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YV cmammi poszenanymo Oesxi acnekmu 6nnugy cy4acHux enobanizayitinux npoyecié Ha MUCMeybKo-meopuy OiaibHICHb
onepHo-cuMoHiuHUX Oupueenmis. Busieneno, wo 3ae0saxu enobanizayii 3HA4HO POUUPUTUCS MOICTUBOCH OISt MIJCKY b~
MypHO20 0ianozy, HABYaHHs, OOMIHY HpOpMAYIEr0 ma cymmeso IHMEHCUPIKY8aIacy 2acmpoibHa OLLIbHICIb MY3UKAHMIG.
Tlposedeno ananiz Habymmsa npoecitinux KomMnemeHmHocmell KUMatCoKux OUpU2eHmis 8 YKpaiHcbKomy oCeimHboMy HPOCMOopi.
Y pesynomami ecmanoeneno, wo 3ae0sxu enobanizayii ouxomomisi “Cxio — 3axio” 36acamunacey nHosumu gopmamu peanizayii
npoghecitinoco ma Hcummeso2o 00cgidy ma Habyia HOBUX SIKICHUX GMILeHb, Y MOMY YUCT, U y cgepi onepHo-cuMpoHiunoco
OupucyeaHHs.
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IMPACT OF GLOBALIZATION ON THE CREATIVE ACTIVITY
OF THE OPERA AND SYMPHONIC CONDUCTORS

The article examines some aspects of the influence of modern globalization processes on the artistic and creative activity of
opera and symphony conductors. It is emphasized that globalization has had a positive effect on the development of many
spheres of social and socio-cultural life. It was investigated that due to globalization, opportunities for intercultural dialogue,
education, information exchange have significantly expanded, and touring activities of musicians have significantly intensified.
1t is emphasized that thanks to globalization, many Chinese students have received the opportunity to get higher education and
obtain educational and qualification levels and scientific degrees in Ukraine. In this context, an analysis of the acquisition of
professional competences of Chinese conductors in the Ukrainian educational space was carried out. It is emphasized that while
studying in Ukrainian institutions of higher education, future conductors have the opportunity to acquire both high-quality
theoretical knowledge from experienced specialists in their field, as well as valuable practical experience while working with
symphony orchestras of the country’s opera studios. An indicator of the high level of the Ukrainian conducting school today is
the brilliant global career of a number of Ukrainian conductors (Kyrylo Karabyts, Oksana Lyniv, Andriy Yurkevych etc.). After
completing their studies in Ukraine, conductors of Chinese origin get a competitive opportunity to successfully realize their
artistic and creative potential both in the East and in the West. In general, intensive globalization processes have a positive
effect on the formation, development and promotion of the career of today’s opera and symphony conductors. They have a
chance to study and work in various opera troupes and symphonic ensembles of the world, on different continents. As a result, it
was found that thanks to globalization, the dichotomy “East— West” was enriched with new forms of realization of professional
and life experience and acquired new qualitative embodiments, including in the field of opera and symphony conducting.

Keywords: opera and symphonic conductor; globalization; artistic and creative activity; dichotomy “East — West”;
intercultural dialogue; Chinese conductors.

ocTaHoBKa nmpodaemu. Crerudika TBOp-

40i iSUTBHOCTI ONepHO-CUM(OHIYHHX IH-

PUTEHTIB Y CHOTOJICHHI IOJISITac y ITiJIBH-
IIeHIH npodeciiHiil MOOLIBHOCTI, 1110 CYPOBOIKYETHCS
3pOCTaHHSIM POJIi KOMYHIKATUBHUX 3II0HOCTEH 1 ajar-
TALHUX SKOCTEH, OBOJIOMIHHSAM HABUKAMHU COLAJIb-
HOI camorpe3eHTallil, HEeOOXiJHICTIO NPUCYTHOCTI B
MEZiHHOMY IIPOCTOpI Ta COLiaJIbHUX MEpekKax, MoTpe-
0010 y KyJIbTYPHOMY YHiBEpCali3Mi, KOCMOTIOJITH3MI
Ta iH. [lepemiyeHi BHIe KOMIIETSHIIIT YKIANAIOThCA Y
paMKH TJI00aTi30BAHOTO HABKOJIMIIHBOTO OYTTS, SIKE
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BIZIKpUBAE MIMPOKI MOMIIMBOCTI OMEPHO-CUM(POHITHIM
JMUPUTEHTaM JJIsl peatizallii MECTEeILKOTO MOTEHITATY
Y CBITOBOMY COIIOKYJIBTYPHOMY BHMIpi Cy9acHOCTI.
AHAJI3 1ocTimKeHb. SIKII0 0COOIMBOCTSM BILIUBY
rio0aizanii Ha Ti Y¥ Ti JUITHKA KYJIbTYPHO-MHUCTCIIb-
KOO JKUTTS TPHCBSIYCHO YMMAIO PO3BIIOK Ta JOCII-
moxenb 3akopaonaux (E. Tignenc [2], 3. bayman [1],
T. Jleitr, VY.bek, P.Pobeprcon, [Ix. Dpinman,
M. Yortepc Ta iH.) Ta ykpaincekux BueHux (O. [llapos,
O. ®ponosa, O. binopyc, M. Mamnzs, 1. Crykana,
B. lIkonay, lO. [TaBnenka, M. XayctoBa Ta iH.), TO
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TeMi O3HAYEHOI CTAaTTi MPUIJICHO 3HAYHO MEHIIE JI0C-
JITHUIEKOTO 1HTEpeCy. 3-TIOMiXK HAYKOBIIIB, SIKi IIPSIMO
YH OIOCEPEIKOBAHO TOPKAJIHCH AHAJTI30BAHOTO ITHTA-
HHs1, Bapto BuaumrtH I. bepmec, I'. Kapacs, I'. Maka-
peska, A. Maprtunioka [6], 3. JlactoBeubky-CoslaHChKY
[5], P. A3ynn3y [3], H. CunkeBuu, C. Muxaris Ta iH.

Merta cTaTTi — BUBYUTH OCOOIMBOCTI BILTHBY IJIO-
Oami3alifHUX TPOLECIB HA MHCTELLKO-TBOPUY JislIb-
HICTb ONEPHO-CUM(POHIYHHUX TUPHUTCHTIB.

Bukiaag ocHoBHoro martepiaiay. [noOGamizaris
BEJIMKOIO MipOIO BIUIMBAE HA Pi3Hi ChepH CYCIITIBHOTO
Ta COIIOKYJIBTYPHOTO >KUTTA. TepMiH “rmooamizamis’”
9acTO 3aCTOCOBYETHCS “TIPU XapaKTEPUCTHIN Pi3HOMa-
HITHUX SIBHI TOCTIHIYCTPiaJdbHOI €TOXH, IS TMO3Ha-
YEHHS B3aEMOJil 3arajbHOCBITOBOI ypOaHICTUYHOL
KyJIbTYpHU 3 JIOKaJbHUMHU KYJIETYPHHUMHU HATOAHHAME
[5, 100]. Ax mumre mocmimauns 3. Jlactoerpka-Co-
JIAHCBHKA, “‘CydacHHH rI100aTi30BaHUH MPOLIEC CYTIPOBO-
JUKYETBCSI CTPIMKMM  TOIIMPEHHSM  iH(opMauiifHux
TEXHOJIOTIH, 3POCTAHHSM BIUIMBY Mac-Mefia, KOMep-
Liagi3aIi€ro, MOSBOI TIJI00aJbHOI KOCMOIIOJIITHIHOL
TpaHCHAITIOHAJILHOI KYJBTYpH. 3arajom, Tio0amizartis
TPaKTyeTbCSl SK CHCTEMa BIIKPUTOTO KYIBTYPHOTO
obminy [5, 100]. 3aBmsiku TioOamizamii BimOymacs
HU3Ka TIO3UTHBHHUX 3MiH Ta TpaHchopMamiiHux 3py-
IIeHb, J0 SKUX MOXXHA BiTHECTH: TTiTHECEHHS MIKKYJIb-
TYpHOI KOMYHIKallii, MOCHJIEHHS MiXHAI[lOHAJIbHUX
KOHTAKTIB, 3pOCTAHHS MOXJIMBOCTEH U1l HABYAHHS Ta
HOIIMpPEHHs! iHpOpMALii TOILO.

[Ilomo MHCTEIBKOI LAPHHYU, TO 3aBISKH TJIOOATI-
3aIiiHUM TIpollecaM 3’SBHJINCS IIHMPOKI MOXKJIMBOCTI
JUTSL iHTEpHAIIOHATBHOI TIPE3eHTAIlii TBOPYOTO MPOAYK-
Ty, TOCHIMIINCh MDKHApPOAHI KOHTAKTH, BUHUKIN JO-
JIATKOBI MOMJTUBOCTI UIsT MPOQECiitHOTO 3pOCTaHHS,
MiaABUIIEHHS KBamiikalii, cTa)kyBaHHS Ta HaBYaHHS,
CYTTEBO iHTEHCH(IKyBalach TacTpOJIbHA MisUIBHICTD
MY3HKaHTiB, (peCTUBAIBHUIA 1 KOHKYPCHHIA pyX TOIIIO.

Sk chymrHO 3a3HaYae yYKPaiHCHKUH JOCTITHHUK Ta
JqupureHT Poman [I3yHa3a, “3MEHILECHHS BIUIMBY Tpa-
JWLIIA B emoxy rio0ai3anii 3MiHIoe opMy caMoifieH-
TH(iKalii, 30UIbLIYIOYN y TOH e Yac BUIBHUN BHOIp
crioco0y BiacHoro *xutTst. Lle BrmBae i Ha AupHUreHT-
CbKy oco0OucTicTb. .. ['obanmizauiiiHi mpouecu 3MiHWIH
HE TUTHbKH TIOTJBITH, & W MiJXOIU IO Cy4acHHX Tpoo-
JIeM, Y TOMY 9HCITi 1 KyabTypHHX [3, 68].

3aBsiky TII00aMTi3alli1, Y TBOPYil MisSUTLHOCTI Omep-
HO-CUM(OHIYHUX TUPUTEHTIB BiIOYIIUCH TaKi 3MiHH:

— e 3 Mepiofy HaBYaHHSA, CYTTEBO 3pOcia Iiep-
CTHIEKTHBA CIIBYYacTi y CBITOBOMY JTHUPHUTEHTCHKOMY
PpYyci 3aBISKH MOXKIMBOCTI y4acTi B MKHAPOJHUX KOH-
Kypcax, MaicTep-Kiacax, BIIKPHTHX YpOKax, (opy-
Mmax, (ectuBaax Towo. lllompasaa, nepemxymMoBoro
y4acTi y HUX BUCTYINA€E BOJOJIHHS JAUPUICHTOM KiJb-
KOMa 1HO3EMHUMH MOBaMH, OCKUTBKH CYJacHHH T7100a-
J30BaHUN TIPOCTIP BIAKPUTHH Ta JOCTYITHHM, Y TICPIITY
4epry, THM 0co0aM, sIKi KOM(GOPTHO TOTYBArOTh ceOe B
06araToOMOBHOMY MYJIBTUKYJIBTYPHOMY CEPEAOBHIIL;
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— ryo0armizamiss CyTTEBO PO3MIMPHIIA MiXXHAPOIHI
KaHAJIM peati3allii MUCTEIbKO-TBOPYOTO €CTBA MY3H-
KaHTiB. Y IMEHWTHX TUPUTEHTIB rpadik BUCTYIIB pO3-
MUCAHUI HA KUTbKA POKIB HAIEpell, MPUIOMY reorpa-
(bist KOHLIEPTHHX BUCTYIIIB MOXKE OXOILTIOBATH HE JINIIE
Ppi3Hi KpaiHu, a ¥ KOHTHHEHTH. BotHOYaC TyT KOHCTa-
TYEThCS. HEOOXITHICTh MATH JUPUTCHTAM 33 KOPIAOHOM
0COOMCTOrO IMOMIYHMKA, IMIIpecapio, MEHeIKepa YH
arcHTa, 3aBIaHHs SKHUX IMOJATAE Y KOOPAWHAIINHINA Ta
opraHizamiifHii AisUTHOCTSIX, Y3TrO/DKEHHI (HiHAHCOBUX
MMUTaHb, PENETUIIIHHOTO MpoIiecy, rpadiky KOHIEPT-
HUX BHCTYIIiB TOIIIO;

— dYepe3 BUCOKY 0CcOOHCTy Ta TpodeciiiHy MOOib-
HICTh, MOYJIUBICTH 3aIO3MYCHHS 1 TIEPEBTICHHS 1HO-
3eMHOT0 JI0CBITy, 3HAUHO 3pic (haxoBHii piBeHb Ta “TIpo-
(eciiiHa TUIaHKa” JUPUTEHTIB CydYacHOCTi. 3 IHILIOTO
0OKy, MiJBUINWIKCH 1 OYIKyBaHHSA 3 ‘‘TOCBiTYCHHX’
CllyXadyiB Ta MEJIOMaHiB y Pi3HUX KpaiHax, sIKi 3aB/IsKH
MOXKJIMBOCTI  ““HACOJIOJIUTHCH” BHKOHABCHKOI Maii-
CTEPHICTIO 1HO3EMHHX TacTpPOJIEpiB, PU3BUYAECHHIO JIO
“MHCTEILKOTO MPOMYKTY’ HAWBHIIOTO TaTYHKY, Tiepe-
TBOPWIKCH Ha CBOEPIMHUX “MY3WYHUX TypMaHiB”. Y
TaKOMY BHIAIKy MOYKHA 3TaJ[aTH HOMYJIPHY MaKCHUMY,
Bigomy sk ‘“3axoH Ces” (La loi de Say), hpaHITy3pK0T0
exoHomicta XKana batucta Ces (1767-1832) (Jean-Bap-
tiste Say), sxuii cTBepmkyBaB: “TIponosuilisi cTBOpIOE
normt” [4, 180], 200 * MOIHUT MOPOIXKYE MPOIO3HULIIO;

— (haKTUYHO, 3aBSIKH TII00ANI3allii, HUHIIIHIO Te-
HEPALI0 TaCTPOJIIOIOYHX JAUPUTCHTIB MOXKHA BIITHECTH
JI0O MY3UKaHTIB-KOCMOIIOJITIB, OCKUIBKA Yy HHX Ha-
CTUIBKM 4acTO 3MIHIOIOTHCS Pi3HI KpaeBUIM KpaiH Ta
KOHTHUHEHTIB 32 BIKHOM JIiTaka, 1o TMOIEKYIH Tpoodie-
MaTUYHUAM TIOCTA€ MUTaHHS BHU3HAYEHHSA IXHBHOTO II0-
CTIHOTO MICIIS TIPO’KUBAHHS. 3aBJSIKH TTOIIUPESHINA Ha
3axo/i KOHTPaKTHIH CHICTeMi, BiIOYBAa€ThCs TOCTiHA
MITpallisi TUPUTEHTCHKUX 1 BAKOHABCHKUX KaJIPiB.

Ha mymKy amepHKaHCBKOTO BUYEHOTO IOJIBCHKOTO
noxokeHHs 3irmynra baymana (1925-2017), y rmo6a-
JI30BaHOMY CBITI IPIOPUTET OTPUMYE KOHLENT “THYY-
KOCTI”, SIKKI TOB’SI3aHUH 3 JIETKOI0 MOOLUIBHICTIO 0CO-
6ucrocri: “MinHICTb — 16 TPOKJIATTS, 5K 1 IOCTIIHICTD
B LIJIOMY — TeTlep BBAXKAETHCSI HEOE3MEYHOIO 03HAKOIO
MOraHoi MPUCTOCOBAHOCTI JI0 IIBUAKO 1 Hemepeaoady-
BAHO MIiHJIMBOTO CBITY, 10 AWBOBIKHUX MOXKITHBOCTEH,
sSIKi BiH B 001 Hece, 1 Ti€l MBUAKOCTI, 3 SIKOIO BiH Iepe-
TBOPIOE BUOPAIIHI aKTUBH B CHOTOHIIIHI 000B’SI3KK”
[1,291];

— ryo0armizamiiHi TeHICHIIl CyTTEBO BIUTMHYJIM HA
PO3IIMPEHHS paMOK OCOOKCTOI Ta TBOPYOi KOMYHIKaITil
JWIPUTCHTIB. 3aB/ISKU COIATbHIM MEpPEKaM, MOIIpe-
HHIO PSIKUMY OHJIANH, JUPUTCHTU-CUM(OHICTH MOXKYTh
CBO€YACHO PO3B’s3yBaTH yci poOoul MUTAHHS, CIIUIKY-
BAaTUCh 3 KOJICTAMHU T4 iH.

Benmukoro Miporo 3aBIsSKU Tio0aizamnii, CTyIeHTH
KUTaHCHKOTO MOXO/DKEHHS OTPUMAIA MOKIIMBICTD 3710-
OyBaTH BHIILY OCBITY i OTpPUMYBATH OCBITHBO-KBaJTi(hi-
KalliffHi piBHI Ta HAYKOBI CTYIICHI 3a pyOeKeM, Y TOMY
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guchi, # B Ykpaini. BapTo 3a3HaunTH, MO OCTAaHHIMHU
pOKaMH CYTTEBO 3pOCiia KUIBKICTh CTYJCHTIB, SIKI BH-
SIBAIA O2aKaHHS HABYATHCh TYT, OCKUTBKH yKpaiHChKa
OCBiTa Ma€ BUCOKE PEHOME Ta TiJJHO LIHYEThCS y Kpai-
Hax Cxony.

Cepen oxounx 37100yBaTH B YKpaiHCHKOMY OCBIT-
HBOMY IIPOCTOPI MpodeciiiHi KOMIIETEHTHOCTI € YAMAJIO
JMPUTESHTIB KUTaHCBKOTO HoXokeHHs. Ilicis 3aBep-
IICHHS CTyIii B YKpaiHi BOHH OTPHUMYIOTh KOHKYpPEH-
TOCTIPOMO’KHY MO>KJIMBICTD YCIIIITHO pPeai3yBaTH CBiit
MUCTEIBKO-TBOPUYHMH MoTeHMian sk Ha Cxofi, Tak i Ha
3axomi. AIke, SIK CIYITHO BKa3ye mpodecop AHATOMIH
MapTHHIOK, “3HaHHS, BMIHHS 1 HaBWUYKH, 3aKJIajJeHI
BIIPOZIOBK HABUAJIFHO-BUXOBHOTO IIPOLIECY B CTY/CH-
TiB, IO3HAYATHCS HA PE3yJIbTaTax MiJrOTOBKU MailOyT-
Tei HOBITHBOI mapagurmMu ocBite” [6, 12].

BiriacHuii 1OCBiA Ta CHOCTEPEKEHHSI aBTOpa CTarTi
JIAFOTh TiJICTABM CTBEP/PKYBATH, IO i/l YaC HABYAHHS
B ykpaincekux 3BO onepHo-cuM(OHIYHI JTUPUIEeHTH
MarOTh MOXIIUBICTh 300yTH SK SIKICHI TEOpETHIHI
3HaHHS y JOCBimMueHNX (axiBIiB CBOEi CrpaBH, Tak i
[IHHWH TIPaKTHYHWHA TOCBif Tix yac podoTu 3 cumMdo-
HIYHUMH OPKECTPaMHK OTIEPHUX CTY/ii KpaiHu. 30KpeMa,
orepHi crymii ycmimHo (yHKIioHytoTh Tipu Hartio-
HaJTBHIA My3udHiM akanemii imeHi I1I. YaiikoBchkoro
(M. KuiB), JIbBiBCHKIN HAIIOHAJIBHIA MY3UYHIN aKaaemii
imeni M.B. Jlucenka, OnecpKiii HalliOHAJIBHIN My3H4-
Hiif akazemii imeHi A.B. HexxnanoBoi Ta XapKiBCbKOMY
HalllOHaJIbHOMY yHiBepcuTeTi Mucrents imeni LIT. Kot-
JISIPEBCHKOTO.

TToka3HMKOM BHCOKOTO PiBHS Cy9acHOi YKpaiHCHKOT
JMUPUTEHTCHKOI TIKOJIM € OJMCKyda CBiTOBa Kap’epa
HIBKH YKPATHCHKUX AUPUTCHTIB — 30KpEMa, BUITYCKHH-
ka HMAY imeni I1.1. YatikoBcrkoro Kupmta Kapabu-
s (1976), Bunyckaukie JIHMA imeni M.B. Jlucenka
Anppist IOpkeBuya (1971), Oxcanun Jlunis (1978) Ta
i, Ili IMpUreHTH YCHIiIIHO BUCTYIAIOTHh 3 KpaluMH
pexucepaMy Ta BUKOHABISIMU B ONEPHUX TeaTpax IO
IIIJIOMY CBITY, TacTPOJIFOIOTh 3 CUM(OHIYHIUMH KOJIEK-
TUBaMH HA TPECTIKHUX (PECTUBAISAX Ta KOHIEPTHHUX
MalaHYMKax, 3aiMar0Th BUCOKI TOCaau ToIo. Jisib-
HICTh IMX Ta IHIIMX JUPUTECHTIB CIYTye SCKpaBUM
MIPUKJIa]I0M TIO3UTHBHOTO BIDIMBY TJI00aizallii Ha cra-
HOBJICHHSI Ta TPOMOIIIO YCIIIHOT Kap’€pu OMepHO-
CUM(OHIYHHUX JUPUTEHTIB Y CY4aCHOMY MIXKHAPOHOMY
COITIOKYJIbTYPHOMY TIPOCTODI.

BucHoBku. OTxe, 3aBIKH TII00ATI3AIIHHIAM TIPO-
1ecaM CYTTEBO 3POCTHM MDKHAITIOHAJIbHI KOHTaKTH Ta
Jiajor KyneTyp, a amxotoMis “Cxix — 3axin’ oTpu-
Maia po3MaiTi (hopmu peasizauii it HaOyya HOBI SIKiCHI
BTUICHHSI, Y TOMY YHCI, i y cdepi onepHO-cuM]OHIY-
HOTO JIMPUTyBaHHS. AKTyallbHI Io0aizaliiiHi npouecu
3HAYHOIO MIpOI0 BIUIMBAIOTH Ha MHCTELBKO-TBOPUY
JUSUTBHICTD OTIEPHO-CHM(OHIYHUX TUPUTEHTIB.

3arajom, IHTEHCHBHI TIIO0AI3aIliifHi MPOIeCH TIO-
3UTHBHO TIO3HAYAIOTHECS HA CTAHOBJICHHI, PO3BUTKY Ta

Momnozs 1 puaOK Ne 7—8 (205-206), 2022

MPOMOTIii Kap’€pyu ONEPHO-CUM(POHIYHUX ITUPUTEHTIB
CBOTOJICHHS, SIKi MalOTh MOXKJTBICTh HaBYATHCS ¥ TIpa-
IIIOBaTH HA Pi3HUX KOHTHHEHTAX 3 PI3HUMU OTIEPHUMH
TpyHamH i cMM(OHIYHIMH KOJIEKTHBAMH CBITY.

[epcnekTnBY NONAIBIINX HAYKOBHX PO3BIZIOK B
O3HAUCHOMY HATMpPsMi MOJSATAIOTh Y BUBYCHHI JisUTb-
HOCTI Cy4acHHX OINEpPHO-CUM(OHIYHUX JUPUTECHTIB Y
paKypci KyJIbTypHOT JUIIOMATil.
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Awnapest Moko0, 3006y6au mpemvozo (0c8imubo-Haykoe02o) pieHs 8Uuujoi ocgimu
cneyianvrocmi 015 “Ilpoghecitina ocsima (3a cneyianizayismu)”
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MPO®ECIMHUM IMIIK MAWBY THIX BUXOBATEJIIB
3AKJAY JOUKLIBHOI OCBITHU SIK ITIPOBJIEMA
ICUXOJIOTO-NEJATOITYHUX CTY A1

Y emammi poskpusaemucsa npobnema npogpeciiinozo imioxcy maubymmix euxoeamenie 3axiady 0owkinbhoi ocgimu. Ilpeo-
cmasneHo HatubLb aKmyanbHi HAYKOGI NO3UYii NCUxono2ie ma neoazocie wodo 0ocuiodicyeanoi npobaemu. Ilpogecitinuii
imiooic maubymmuix euxoeamenie 3/JO aemop po3ymic sk yiniCHutl, OUHAMIYHULL (DeHOMeH, 3YMOGNIeHUIl NOCOHAHHSIM NPode-
CIUIHUX SIKOCMEl MA 0COOUCMICHUX (GHYMPIWHIX | 306HIUHIX) PUC, WO BUSHAYAIOMb SIKICMb 11020 NPOgecitinoi OisibHOCME 8
ymosax 3/]O. Ipoghecitinuii imioxnc maiioymuix suxoeamenie 3/JO sanexcums 6io: cghopmosanoi npogeciiinoi komnemenm-
HOCMII, HAABHOCHI BIONOBIOHUX OCOOUCMICHO-NPOGheciiinuX, 0iNosuUx AKocmell | 60I00IHHA MEXHONOZIEI0 caMonpe3eHmayil.

Knrouogi cnosa: maiibymni euxosameni 3axaady OOWKINbHOT ocsimu; iMiodc;, npoghecitinuii imiodic; npogecitinuil imioxnc
MauOymHix euxoeamenie; NPoghecitina nio2omoexa,; npogheciting OisutbHiCMb.
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THE PROFESSIONAL IMAGE
OF FUTURE PRESCHOOL EDUCATORS AS A PROBLEM
OF PSYCHOLOGICAL AND PEDAGOGICAL STUDIES

A modern educator has been entrusted with a great responsibility, due to the sharp challenges of nowadays, rapid changes
in a globalized society, and, undoubtedly, the multifaceted functions of professional activity in the conditions of a preschool
educational institution (next referred to as PEE). We have noted that the main requirements for an educator, taking into account
the above mentioned, are professional competence, competitiveness, readiness for changes, mobility, the ability to creatively
solve non-standard pedagogical situations, and a professional image, which significantly affects the general image of the pre-
school educational institution, the effectiveness of its functioning, etc.

The purpose of the article is to reveal the psychological and pedagogical foundations of the professional image of future
educators of preschool educational establishments.

The article has presented the most relevant scientific positions of psychologists and teachers regarding the problem under
research. The author has determined that the image of the educator is an important professional quality, an emotionally colored
stereotype of the perception of the teacher’s image in the minds of pupils, their parents, colleagues, and the social environment.
External attractiveness, culture of communication, high moral behavior, manners, etiquette have been defined as the main com-
ponents of the image of future educators. The author has understoond the professional image of future preschool educators as a
holistic, dynamic phenomenon caused by a combination of professional qualities and personal (internal and external) traits that
determine the quality of his professional activity in the conditions of preschool educational institution. We are convinced that the
creation of a professional image is connected with the need to demonstrate professionalism, the most attractive external qua-
lities of the personality of future educators of preschool educational institutions, etc. It is the professional image that acts as a
powerful means of communication, has a great influence on all participants in the educational process of the preschool edu-
cational institution, and also reflects the specialist’s inner world, worldview, way of thinking, mentality, etc. According to the
author’s opinion, the professional image of future preschool educators depends on the following: formed professional com-
petence, the presence of appropriate personal, professional and business qualities, and mastery of self-presentation tech-
nology.

Keywords: future educators of preschool educational institution, image, professional image; professional image of future
educators; professional training; professional activity.
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