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CTPUIEIIBKA ITIICHA POMAHA KYITYUHCBKOI'O BIHCTPYMEHTAJIBHO-
XOPOBHX OBPOBKAX YKPATHCHKUX KOMIIO3UTOPIB

YV ecmammi suceimaioemvca easicnugicmv 6UKOPUCAHHA Y HAYIOHAIbHO-NAMPIOMUYHOMY 6UXOBAHHI
ocobucmocmi mpaduyiii civo6020 cmpineymea, 8i000PaANCEHUX Y CMPILEYbKUX RICHSX, 0COOIUBO HA NPUKAAJL MEOPI6
YKpaincvkoeo komnosumopa, nposaika, kpumuxa Pomana Kynuuncvkoeo. 30iticneno cnpoby oxapaxmepu3syeamu
00pOOKU 11020 CIMPiNeybKUX NiceHb, AKI cmanu HapoOOHUMU | MiYyHO 88U 00 CKAPOHUYI YKPATHCLKO20 (PONbKAODY,
BI0OMUMU KOMROZUMOPAMU 5L hOPMENiano i XOpO6020 BUKOHAHH.

Kniouosi cnoga: Poman Kynuuncokuii; cmpineyvka nichs, HayioHanbHO-Nampiomuite 6UX08anHsA, Menoois;
006pobxa nicHi.
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Nataliia EK, Senior Lecturer of the Music Studies and Piano Playing
Department, Drohobych Ivan Franko State Pedagogical University

ROMAN KUPCHYNSKY’S SHOOTING SONG IN INSTRUMENTAL AND CHORAL
ARRANGEMENTS BY UKRAINIAN COMPOSERS

The article highlights the importance of using in the national-patriotic education of the individual traditions
of Sich shooting, reflected in shooting songs, especially on the example of the works of Ukrainian composer,
novelist, critic Roman Kupchynsky. His songs quickly gained popular, they were transcribed into manuscript
collections, passed from mouth to mouth. Such popularity was caused by the special melody of Kupczynski'’s songs,
as well as by the fact that they reproduced specific historical events, preserved both specific places of events and
campaigns, and the names of certain people. At the present stage, Kupchynsky s songs are a monument of this period
in the history and art of Ukraine, as well as an important factor in the musical and patriotic education of young
people.

R. Kupchynsky was a famous composer-singer. The authors of the shooting songs were M. Gaivoronsky,
B. and L. Lepki, J. Yaroslavenko, and A. Balandyukh. All of them actively worked in the song genre, and often
collaborated. Rifle songs written by Roman Kupchynsky became especially popular and were arranged and arranged
for various groups of performers — both instrumental and vocal-choral by well-known Ukrainian composers.
Arrangements of Kupchynsky s songs were performed by: M. Verykivsky, V. Barvinsky, M. Kolessa, N. Nyzhankivsky,
V. Bezkorovainy, P. Kozytsky, B. Kudryk, M. Leontovych, J. Yaroslavenko, A. Rudnytsky, Z. Lysko, B Kudryk, E. Kozak,
S. Stelmashchuk, G. Vereta and others.

Roman Kupchynsky s shooting songs are a bright layer of Ukrainian culture, which has entered the treasury
of Ukrainian oral folk songs. At the present stage, R. Kupchynsky's once-silenced work has been introduced into
Ukrainian literature programs in schools, gymnasiums, lyceums, colleges, and institutions of higher education, and
his shooting songs have become part of songwriting.

Keywords: Roman Kupchynsky, shooting song; national-patriotic education, melody, song processing.

ocTaHoOBKa mpob6aemu. OnHUM i3

BaXXJIMBUX YMHHHKIB HaI[iOHAJIBHO-

MaTPiOTHIHOTO BUXOBAHHS MOJOJI B
TPAJMINAX CIYOBOTO CTpijenTBa Oymw MicHi, SKi
Ha3WBAKOTH CTPUICIIEKUMU. Benvke 3amikaBieHHs 10
HOTO TICEHHOTO JaHpPy BHUABUIHN SICKpaBi
MPEICTABHUKY YKPATHCHKUX MY3HYHHUX KT O/Ipa3y Bij
gacy iX 3apO/DKEHHS 1 10 MEepIIoi TOSBU IPYKOM y
1915-1916 pp.

BimoMumu TBOPISIMH CTPiICIIBKUX MiCEHD OYyIH
Muxaiino I'aliBopoHchkuii, Poman Kymunnchkuil,
Crenan Yapuenpkui, JleB 1 bornan Jlenki, IOpii
®denproBud Ta iH. Te, M0 TpUBAINH Yac CTPIIEIBKI
MiCHI BUKOHYBAJHCS MOTAEMHO, BIIACHE 1 CIIOHYKAJIO
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SK 10 iXHBO1 (ONBKIOpH3aIlii, TaK i TBOPEHHS
BapiaHTiB. BOHM HaI3BIYAITHO IITBHJIKO TIOIIUPFOBAIIHCS,
MHOXUJIMCh y BapiaHTax i CTaBaJ M aKTUBHOIO
CKJIaJIOBOIO YKPATHCHKOI KYJIBTYPH.

Cepen TBOPIIB CTPLICHBKOT MiCHI BaKJIHBO
Big3HaunTH Pomana KymunHCBHKOTO. Horo micui
IIBHJIKO CTABAJIN MOMYJISIPHUMU, X MIEPETUCYBAIU B
PYKOTIMCHI 30ipHUKH, TIEpeIaBalii 3 yCT B ycTa. Taka
HOIYISPHICTH Oylla CIIpUYMHEHA X 0COOIHMBOIO
MEJOJIIHICTIO, & TAKOXK THUM, III0 BOHU BiJITBOPIOBAJIH
KOHKPETHI iICTOpUYHI 0111, 30epiraiu sk KOHKPETHi
MICIIS ITOJIiH 1 TOXO/iB, TaK 1 iIMEHA ITEBHMX 0Ci0.

Hanpwukinti [Tepmoi cBiToBoi BitiHu KyTunHChKHiA
3a3HaB BEJIMKOI CJTaBH MicHspa. [0 IIbOT0 TOTyUIIHCS
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HOTO0 T0JIeHOCHI BiXH 1 POHTOBI TEpHIETi, B Yac SIKHX
BiH 3anpusitenoBas 3 M. I"aiiBopoHcbkuMm, JI. JIetkrm,
S1. SIpocnaBenkoM. Bei BOHM aKTHBHO MPALIOBAH B
JKaHpi MiCHi, MPH I[bOMY ¥ 9aCTO CIIiBIPAIIOBAIH.
P. KynunHChbkHi TICHO 1 TBOPYO CHIBIpaliOBaB 3
BIJIOMHMH KOMITIO3UTOPAMH, aJi’ke 0OpOOKH HOTo
TiceHs 3iticHioBam: M. Beprkiscbkuit, B. bapBiHchkuid,
M. Konecca, H. Hmwkankicskuii, B. beskopoBaiiami,
II. Kosunskuii, b. Kyapuk, M. JleontoBuuy,
S1. Spocnasenko, A. Pyanvipkuit, 3. Juceko, b. Kynpuk,
€. Kozak, C. CrenmsMmanyk, I. Bepera ta in.

AHaxi3 ocTaHHIX mociaigkeHb. binpmicTh
nitepatypaux TBOopiB P. KymuuHchkoTO Oymu
omy6mixoBaHni B CIIA: moema “Cropomnan” (1965),
30ipku “HeBucmiBani micHi” (1983), “V Mmexax
3arikasnenns” (1986) ta in. Y Hero-Hopky
xommo3urop 1. CoHeBuIbKHI BHIAB MOBHY 30ipKy
micens P. KymanHcrkoro min Ha3Boro “Mu iiaemo B
6i1ir” (1977). V JIpBoBi mobayuiu CBIiT: moeMa
“Benukuii lenp” (1921), Tpunoris “3amerins”
(1991). XKwurra i tBopuicts P. Kymunncekoro
PO3KpHBaJH MMCbMEHHUKH 1 JliTeparopu P. denopis,
T. Canura, M. Inpuuuekuiti, P. Kopurko, B. Kaukan,
I. ITpuxoneko, I. T'ymak, H. Kynema, B. XKypascbkuil.
My3uaHi ocobnmuBocTi miceHb P. KymuawHChKOTO
aHanizyBanu B. ButBunekuii, A. PynHUIbKUH,
O. IlpaBmiok, A. IBarunpkuii, ®@. [TlorpedbeHHUK,
B. Ilonydanwmii, O. Ky3pmenko. ®oprenianai
00po0OKu miceHHnX kommoswumii P. Kymauachkoro
3MIHCHIOBAIIN YMMAJ0 YKPailHCHKAX KOMIIO3UTOPIB,
MIPOTE 11 CTOPIHKA PO3TIATAETHCS (parMeHTapHO
MpH JOCTIIHKEHHI TBOPYOCTI MEBHUX aBTOPIiB
00pOOOK.

MeTa cTaTTi — 3AIMCHATH aHai3 00pPOOOK
CTPUICHIBKUX MICEHb OTHOTO 3 HAHBUIATHIIINX Oap/IiB
Vxpaiacskoro CigoBoro CrpinmenrBa Pomana
Kymmuanneskoro (1894—1976) BinoMuMu KOMITO3UTOpaMU
Ut (hOpTETTiaHo 1 XOpPOBOTO BUKOHAHHS, SIKi CTaJll
HAPOMHUMHU 1 MINHO BBIWIIIK M0 CKapOHHUIN
YKPaATHCHKOTO (DOITBKIIOPY.

BukJjaa ocHoBHOro martepiaay. Y 1933 p. B
“Kanennapi Yepsonoi Kannuu” P. Kymunncwskuii
OKpEeCJIHWB YMOBH i OCOONMBOCTI HamHWCaHHSA
CTPUICIBKHX MiCEHb 1 3ayBaXKUB, IO “‘CTPUICIBKUH
3pUB, IOIBHUTH ITITHX YACTHH, YA TOOAWHOKHX JIFOICH,
Hanii, Mpii, 60l i pagouli MEepIIOTO MO BiKax
HAIlOHAJIFHOTO BifiChKa — Bce Te 0omail YaCTHHHO
30epentocs B 3amUCKaX, o0pa3ax i micHax” [3, 11].

P. KyrmunHChKHiT TBOPHB CBOT ITiCEHHI KOMITO3HIIII,
He 3anmmcyroun Menoxiid. [lepeBaxkHo (ikcarriero
MEJIOIMYHOI TiHiT I TBOpIB 3afiMaBcst M. ["aiiBopoHCHKHiA,
aYMMaJIo TIICEHb, 3 SIBUBIIINCE, OJIpa3y CTaBaJIN TAKIMH
MOMYJISIPHUMHU, IO PO3TOBCIOKYBAIUCS TIITXOM
YCHOI Iepenadi.

VY crarti “OnHa miceHbKa, 3 ictopii micens YCC”
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M. l'aiiBopoHChKHii 3rayBas, mo i P. Kynmunncskui,
1 JI. Jlenkwii “...sik 11e OyBa€ i y HApOJAHUX CIIBIIIB,
HIKOJIM TOTO)KHO HE TIOBTOPSLIN IIPUAYMaHOT MeJIOozil.
Koy mi3Hime s 3anmucyBaB OiIBII-MEHII yCTaJIeHI
MeJIoAil, To MOI 3aIlMCKU B3KE 3a KidbKa IHIB
BHJaBaJIMCS aBTOpaM He BipHi~ [5, 9].

Yunmano menoxii P. Kynmunncbkoro maiicrepHo
nepemnieTeHi (GOJbKIOPHUMH BKpAIJICHHSIMH.
Hocnigauk tBopuocTi P. Kymumucekoro Irop
CoOHEBHMIBKHUI HAroJIollyBas, 10 B HOTO IMICHAX
MPOCITIAKOBYIOTBCSI TaKi MPUKMETH YKpaiHCHKOI
HapOJHOI IiCHi: “a) 3 pPUTMIYHOTO acIleKTy MOTHBH,
ONM3BKO CIMAECSATH BiZICOTKIB MiceHb KymanHChKoTO,
MOYHMHAIOTHCS 3 CHIIBHOI JIOJI TakTy; 0) B NESKHX
MEJIOJIISIX aBTOP KOPHUCTYETHCS PUTMAaMHU HaPOIHUX
TaHIIB... B) McHiI KymunHChKOTO — T1€ 31e01IhIITIOTO
KyIuleTHI T0OTO cTpodiyHi MYy3WYHO-IIOETHYHI
TBOPH... T) 4acTo MeJoii miceHb KymamHChKOTO
MEepEXOISTh 10 PiBHOOLKHUX ToHAWIN” 5, 10].

Crpinenpki micHi aBropcTBa Pomana KyrminHeskoro
CTajli 0co0JIMBO MOMYISIpHUMHM 1 Oynu minjaHi
00poOKaM i apamKyBaHHSAM ISl Pi3HOMaHITHUX
CKJIaJliB BUKOHABIIB — SIK IHCTPYMCHTAJIbHUX, TaK i
BOKaJIbHO-XOPOBUX 3HAHUMH YKpPaiHCHKUMH
KOMITO3UTOPaMH. 3BEPTAIOYUCH IO HANBIZOMIINTHX
TBOPIB, HArOJIOCHMO, IO TICHS “3a pijHMIi Kpait”, ska
e Mae iHnry Ha3By “Mu nemo B 6iif”, cioBa 10
axoi HanucaB P. Kymuunceskuit y 1917 p. Hag
IexiBkoro, a Menoziro — B 1919 p. micisa nepexomy
3a 30py4 3a3Hasa 0OpOOKH ISl YOJIOBIYOTO XOPY,
Ky MaiicTepHo 3aiicHuB Mukosa Konecca. My3uky
JIO IIUX CJiB CTBOPHB Tako i M. ['aifBOpOHCHKHIA.
Hett Mmapi-riMme 00poOuB 1st X0py 3. JIUCHKO.

Harmmmcana 1915 poxy B Tyauami Hag Ctpwuroro
nicus “IxaB crpinens Ha BiliHOHBKY” 3i cTOBaMH
P. KymumHcbkoTO 1 My3ukoro M. ['alilBOpPOHCHKOTO
TaKOX CTaJla JyXe MomyssipHoto. Bona Oyna ykianena
JuTst hopTemiano 3 rostocoM . SIpocaBeHKoOM, a TAKOXK
BITOMIMU | BAKOHYBaHIUMH € 3HaYHA KLJTBKICTh 00pOOOK
M. JleonTtoBwuua, JI. PeBymbkoro, C. JltonkeBnya Ta iH.

ITicus “O# Tam, pu qonuHi”, Hanmucana 1915 p.
31 cmoBamu P. KyminHCEKOT0 Ta My3HKOIO HApOIHOIO,
3J10’)K€Ha Ha repoidHy cMepTh AeciaTHuka YCC
Jlynuka (cTyneHTa), 110 3arMHYB Ha I0JIi OUTBU B
Kapmarax. [i maiicTepHi 06po6ku 3pobun
B. Bapsincekuit i €. Kozak, a ans ronocy 3
(dhopremiano ii ykias f. SIpocnaBeHko.

IToxopoHHa micHA “3akBiTyanud AiBYaTOHBHKA”
BUHMKIA B 1916 p. [IpucBsiueHa BoHa mam’sTi
migxopymxkoro Bacuns MansoBaHOTO (YpOIKEHIIS
c. 13BunsY YOpTKIBCHKOTO TOBITY), 110 3aTHHYB Ha
ropi JInconst. Maip0BaHOTO MOXOBAIH ITij] BibXiBIieMm
6 bepexxan. O6poOku s xopy 3aivicarm b. Kynprk
ta I. Bepera, a mis romocy 3 ¢opremiano —
5. Spocnasenko.

Momnons i purok Ne2 (200), 2022
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[Ticus “Hakpwia Hiuka” 31 CIOBaMU 1 METOIIE0
P. Kymuuachkoro Oyina HamucaHa B TaM ATh IPO
nopyuyauka Y CC Ocuna fIpemoBuua, sikuii 3arunyB
nix Kontoxamu kosio bepexan y nmumai 1917 p.
O6poOky s ronocy 3aiicaunu M. Koxecca i
I". Bepera, a st ronocy 3 oprermiano — 5. SIpociaBeHko.

VY mapuci “Jlemo npo cTpineuski micHi”
P. KymunHcbKHii Tak 3ratyBaB mpo NosiBy micHi “Te,
taM y Bimexisii”: “Ceprens 1916. BigBopot 3-Haz
Crpuru min Bepexanamu, 001 31 3MIHHAM IACTSIM
3a ceno [Totyropu i 3a ropy Jluconto... Matixe Bci
¢dponTosi yacturu Y CC monanu y nonoH. [Tomas i
cnaBHui Bosik Penp UepHuk... 3 molOyTy min
Bepexanamu 3anmmmnacs nicHs npo Yepuuka “Tei,
Tam y BinexiBui” [4, 4]. CnoBa i My3uka Oymu
ckoMmmoHoBaHi P. KynmumHChKHM, a Uit XOpy
apaHxyBaB A. PynHUIbKUA.

[likaBo, o BimoMui KoMmo3uTop Bacwmib
Beskoposaiinuii MalictepHo ykias micHio “Teit, Tam
y BinbxiBmi” (my3uka JI. Jlenkoro — P. KymanHcbKor0)
Ju1st (hOpTETiaHo B YOTHPH PYKH, SIKa 3BYUHTh SIK BaJIbC
i Ha3Boto “BimbxiBka” (Ne 12) [1, 42-47].

Ils m’eca crana noOpuUM 3pa3KoM HO€THAHHS
IHTOHAIIN YKpaiHCHKOTO HAapOIHOTO MEJOCY 3
bopMOTBOPUYMMHU MPHHIIUTIAMH Ta CBOOOIIOIO
JaJOTOHAJILHOTO PO3BUTKY POMAHTUYHOI MY3HKH.
Po3ropraHHs My3WdHOI TYMKH BimOyBaeTbCs
HIJISIXOM 3MiHM KOHTPACTHHUX pO3AiNiB (JIaZoBHH Ta
NUHAMIYHUH KOHTPACT), IO BTUTIOIOTH Pi3HHI
o0pasHo-eMoliiHIi HacTpiil. TBip 3aBepiIyeThCs
SICKPABOIO JIMHAMIYHOIO KOJIOTO.

I[Ipo cTBOpeHHs Bigomoi micHI “UoBHHUK
XHUTAETHCS” aBTOP MHUCAaB, 110 BOHA Oyia CTBOpPEHA
HaBecHi 1917 p. Henaneko bepexan, “Hax po3IUTOIO
LeniBkoro B KyponarHukax. . . ] BIULIMBOM MiCSYHOT
HOYI Ta TY>KJIMBUX 3iTXaHb” [6, 5]. JIms1 Xopy Bimoma
00pobka H. HmwxkankiBcbKoro, a uis gopremniaHo i
rosocy — . SIpocnaBeHka.

'V »xapTiRIBOMY JTyci HarcaHo i rmicaro P. Kyrmumscskoro
“IIume crapa Maty”, ¢ LEHTPAIbHUM € MOTUB
“CTpiyIeIb TPOCUTHCS B OTaMaHa y BiamycTky”. Ls
HIiCHS IIPO 3aKOXAaHOTO CTpinbus Oyna HamucaHa
BoceHn 1917 p. Ha Bbepexanmuni. Ik 3a3Hadae
JoCIiTHATI cTpiterbkoi mcHi O. Ky3pMenko [2], came
Ha Omiri, ne Oyma cTBOpeHa 3rajaHa CTpiielbka
TICHSI, TOOYTYIOTH JTy>Ke IliKaBi BapiaHTH i3 TpariaHoo
KIiHITIBKOIO: COJIIAT, HE OJIeP KaBIITH 3BIIBHEHHS, BiJT
Tyrd oMupae. BoHa crana Jg0BoJII MOMYISIPHOIO 1
H. HmwxaHKiBCBKOTO.

Ipo 3’sBy micHi “Sx 3 bepexan no Kagpu” 3a
CIIOMUHAMHU aBTOpa JMOBigyeMocs: “3 MmoOyTy mix
Bepexanamu 3anmmmnacs nicHs npo Yepuuka “Tei,
Tam y BinexiBmi”, a 3 mepeizay mo Koma “Sk 3
Bepesxan 10 Kaapu” — npo xopymskoro Mocuma

Momnons i purok Ne2 (200), 2022

Tenintaka ta micHst Jlea Jlenkoro npo 0603 i Lismky
“Bbo Biilina BiiHOI0” [3, 5]. CTBOpEeHa BOHA TiJ
Bepexanamu 1916 p. Ha cinosa P. Kynmauncekoro, a
PO aBTOpa MENOAil HiYOTO HEBIIOMO, IS XOPY
3po6us 3. JIucwko, a 1uig rojgocy 3 GpopTeniaHo —
S1. SIpocnaBeHko.

[MicHs “3axypuiuch raluyaHky”, HalMcaHa B
yepBHi 1918 p., B nens Binxoxy YCC Ha Bemuky
Vkpainy, Bigpa3sy crana BiqoMoro. BoHa Takox 3HaHa
ninx Hazeoro “Tlmad rammuaHok”. I cioBa, i My3HKy
micHi HancaB P. Kymmannacbkuit. Lel TBip mormysipHui
B 00po01i it xopy M. JIeoHTOBHYA, a TAKOK IS
tdbopremiano 3 rosocom f. SIpocnaBeHka, Bimzoma
TaKoX i rapMoHi3zanis M. JleontoBuua.

Cknamena B 1918 p. P. Kymuunaceknum B UepHiBILIX
micHs “Sk cTpinbIi Woum 3 Yipainu” 3’sBuiacs B
TOH Yac, KoJM MoOyT CIYOBHKIB B €nmcaBeTrpai i
OKOJIMIII HE TPUBAB JOBTO, i B XOBTHI Tpymna
Binbrensma I'abcOypra 3a Haka3zoMm mnepeixana Ha
ByxoBuHy. Ha crtoMuH MUHYIIOTO TTOOYTY Ha CTETIOBiH
VYkpaini P. KymuuHchkuil 1 HanmucaB 10 MiCHIO. i
(dhopremianHy Bepcito 3aiticaus . SIpocnaBeHko.

[Micus “3acymyit TpembiTo” Oyna HamucaHa B
Kuesi y 1920 poui. Bona mae nsi menonii: nmepury
crBopuB P. KynmunHcbKHil, a Ipyry CKOMIIOHYBaB
H. HwxankiBcbknit y Bigni. LikaBuMu € 06poOku
micHi st xopy H. HmwkankiBebkoro i I. Bepern, a
17 ronocy 3 ¢popreniano oOpoOKy 3aiiCHUB
5. SpocnaBeHko.

Hanncana P. KymunachkuM (ciioBa 1 My3uKa) y
Yepusaruni 6is XKvepunku 1920 p. micus “Ipunk”
npucssiueHa xopymwkomy YCC Anuapiro ba6’oky,
TIOETOBI, SIKMH TBOPHB I1i[] IICEBIOHIMOM Mupocias
Ipuan. Bona 3a3Hana maiicTepHOi 00pOOKH s
CoJIicTa Ta YOJOBIYOTO XOPY KOMIIO3UTOPOM
Cremmanom CTerbManiykoM.

VY cBoemy Hapuci npo micHio “O#f 3anBuia
gepemxa” P. KymunHchkwii mucaB Tak: “OcTaHHBOIO
nicHero CTpiibLiB € MicHS, 3105keHa ociHHo 1920 p.
B Tyxoni, Ha Ilomopi, B monbcekomMy Tabopi
nonoHeHnx. CkoMIoHyBaB i AHTiH bamaHmiok Ha
cioBa P. Kymuuncwekoro. Ha Tomy ckinumiacs
CTpiJienibKa TiCEHHAa TBOPYICTh, CKIHUMIIACH PIBHO
IIICTh POKIB Ii3HIIIE, K MOCTaja Mepiia MCHS B
Kapmarax y 1914” [7, 6]. O6po0OKy 3miiicHUB
H. HrkankiBebknid, a st popreniano — 5. SIpocnaseHko.

3aranom Poman KymunHchkuit ctBopuB moHan 80
iceHb, 32 3 AKUX — CTPIJICIBKI.

VY 1931 p. 1000 HakmagoM BUAIIIA IPYKOM 30ipKa
SApocnaBa fpocnaBenka “Crpinenpki MmicHI Ha
(oprersH 31 ciioBamMu”, B sIkoMy aBTop rozaas “CiioBo
Ha 3aKiH4YeHHs ciMoMa MoBaMH (YKpaiHCHKOIO,
MOJIbCHKOIO, POCIHCHKOIO, YECHKOIO, aHITIHCHKOIO,
ICTIaHCHKOIO 1 HiMeTbKot0). Jlo 306ipku yBimIo 67
MICEHHHX 3pa3KiB.
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Cepen nux i Hanucani P. Kymuuncekum: “Ixan
cTpinens Ha BiHHOHBKY” (M. 'ailBOpOHCHKHH,
P. Kymuuncbkuit), “SIk crpinbii dm 3 Yipainu”,
“Oif, 90oT0 X TH 3aXypuBcs”, “SaKypUIUCH
rajxudanku”’, “3akBiTuanu giByatoHbka’, “ToTyi
MeHi 30py0” (P. Kymuuncwkuit), “MaB s pas
JiBarHOHBKY”, “Teti Tam, y Bipxisii” (P. Kymunucbkuid,
JI. Jlenkwuit), “Bnapsii meuem”, “Oif, TaM npu
nonuHi”, “Kazama miBumna”, “Hakpuna Hiuka”,
“TInitmo npy3i”, “3acymyii Tpem6biro”, “Tlume crapa
Matn”, “HoBHUK XHTa€ThCsA”, “UM € B CBiTI Kparma
3ipka”, “Sk 3 Bepexan no xkagpu’OH, UIyMUTb,
myMuTh”, “O#, Ta 3axypmincs” (P. KymauHcbkuit).

CTOCOBHO 3HAa4YEHHS OO IUIACTY MiCEHHOI
KYJIBTYpH yKpaiHCbKoro Hapoay . SpociaBeHko
CTBEpPIUKYBaB: “...HE MOXHa 3a0yBaTu Tpo
BEJIMYE3HY, Oa HaBiTh OE3CMEPTHY BapTiCTh, X0U OH
NIESKHX 3 [UX ITICEHb, 110 TAK LIIIKO 3’ €HAIIN BETUKHAN
YKpaiHCBKUI Hapoa Ha BCiX HOro 3eMiisix y BiuHI
gacu” 8, 63].

[epeBraanHst 11bOro 30ipHHUKA CTPLICLBKHUX MICEHb
4. Spocnasenka Oymo 3niticHene y JIbBoBi (2009) B
ynopsinkysanHi T. BopoOkesud [9].

Bararo mpani penaryBaHHIO 1 apaHXyBaHHIO
TBOPiB IHIIUX KOMIIO3UTOPIB MPUCBITHB ITOp
Conesunpkuit. Y 1977 p. B Heto-Hopky B ioro
YHOPSIKYBaHHI Oyna omyOikoBaHa 30ipka MiCeHb
P. Kymuuachkoro “Mu iigemo B 6iii” [5]. 3HauyImicTh
il mosiArae B TOMY, II0 YIOPSAHUK, MPALIOIOYH HaJ
€10 KHUTOIO, KOPUCTAB i3 MOpaj caMoro aBTopa,
CITUPAIOYUCH Ha OOIIMPHY eMiCTONApHY 0a3y. XKaib,
0 B i poOOTi HaBEACHI TUTLKY MENOIi 1 TeKCTH
TiceHb 1 BiICyTHI IX 0OpOOKH.

V dopreniannomy nukdi . ConeBuiipkoro “Tlopu
POKY” 3HaXOJMMO TBOPH, B OCHOBI SKHX JIeXKaThb
cTpinenpKi rmicHi. Cepen HuX € i micHs P. KymauHcbkoro
“IlycTm ) MeHe, MaTH, 10 Tabopy” [6, 41-43], ska
He € cTpinenpkoto. L{s mmactyHcbka micHsS Oyra
HanucaHa P. Kynunacekum Ha cinoBa Mapii
Miaripsiakwy.

IlikaBoto € rpymna MOBCTAaHCHKUX aJamnTallii
CTPUTCHBKHUX MiCEHB, IO SKUX HAJICKUTH BapiaHT
cTpinenpkoro Mapiry “Mu iinemo B 6iit”. Heinommuii
IHTEepIIpe-TaTop, yMIJIO BIOBHBILIH OabOPHI HACTPIH
Ta 3aKJIUYHUHN JIEHTMOTHB aBTOPCHKOT MiCHI
P. KymunHcbKOr0, po3BUHYB HOBI TeMH i o0pasu:
aKTyalli30BaHH MOTHB BipH B iJIef0 1 TIEpEMOTy
CTpaBH BU3BOJICHHST; HOBAIHHI 00pa3H CBAIIEHHOTO
Tpusyba sik CUMBOJTY CBOOOMH 1 CIIPaBENTUBOCTI Ta
Bopora 3 “gepBoHoro Kpemus”.

Bino6paxaroun icropnusi peanii 1940—-1950-x pp.,
y peniepTyapi MOBCTaHIIIB 3’ IBUITUCS CTPLICIIBKI MiCHI
Ha TIOpeMHy TeMatuky (“Mu o Tabopax i Tropmax”
ta “Jletn, Most AyMO™). Y cepenoBHIII MOBCTAHIIIB
Ta NaTpioTiB-HaLioHaTCTIB i /1Bi micHi P. Kymanucskoro,
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HamucaHi Mg 4ac yB’SI3HEHHS aBTOpa, 3a3HAIH
3HAYHOTO TONIMPEHHSA. 3MIiCT, YHIBEpCaIbHICTh
HEHTPaAJIbHOTO 00pasy B sA3HSA y LHUX HICHIX
HaragyBaB 0OCTaBWHM, HACTPOI Ta BIMUYTTH, SIKi
MepeXUBaJy caMi MOBCTAHIl, YUi POAUYI i
JIOOPOBITBHI ITOMIYHUKY CTIOBHA 3a3HAITH BaXKKOT IO
penpeciii.

VY tBopuiit ciagmuHi P. Kymuuncekoro, kpim
CTPUTCNIEKHX MiCeHb, HAIIIYETHCS 3HATHA KiJTbKICTh
TBOPIB, HAIIMCaHUX y PI3HHX JKaHpax. € cepea HUX
KOJISIIIH, BIICHKOBI, TATPiOTHUYHI, TUTACTOBI, CIIOPTHBHI,
KOOTICPATUBHI, JTICHUIIbKI, MUCITUBCBKI, TIPOCBITSIHCHKI,
pemiriiini Ta iH. Hanucani Bonu B [ann4uai B yac
Hdpyroi cBitoBoi BiliHM, a Takox y Tabopax
nepemimenux oci6 B Himeuuwni Ta 3rogom B CIIIA,
KyZIi KOMITO3UTOP TIepeixaB Ha MOCTIHE MPOKUBAHHSL.
[NopiBHIOIOYH iX 31 CTPIJIEBKIMHU, BAPTO 3aYBAXKUTH,
TII0 BOHH 3a3HaJIM MEHIIO] OIS PHOCTI.

BucnoBku. Crpinenpki nicHi Pomana KymunHeskoro
— 1€ SCKpaBWH TUIACT YKPATHCBHKOI KYJIBTYPH, KU
BBIHIIOB 10 ckKapOHHMLI yKpaiHCBhKOi ycHOI
HapoIHOTMICeHHOI TBOpUYOCTi. be3cTpamanii BOTH-
CiYOBMK 1 HaTXHEHHUH moeT-micHiIp Poman
Kynmuuncekuii, sk M. 'aliBopoHCEKHI, HE Marouu
CIIEIiaTbHOT My3UYHOT OCBITH BOJIOJIIB BUKITIOYHUM
Japom Mestoaucta. Le 3ayBaskuim BizioMi yKpaTHCBKI
KOMIIO3UTOPH, TBOPSIYN OOpOOKHU X TBODIB,
MiATPUMYIOYH aBTOPA.

Ha cydacHOoMy eTami KOJNHCH 3aMOBYYBaHa
TBOpYicTh P. KymunHchKoTo BBEIeHa 10 Iporpam 3
YKpaiHCBKOT JIITepaTypH B IIKOJIaX, TIMHA3ISX, JIESIX,
KoJieriyMax, 3akjajax BHIINOi OCBiTH, a HOTO
CTpIiJeubKi MiCHI BBIMIIM 10 MiCEHHOTO MOOYTY,
MyOJIIKYIOTBCS, 3BydaTh Ha KOHIIEPTHIH €CTpali, B
nporpamax pajio, Tenie0ayeHHsl.
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T'anna 3apoBcbKa, guumens My3UYHO20 MUCEYMEA Ma aHeailicbKoi MO8U,
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®OPMYBAHHS ECTETUYHMX ITHHOCTEW MOJIOJIINX HIKOJISAPIB
HA YPOKAX MUCTEITBA

Y emammi posenanymo nayxosy npobnemy popmyeanna ecmemuuHux yiHHOCmenl yuHie NOYamko8ux Ka1acie Ha
ypokax mucmeymea. Ymouneno cymuicmo nowamms “‘ecmemuuni yinnocmi”. Ha ocnosi ananizy nedazoeiunoi ma
MemoOuuHOi Timepamypu 8UOKPEMAeHO neda2o2iuni yMosu. 3anponoHo8aHo agmopcuKi Memoou, 6npasu ma meopui
3a80anHs 0151 POPMYBAHHA eCTNEMULHUX YIHHOCTEl MOTOOWUX WKOAAPIS. 3 51c08AHO, WO HAYKOB020 OOTPYHMYBANHS
nompebye diacnocmuka ecmemudHUX YyiHHocmet ma mamemamuyme oOIPYHmMy8ants cqhopmoBaHoOCmi ecmemuyHux
yinHOoCmell yuHie nio uac eusyenHs kypcy “Mucmeymeo” 6 nouamrosiil wKoJi.

Kntouosi cnosa: ecmemuyni yinnocmi; nouamkoea oceima, ypoxu mucmeymeaa; moaoowi wikonapi HVIL
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FORMATION OF THE AESTHETIC VALUES PRIMARY SCHOOL STUDENTS
IN ART LESSONS

The article considers the scientific problem of development of aesthetic values of primary school students in
art lessons in the context of the New Ukrainian School. The essence of the concept of “aesthetic values” is specified,
the age peculiarities of primary school age are taken into account. On the basis of the analysis of pedagogical and
methodical literature the pedagogical conditions which should be considered in the course of development of
aesthetic values of pupils are allocated: creating a positive personal motivation of primary school students to
dialogue with works of art; comprehensive organization of the impact of works of various arts on the student;
enrichment of his artistic thesaurus. The author concluded that based on scientific and pedagogical sources, the
need to enrich a number of methods, exercises and creative tasks for the development of aesthetic values of primary
school students. Therefore, we have proposed the following, which we propose to use in art lessons: “Magician
Artist”, “Color Blot”, “Rhythmic Composer”, “Artistic Dictation”, “Art Court of Paint and Violin Key”, “Auction
of Paintings”. The “Magician Artist” method promotes the development of aesthetic values by creating your own
artistic product. To develop the aesthetic perception of the musical composition, we offer the exercise “Color Blot”.
Rhythmic Composer helps students develop aesthetic values by creating a rhythm to a song or instrumental
composition. To do this, we propose to use one of the experiments of the music laboratory Music lab — “Rhythm”. To
develop the thesaurus, we suggest using “Artistic Dictation” to develop students’ ability to express feelings in words
that arise when perceiving music. No less interesting is the use of the “Art Court Paint and Violin Key”. It helps to
acquaint primary school students with works of art in order to develop not only aesthetic perception, but also the
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