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3pobneno cnpoby penpesenmayii meopuux 3000ymkie akademiynozo cum@oniuno2o opxecmpy TepHoninecokoi obnacHoi
QinapmoHii K BaAHCIUBO20 OCEPeOKa KYIbHYPHO-MUCIEYbKO20 dcumms peciony novamxy XXI cm. I[lpeocmaeneno Husky
MEOPUUX NPOEKMIB KOLEKMUBY, Pe3yIbmamu CRienpayi 3 i00OMUMU OupuseHmamu ma coricmamu Yxpainu i 3apy6isrcorcs.

Veazy 30cepedoiceno na penpezenmayii icmopii ma meopuux O0ocseHenb akademiuno2o cumgoniunozo opkecmpy Tep-
HONINbCHKOT 0011aCHOT Pinapmonii. 3acHOBHUKOM, XYOOIUCHIM KePIBHUKOM Ma 20108HUM Qupucenmom € agmop cmammi. Oxpec-
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Myron (Myroslav) Kril, People’s Artist of Ukraine, Artistic Director and Chief Conductor of the
Ternopil Regional Philharmonic Symphony Orchestra,

Associate Professor of the Musicology and Methods of Musical Art Department

Ternopil Volodymyr Hnatyuk National Pedagogical University

SYMPHONY ORCHESTRA OF THE TERNOPIL REGIONAL PHILHARMONY:
CREATIVE ACHIEVEMENTS AND PLANS
An attempt was made to represent the creative achievements of the academic symphony orchestra of the Ternopil Regional
Philharmonic as an important center of the cultural and artistic life of the region at the beginning of the 21st century.
1t was established that the foundations of performing traditions in Ternopil were laid by generations of amateur musicians,
members of cultural and artistic societies of the interwar period.
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The period of formation of professional orchestra performance is associated with the establishment of musical cultural and
educational institutions of various levels, with the functioning of professional collectives, in particular at the Ternopil Regional

Philharmonic.

The history of the creation of a number of instrumental and vocal-instrumental ensembles at the Philharmonic is briefly

presented.

Attention is focused on the representation of the history and creative achievements of the academic symphony orchestra of
the Ternopil Regional Philharmonic. The author of the article is the founder, artistic director and chief conductor. His formative
years as a conductor and personal creative achievements are outlined.

A short list of the team’s awards as a participant in International and All-Ukrainian competitions, festivals, art projects is

provided.

The names of prominent modern foreign and Ukrainian conductors, who collaborated with the orchestra, conducted master
classes on stylistics, genre characteristics, the culture of orchestral sound, etc., are listed.

1t is noted that cooperation with famous Ukrainian and foreign soloists, singers and instrumentalists contributed to the
enrichment of the palette of the orchestra’s performance repertoire.

It was established that the symphony orchestra prepared and performed more than 200 concert programs. The focus is on
the preparation and performance of samples of Ukrainian music. Thus, the author of the article orchestrated more than 150
Ukrainian folk and original songs, 32 carols for symphony orchestra with soloists. The results of cooperation with the famous

conductor and cellist D. Severin (Switzerland) are presented.

A generalization of the team’s creative plans has been made.

Keywords: cultural and artistic life of Ternopi; beginning of XXI century, regional philharmoni; academic symphony

orchestra.

OCTaHOBKA MNpodJjeMH. Y KyJIbTypHO-

MHCTELILKOMY JKUTTI cydacHOro TepHo-

MU 3HAYHY POJIb BiAIrparoTh My3W4HI
KOJICKTHBH PI3HOTO TUIY 1 CKJIaay, XOPOBi Ta OpKec-
TPOBi, SKi PENMPE3CHTYIOTh MY3WYHY BHKOHABCHKY
KyJlbTypy Kpato B YkpaiHi i 3a ii mexamu. OTxe,
aHaJi3 IXHbOI JiSUTBHOCTI CTa€ y IEHTPi CydacHHUX ic-
TOPHKO-KYJIBTYPOJIOTIYHNX 1 My3WKO3HABUMX JOCIHi-
JUKECHb.

AHaJIi3 OCHOBHHX JOCJiIxkeHb i myOsikaniii.
3HaYHE KOJIO JOCIIKECHB 3 MPOOJICMH CBITYHTH, IO
HiAIPYHTS BUKOHABCHKUX Tpaauuiii Ha TepHomiyuti
OyJi0 3aKyaZieHo TOKOJIHHSAMHM MY3HKaHTIB-aMaro-
PiB, aKTUBHUX HPOCBITSH — YYacCHHKIB KyJbTYpHO-
MUCTEIIbKHX TOBapUCTB MixkBoeHHOTO Tiepiony (L. 3y-
nsik [3], I1. Mensenuk [5], M. YUepenanwun [9] Ta iH.).
ITepionx ctaHOBIIEHHS (HaXOBOT'O OPKECTPOBOTO BHUKO-
HABCTBA ITOB’s3aHMH 13 3aKJIAICHHSM MY3UYHHX KYJb-
TYpHHUX Ta OCBiTHIX 3akyafiB pizHoro piBHs (JI. boii-
nyH [2], C. ManoBiuko [4] Ta iH.), i3 IISIIBHICTIO
(haxoBUX JUPUTECHTIB HACTYIHUX NEPiofiB [6], i3 hyHK-
IIIOHYBaHHSM TPOQECiHHMX KOJEKTUBIB NPU OCBITHIX
Ta KyJIbTYpHHUX IIEHTpax kpato [7-8], 30kpema mpu
Tepromninbebkiit obaacHii dinapmonii [1].

VY 1bOMy KOHTEKCTI METOI0 CTATTi € BHCBITJIE-
HHSL poiti CUM(OHIYHOTO OpKecTpy TepHOMmIBChKOT
00tacHOT GiTapMOoHii y KyJIbTypHO-MUCTEIHKOMY KH-
TTi TepHONLIA, a 11 3aBAAHHAM — XapaKTEPHUCTHKA
OCHOBHUX TBOPYHX 3M00YTKIB KOJIEKTHBY Ta HOTO
TBOPYHUX IUIAHIB MO0 CITIBMpAIli 3 BiIOMUMHU ITHPH-
TEHTaMH 1 coJlicTaMu B YKpaiHi Ta 3a ii MexkaMH.

Bukiax ocHOBHOro Martepiauy. [3 wacy 3100y-
TTS He3aJIeXHOCTI YKpainu, Ha TepHONULI po3rnovu-
HAIOThCSI aKTHBHI NPOLIECH BiIHOBJIEHHS XOPOBOTO
Ta OPKECTPOBOI'O PyXy, HOIIYKY HOro HOBHX (hopMm.
Vxe y 1998 p. po3nouaB TBopuy IisUIbHICTH Kamep-
HUH x0p (inapMoHii (XyOXKHIH KEPIBHUK 1 JUPUTEHT

C. [lynerp, cborofHi — 3aciy’KeHHH apTHCT YKpaiHH)
[1; 7-8].

Jlo opranizamii i poOOTH 3 XOPOBUMH KOJEKTH-
BaMHu ¢imapMoHii ynpoaosxk 2010—12 pp. 3amyqanu-
cs: aBTOp cTarTi, Takoxk I. Jlockou — 3acmykeHui
MpaiBHUK OCBITH YKpaiHH, OpraHi3aTop i KepiBHUK
VHIKQJIBHOI B O0JIACTI JUTAY0I XOPOBOT IIKOJIH-CTYIil
“3opunka”, b. IBaHOHBKIB — HAPOJHUI apTHCT YKpai-
HH, CBOTO 4acy JUPHUIEHT ciaBHO3BicHOi CrpyciB-
CbKOi HapoJHOi Kareny Oanxypuctis “Ko03ap”, HU3KH
aMaTOPCbKUX XOPOBUX KOJIEKTUBIB, CTYAEHTCHKUX
xopiB TOMK imeni C. Kpymensuuipkoi, THITY imeni
B. I'narttoka [1; 7-8].

Cepen mamux ¢(opM KOJICKTHBIB  (ilapMOHil
YCIIIIHO MisUTH BOKAJIBHO-IHCTPYMEHTAIbHI aHcamMOIIi
“Iuictep” (kepiBHUK M. Illami, choromHi — 3aciy-
JKSHUH JTisT9 MUCTENTB YKpainu) 1a “30pyd” (KepiBHUK
B. Illyupkwmif); dopremianHe Tpio y ckiami OpaTiB
Spocnaa (ckpunka) Ta Pomana TeneHKiB (BiOJIOHYEITE)
i I'. Tenenko (¢opremniaHo); CTpyHHHA KBaprteT (Y
cknani 1. Benrana (nmepma ckpunka), O. lanumok
(mpyra ckpunka), 1. Bopobesns (anbt), JI. PomanoBoi
(Biononuenp)); ¢oapkinopHuil aHcamOap “Menobo-
pu” (kepiBHUK O. MapumHKIBCHKUH, HUHI HAPOAHUH
apricT YKpainu) 1a id. [1; 7-8].

HoBoro ¢opmoio opkecTpoBOro BUKOHABCTBA IIPH
(hinapMmoHii ctaB ctBopeHuid y 1996 p. “Cumdo-mkaz”
(kepiBHuKk 1 mupureHt B. CemuumuH, 3aciykeHUN
MPaIiBHUK KyJbTYpH YKpaiHHh), SIKUi OyB YH4aCHUKOM
HU3KU KOHKYPCIiB, (DeCTUBAIIIB, pajIio- Ta TENEBI3IHHNX
nporpam. KonneptHi mporpamu “Cumdo-mxasy”
BKITt04anu 6ym3bko 180 TBopiB [1; 7-8].

CroroaHi TBOpUMH moOTeHLian obiacHOi ¢inap-
MOHIT peNpe3eHTYIOTh HU3Ka BHCOKONpPO(deEciitHiX Ko-
JICKTHBIB Ta BUKOHABI[B, 3-IOMDK SKUX: 3TaJaHHi
BUILIE KAMEPHHUH XOp, KAMEPHHUH OPKECTp, BOKaJIbHE
Tpio “Conos’i Tanmuunuu”, akageMiyHuid aHCaMOIb
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HapoaHol My3ukH “BizepyHok” Ta iH. Cepea mpoBin-
HUX BOKAJIICTIB (pilapMoHii — HApOHI apTHCTH YKpai-
au Sl Jlemimka ta H. Jlemimka, 3aciykeHi apTHCTH
VYxpainu JI. KopxeneBcbkuii, A. OHydpiiiuyk, Tana-
HoBuTi BukoHasli B. Illaraii, H. IIpuciy, B. dapuyk,
O. Marnenpka, A. Onenud, B. Muiiit ta in. [10].

VY paMkax CTaTTi KOPOTKO NPEICTaBUMO iCTOPIIO
CTBOPEHHSI Ta TBOPYi JOCSTHEHHS aKaJEMi4HOTO CHM-
(OHIYHOTO OpKecTpy, CTBOPEHOTo npu TepHomiib-
chKiit oOmacHii Qimapmonii y 2003 p. 3aCHOBHUKOM,
HE3MIHHAM XYI0KHIM KEPIBHUKOM Ta TOJIOBHHUM JIH-
purenToM € aBrop crarri, Mupon (Mupocna) Kpinb —
HApOJHUM apTUCT YKpaiHH, JlaypeaT HU3KH BiA3HAK,
30KpeMa, obsiacHoi MucTerpkol mpemii im. C. Kpy-
mensHunbKoi (2012), BceykpaiHCBKOT JiTepaTypHO-
MucTenbKoi npeMii imeni OpartiB bBornana Ta JleBka
Jlenkux (2018) Tommo. ¥ 2022 p. M. Kpinb Big3Haue-
HMI MeaIuTio “3a )KepTOBHICTS 1110008 10 YKpaiHu”.

CraHOBJIEHHS SIK AMpHUreHTa BinOysasocs y JIbBiB-
CbKOMY Buiomy nep>kaBHOMY My3MYHOMY 1HCTHTYTI
iM. M. Jlucenka (cvoromui — JIHMA imeni M. Jlu-
CeHKa) MO KJIacy OUPHUTYBaHHSA HAPOJHOTO apTHCTa
VYkpainu, naypeara Hamionampaoi mpewmii im. T. [lleB-
genka, npod. KOpis JlymiBa. Ilomo mporo mepiomy
HaBYaHHS, aBTOP 3 BASYHICTIO 3Tajaye 3aHATTS 3 iH-
cTpyMeHTyBaHHA y npod. M. Ckopuka, 3 ONepHOTO
kiacy — y npod. M. Kosecen.

Y 1998-2000 pp. M. Kpisib IpoJIOB’KMB HaBUaHHS
y Kuesi: acucrenrypa-craxxyBanns B HarjionaabHomy
3aCIy’KCHOMY aKaJeMiYHOMY CHUM(OHIYHOMY OpKecTpi
VYxpainu i HanionanpHOMy akageMidHOMY TeaTpi ore-
pu Ta Ganery Ykpainu im. T. [lleBdenka mig kepiB-
HUIITBOM HapoJTHOTO apThcTa YKpainu, mpod. [Bana
lamxama. Cepen mepmmx BU3HAHD SK AWPHUTCHTA —
muruioM 11 crynens HarioHansHOTO KOHKYPCY TUPH-
renTiB iMeHi Ctedana Typuaka (Kuis, 1998).

YV 19992002 pp. — crapmmii BuKIaaa4 KuiBcbKo-
ro HartioHanbHOTO yHIBEpCUTETY KYJIBTYPHU 1 MACTELITB
(KHYKiM), ne BUKJIaiaB IUPHUTYBaHHS Ta OPKECTPO-
BUH KJIac, OTPUMAB I[IHHUH NOCBiIl poOOTH i3 CTY-
JCHTCHbKHMH KOJICKTHBaMH.

Bigroni npuceaTHB ceOe meparoridHiil AisuTbHOCTI
y muctenpkux 3aknanax Tepromons (TOMK imeni
C. Kpymenpaumpkoi, THITY imeni B. I'natioka) i
KEepiBHUIITBY CHM(OHITHUM OPKECTPOM.

O@iniifHOI0 JaTOI0 CTBOPEHHA CHUM(DOHITHOTO
opkecTpy npHu TepHOMILCHKIH obnacHil himapMoHii
ctazno 20.01.2004 p., oTKe, KOJIEKTHB TPSMYE IO CBOTO
20-mTTA 1 MOXKe TAOWUTH TIEBHI MiJICYMKH TBOPYHX
JIOCSITHEHB.

JociiqHuKY icTOpii KOJIEKTUBY 3aCBIAYYIOTH, 1110
OpPKECTp BiJ3HAYCHUH BUCOKUMH HAaropojaMH, 30KpemMa,
BIZI3HAKOIO 3a BHCOKHMH IpodecioHasi3M, BUKOHAB-
CbKY MaWCTEpHICTh, IUTIHY CHIBIIPALIO y paMKax
MHUCTEIHKOTO MPOEKTY “MuTtiii YKpaiHu BiTaloTh Bi-
HHUYAH 3 HAroIu 75-piuds 3acHyBaHHS BiHHUIBKOT
obnacHoi ¢imapmonii (2012 p.), y Beeykpaincbromy
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(ecruBan “Tlpukapnarchka BecHa” (IBaHO-DPpaHKIBCHK,
2013 p.), y perioHampHOMY (hectuBam ‘“BykoBuH-
cekmii muctonan” (YepHisi, 2014 p.).

OpkecTp HeomHOpa30BO OpaB y4yacTb y MixHa-
ponuux ta Bceeykpaincbkux ¢ecruBansx. Tak, Bin
2015 p. BiH € HOCTIHHUM y4acHUKOM MiKHapoIHOTO
(ectuBamo “Johann Strauss Gala” B Pecry6uini [Tomns-
1112, BUCTYIaB y TaKMX NPECTH)KHUX KOHLEPTHHX 3a-
nax, sk: Konueprauii 3an im. 'keroma ®itensbepra
(Karogine), 3amu ¢imapmoniii XKemrysa, bsocroka,
Karogine, Illenina, Jlomzs, [To3nani, I'nanceka, Bporr-
J1aBa Ta iHIINX MICT.

3 KaMEepHUM CKJIQJIOM OPKECTp 3IHCHUB KOHIIEPTHI
Typu y @pannii, Himewuuni, benprii, [Tompm (2008,
2011), HeomHOPaA30BO BUCTYIAB HAa KOHLEPTHUX Maid-
nanuukax y Kwuesi, PiBHomy, Jlyubky, JKntomupi,
XmenbHUIBKOMY, [BaHO-PpaHKiBCbKY, UepHIBLSX,
Binnuni, MykaueBo, Yepkacax Ta iH. ['actponbHa
JSUTbHICTh OPKECTPY aKTHBi3yBajlacs ChOTOJHI Ha
ninTpuMky 3CY, BOJIOHTEPCHKOTO PYXY, BUMYIICHO
nepemimenux Ha TepHomiIs 0cio.

3a3HauMMo, IO BaroMe MicIe y IisIbHOCTI KO-
JICKTHUBY 3aiiMae MiKHapojaHa criBmpars. Tak, y pam-
Kax TBOPYOI'O MPOEKTY OPKECTPOM Pa3oM 3 COJIICTAMH
My3uqHOoro Tearpy Karosime, 6ametom JIbBiBCHKOI
Harmionansroi onepu imeni C. KpymensHurpkoi Oyna
3/iliCHeHa MocTaHOBKa oriepet “Becena Biosa” @. Jle-
rapa, sika Npo3By4aia Ha cueHax [lonbmii 16 pasis.

VY 2018 p. akanemiqHuii cUMQOHIYHHN OpKecTp
TepHomninbepKoi GinapmoHii 6pas ydacts y XIV Mik-
HapoaHoMy dectuBani “MUSIKA NOVA” y I'nan-
ceky (ITompima), y mporpami SKOTo, OPsJ] 3 TBOPAMHU
nosTbChkuX Kommo3uTtopis (B. Kimsp, K. Jleocki, K. TTen-
JICPETIbKHI), 3Bydasia My3HKa BiJIOMUX Yy CBITI CydacHHX
ykpaiHchkux kommosutopis B. CunbBectpoBa, JI. Komo-
ny6a, I. Hebecroro (ypomkenis TepHomos) Ta iH.

Bucokoro 4ecTio i Koo MaHCTepHOCTI cTaja
JUISL OPKECTPY CHIBIpAL 3 BIOMUMH 3apyODKHUMHU
Ta YKpalHCHKUMH AMpUreHTaMH i BUKoHaBIsIMH. Cepen
HUX:

— Bincron [lan ®orens (CIIA, 2008, 2009),

— noxrop [Ixynis binneser (CILA, 2016),

— poktop Boiinex Mpo3sek, Kikesimip JeOcki
(ITospmra, 2016),

— Knaynio Bangemm (Iseiiapisi, 2009),

— Hzen Obapa (Anowis, 2018),

— MupocnaB Cxopuk — I'epoii Ykpaiau, Hapoa-
HUH aptucT Ykpainu, Jlaypeat HarionansHoi nmpemii
im. T. llleBuenka, akanemik (2006, 2008, 2017, 2018),

— Irop INunatrok — HapoHUI apTUCT YKpaiHu, aka-
nemik, pexrop JIHMA imeni M. Jlucenka (2016),

— 3aciyxenuid aista muctentB AP Kpum Irop Kax-
nas (2008, 2009, 2010) Ta iH.

LinanmMu MmaiicTep-kiacaMu Uit OpPKECTpPaHTIB
IIOJI0 CTHIIICTHKH, )KaHPOBHUX XapaKTEPHCTHUK, KyJIb-
TYpPH OPKECTPOBOT'O 3BY4aHHs TOILO CTaja CIIBIPAIL 3
TaKMMHU BUJATHUMH MY3HKaHTaMu, sk mpod. [lenuc



CUM®OHIYHU OPKECTP TEPHOIILILCHKOI OBJIACHOI ®1JIAPMOHI|:
TBOPYI JOCATHEHHS I IVIAHHU

Cesepin (IlIBeitmapis, 2015, 2017, 2018), npod. Te-
tssHa Kopcyncebka (IBetiniapis, 2017), mpod. Aryko
Cera (Smonis, 2017, 2018), Omecs Kuba (IToptyra-
mist, 2015), JIrocken Apaxensu (Bipmenis-Ilonbia,
2016 p.), Binuenr Ilipmaxxep (Asctpis 2016, 2018),
[Titorp Canara (ITonbmia, 2018), xynist Mopueser
(BemkoGpuranis, 2008), Irop Jlemmmmun (CIIA,
2016), Boixoxumup 3aiines (CLIA, 2013, 2014), Ap-
Typ banamkesnu (ITonbmia, 2016, 2022), Tomam Kyk
(ITompmra, 2022) Ta 6araro iamux [10].

Ha crorogni opkecTp Mae YHCIEHHI 3alliCH Ha
tenebadenni “M2”, TV-4, TTh, € akTHBHUM ydJac-
HUKOM KYJIBTYPHO-MHCTEIIFKOTO JKUTTS Kparo, perpe-
3€HTAHTOM KpaIuX 3pa3KiB MY3WKH Pi3HUX KaHPiB
nepes MyONiKOK PI3HHUX BIKOBHX Kateropid (faerbes
TaKOX MPO KOHLEPTH-JIEKIIT IS IIKOJISIPIB).

[MinkpecmimMo, M0 30araucHHIO MATiTPH BUKOHAB-
CBKOTO PENepTyapy OpKecTpy CIpHsula CIIBIIpals 3
BIZIOMMMH YKpaiHCHKMMH Ta 3apyOiKHUMHU BUKOHAB-
siMu-costicramu. Cepent HUX:

— Mapis Cred’rok — I'epoit Ykpainu, nmaypeat
Hamionansroi npemii im. T. [lleBuenka, HapomHa ap-
TUCTKAa YKpaiHu,

— mpuMa BigeHcbKOi omepu HapoIHa apTHCTKa
VYkpainu Bixropis JIyk’sHenp,

— npuMa BapmaBeskoi HartionansHO1 orepy Adti-
cis Banescoka,

— coutict Binencrkoi MmyHinunansHoi onepu Bin-
nent yxwmiccep,

— ckpunanb-Bipryo3 Aptyp banamikesiu (ITosnbiua)
Ta 1HIII.

3HauHU pe30HAHC OTPUMAJIH ITiKaBi TBOPYI MPO-
€KTH, AKi cMM(OHIYHUIA OpKecTp IMAroTyBaB i3 Ha-
ponauMu apTrctamMu Ykpaiaum OxcaHoro Mapapar,
Cepriem Mareporo, Credpanom IT’stanakom, borma-
Hoto ITiBHeHko, ETennoro Uynpuk, 3aciry>keHAM [Tisi-
uem muctenTtB Yipainu Mocumom Co3aHCHKHM, 3a-
CIy’)KCHUMH aptuctamu Ykpainu Omnbroro PiBHSK,
MupocnaBoto Kortoposuu, Hazapiem Ilunatiokom,
Amnnpiem Illkypranom, naypeatramu MiKHapOJHHX
koHKypciB Codiero Cornosiii, B’sueciiaBom 3yOkoBEM
ta iH. Opkectp OpaB ydacTb y KOHLEpTi-OeHedici
HapoaHOI apTUCTKH Ykpainu Banentunu Crenosoi y
HamionaisHOMY OyIMHKY OPTaHHOT Ta KAaMEPHOT My-
3ukn y Kuesi (2008).

3MICTOBHI TeMaTH4YHI TPOTpPaMHU OPKECTp IiAro-
TyBaB 1 penpe3eHTyBaB MyO il 3 BiOMHUMH BHKO-
HaBIIMU-1HCTPYMEHTAIIICTAMH, Cepel SIKUX: HapOIHi
aptuctku Ykpainu Okcana Pamita ta bormana ITis-
HEHKO, 3raJlyBaHi BHIIE 3aCIyXK€EH] apTUCTH Y KpalHu
A. lllkypran, H.Ilunatiok, Jlaypeatn MixHapogHuX
koHKypciB  O. Caparcekuii, JI. dytopceka, €. Koc-
Tpuubkui, B. 3yokos, B.KoBampuyk (YkpaiHa —
Itanist), C. ConoBiii (Ykpaina — Itanis), E. 3iHbko
(benwris) [3] Ta iH.

Tpaauitiero A1s1 OpKECTPY Ta TEPHOIIBCHKOI Ty0-
JIKHA CTaIM 3yCTpidi i3 HAIOIO KpasHKOIO Tpodeco-

pom JIHMA imeni M. Jlucenka Oxkcanoro Pamitoro,
KOHIIEPTH-3BITH COJICTIB (iTapMOHii HAPOJHUX ap-
TUCTIB Ykpainu fpocmasa ta Hatami Jlemimku, Mo-
JIOJIOTO TIOKOJIIHHS COJIICTIB.

[Ilomo mucrtenpKoi crHiBOpaI, Big3HAYUMO, IO
BIPOJIOBXX OCTaHHIX POKIB OPKECTp B3aeMogie 3 Aka-
JIeMIYHUM KaMepHUM XxopoM “UepHiBui” (KepiBHUK
3acimykeHui aissdy mucteuTB Ykpainum Hanis Cenes-
HbOBA) Ta AKaJeMiYHUM KamepHUM xopoMm “Bpesic”
TeproMinbchbKkoi 001acHOT (imapMoHil (kepiBHUK 3a-
cyxeHnid apTucT Ykpainn CstocnaB JlyHenp). 3aB-
ISIKH Il CITIBIpaIli Mpo3ByYaJi0 BUKOHAHHS TaKUX
3HAKOBUX TBOpIB, AK: kaHTaTa ‘“3amosit” Ct. Jlrox-
KeBn4a, kaHrtara ‘“XycruHa” JI. PeBympbkoro, kaHTaTa
“b’rote moporu” M. Jlucenka, noema-kanrata “I'a-
manis” M. Ckopuka, cueHiyHa kanrtara “Kamina by-
pana” K. Opda Ta iHmi.

HoBuit momroBX y TBOpYOMY >KHTTI OPKECTPY
JaB npoekT “TenpHiok. CecTpu” 3 aBTOPCHKOIO MPO-
rpamoro “Agnus Dei”, 1o sikoi yBiHIIUIM TiCHI Ha Bip-
i Kapons Bovitwmm (ITarmm [Bana [TaBna IT), Tapaca
[leBuenka, Bacuns Cryca, bormana-Iropst AnTOHMYA.

3arajom, IiICyMOBYIOUH, MOXEMO KOHCTAaTyBaTH,
mo cUMGOHIYHUN OpPKECTp IMATOTYBaB Ta BUKOHAB
nmoran 200 KOHIEPTHUX TMporpaM sK MoHorpadid-
HUX, TaK 1 THX, IO 00’ €THYIOTh 3pa3KH Pi3HUX MY3H-
HHX HanpsMiB i CTHIIIB.

VY ueHTpi Hamoi yBaru 3anumaeTbcs mindip Ta
MiATOTOBKA BUKOHAHHS 3pa3KiB YKPaTHCHKOT MY3UKH.
Tax, 3 Li€0 METOI0 HAMU OPKECTPOBAaHO moHan 150
YKpaiHCHKMX HAPOJHUX 1l aBTOPCHKHX IiCEHb, OpKec-
TPOBAHO i BUKOHAHO 32 KOJSAIW I CUM(OHIIHOTO
OopKecTpy 3 codictamu (hiapMoHii, 1o 101aa0 HO-
BOTO 3BYYaHHS TPAIUIIIHHIM KOJISIKAM Ta IIEAPiBKaM.
IlinHO, IO I1i MAPTUTYpPU BUKOHYIOTh HU3KAa CUM{QO-
HIYHUX Ta KAMEPHUX OPKECTPiB 0OMacHUX (pimapMoHii
Ykpainu.

3HauYHMK PE30HAHC IIOLIHOBYBAauYiB MY3WYHOI'O
MHCTEITBA BUKJIMKAIN TIArOTOBJICHI HAMU TEMATHYHI
BEYOpH 3 TBOPIB YKPATHCHKHX KoMno3uTopis B. Critb-
BecTpoBa €. CrankoBuua, M. Cxopuxka, JI. Komony-
0a, C. boptkeBuua, B. Kocenka ta inmux. He 3amm-
IIAETHCSI 11033 PENEPTYAPHOIO MOJITHKOIO 1 YKpaiHChKa
My3W9HA criaamyHa. Tak, Mg Halow opyaow Oyiau
3MiHICHEHI KOHIIEPTHI ITOCTAHOBKH OTep “3amoposkerh
3a Jlynaem” C. I'ynaka-ApreMoBchkoro Ta “Hatamka
ITontaBka” M. Jlucenka, a 150-piqus Hamoi ciaBeT-
Ho1 3eMisiuku C. KpymiensHUIbKO1 0yJo BiA3HAYEHO
BEJIMKAM KOHIIEPTOM, Y TIPOTpami SIKOTO 3BYYalH apii
Ta IiCHi 3 11 perepryapy.

3ayBaxxuMo, 1110 B icTOpii opkecTpy Oynu i mpe-
M’€pHi BUKOHAHHA. Tak, KOJCKTHB OYB BUKOHABIIEM
cBiToBUX mpeM’ep Jpyroro ta Tperboro KoHLEPTY
Juist popTerniaHo 3 OPKECTPOM KHIBCBKOTO JPKa30BOTO
mianicTa Ta kommno3utopa Onekcanapa CapaipKkoro,
JIe COJIICTOM BHCTYIIaB aBTOp. TaKOX IPYToio Ipe-
M’epoto Oysio BUKOHAHHS YeTBepTOro KOHIEPTY s

Momons 1 puaok Ne 9—10 (207-208), 2022
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ckpuriku 3 opkectpoMm €. CtankoBu4a (cosictka bor-
nana ITiBHEHKO), CBiTOBa MpeM’epa sSKOTro BigOymacs
y Kuesi.

3yIMUHUMOCS OKPEMO Ha aCIeKTi TBOPYOi CITiBIparti
OpKECTpy 3 BUJATHUM BiOJIOHYENICTOM NpogecopoM
Bumoi mxomm my3uku B bazeni Ta JKeneBcbkoro
yHIBepcUTeTy, BuxinueMm 3 Ykpainu [lenncom Cese-
piaum. [t 11bOr0 My3MKaHTaMu OyJI0 HiJIrOTOBIICHO
29 opkecTpyBaHb IS CHM(OHIYHOIO 1 KaMEPHOTO
CKJIaTy OPKECTpYy.

He3abyTHiMU 1711 OpKECTpaHTIB CTalld TOAUHHU
peneTHIiii, 30kpeMa poOOTH HaJ TAKUMH TBOPAMH,
sk Requiebros, ConaTta y TpbOX YacTWHAaX I Bio-
nonyem 3 ¢opreniaHo (opkectpyBanas M. Kpins)
cydacHoro komnosuropa I'acmapo Kaccago. Maectpo
J. CeBepiH ToO4HO “BUBIpSIB” TeMOpasibHE 3By4YaHHS,
APTUKYJIAIII0 TOIIO U CTBOPECHHS JIpaMaTyprii Ha-
CKpi3HOi ()OpPMH COHATH.

[Tam’ITHUM 1711 OPKECTPAHTIB 1 yCiX MOLIHOBY-
BadiB MY3WKHM cTaB 3arnouyarkoBanuii [I. CeBepiHum
mpoekT “Art Cello Junior Festival” Ha crieni TepHo-
miabehkoi ¢imapmonii y 2018 p. Bin 3i6paB 11 Bio-
JIOHYEJTICTIB 3 BOCEMU KpaiH cBiTy (YkpaiHa, binmopycs,
Himeuunna, Pymynis, IIBetinapis, Kazaxcran, Bip-
MeHis, ['py3is). s mporo KOHIEpPTy Oyio cIieli-
aJbHO OPKECTPOBAHO 9 TBOPIB KOMITO3UTOPIB Pi3HUX
KpaiH Ta Brepiue BUKoHaHO B TepHonomi [11]. ¥V mii
MHCTenbKil akuii Ykpainy npencrasiss [lerpo Cokau
(Yxropon), sikuit BukoHas “Salut d’ Amour” E. Enrapa.

Baromum pe3yiibTaToM 3a3HAYEHOTO IPOEKTY CTaB
zamic CD  “SCHUMANN-CASSADO-FAURE-
RACHMANINOV”, cTBOpeHHit 32 y4acTIO KaMEPHOTO
opkectpy “CAMERATA FRANCONIA” (nupureHt
Hopian Ketinpxak, Himeuunna) Ta comicra Jlenuca
Cesepina (Biosionuens) y IlBeitmapii (2019). 3ammc
3miiicaenuii pipmoro “SONYMUSIK”. TBopwu y 3ra-
JIAHUX BHIIE OPKECTPYBAHHAX 3BYJaH Ha crieHax T0i-
nici, baky, Kuesa, JIsBoBa, Xapkosa, JKenesu, bazens,
Bproccens, Byxapecra, Jlonss, MioHxeHa Ta iHIIUX,
3100yBIIY MDDKHAPOTHE BH3HAHHSI.

VY TBOpYMX IUIaHAX KOJEKTHUBY — IiJITOTOBKA JIO
JIBa/ILIATOTO IOBUIEHHOTO CE30HY, A0 SIKOTO TOTYETHCS
cepist MOHOrpadiYHNX KOHLEPTIB, IPUCBIYCHUX Bio-
JoH4eNbHI My3umi (y cmiBmpari i3 J[. CeBepinum),
(dhopremiaHHif, BOKAIbHIA MY3HIli, TBOPaM JIJIS JyXO-
BHUX IHCTPYMEHTIB 3a y4acTi 3raJlyBaHUX BHIIE BiJ0-
MHUX MY3HWKaHTIB, SKHX MOXXEMO BBaKaTH APY3SIMH i
HATXHEHHUKAMH OpKecTpy (ilapMOHii.

BucnoBku. Cumdoniuanii opkectp TepHOIIIb-
CbKOi (pinapMOHii morpaBy BBaXKA€THCSI CHOTOJIHI “My-
3UYHOIO Bi3UTiBKOIW™ TepHOMULIS. ﬂayqn o JaBaj-
ISITWIITTS. TBOPYOI JAiSUTBHOCTI, OPKECTP CIIOBHEHHMI
HOBHX IUIAHIB, MOIIYKY HOBUX pEHEPTyapHUX Bij-
KPUTTIB, BIH aKTUBHO 3aJIFOETHCS Y MUCTELBKI aKIIii,
BOJIOHTEPCHKI MPOEKTH, Y MIKHAPOTHI MUCTEIIBKI (ec-
THBaJi Ta KOHKYPCH, TiJTHO PENPE3CHTYIOYH MUCTEITbKI
TpaIHIIi KParo y Pi3HHX perioHax YKpaiHu 3a ii Mexkamu.
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Hetpo I'ymoBaTuid, 3acryscenuii npayienux Kyromypu Yrpainu

Ipuaa Mariitaun, kaHouoam mucmeymeo3Ha6cmea, 00YyeHm Kaghedpu 80KAIbHO-X0PO8020,
xXopeozcpadiunoeo ma 06paz0mMeopPUO20 MUCMEYMed

JIpocobuyvrozo deparcasnoeo nedazociunozo yHisepcumemy imeni leana @panka

Muxaiino lep6a, nacicmpanm xagedpu 8okanbHoO-x0p0o6o2o,

XopeozpagiuHo2o ma My3uyHO20 MUCMeYymad

JIpoeobuyvrozo deparcasnoeo nedazociunozo yHisepcumemy imeni leana @panka

TBOPUYICTh BACWUJISI BE3KOPOBAMHOI'O B KOHTEKCTI AIAJIBbHOCTI
T'AJIMIOBKHUX XOPOBUX KOJIEKTUBIB “bBOSIH”

Cmamms micmums mamepianu npo ioomozo 6 Ianuyuni komMnoumopa, xopogozo oupuzenma, nedazoea Bacuna bes-
KOpO8aiiHo20.

Bacunv Beskoposaiinuii — komMnosumop, neoazoe, oupueenm 6a2amvox Xoposux Koiekmugie mosapucmea ‘“‘bosm’”, sxi
icnyeanu 6 bazamvox micmax Ianuyunu 6 xinyi XIX — nou. XX cm. Ocobucmicmo Bacuns Be3xoposaiino2o 0nst wtupokux Kin €
Maiidce nesnanoio. I ye € mooi, Konu 11020 Meopya NOCMamMb, AKMUBHA MY3UUHA A 2POMAOCLKA OIIbHICHL 3aUMAloms no-
mimue micye 6 mucmeyvkomy deummi I anuuunu nopso 3 makumu ocobucmocmsamu, ax Cmanicnag Jlookesuy, Hecmop Hu-
orcanxiscokuti ma Bacunw bapsincoxuil. Ha cbo2o0miwmiii 0eHb uje He MAeMO OKpeMUx 00CTIOHCEHb, NPUCBAUEHUX HCUMMEGOMY
WiLAxXy ma meopyomy 00pooxy Bacuna besxoposaiinozo.

Knrouosi cnosa: oupucenm; xopmeticmep,; Xopoge MUCIEYMBO, XOp, KOMNOZUMOP.
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Petro Hushovatiy, Honored Worker of Culture of Ukraine
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Drohobych Ivan Franko State Pedagogical University

Mykhailo Shcherba, Master’s Degree of the Vocal and Choral,
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Drohobych Ivan Franko State Pedagogical University

THE CREATIVITY OF VASYL BEZKOROVAYNIY IN THE CONTEXT OF THE ACTIVITIES
OF THE GALICIAN CHOIR COLLECTIVES “BOYAN”

Vasyl Bezkorovayniy’s personality as a composer, folklorist, and teacher is almost unknown to the public. Moreover, this is
when his creative figure, active musical and public activities, occupies a prominent place in the artistic life of Galicia, along
with such personalities as Stanislav Lyudkevych, Nestor Nyzhankivskyi and Vasyl Barvinskyi. The composer was born on
January 12, 1880 in Ternopil, in the family of an impoverished burgher. He studied at the Teacher's Seminary, after which he
entered the Humanities Gymnasium. At the same time, he began learning to play the violin and piano. After graduating from
high school, he went to Lviv and studied physics and mathematics at Lviv Polytechnic University, continued his music studies at
the conservatory. In 1911-1913 Bezkorovayniy was a teacher at the Stanislav Gymnasium, worked at a music school, conducted
the choir “Boyan”, and organized Shevchenko's concerts. In 1928 he became one of the founders of the Lviv Ukrainian Music
School-branch of the Lviv Higher Music Institute named after Mykola Lysenko, organized the orchestra and took an active part
in concert life.

Vasyl Bezkorovayniy’s work is multifaceted. He is a composer, conductor, and pianist-accompanist, founder of music schools,
choirs and orchestras; longtime conductor of the choir Ternopil “Boyan”. His legacy includes more than 300 musical works of
various genres. Some of them remained in manuscripts.
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