3GUMOK OUPUSEHINCLKO-XOPOBO20 MUCTEYMEA.
V3acanvueno suxauxu cvocodenms, AKi cmalomes HA 3a6a0i YCHIWHO20 PO3BUMKY 2AAY3i MA 3ANPONOHOBAHO
nepcnexmusu po36 sA3aHHs OesKUX 3 HuXx.

Knrouosi cnoga: oupucenmcvko-xoposa nedazozika, Xopoge Mucmeymeo, nio2omoeka Matloymuix yuumeinie
MY3UYHO20 MUCMEYMBA,; MY3UUHO-NeO0A202iuHa 0C8IMa; My3uiHa 0ceima.
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DEVELOPMENT OF CONDUCTOR AND CHORAL PEDAGOGY
IN UKRAINE: CHALLENGES OF TODAY

The article analyzes the problems of conducting and choral pedagogy in modern Ukraine. Applying the
methods of historical and pedagogical analysis and a systematic approach, the scientific works of leading researchers
in the field are considered. It is highlighted that Ukraine has historically developed good traditions of choral art,
but forced distance learning, lack of concert activities of creative groups have negatively affected the pedagogical
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effectiveness and slowed down the development of conducting and choral art. It is determined that the formation of
professional competencies of the future teacher of music art in the educational process in the discipline of “Choral
Conducting” should be carried out in the form of practical individual and group classes. It is proved that an
important role in the first stage of training in the field of conducting pedagogy is the acquisition of skills in
conducting techniques. It is determined that at the present stage of development of music education the integration
of regional schools is deepening, there is an awareness of the national unity of the choral school on the way to its
entry into European and world society. It was emphasized that the transition of competitions and festivals to video
format had a negative impact on the development of choral art. Analysis of scientific works allows us to state that the
realization of the artistic aspect of the future music teacher is the final result of the educational process, but a much
more important factor in distance learning is the organization and conduct of practical choir classes. It is highlighted
that theatrical performance in the field of choral music, stage adaptation of non-stage musical works is a specific
feature of artistic culture of our time. It is determined that in modern conditions the problem of conducting and
choral pedagogy is to help future music teachers to master the mechanism of practical implementation of the content
of the educational process, taking into account the interests and musical abilities of students, personal creativity.
The current challenges that hinder the successful development of the industry are summarized and the prospects for

solving some of them are proposed.

Keywords: conducting and choral pedagogy; choral art; training of future teachers of music art; music and

pedagogical education; music education.

0CTaHOBKA MpodaeMu. [MPUTeHTCHKO-
XOpOBa Ilefiarorika B YKpaiHi Mae rapti
HUCTENbKI Tpamuilii. Bucokux piBeHb
BUKOHAaBCHKOI MaiiCTepHOCTI JEeMOHCTPYIOTH
MIPEICTAaBHUKHU JIbBIBCHKOI, OJ€ChKO1, KHIBCHKOT,
XapKIBCHKOT TUPUTCHTCHKO-XOPOBUX IIKLI CITyXadam
BCEYKpaiHChKUX Ta MIDXKHapOIHUX KOHKYpCIB i
¢ectuBanis. [IpoTe 3MiHM B OCBITHBOMY IpoIeci
MiITOTOBKU XOpOBOTO JupHrenTa 3 12 6epesns 2020
POKY: TUCTaHIliifHe HaBYaHHS, 3a00pOHa KOHIIEPTHHX
BHUCTYIIIB TOIIIO HETaTUBHO BIUTHHYJIH HA TICAArOTIYHY
Pe3yIbTaTUBHICTH Ta 3arajbMyBaJll PO3BUTOK
JUPUTCHTCHKO-XOPOBOTO MHUCTEIITBA.

AHaJi3 ocTaHHIX AocailkeHb i myoaikamii.
JIJist YpyHTOBHOTO BHWBUCHHS BKa3aHOI MpOOIeMU
MpoaHaNi3yeMo JKepejaa Ta peKoMeHmamii
MiHicTepcTBa OCBITH 1 HAYKH YKpaiHH, JIe PO3TIISAaBCs
HAMpsiIM MY3UYHOI OCBITH JHPUTCHTCHKO-XOPOBA
nejarorika. AHalli3 HAyKOBHX Tpaimb JOCIITHUKIB
xoposoro mucrenTsa (C. Ipurina [2], I. 3a6onoTHuII
[3], JI. Koctenko [5], A. Maptustok [6], H. ®imimayk
[7], 1. Hropsix [9], JI. ymceka [ 10], JI. SAporieBcbka
[11] Ta iH.) yMOXJIMBITIOE KOHCTATYBATH, 110 BUKJITUKH
ChOTOJICHHS y Tally3l AUPHUTCHTCHKO-XOPOBOT
MIeIaTOTIKH JOCIIKEH] HE TOCTATHBO.

MeTo10 TPONIOHOBAHOT CTATTI € aHAaJI3 CYYacCHOTO
CTaHy PO3BUTKY JUPUTCHTCHKO-XOPOBOT IS TATOTIKH.

Bukiaa ocHoBHOTro matepianay. {lupureHTCHKO-
XOpOBa Iefiarorika B YKpaidi Ma€ rapHe HiIIpyHTS.
HaiiGinpima mceHHo-QoabKIopHa CIIaIIMHA Cepe]
€BPOIMCHCHKUX KpaiH CIIOHYKAa€e MEJaroriB Ta
MHCTENBKUX IifAYIB NHIBHO CTEXHTH 34
30epeKeHHAM KYJIBTYPHHUX TPAIUIIIH, MATPUMYBaTH
BUCOKHI BUKOHABCHKHUIA PiBEHb XOPOBOT'O MHUCTEIITBA.

inauMu Ha modarky XXI cT. 3amumarThes
TIOpajv 3HaHUX MY3HKaHTiB. 30kpema, “M. JleontoBra

TPHITYCKAB, 1110 PO3BUTKY MY3UYHOTO CIIYXY CIPHSIOTH
TaKi YNHHUKU:
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- CTyZiIOBaHHS MICEHb HAIllaM SITh;

- BUKOHAHHS PUTMIYHUX BIIPaB O€3 HOT;

- CITyXOBI1 MEJIO/TiliHi BIIPaBH;

- 3aITUC PUTMIYHOTO JUKTAHTY;

- CITiB pUTMIYHHX 3Pa3KiB CITiB MEJIOJIIH 3 apKyIIIa;

- 3QIMKC HECKJTATHIX MEIOMIHHNX AUKTAHTIB” [6, 168].

3 HaBe[eHUX IMO3HUIIH MOMITHO, [0 BMXOBaHHSI
MalOyTHROTO BYHUTENS MY3UKH mepeOyBae B
000B’SIBKOBOMY TIPaKTHYHOMY IO AisUTbHOCTI. 1. 3abonorHuiz
CTpaBEIUTMBO Bi3HAYAE, MO “MUCTENHKO-0CBITHIN
(heHOMEH HAJCKUTH O MPAKTUIHOTO 3aCBOEHHS
CTYICHTOM 3HaHb ITPO XOPOBE MUCTEITBO 1 KYIBTYPY
SK JTyXOBHY c(epy, 10 B MOJAIBIIOMY BIUIUBAE HA
amanTailiro ii B KyJIbTYpHOMY MPOCTOpi Ta Jae
MOXJIMBICTb CTaTH Cy0 €KTOM HOro TBOpeHHS” [2,
49]. Ha nymky nociuigHuka: “GopMyBaHHS
npodeciiHuX KOMIIETEHTHOCTEH MaiOyTHBHOTO
BYUTEIISI MY3UYHOTO MUCTCITBA Y HABUYAIBHOMY
nporieci 3 paxoBoi TUCTIUTUTIHA XOPOBE TUPUTyBAHHS
Mae 3xailicHoBaTHCS y (OpMi NPaKTUYHHUX
IHIWBIAYaTbHHX 1 TPYITOBUX 3aHSATH, III0 3yMOBIIEHO
OCHOBHUMH MPHUHIUIIAMY 1 TPAULIIMU BITYH3HSIHOL
My3u4HO-Tienarorianoi mkonu” [2, 50]. Takum
YUHOM, OYCBHUIHO, 110 (popMa 3100y TTS OCBITH Ma€
OyTH OYHOIO.

ITogaTkoBwii epio HaBYaHHS y chepi My3HIHOT
MEIATOT'IKH, 30KPEMa XOPOBOTO MUCTEIITBA OXOILITIOE
PO3BUTOK 0a30BUX HABUYOK MaHyaJbHOI TEXHIKH.
I. 3abosoTHHIT BBaxkae, MO “BaXkJIMBY POJb Ha
MEPIIOMY €Talli HaBYaHHS B Tally3i TUPUTEHTCHKOL
MEeNaroriku, K 3ayBaXYIOTh BiIOMi IeIaroru-
IUPUTEHTH, € HaOyBaHHSI HAaBUYOK 3 TEXHIKH
IUPUTYBAHHSA: BiANpamiOBaHHS IJIACTHYHUX,
[[ICHATIPABIICHUX TUPUTCHTCHKHX KECTIB HA OCHOBI
KOOpAWHAINi pyXiB Tjieda, mepearuIiads, KUCTi,
PO3BUTKY MIMIKH JIMIA; BMITH ONTHMaJIbHO
KOOPJIMHYBATH €MOITIOHAIIBHI 1 paItioHabHi (hakTopH
Y PO3KPUTTI XYIOKHIX 00pa3iB Ta pO3BUHYTH acOIiaIlii
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SK HEOOXiNHUH KOMIOHECHT IJs XYAOXHBOTO
BUKOHAaHHS TBOPY Ta BCTAHOBJICHHS KOHTAKTy 3
yaBHUM xopoM” [2, 50].

[IpoTe kpiM MaHyanbHOI TEXHIKH, “‘BaXKIUBUM
ACIIEKTOM JUPHUTCHTCHKO-XOPOBOI MENAroriKu K
MHCTEIBKO-OCBITHROTO (peHOMEHa € (OpMYBaHHS
JIYXOBHOTO CBITOTJSAY CTYICHTIB HaBYAIbHUX
3aKJIaAiB, NI 3AIMCHIOIOTH IJITOTOBKY MaiOyTHIX
(dbaxiBmiB 3a cmemiaJbHHEMHU TEeNaroTiYHUMH
JMUCHUILTIHAMHE, a caMme: XOpOBE MUPUTYBAHHS,
Xopo3HaBcTBO, XOpoBHUH Kiac Ta iH.” [2, 49].

Ha meperisin 3MicTy mMiAroTOBKM MaiOyTHIX
(daxisiiB pokycye yBary JI. [llymcrka: “OHOBICHHS
OCBITHBOT TapajgurMyd BHINOi IIKOIH, Ii
nepedopMaryBaHHsI Yy HalpsMy KOMIETESHTHICHO-
30piEHTOBAHOT i ATOTOBKHU MPO(heCiOHaIiB BUCOKOTO
KBaJTi(piKaIiITHOTO PiBHSI HE MOKE OMUHYTH 1 chepy
(haxoBO1 MATOTOBKM XOPOBUX IHUPUTEHTIB, TOMY
MPOIOHYEMO JIO BIIPOBA/KCHHS Y IApUHI HAaBYAHHS
XOPOBHUX JIHPUTEHTIB CIEeiaIbHy TEXHOJOTiIO0
(hopmyBaHHs (paxOBHUX KOMIICTCHTHOCTEH Ha OCHOBI
CHUCTeMHO-iHTeTpaTuBHOTO Tiaxony” [9, 23].

3MiHa BEKTOPY OCBITHBOTO IIPOIIECY, SIK 3a3HAYAE
JIOCITi THHILISL, 320€3MeINTh BUCOKY KOHKYPEHTO3IATHICTh
MaiOyTHIX (haxiBIiB My3UUHO-TIeAaroridHoi chepu:
“CHCTEMHO-IHTCTPATUBHUN MiIXiJ] BUCTYIAE 5K
TEXHOJIOTis HopMyBaHHS (HaXOBHX KOMITETCHTHOCTEH
XOpOBUX IHUPHUTCHTIB i SIBISE€ COOOI CHCTEMHI
HOBOYTBOpPEHHS, SKi CKIagalTh CYTHICTH
npodeciifHoro o0pasy BUITyCKHUKa OakaliaBpary, iioro
MHUCJCHHS Ta IHAWBiAyaJIbHOTO TBOPYO-
MEearoTiqHOTO CTHUIIIO; Y pe3yJbTaTi JOTPUMAaHHS
3acaj] CHCTEMHO IHTETPaTUBHOTO i IXOY B MPOIIECi
JTHUPHUTEHTCHKO-XOPOBOi MiATOTOBKH, MalOyTHi#
XOPOBUIl IUPUTCHT — BUITYCKHUK OakallaBpaTy Mae
JNIEMOHCTPYBATH 3JaTHICTh PO3B’sI3yBaTH CKJIAIHI
criewiaii3oBaHi 3aBJIaHHs Ta IPAKTHYHI Ipo0yeMu y
rainysi XopMeHCTepChKoi Ta MUPUTEHTCHKO-
megaroriyHoi AisNBHOCTI, IO THependavae
3aCTOCYBaHHS CHCTEMHU IHTETPOBAHUX XYHOXKHBO-
€CTETHYHUX 3HaHb 3 iCTOpPii HAIiOHATBHOTO Ta
CBITOBOTO XOPOBOTO MUCTEITBA, XOPOBOTO
IUPUTYBaHHS, XOPOBOTO KJacy, TeOpii MYy3HUKH,
MY3WYHOT MEJaroriku Ta BHKOHABCTBA Ta
XapaKTePHU3YETHCS KOMIDIEKCHICTIO T2 HEBU3HAYEHICTIO
ymoB” [9, 27].

[IpoGyiemy iHTETpAaIii MeaarorivHoro JA0CBiTY
CIIpaBeINBO BHOKpEeMHUB A. MapTHHIOK: “Ha
Cy4aCHOMY €Talli MOTIHUOIIETHCS IHTETpalis
perioHaNbHUX IIKiI, BiAOYBAETHCSA YCBIIOMIICHHS
HAIlIOHATBHOT € THOCTI JUPUTCHTCHKO-XOPOBOT IITKOJIH
Ha NUIAXY 11 BXOAXEHHS A0 €BPOINEHCHKOTO Ta
CBITOBOTO TOBAapUCTBA, CTBOPCHHS XYHOXHIX Ta
MeJaroriYyHuX MIHHOCTEH HOBOTO 3MICTOBHOTO
HAIIOBHCHHS, B MUCTCUBKUX Ta MENaroTidHUX

Mounonp i purok Nel (199), 2022

HABYAJTBHUX 3aKJaZaX, TeaTPalbHO-KOHIEPTHUX
yCTaHOBaX, TOBAPHCTBAX, TBOPUMX CITIJIKAX 3IICHIOE
JUSUTBHICTB 31 CTBOPEHHS, MPUBJIACHCHHS], TOIIUPCHHS
MHCTELBKO-NIeJArOT YHUX I[IIHHOCTEH IIKOJIH BEIHNKa
miesja XOPOBHX JUPHUICHTIB Ta HAyKOBIIIB,
MpEeNICTaBHUKIB Pi3HUX MOKOJIiHB, IO YTBOPIOE
CKIIQHy aMOiBaJICHTHY HUJICHICTh HAIliOHATHHOL
mkonu” [5, 392].

Tennentii 2020 ta 2021 p. pi3ko 3MiHWINA BEKTOP
PO3BUTKY AMPUTCHTCHKO-XOPOBOI MEIaTOTiKH.
O060B’s13K0BE BIPOBAKEHHS MUCTAHIIHHOTO
HaBYaHHS Yy 3aKiagaX OCBITH, BiJCYTHICTB
MOBHOIIHHOT KOHIEPTHOI MisUIBHOCTI, MEePeXisa
KOHKYPCIB Ta (peCcTHBaIIB y Biteo(opmar HeraTHBHO
BiIOMITOCST HA PO3BUTKY XOPOBOTO MUCTEIITBA.

IlepeBarn AHWCTAaHIIHHOTO HaBYaHHSI Ta
Buxoprctans IKT B ocBiTHEOMY Iporieci MaifOyTHIX
(axiBmiB BucBiTmmia 1. Iropsk: “3 koM toTepoM
NPAaKTUYHO 3HHUKAE HEJOCTYNHICTH OYAb-SKUX
MaTepialiB: KHUTI, cTaTed, HOT, aymio- Ta
BiJIC03aIKUCIB; CHOTOMHI J0 MOCIYT HABYAIHHOTO
MpoIecy eJEKTPOHHI 0i0MioTexn (B TOMY YHCII
HOTHI), ayiio- Ta BifieoTeku B [HTEpHETI, CKaHepH Ta
HPUHTEPH, IPOTPaMH, 10 KOHBEPTYIOTh iH(OpMaIlifo
TOIIO; HeMae mpoObiieM i3 3amMcOM aymio- Ta
Bileomarepiainy, olr)pyBaHHIM aHAJIOTOBUX 3pa3KiB
(BIHLTOBHX TUIATIBOK, MATHITHUX KAaceT), KOITIFOBAHHSIM
Ha JUCK OyIb-SKHX 3BYKOBHX 1 BiJICOTPOCKTIB;
€JICKTpOHHA TOMITa i MepexeBi KOHTAaKTH ((hopymH,
4yaTH, OJIOTH Ta iH.) JO3BOJISIFOTH CIIUIKYBAaTUCS 31
CBITOM, HE KaXXy4d BXKe MpO Te, mo Oararto
BHKJIAJa4iB ChOTOJIHI 3aBJSKH €JICKTPOHHIHN ITOIITI
KOHCYJIBTYIOTh, HABYAIOTh, KOHTPOJIOKOTh JTUIIIOMHI
Ta KypcoBi po0OOTH, 3aBIaHHA 3a0YHHKIB,
JICEPTaLliiiHi TEKCTH; 1Ie — JUCTaHIIHEe HABYAHHS B
nii” [8, 145].

OCHOBHWUIA HEOJMIK JIUCTAHIIIHHOT ITiIT0TOBKH YiTKO
chopmyBaB A. KoBaneHko: “TiMOTETHIHO MOXKHA
YSBUTH, 110 B YCiX YIACHUKIB OCBITHBOTO ITPOIIECY €
AKICHHH KoMI'loTep, BeOkamepa, MikpodoH Ta
BHCOKOIIBUAKICHUN 1HTEPHET IJIS CIIKYBaHHS B
PeXUMI PEaTbHOTO Yacy; MPOTE MMOCTAE MUTAHHS: SIK
OyTH 3 HaOyTTSAM HABUYIOK KOHIICPTHOI TisITbHOCTI?”
[3,27].

IIpoTe peanizamis apTUCTUYHOTO ACIEKTY
MaiiOyTHBOTO BUYHTENS MY3UKH € (QiHAIBHUM
pe3yIbTaToM OCBITHBOTO MpoOIecy. 3HAYHO
BOXJIMBIIIUM YMHHAKOM JUCTAHIIIHHOTO HaBYAHHS
BB2)Ka€MO OPTaHi3allil0 Ta MPOBEACHHS IPAKTHIHUX
3aHsTh 3 X0py. Ha mymxy JI. Kocrenko Ta JI. llymchkoi:
“IMPUTeHTCHKO-XOPOBa JMisUTbHICTh MICTUTh B CBOTH
OCHOBI KOMYHIKaTHBHHI TIPOIIEC, CIIPSIMOBAHHN HA
nepenady CeMaHTUYHOI iHpOpMaIlii, 110 MICTHTHCS
B XOpPOBOMY TBOpi i 3ammu¢poBaHa 3a JOMOMOTOI0
3HAKOBOI CHCTEMH XOPOBOi (haKTypH Ta MaHyaTbHUX
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NPHUIOMIB, BiJl KOMIIO3MUTOpa OO CIIyXadyiB;
MOCEPENHUKOM Yy TIpolieci mepenadi ingopmariii €
JWPUTCHT-IHTEPIPETATOP Ta KEPOBAHU HIM XOPOBHUI
KOJNIEKTHB, SKHH, y CBOIO dYepry, IIIAXOM
“HpoYMTaHHS” MOBHU JAMPHUICHTCHKHUX JKECTIB,
3aicHIOE “nmemudpyBanHs’”’ HaKTypHOT TKAaHWHH, il
3BYKO-BHCOTHE Ta BOKAJIEHO-TEMOPOBE 03By4YEHHS —
CBOEPITHY MaHyaJIbHY €KCTPAIlOJISIiI0 KOHTEKCTY
XOpOBOi1 TEKCTYypH B (popMy aKyCTHUHOI marepii,
BOKAITbHO-KOJIOPHCTUYHKX 00pa3iB” [4, 74].

JucTanmiitna ¢opMa HaBYaHHS CTajla Ha 3aBaji
PO3BUTKY TaKOTO HAIPSIMY JUPHUICHTCHKO-XOPOBOT
TIEIarOTIKH, STK XOpoBHii Tearp. Sk 3a3Ha4ae C. [purina,
“TeaTpalibHa Ta MEJArorivyHa JisUIbHICTH, Oyay4H
OJTU3BKIMHU TI0 3MiCTOBHOMY (KOMYHIKaTHBHOMY) Ta
IHCTpYMEHTAITbHOMY (OCOOHCTICTh TBOPIS i HOTO
ncuxogizionoriyHa Npuposa K iIHCTPYMEHT BILTHBY)
O3HaKaMH, MAIOTh P 3aTalIbHUX MPONECyaTbHUX
XapaKTEePHUCTHK, SIKi MIATBEPKYIOTh HAsBHICTh
MoaiOHOCTI B MisIIBHOCTI IMejgarora i akTopa;
BHUXOJSIYM 3 IIBOTO, I[IJIKOM JIOTIYHUM BHIIA€ThCS
BUKOPUCTAHHS TeaTpalbHO{ WeNaroriku B
JUPHUTCHTCHKO-XOPOBIH MiATOTOBIII MaiOyTHIX
nenaroriB-xopmeiicrepis” [1, 67]. Take TBepIKeHHS
JMOCTITHUII € CIPaBEIJIUBUM MO0 OHOBICHOTO
3MICTY IUPHT€HTCHKO-XOPOBOI Iteiaroriky. Po3surtox
moy nporpaM (hoKycye Ha co0i yBary ImipocTarouoro
MOKOJIHHS, TOMY 3MiHa CICHIYHOI MapaJurMu €
OCHOBOIO YCHIIITHOTO PO3BUTKY r'aity3i. [loromkyemocst
3 JyMKOIO JOCIIIHUII, IO “‘TeaTpaiizalis y chepi
XOPOBOI MY3HKH, CIIEHITHA aJarnTallis HeCIICHITHUX
MY3UYHHUX TBOPIB € CTIEN(ITHOIO PHCOIO XyTOKHBOT
KyNnbTypH Hamoro 4dacy” [1, 68].

3MICT OUTBIIOCTI CY9acCHUX OCBITHIX MPOTpaM B
YkpaiHi CIpsIMOBAaHO Ha CTYIEHTOLEHTPHU3M.
Po3BUTOK iIHIWBIMTyaTbHUX 3MI0HOCTEH Ta HAXWIIIB
31100yBadiB OCBITH — [1¢ OCHOBA OCBITHBOTO TIPOLICCY.
JIMpureHTChKe MUCTEIITBO He € BUHSITKOM. |. 3a0omoTHuit
BBaXKae, Mo “B Cy4acHHX YMOBax mpooOiema
JUPHUTEHTCHKO-XOPOBOT IIE/IaroriKy MOJIATa€e B TOMY,
o0 JTOMOMOTTH MailOyTHOMY BUMTEIIO MY3UKH
3acBOITH MEXaHi3M NMPAaKTUYHOI peanizauii 3MiCTy
HABYAJLHOTO IMPOIIECY 3 YpaxyBaHHSIM iHTepecCiB Ta
MY3MYHHX 3110HOCTE# y4HiB, ocobucToi TBOpUOi
iHauBiAyanpHOCTI” [2, 49]. TloromkyeMocst 3 TyMKOIO
JOCIITHUKA Ta 3a3HAYMMO, IO, KpiM (axoBHX
KOMITETeHTHOCTEH, BKIIMBY POJTb Y KOHKYPEHTO3IATHOCTI
BUIYCKHHKA BiZirparoTh 3i10HOCTI MEHeIKepa Ta
migepa.

Takuii migxin BBaxkae 6a3zosum O. TIpoxyneBuy
“IIMPUTEeHT TIepeIOBCIiM MTOBHHEH OyTH JIiIepoM, TOOTO
OCOOUCTICTIO, sIKa 3[1aTHA OE3YITMHHO PO3BUBATHCS,
Ba)KJIMBY POJIb Y CTAaHOBJCHHI Jijiepa Bimirpae
TeHeTHKa, OMM3bKE OTOYCHHS; YIPOIOBXK KHUTTS
0COOHUCTICTH TPAaHC(HOPMYIOTh 3HAUYIII Ta BaXKIIMBI
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nozii, a BUIpoOyBaHHs — 3arapTOBYIOTh; KPUTHYHO
Ba)XJIMBUMH € OCBiTa Ta HAOYTTsl HEOOX1THUX HABHUIOK
i xBamigikauii; Jigep MOBHHEH OYTH CMIJIHBUM,
pIIIy9IrM, TOCBiAYEHUM, BMITH KEpyBaTH BIACHUMH
€MOLIISIMH, a TAKOX JJ0Ope BiIUyBaTH eMOLT IHIHNX,
0 TyXe BaXIJIMBO JJIS TBOPYOI MisITLHOCTI; TOMY
JiIepCTBO, KPEaTUBHUI MiAXiA, MOYYTTS TyMOpY,
eMIIarisi, MyApicTh — HEOOXIiHI CTPYKTYpHI OAWHHUIII
YCITIIITHOTO KePiBHUKA TBOPYMM KoJiekTiBoM™ [7, 317].

[Moumnnaroun 3 2020 p., 3m00yBaviB OCBITH Ta
MeJarorivHul KOJEKTUB TypOye 3MiHA BEKTOPY
PO3BHTKY CYCHIJIbCTBA, IIEPEKITIOYEHHST HOTO yBaru
y BipTyasbHy peallbHICTh. TakuM 9UHOM 3’ SIBIISIETHCS
npo6ieMa MOTHBAIlii y poOOTi y4aCHUKIB OCBITHBOTO
nporrecy. Ha mymky J1. SIponreBchkoi: “rienaroriqaHuMm
YMOBaMH O03HA4YEHOTO IIPOIECYy BU3HAYUCHO:
3a0e3IeyeHHs] MOTHBALIHOT CIPSIMOBAHOCTI (haxoBo1
MiITOTOBKHM MaHOyTHIX YUYHUTENIB MY3UKH;
CTUMYJIIOBAHHS CTYJEHTIB O OBOJIOAIHHS Ta
BUKOPHCTAHHS EMOIIIHIX BIUTMBIB, CIPSMOBAHNX Ha
TBOpYE KOJIEKTUBHE MY3UKYBaHHs; aKTyali3alis
TBOPYOI aKTHBHOCTI CTYACHTIB Ha BCiX eTamax
JMPHUTeHTCHKO-X0poBoi fisttpHOCTI” [10, 151].

Y3araJipHIOIOYHM TIPOBEJICHUI aHaJ3 Cy4acHUX
JIOCTIDKEHb MY3HYHOT'O MIICTEIITBA Ta CIIOCTEPEIKEHHS
y cdepi IPaKTHIHOI AisUTLHOCTI, MOYKHA CTBEPIDKYBATH,
0 Y HampsiMi JUPHUTEHTCHKO-XOPOBOI TEAaroriKu
3’SIBUJIMCS BUKJIMKH SIKi BAPTO BUPINITYBATH CIITBHUMHI
3YCHIUIAMHU:

- BiICyTHiCTh 0anaHCy Mi)XK BUKOPHCTaHHSIM
CYJYaCHUX METONUYHHUX HOCATHEHb XOPOBOTO
MUCTEITBA Ta TPAAUIIHHOT My3UTHO-TIEIarOTIIHOT
OCBITH;

- IPaKTUYHE ITOJIE AiSUTbHOCTI MUTIIIB OTIMHUIIOCS
i 3arpo3010 JUCTaHLiHHOI pOpPMHU HAaBYaHHS Ta
HaXWITy yBaru CyCHiIbCTBA JI0 BIPTYaIbHOTO KUTTS;

- HeOOXi/THICTb (hopMyBaHHSI (paxOBKX KOMIIETEHTHOCTEH
3700yBa4iB OCBITH HA OCHOBI CHCTEMHO-1HTETPaTHBHOTO
miaxXomny;

- BOKJIMBICTB YCBIZIOMJICHHS HAITIOHAJIBHOI €JTHOCTI
JIUPUTEHTCHKO-XOPOBOT IIIKOJTM Ha IIJISIXY 11 BXOJKEHHS
JI0 €BPOTIEHCHKOTO Ta CBITOBOTO TOBAPHCTBA;

- TIOJIIMIIIEHHS KOCTI KOMIT FOTEpHOI TEXHIKH B
yCiX y4aCHHKIB OCBITHBOTO TIPOIIECY;

- HaOyTTS HaBUYOK KOHIIEPTHOI MisUTHHOCTI B
YMOBAX 130JIA1LIT;

- PO3BHUTOK KOMYHIKaTHBHOTO MIPOIIECY K OCHOBH
JTUPUTEHTCHKO-XOPOBOI IIEArOTiKH;

- TaJbMyBaHHs MPOTpecii XOpOBOTO TeaTpy 5K
Cy4acHOT0 HANPAMY MY3UYHO-TIEIaTOT19HO{ OCBITH;

- (opMyBaHHS IYXOBHOTO CBITOINISAIY Ta
JAePCHKUX SIKOCTEH CTYNEHTIB Y TBOPUHMX OCEpENKax
CBOTOJICHHS;

- mpoOieMa MOTHBAIii CTYJEHTIB B YMOBax
JMCTAHLIHHOTO HABYaHHSI.
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PO3BUTOK JINPUT EHTCBKO-XOPOBOI ITEJIATOI'IKH B YKPATHI: BAKJTUKA CHOT' OJTEHHS

TakuM 4MHOM, CIIOCTEPIraEMo 3Ha4YHy KUIBKICTh
BUKJIMKIB Yy TaJTy31 TUPUTCHTCHKO-XOPOBOI MTEAATOTiKH.
CripoOyeMO BH3HAYHTH TEPCICKTUBU PO3B’SI3aHHS
JeSIKUX 3 HAX:

1) OHOBHTH CTaH KOMII FOTEPHOI TEXHIKH BCiX
y4aCHHKIB OCBITHROTO TIpoliecy (BeOkamepa,
MiKpO(GOH TOIIO) JJIS MOXJIHUBOCTI SKICHOTO
MPOBE/ICHHSI OHJIAIH 3aHSATH;

2) peneTHIlii AUCIUIUIIHA “XOpoBUH Kiac” B
yMOBax AUCTAHI[ITHOTO HaBYAHHS MPOBOJUTHU
BHKITIOYHO 3 TTOJTI7IOM Ha MapTii;

3) st HaOyTTS HABHYOK KOHIIEPTHOT ISUTBHOCTI
JTUPUTEHTIB OpraHi30BYBaTH KOHIIEPTH 0€3 TSI 1aqiB
3 Bieodikcai€ero (3 000B’SI3KOBUM JTOTPUMAHHIM
JIMCTAHIII{ apTUCTAMH XOPY);

4) yBeCTH 10 HABYATLHHX IIAHIB TUCIIUATUTIHY JTST
PO3BUTKY 3aTpcOyBaHHX HABHYOK HA CYyYaCHOMY
PHUHKY Tpari “My3ndHui MeHeKMEeHT  Ta “OCHOBHU
PO3BHTKY JIJIEPCHKHX SIKOCTEH .

3aaumaKnThCcsd HEPO3B I3aHUMH TPOOIEeMH
opraizarii po60TH LIEPKOBHOT'O XOPY Ta BIICEKOBHX
aHcaMOITiB 3a yJacTiO XOopy B yMoBax nanaemii. Ile
CTOCYETHCS BUMYCKHUKIB rainy3i MY3HYHO-
MeJaroriqyHoi OCBITH, MPOTE 3HMKYE MOTHBAIIIO
3100yBaviB OCBITH 3a3HAYCHOTO HATIPSMY.

BucHoBKH. YIIpOIOBXK JBOX POKIiB (CTaHOM Ha
01.02.2022 p.) 3MiHMIHCS METOAN POOOTH B My3HIHO-
neAarorivniii ocBiti. Takuil HampsM 3a3HAYCHOL
raysi, IK JUPUTeHTCHKO-X0pOBa Tearorika, 3a3HaB
3HaYHUX 3MiH B OCBITHBOMY IIPOLECI MiATOTOBKH
MaiOyTHiX (axiBIliB Ta B peasizailii iX BUITYCKHHKIB.
Heo6xigHicTh MOMYKY HOBHX GOopM poOOTH
MiAMTOBXHYNA 3100yBa4iB OCBITH IO MOJIMIICHHS
SIKOCTI KOMIT TOTEPHO1 TEXHIKH, 3aBIITKU AKi CTAIO
MOXIMBUAM BiJHOBJICHHS NMPaKTHYHUX 3aHAIThH 3
dbaxoBux aucnmiuiid. [IpoTe 3amumamThCA
HEPO3B’I3aHUMHU [TPOOJICMH, TIOB’ s13aHi 3 KOHIIEPTHOO
IISIBHICTIO TBOPYUX KOJEKTHBIB Ta HAOYTTAM
APTUCTUYHUX HABUYOK MaiOyTHIX (axiBLiB.

[lepcnekTHBY MOAANBIINX HAYKOBHX PO3BIIOK
yb6agaeMo B JOCITII)KeHHI iHHOBalliHUX METOJiB
MiATOTOBKH MalOYTHHOTO BUHTEIS MY3UIHOTO
MUCTEITBA 10 KOHIIEPTHOT TisTHHOCTI.
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Oxcana TpyxaH, acucmenm kagedpu aueniticokoi ginonozii
Ilpuxapnamcovroeo nayionanvhozo yuieepcumemy imeni Bacuns Cmeganuxa

MCUXOJIOTO-TTEJATOT TYHI H METOJNYHI YMOBU HABYAHHS ITHO3EMHOI
MOBMU YYHIB 3 OCOBJIMBUMMU OCBITHIMU IOTPEBAMUA

Cmammas npucésayena akmyanvhii npoobremi cyuacHoi yKpaincokoi cucmemu oceimu ma neoazo2iyHoi HayKu
— Hagyauuo yunie 3 ocobausumu oceimuimu nompebamu (OOII). IIpoananizoeano ncuxono2o-nedazo2iymi i
MemoOudHi yMOBU HABUAHHS IHO3EMHOI MOBU Y UHIB 3 0OMEHCEHUMU MONCTUBOCHIAMU 300P08 ‘SI. Buokpemneno koenimuani
(ocobrusocmi inmenekmyanvbHoi JisibHOCI, pi6eHb 60100iHHS OIMbMU THO3EMHOI MOBOK), CIPAME2IAMU BUSUEHHS.
MO8U MOWo) ma emoyitini (cmaenents 00 iHO3eMHOT MOBU, MOMUBAYISA BUBHUEHHS, MOBHI 6ap 'epu mowo) ocobausocmi
yunig 3 OOII, saxi doyinvbHo po3zenidamu KOMIIEKCHO. 3pobaeno BUCHOBOK NPo me, wjo 05l MAKUX YuHie nompiono
PO3pOORAMU A0ANMUBHY HABYATLHY NPOSPAMY, Ye 3abe3neuums iHOUugioyanbHuil nioxio, audyodye ocobucmy oceimmio
MPAEKmMopiio BUBHEHHS WUKOTAPAMU THO3EMHOT MOBU.

Knrouosi cnosa: yuni 3 ocobnusumu oceimuimu nompebamu; 0imu 3 00MeAHceHUMU MOACTUBOCHAMU 300P08 51,
IHO3eMHA M08A, MEMOOUYHI MA NCUXOTI020-NeAA202TUHI YMOGU HABUAHHS ITHO3EMHOT MOBU, KOMYHIKAMUSHUL NiOXIO.

Jim. 13.

Oksana Trukhan, Assistant of the English Philology Department,
Vasyl Stefanyk Precarpathian National University

PSYCHOLOGICAL, PEDAGOGICALAND METHODICAL CONDITIONS OF FOREIGN
LANGUAGE TEACHING FOR STUDENTS WITH SPECIAL EDUCATIONAL NEEDS

The article considers topical issues of the modern Ukrainian system of education and pedagogical science —
the education of students with special educational needs (SEN). Psychological, pedagogical and methodological
conditions for teaching a foreign language to students with disabilities are analyzed. It is concluded that approaches
to teaching foreign languages to students with SEN are still controversial, and students with SEN need special
attention from a foreign language teacher. A foreign language teacher should master specially developed approaches
to education of children with SEN, knowledge of psychological, pedagogical and methodological conditions to
teach foreign language to such students, etc. The article also considers cognitive (features of intellectual activity,
level of children's foreign language skills, language learning strategies, etc.) and emotional (attitude to a foreign
language, motivation to learn, language barriers, etc.) features of students with SEN, which should be learnt in
close interconditionality and interdependence. It is emphasized that the education of students with disabilities in
inclusive education should be focused on the formation of communicative competence, mastering a foreign language
means of communication. The teacher should use a comprehensive approach to the development of speech of
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