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TEXHIKHN PO3BUTKY KPEATUBHOCTI OCOBUCTOCTI:
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Y ecmammi npedcmasneno 0ocgio suxopucmanua mexuik po3eumKy KpeamusHocmi nio uac peanizayii
NpaKmMu4Hoi cK1a0080i 0C8IMHIX Npocpam ni020mosKu 3000y6ayie nepuioco (6axkanaspcbko2o) pieus euwoi oceimu
v Xapxiscokomy HayionanbHomy neoazoziunomy ynieepcumemi imeni I.C. Cxogopoou.

Jlocnioocenns mexmix po3gumxy KpeamugHoCmi 30iliCHIO8AN0CA I0N0GIOHO 00 CUCMEMHO20 HAYKOBO20 NIOX00Y
Y €OHOCMI NCUXONI020-NE0A202IYHUX | COYIOKYIbIMYPHUX YUHHUKIE 0COOUCMICHO20 MA NPOPECiliHO20 CMAHOGLEHH S
3000y8aua ocgimu.

Bukopucmano xoncmpykmusHuil reHe3ucHuli Memoo 0 pO3KpUmMms iCImopuino2o OUCKypcy, mMemoo
icmopuunutll akmyanizayiuHull — 051 6UOLIEHHS AKMYAIbHO20 00CEI0Y Y CYUACHUX YMOBAX, MEMOO AHANIZY OCEIMHIX
npocpam, NOPiGHAHHA HABUATLHO-NEMOOUUHO20 3abe3neyents 0c8imHbo20 npoyecy y XapKieCbKomy HayioHATbHOMY
neoazociynomy ynigepcumemi imeni I.C. Cxo8opodu, memoo nedazoeiuno2o cnocmepelcents 0 GUABLEHHS
810n06iOHOCMI 3Micmy 3acobam 0coOUCMICHO20 [ NPOPecitinoe0 CMAHOBIeHHA 3000Y6auie 0C8imu 6 YHiGepCUumeni.
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AKICMb 0CEIMU.
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TECHNIQUES FOR THE DEVELOPMENT OF PERSONAL CREATIVITY:
HISTORY, TRENDS, EXPERIENCE

The purpose of the article was to reveal the historical discourse, to study the trends in techniques for the
development of individual creativity. The experience of using techniques for the development of creativity during the
implementation of the practical component of educational programs for the preparation of applicants of the first
(bachelor) level of higher education at the Kharkiv Hryhoriy Skovoroda National Pedagogical University.

The study of creativity development techniques was carried out in accordance with the systematic
scientific approach in the unity of psychological-pedagogical and socio-cultural factors of personal and
professional formation of the student of education. In the context of a synergistic approach to the development
of individual creativity techniques, an environment with a high degree of uncertainty and potential
multivariation is provided.

Research methods and procedure: the constructive genesis method was used to reveal the historical discourse,
the historical actualization method was used to highlight actual experience in modern conditions, the method of
educational program analysis, comparison of educational and methodological support of the educational process
at the Kharkiv Hryhoriy Skovoroda National Pedagogical University, a method of pedagogical observation to
identify the compliance of the content with the means of personal and professional development of students at the
university.

Research results. Creativity is actualized under the condition of an expediently created environment. Creativity
is revealed through the acquirer’s ability to apply acquired knowledge in non-standard activities, to work with
information at the level of an “advanced researcher”, to qualitatively increase the level of one’s own life activities,
the ability to synthesize various fields of knowledge, to communicate constructively, to show socio-cultural and
emotional maturity, to implement personal creative projects. Among the techniques of creativity development, emphasis
is placed on exploratory or problem-based learning, multimedia, interactive learning resources, game or simulation
learning.

Presented are the current results of the work on creating a favorable environment for the formation of
creative thinking of students of the first (bachelor) level of higher education at the university: the development of
syllabi that ensure the unequivocal understanding of educational goals by all participants in the educational
process, the development of methodological support and variable integrated programs based on the principle of
“open task”, expanding the spectrum of ICT and multimedia in the practice of education.

The development and implementation of partnership cooperation in creating a favorable environment for the
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development of the creativity of a higher education student is defined as a promising direction for the further

development of the problem.

Keywords: student of education; creativity; personality; synergistic approach; university; quality of

education.

0CTaHOBKA MPO0JeMH Y 3arajbHOMY
BHUIISAAl Ta ii 3B’F30K i3 BaKIMBHMH
AayKOBMMHM 4YHM MNPaKTHYHUMH
3aBAaHHAMH. KpeaTuBHEe MUCICHHS B YMOBax
CHOTOJNCHHS BHCTyIa€e HE JHIIE 3HAYNMHUM
KOMIOHCHTOM IHHOBAIIWHOCTI — 3araibHOi
KOMIIETEHTHOCTi, HACKPiI3HUM €JEMEHTOM, IO
CBIYMTB ITPO POTPEC OCOOUCTICHOTO 1 NPOdeciiHOro
3pocranHs. KpeatuBHe MUCIICHHS B yMOBax (opc-
Ma)XOpy € TOTYXHHM PecypcoM CTabiJIBHOCTI i
03HAKOIO JIYXOBHOI CaMOCTIHHOCTI JIOAUHH. Yci
yKpaiHIi mepedyBaroTh Y KOHTPaBEPCIHHUX yMOBax
KUTTEAsUIbHOCTI. OcCBiTa, (paxoBa MiArOTOBKA B
YMOBax MPOBaHKEHHS BOEHHOTO CTaHy B YKpaiHi,
crnpsiMoBaHa Ha (opMyBaHHS 1 peanizamii
KpeaTHBHOTO MUCIICHHS, 3a0e3meuye moTpedy
3m100yBayiB, iHIINX YYaCHUKIB OCBITHBOTO MTPOIIECY Y
crabumizanii Bi4yTTss 6€3MEYHOT0, NCHXOJIOTIYHO
KOM(OPTHOTO OCBITHBOTO MPOCTOPY, 30€pEeKSHHS
ABTOHOMHOCTI 1 CaMOI[IHHOCTI 0COOUCTOCTI.
Komannmoto PISA-2022 kxpeaTHBHE MUCJIEHHS
BiZIHECEHO JI0 TPYIH [TI00aIbHUX KOMIICTEHTHOCTEH.
30 4gepBHS ONMPUIIOIHEHO TMEpPEKJIaa PAMKOBOTO
JIOKYMCHTA 3 OI[IHFOBaHHS KPEaTUBHOTO MUCIICHHS
3100yBadiB OCBITH, PETPAHCIBOBAHO CYTHICTh
TIOHATTS KPEaTUBHOTO MUCIICHHS, 1OT0 3MICTY Uepes
MpPU3MYy KOMIICTCHTHICHOTO MiIXOIy y Cy4acHUX
3aKI1a/1ax 3araTbHOI CEPEIHbOT OCBITH, XapaKTEPUCTUKH
TECTOBUX MaTepiaiiB, 3a TOMOMOTOI0 SKHX MOXHA
MIPOBECTH BUMIPIOBaHHS PiBHIB C(DOPMOBAHOCTI Ta
OIIIHIOBaHHS KPEaTHBHOTO MUCIICHHS Y T UTITKIB 15-
pivuHOTO BiKY [4].

AHaJIi3 0CHOBHHX JOC/iIKeHb i myOsikamii.
IIpoGnemaTka KpeaTHBHOTO MUCICHHS JTOCHTH
IUPOKO TMpeacTaBIeHA y TNPEAMETHUX i
MIXTraly3eBUX HAYKOBHX y3arajJbHCHHSIX. Mu
30CepeInSIn yBary Ha myOuikamisx ¢axiBIiB —
¢yHOaTopiB y po3poOJeHHI TEXHIK KPeaTHBHOTO
mucneras — K. I'pipdire [10], I1. Toppenca [3],
nyounikamisx B. Barbot, B. Heuser [1], R. Sternberg,
T. Lubart[2], B. BopoxGir-Topbartrok [6], C. BonbsiHCBKOT
[5], C. Houenxko [8], JI. Caimuummin, O. CTeukeBUY
[11], sixi KpeaTUBHE MUCIICHHS MIPE3CHTYBAJIH Yepe3
KOHIIETIT TBOPYOCTI Ta MiXKTay3eBOi iHTerparii.
Icuxonoro-nenaroriyauii 0a3uc MPE3EHTOBAHO Y
KOJIEKTUBHIH MoHoTpadii MoHoTrpadii min
penaryBanssaM I. [TonomaproBoi [12].

@®opMyBaHHA MeTH CTATTi (mMOCTaHOBKA
3aBJAaHHsN). PO3KPHTTS iCTOPUIHOTO TUCKYPCY,
BUBUCHHS TCHICHIIIH TEXHIK PO3BUTKY KPCaTUBHOCTI
ocobucrocTi. [IpencraBieHo T0CBil BAKOPUCTAHHS
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TEXHIK PO3BUTKY KPEaTHBHOCTI Tij] Jac peaizamii
MPaKTHYHOI CKJIa0BOT OCBITHIX POTPaM ITiATOTOBKH
3100yBadiB repmoro (6akamaBpCchKOTO) PiBHS BUIOL
ocBiTH y XapKiBCbKOMY HaliOHAaJIbHOMY
nenarorivHoMy yHiBepcuTeti iMmeHi I.C. CkoBOpoH.

Meron i nporieaypa OCIiPKEHHS epeadayati:
BHJIIJIEHHS KOHCTPYKTUBHUX NOCATHEHb B iCTOpIi
CBITOBOT 1 BITYM3HSAHOI MEJATOTIYHOI JYMKHU 3a
JOTIOMOTOI0 KOHCTPYKTHBHOI'O I'€HE3UCHOTO,
ICTOPUYHOTO aKTyalli3allifHOTO MeTOMiB. MeTo
aHaJli3y OCBITHIX ITPOrpam, HaBYAILHO-METOJUIHOTO
3a0€3MeYeHHS 0CBITHLOTO MPOIIECy Y XapKiBChKOMY
HalliOHAJILHOMY TI€aroriYHOMY yHIBEpCHUTETI IMEHI
I'.C. CrkoBOpoOaH, MEAArOrigHOTO CIIOCTEPEKESHHS IS
BUSBJIICHHS BIiIMOBIAHOCTI 3MicTy 3acobam
ocobucTicHOTO 1 MpodeciiHOTO CTAHOBJICHHS
3100yBadiB OCBITH B yHIBEPCHTETi, aHAJITHKA
iHTepakTUBHOI NOIIKH padlet.

BukJiax 0CHOBHOT0 MaTepiajny A0CTilKeHHsA
3 MOBHUM OOIPDYHTYBAaHHSIM OTPHUMaHHX
HayKOBHUX pe3yjbTaTiB. KpearusHe MucieHHS
BIUTUBAE HA SKICTh OCBITH. Yripomosxk 2021-2022 pp.
y XapKiBChKOMY HAI[IOHAIHPHOMY II€IaroridyHOMY
yHiBepcureTi iMeHi [.C. CkoBOpo/n 3a1104aTKOBaHO
iHIIIaTHBY 3 pO3pOOJIEHHS OCBITHBO-TIpOdeECiitHOT
nporpamu “OcBiToyioriss”, TapaHT — AOKTOP
nenarorivHux Hayk, npodecop JI. 3enenceka [9].
BusnavansHOI0O 1S 11i€i OCBITHBO-TIpOodeciiHOl
IpoTpaMu € peaiizallis iHAUBiIyaTbHOT OCBITHBOT
TpaekTopii 3M00yBada Ipyroro (MaricTepchbKoro)
piBHst Bumoi oceitu. Ile mependavyae cucteMHy
poboTy 3 ¢popmyBaHHS y 3400yBadiB APyroro
(MaricTepchKOTO) PiBHS BHUIIOT OCBITH KPEATHBHOTO
MHCJICHHSI.

KpeaTuBHiCTh MH PO3TISIAAEMO SIK 3aTHICTH
0COOMCTOCTI HECTAaHAApPTHO OauyUTH LUIAXH
MOJIOJIaHHS MPOOIEMH, 3aCTOCOBYBATH KPUTHYHE
cupuiiMaHHS 1 aHANITHKY s HTPUUHATTS
KOHCTPYKTHUBHHUX pimeHb y pi3HUX cdepax
KUTTEAISIBHOCTI. KpeaTnuBHe MuciaeHHs depes
NpHU3My HAisUIBHICHOTO HiAXony mnependayae
HecTaHAapTHE epeKTUBHE PO3B’A3aHHS HaBYAIHHOL
mpoOIeMU, BTIICHHS IHOTO PIillICHHS KOHTEKCTHO
STEM 3 enementamu TBOpUoCTi [8; 11].

KpeatnBHe MHUCIICHHS aKTyaJli3y€THCS 32 YMOBH
JOLITFHO CTBOPEHOTO CepeloBHUINa. BUsBIseTHCS
KpEaTHBHICTb Yepe3 yMiHHA 37100yBaya IpaIoBaTH
3 iH(opmariero Ha piBHI “TIPOCYHYTOTO AOCIIHNKA,
AKICHO BUKOPHUCTOBYBATH pPECYpCH BIIaCHOI
KHUTTEISIIBHOCTI, YMIHHSI CHHTE3YBATH Pi3HI raimysi
3HaHb, KOHCTPYKTUBHO CIIJIKYBaTHUCA, TPOSBISATH
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opraHisauis i npouec

* KOMYHIKYBaHHs
(BepOasibHe i
HeBepOasbHe),
NPEe3eHTYBAHHA i
3BOPOTHIH 3B'30K

BiJTKPATICTH 3MICTOBHO-
METOAMYHOTO 3a0e3neueHHs

*BiIKPUTICTb i TBOPUICTb,
criBMepeKUBaHHS,
KOPJOUEHTPUYHE
MapTHEPCTBO MikK
YUUTENIEM 1 YUHEM.

aHaJliTuka

*3[IaTHICTb aHAli3yBaTH
TP]]'IOBi YABJIIEHHSA TIPO
SIBUIIE, NPEIMET UM
NPOLEC, KPUTHYHO
PO3PI3HATH ICTHHY i
thakTn

Cxema 1. CuHepreTn4HHii miaxia y ¢popmMyBaHHi KPeaTHBHOIO0 MHCJICHHS

COLIIOKYNIETYpHY Ta EMOIIHHY 3piticTh. MaiOyTHIH
rneaaror, BUKJanad, ThbIOTOp, yuuTeslb HoBoi
YKpaiHCHKOI IIKOJIM KpeaTHBHE MHCICHHS (opMye
JUIS pO3B’SI3aHHS KOHIENTYaJbHUX CTPaTeTIdYHUX
OCBITHIX Tine# [7]. Y IIpOMY HOCIYTOBYETHCA
CHUHEPTreTHYHUM TiaxonoM (cxema 1). ¥V cxemi 1
Bi3yasi3oBaHO MOETamHHUI mporec GpopMyBaHHS
KpEaTHBHOTO MUCICHHS Yy 3700yBadiB Ipyroro
(MmaricTepchbkoro) piBHS BHUIOI OCBITH Yy
XapKiBCHbKOMY HaliOHAJIBHOMY HEJaroTivHOMY
yHiBepcureTi iMeHi [.C. CxoBopoau. Sk BuaHO 31
cxeMu 1, akIieHT poOHUTHCS HAa CTBOPEHHS YMOB JUIA
peamizanii iHAUBIAYyaJIbHOT OCBITHBOI Tpa€eKTOpii
3nqo0yBaga. 3okpema, QyHZaMEHTOM CIYTye
aHAJITHKA 1 BIAKPUTICTH 3MICTOBHO-METOAWYHOTO
3a0e3MevYeHHs! peali3oBaHOi OCBITHBO-TTPOQeciiHOT
mporpamu “OcBitooriss’”.

Cepell TeXHIK PO3BUTKY KPEaTUBHOCTI, SIKUMH
TTOCITYTOBYIOTHCS BUKJIAZadi 3 TPYIH 3a0e3medeHHs
3a3HaueHOl OCBITHBO-NIPO(ECIHHOT IPOTrpamH, aKIIEHT
3po0iIeHO Ha OCIiAHUIBKE, TPOOIeMHEe HaBYaHHS,
pecypcu MyIbTUMERIHHOT0, IHTEPAKTHBHOTO
HaBYaHHS, irPOBOTO, IMiTallifHOTO HABYaHHSI.

JocaipkeHHsT TeXHIK PO3BUTKY KpPEaTHBHOCTI
HaMH 3OiHCHIOBAJIOCS BIAMOBIAHO IO CHCTEMHOIO
HAyKOBOTO MIiAXONY y €IHOCTI IICHXOJOTO-
MeaarorivHuX i COWIOKYJIbTYPHUX YHUHHHUKIB
ocoOucTicHOTO 1 poeciHHOTO CTAHOBICHHSI
3mo00yBaya Apyroro (MaricCTepchbKOTO) PiBHS BHIIOL
OCBITH. Y KOHTEKCTi CHHTE3YI04OTO CHHEPTETHIHOTO
MiIX0Ny TEXHIKH pPO3BUTKY KpEaTHBHOCTI
ocobuctocti  mepenbadarOTh  CTBOPEHHSA
Cepe/IOBHILA 3 BUCOKHM CTYIICHEM HEBH3HAYCHOCTI

1 moTeHIiiHOI OararoBapianTHOCTI. Hanpukian, y
CTPYKTYpi po3polieHux cmiabyciB JOCHTH 4acTo
BUKOPHUCTOBYIOTHCA BIIKPHUTI 3a7adi, 3aBOaHHSA 3
HETIOBHUM IEPeNTikoM (PaKTHYHUX TaHUX, TPOOIEMHI,
a TaKOX JIOCIITHUIIBKOTO CHPSMYBaHHS. Y Takuit
Croci0 BUKIIafadi 3 rpymu 3a0e3eUeHHS CTBOPIOIOTh
KpeaTHUBHE IOCTiTHUIBKE IMOJe IS MiATOTOBKU
MaricTepchbKux poOiT, AOIydaloTh 3700yBadiB 10
po3po06IeHHS METOOWYHOTO 3abe3medeHHs i
BapiaTHBHUX iHTETPOBAHUX IIPOTPAM 32 IPUHIUTIOM
“Bigkpuroi 3amaui”, posmmuproots crektp IKT i
MyJabTHMeNia y HaB4YaHHI. LlluM camum Mmu
3a0e3neuyemMo BaXJIMBY CTpaTeridyHy 3agady
¢bopmyBanHs (axoBoi KOMHETEHTHOCTI —
imHOBaniHOCTi [7]. Lli KOMIETEHTHICTh caMe U
Bi/I3epKaIOe piBeHb C(HOPMOBAHOTO KPEATHBHOTO
MHUCIICHHS MaiOyTHIX (haxiBLiB 3a crieriaabHicTo 011
— OCBITHI, IleJaroriuHi HayKH, Ja€ 3MOTY peajli3yBaTu
inel HaBYaHHS YNPOIOBXK KUTTS, HEMEpepBHA
JKUTTETBOPYICTB. 3a3HAUMMO TYT, 110 32 [IIbOBUMH
1 3MICTOBMMH O3HaKaMHd KOMIIETEHTHICTh
IHHOBAIIHHOCTI NEPEeryKyeThCs 13 HaCKPi3HOIO
KOMITETEHTHICTIO TBOPYOCTi, TBOPYOTO MHCICHHS,
MPOAYKYBaHHS HOBHX iiell a00 BUKOPHUCTaHHS i71e1 B
HOBOMY 3Ha4eHHi [7].

VY mpaktuni peaiizaiii ocBiTHbO-podeciitHol
nporpamu “OcBiTOJIOTISI” BUKOPHCTOBYIOTHCS
TpanumiiHi TexHikna. Cepen HUX: CITijIbHE YUTAHHS 1
nepernsax ¢GiAbMiB, AUIAKTUYHOTO Bigeo 3
BUKOPUCTAHHSIM METOAWYHHX MPUHOMIB peaizarii
inauBinyansHoro nigxony B. CyXoMIIMHCBKUM.
Benenns 6mory, cTBOpeHHS IMigKacTiB, MyIOOpIiB,
MIPE3EHTYBAHHS TaKUX HA IHTEPaKTHBHHX JOLIKAX,
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akajxeMiyHa coliainizamiga 3 eJleMeHTaMu
aBaHTIOPU3MY, KOJICKTHBHI TBOPUI CIIPaBH, COITiaJIbHi
NPOEKTU — TBOpPYA PETPOCIEKTHBA POJUHHOL
TIEIATOTiKH 1 TeOpii BUXOBAHHS ITOTYTTS 3aXHUIIICHOCTI
ocobucrocTi B KosleKTHBI A. MakapeHka.

3-moMiX 1HHOBAIlIMHUX TEXHIK KPEaTUBHOTO
MHUCJICHHsI, ¥ XapKiBCbKOMY HaI[iOHAJTbHOMY
nenarorivnoMy yHiBepcureti imei I.C. CkoBopoau
BHKOPHCTOBYIOTHCSI METOJI aHATi3y TBOPUOIi imei 3a
B. Hicueem, metox kanemtoxiB Enpapna [le bowo,
MeTtoa cuHekTuku [Ix. lopnona. [Monynspaumu
cepen 3100yBayiB € TPAKTHKH CTBOPEHHS
MUTaKTHIHUX CUTYallil, OpraHizallii cBiToBoro kade
3 BUKOpHCTaHHIM KapTok B. [Ipomnmna.

BucHoBKHM 3 JgaHoOro paocJjigxeHHs i
nepcneKTUBH MOJAJBIINX PO3BIAOK y AaHOMY
HANPAMKY. TeXHIKH PO3BUTKY KPCaTUBHOCTI
0COOMCTOCTI MPE3EHTOBAHO Ha ITiJICTaBi JAOCBiIY
OCBITHBOTO IPOIIECy y XapKiBCbKOMY HalllOHAJILHOMY
nenarorivHoMy yHiBepcuteti iMmeHi I.C. CkoBopom,
ocBiTHbO-NIpodeciitna nporpama “Ocsitosnoris”. Y
CTaTTi 3po0JICHO HAroJI0C HAa HEOOXi1THOCTI CTBOPEHHS
JOILIEHOTO CepeIOBHIIIA, KON 3MiCTOBO-METOJMIHE
3a0e3MeUYeHHS OCBITHIX KOMIIOHCHT, CUIa0ycu
CIIOHYKaIOTh 3100yBaya MpaIoBaTy 3 iHpopMalriero
Ha piBHI IPOCYHYTOTO JIOCHIAHUKA, B HOBIH cUTyarii
BHUKOPHUCTOBYBATH HaOyTHI IOCBiI, CHHTE3yBaTH Pi3Hi
rayry3i 3HaHb, KOHCTPYKTUBHO B3a€MOIISATH 3 yciMa
y4acHHKaMH HaBUYAJBHOTO TpOIECy. 3-TOMIiX
TPAAMIIHHUAX TEXHIK BUKJIANa4i MOCITYTOBYIOTHCS
KOHCTPYKTHUBHUM J0CBiIoM B. CyXOMIMHCBKOTO i
A. MaxkapeHka, HOBaIliifHI TEXHIKH MPECTaBJICHI
HanpantoBanHsMu B. Jlicues, E. ne BoHo,
Hx. T'opnona, B. IIpomnma.

[lepcieKTUBHUM HANPSIMOM MMOJAJBIIOTO
pOo3po0IIeHHS TPOOJIEeMH BU3HAYEHO PO3POOIEHHS 1
peanizanilo napTHEPCHhKOI CIHIBIIpalli y CTBOPEHHI
CIPHUATIUBOTO CEPEeIOBHUINA A PO3BUTKY
KpeaTHBHOCTI 37100yBa4a BUILOi OCBITH i3 TpynamMu
cTedronaepiB, IONYy4YeHHsS 3J00yBadiB 10
MPOCBITHUIIBKOTO BOJOHTEPCTBA, PO3POOICHHS i
peanizanii colianbHIX IPOEKTIB.
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Bacurv CyXoMAUHCOKULL
nedazoz, nybATUUC, NUCBMEHHUK,

A 6idoaro nepesazy momy, wo MoxKna nobawumu, nowymu i eusuumu’.
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