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BUXOBHA TA IICUXOJIOTTYHA POJIb CAKPAJIBHOI MY3UKH
KPI3b ITIPU3MY MOHOTI'OJIOCHOI JIITYPI'Ti HOAHA 3JIATOYCTOI'O
3 HEPEMUIIVIBCBKOI'O PYKOIIMCY CEPEJAVUHMU XVII ct.

Y cmammi eucsimneno meopemuuni 3acaou 6Uxo8Hoi ma OYX08HO-PO38USANLHOI QYHKYIT CAKPATLHOT MY3UKU ULTIAXOM AHATIZY
MysuwHUX hopm mimypeiiinozo meopy. 3’acosano, wo y monozonocwiti Jlimypeii Hoana 3namoycmozo 3 Iepemumunbeoiozo
pykonucy cepeounu XVII cm. npociiokogyiomucs negHi CmpyKmypHi 0COOIUB0OCH, AKI NPuoosims 00 KAmMapCUuCmuyHoi
Ppo38’asku. Po3kpumo nonsimmisi kKamapcucy ma 1io2o poib Y UXOBAHHI 0COOUCOCHIL, a MAKOC 6NUG Ha c8idomicnb. 3okpema,
BUABNCHO, WO HAUOLILUL MENOOUYHO CQOPMOBAHOIO € Nepuia Yacmuna aimypeii, SKka 00caeac KamapCucmudHoi My3udHo-
cnosecroi’ Kyneminayii. Hazonoweno, wjo kamapcuc € yHigepcanbHuM YUHHUKOM OYXOGHO20 800CKOHANIEHHA MA Ne0a2o2iuHoO-
BUXOGHUX NPAKMUK.
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THE EDUCATIONAL AND PSYCHOLOGICAL ROLE OF SACRED MUSIC
THROUGH THE PRISM OF THE MONOPHONIC LITURGY OF JOHN CHRYSOSTOM
FROM THE MID-17th CENTURY MANUSCRIPT OF PEREMYSHL

The article highlights the theoretical foundations of the educational and spiritual-developmental function of sacred music by
analysing the musical forms of a liturgical work. It is found that in a sacred work, namely the monophonic Liturgy of John
Chrysostom from the mid seventeenth-century Przemysl manuscript, certain structural features are traced that lead to a
cathartic resolution. The concept of catharsis and its role in the education of the individual, as well as its impact on consciousness
are revealed. In particular, it is found that the first part of the Liturgy “Only Begotten Son” is the most melodically formed,
which leads to a cathartic musical and verbal culmination. It is noted that the musical and poetic imagery acquires a special
solemnity, which is emphasised by the majestic sound in combination with the corresponding words-symbols. The fact that the
second part of the Liturgy “Come, let us worship” intonationally develops within the tertian is emphasised. The author
illustrates the subordination of the musical form to the verbal form, which, after singing the upper tertian, turns into a cathartic
request of the key phrase “Save us, Son of God”. The cathartic reconciliation of the exaltation of the phrase “hallelujah” with
the mournful phrase “rise from the dead” is also outlined. It is emphasised that the verbal phrases “holy God”, “holy strong”,
merge into one melodic line with the same rhythmic pattern. It is emphasised that catharsis is a universal factor of spiritual
improvement and pedagogical and educational practices. Through catharsis, the subjects of education acquire a humanistic
value experience, thanks to which they experience spiritual purification, passing through the internal structural transformation
of consciousness and achieving spiritual elevation. Based on the study of the musical and verbal text of the monophonic Liturgy
of John Chrysostom fiom the mid seventeenth-century Przemysl manuscript, it is concluded that the method of analysing
musical forms through catharsis is a promising approach to understanding the educational and psychological function of sacred
music. Since education should harmoniously combine learning, upbringing and personal development, as well as form the
desire and ability for creative self-realisation, prepare for active participation in socio-cultural life, self-education and self-
improvement.

Keywords: upbringing; spirituality; catharsis; liturgy; sacred music; words-symbols.

OCTAHOBKA MNpPo0JjeMH. My3u4yHe BHUXO-
BaHHS € OJHICIO 31 CKJIAJOBUX €CTETHY-
HOTO, IyXOBHO-MOPQJIBHOIO BHXOBaHHS
Ta BiAirpa€ 0ocoONMBY pOJIb Y BCEOIYHOMY PO3BUTKY
IHOMBING, SK YHIKaQIbHUN 3aci0 (OpMyBaHHS €IHOCTI
EMOITIHOI Ta iHTeNeKTyalabHOi cdep ocobmcTocTi [2,
90]. 3aBmaHHsIM MY3UIHOTO BUXOBAHHS € 3a0e3MeUeHHsI
YMOB JIsl BCEOITHOTO IMi3HAHHS JIFOAWHOIO CBITY 4Yepe3
3BYKM W peamizamito ii moTpebu y TBOpdOCTi [3, 24].

© A. Ilonemnyiiko, 2023

JIro0oB Ta iHTEpeC O MY3HKH 30aradyroThCs My3Wd-
HUMH BPXXCHHSMH, PO3BHBAIOTHCS HABUKH JIO PI3HO-
MaHITHUX BUJIB MY3HYHOI IIsUTBHOCTI, 110, KPIM TOTO,
CIIpHsE BUXOBAHHIO Ta TCHEPYBAaHHIO My3MYHUX CMAaKiB
[12,156]. My3u4Ho-ecTeTHYHE BHUXOBaHHSI (HOpPMYeE
3MOHOCTI CIIPUHHATTS ¥ €CTETHYHOTO OIIHIOBAHHS BCIiX
SIBUTIT SIKI OTOYYIOTh JIFOJJMHY B HABKOJIMIITHHOMY CBITI,
PO3BUBAIOTh MY3WIHHH cMak [12, 157]. OBosomiHHs
1H(OPMAITIITHOIO KYJIBTYPOIO, K& JOTIOMArae ToI0JIaTH
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PO30DKHOCTI MK CTEPEOTHIIOM 1 TBOPYMM MHCIICHHSIM
JIOAIMHY, 110 TaKOX TIOB’s3aHE 3 MPOLECOM MY3H4HO-
ecreTnyHoro Buxosanus [10, 281].

Oco0nMBO BaKIIMBOIO € KaTapCUCTHYHA (YHKIIis
MY3UKH, SIKA& HECE MOPAJIbHE OUMIICHHS, MiIHCCCHHS
JyLIl 4epe3 MUCTELTBO, 110 BUHUKAE y MPOLEC] CIiB-
MIEPSKUBAHHS Ta CIIBUYTTSA. HaWOiIbIl BUTOHYESHUM
TIOTJISIZIOM Ha KaTapcHcC € ifies TMpo Te, MO BiH 3a0e3-
redye BUXOBAHHS Yepe3 IMiATOTOBKY OCOOHMCTOCTI JO
npuiHATTS eMomiid. Came emorlii HaWOUTIbIE BIUTH-
BaIOTh Ha BITUYTTsI Ta CIIBIEPESKUBAHHS MY3UKH Yepe3
ii 3mict i xapakrep [13,318]. omo mocmimKkeHHS
BIUTHBY JyXOBHOI MY3UKH 3 TOYKH 30pY KaTapCHCTHY-
HOI (yHKIIT, To TpeOa 3a3HAYUTH, IO y PELHITIEHTA
CaKpaJIbHOTO MY3HMYHOIO TEKCTY BiOYBA€THCS EMOLiHHE
HOTPSICIHHS, SIKE 3T0JIOM NEPEXONTDh Y KaTapCUCTHYHE
3acriokoenss [4, 119]. CesieHHi Menoyii, ski 30yDKYIOTh
1y JI0 MICTUYHOTO €KCTa3y, BiHOBIIIOIOTH ii, BOHA
3HAXOIUTh Y HUX 3IIeHHS 1 KaTapcuc [13, 315].

Tok y TIPOTIOHOBAHIH CTATTi TPOAHATIZYEMO CIICITH-
(higHi 0cOOMMBOCTI My3UUHHX (OPM YHIKATHLHOT TTaM’sIT-
KM HAIIOi KyJIbTypH — MOHOTonocHii Jliryprii Moama
3natoycToro 3 IlepeMUIIIBCHKOTO PYKOIIHCY CepeHA
XVII cr., yepes sKi peatizyeThest KaTapcHCTHYHA (yHK-
IisT TyXOBHOI MY3HKH.

AHaJI3 OCHOBHMX J0CTiIAKeHb i myOumikamiii. Teo-
PETHYHMM MiAIPYHTSM HAILOI CTaTTi € Ipamni yKpaiH-
cbkux HaykoBiiB JI. MockoBuyk, JI. MockanboBoi,
JI. Konpgpariok, O. Mensauuenko, 1. HoBocsina, S1. Co-
noseit, B. bapHoBchkoi, B. Bykau Ta iH., siki BHUCBIT-
JIIOIOTh TIPOIIECH BUXOBHOI, IICUXOJIOTIYHOI, TyXOBHO-
(hopMyBaITLHOT POJIi MYy3MYHHX TBOPIB Ta iX BIUIMB HA
TIPOIIEC BJOCKOHAJICHHS JIIOJCHKO1 OCOOMCTOCTI.

3okpema, JI. MockoBUyK 3BepTae 0cOOIMBY yBary
Ha 3HAYCHHS TYXOBHOI MY3UKH Y BUXOBaHHI OCOOWC-
TOCTI 37M00yBaya MOYATKOBOI OCBITH, IIO BIUTMBAE Ha
MOAANBINNIA PO3BUTOK (DOPMYBAHHS Ti SIK JIFOJUHU 3 BU-
COKUMH MOPAJIBHO-TyXOBHUMU SIKOCTAMH [8, 97].

Harowmicts JI. MockasikoBa y cBOil mpaiii IiIKpec-
JIFOE €JIEMEHTH MOPAILHOTO BUXOBaHHS MaWOyTHHOTO
BYMTENS My3UYHOTO MFCTEITBA 3aC00aMH CaKpalbHOI
XOpoBOi My3HuKH [7, 200].

Ha motpe6i IyXxOBHOTO OHOBIIEHHS CYCIJIbCTBA
4yepe3 eMOIIMHUK cTaH iHauBina Harosonrye O. Meb-
Hu4deHKo. CTaBUTh MTUTaHHS, SK “TIPOXKHUBATH 1 (PI3HIHO
BiZTYyBaTH JTyXOBHY MY3UKYy 0€3 TPHCYTHOCTI 30POBUX
00’€eKTIB, Ta sIK (POPMYBATH TyXOBHI OTpeOH O€3 BTpaTH
JIOASHOCTI [6, 134].

[Ipo Tpu ocHOBHI GopMH /ISl BIOCKOHAJIEHHST OCO-
Oucrocri, Taki SK My3HKa, CIOBO Ta pPyX, SKi 3aro0i-
TaroTh TpoLecam, 10 MPUBOIATH JI0 JyXOBHO-MOPAJIGHOT
criycroureHocTi mumyts B. bapHoscbka Ta B. Bykau
[1,35].

Ha 3pocranHi IyXOBHOCTI SIK (yHIaMEHTAJIHHOT
SIKOCTI OCOOMCTOCTI, III0 BIUIMBAE HA IICHXOJIOTIYHMMI
PO3BUTOK JIIOJMHU B TIPOIIECi 11 BUXOBAHHS Ta CTAHOB-
nenns akuenrtye . Comnoseit [11, 121].
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1. HoBocsna Bkazye Ha (popMyBaHHS TyXOBHUX Ta
€CTeTHYHHX LIHHOCTEH ILKOJISIPIB Yepe3 My3H4HO-I1-
JIAaKTUYHI BIPaBH, 110 HAHOUIBII OAaraTorpaHHO MOXKYTb
HiTPUMYBaTH PiBEHb BUXOBHOI 1 JyXOBHO-TIPAKTUYHOT
pobotu [9, 164].

Orxe, Bci BHILE3rajaHi aBTOPH MIATPUMYIOTb JTyM-
Ky TIpO Te, 110 BUXOBHHI TPOIIEC TICHO ITOB’SI3aHUH 3
JyXOBHHMH TIPHHITUIIAMH H OCOOUCTICHIMU SKOCTSIMHU
JIFOJIMHH, III0 3arajIoM BIUIMBAE Ha COLIAII3AIIiI0, IKICTh
JKUTTS Ta BCEOIYHUI PO3BHTOK MalOyTHIX MOKOJIHB 1
BUMarac OLJIBII AETAIILHOTO BUCBITIIEHHS.

Meta nocTiKeHHS NOJISITae Y BUCBITIICHHI My314-
HUX (opM, yepe3 sKi BiOyBaeThcsl peastizallis BUXOB-
HOI Ta JyXOBHO-DPO3BMBAILHOI (DYHKIIi CakpaJbHOI
My3HKH Ha Matepiazi MosorosocHoi Jlityprii Moana
3naroycroro 3 [lepeMUILIECEKOr0 PyKOIHMCY CEepEAHH
XVII cT., NUIAXOM KaTapCUCTUYHOIO OYHUILEHHS, IO
BUBUIBHSE €MOIIii, HIBEIIOE€ BHYTPIIIHI KOH(IIKTH Ta
JIa€ 3MOTY JOCATHYTH CTaHy MOPAJIbHOTO ITiTHECCHHSL.

Buxuiag ocHoBHOro Matepiaiy. /xepenoM Haro-
TO JIOCIT/DKEHHS € HOTONIHIHHNN pyKonHcHUH [pmoroit
cepemuuu X VII cr., sikuii 30epiraetbest y CBsATO-Y CIieH-
CBKili YHIBCBKiif J1aBpi. BiH HamiAIIIOB 0 MOHACTUPCHKOT
6i0mioTexkn y cepeanti 90-X pp. MUHYJIOTO CTONITTS 3
nepenripcbkux parioHiB IBaHo-®dpaHkiBcbKoi 0071acTi.
SIK cTBEpIKYE IOCHIHHMK, MYy3MKO3HABELlb-MEII€BICT
IO. SIciHoBcbKHH, 1eH pyKONHC 3a MOKpaiHIMH 3amu-
caMu HanexkaB J0 cit 3agepeudi (Terep CTPHICEKOTO
paiiony JIbBiBchbKOT 00nacti), beneis, Jlioposa, J{onus-
ChKOTO paiioHy IBaHO-®DpaHKiBChKOi 00macTi [13, 186].
[TizHimre, My3uko3HaBens H. bamyipka, nepenucyrodn
JliTyprito 3 IbOTO PYKOMHUCY, BiTHAKIIIIA 3a3ApaBHE HA
4eCTh MOJbChKOro KopoJist SIHa Kasumupa (1648—1668)
Ta MEPEMUINDILCHKOTO EMUCKONa AHTOHISI BUHHUIIEKOTO
(1650-1679), mo yMOXIMBHUIO YTOYHUTU IATy CTBO-
peHHs1 mam’sTKH mictaecatumu pokamu X VIIcr. ta
JIOKaJi3yBaTH sIK MOMJIMBE Miclie cTBopeHHs [lepe-
MULLIB [5, 3].

Mownoronocta Jlityprist Hoana 3matoycroro 3 Iepe-
MHUILUIBCHKOTO pykormcy cepeannn X VII cr. € yHikaib-
HOIO TIaM’ITKOIO HaIloi KyJIBTYpH, sIKa, Ha JKallb, TOKN
110 € MaJIo IOCHiHKeHOI0. Ha choroHi el pyKoIic €
€IMHUM BiJIOMUM YKPaiHCBKFM MOHOTOJIOCHUM JITYp-
TIHHAM TBOPOM, SIKU CKJIQAA€ThCS 3 YOTHPHAIIATH
YACTHH 1 IEKIILKOX OKPEMHUX, KOPOTKHX eKTeHil. Kox-
Ha 3 YaCTHH Ma€ CBOIO TEBHY MY3W4HYy (opMy, Bif-
PI3HSETHCSI HEIOBTOPHICTIO 3BY4YaHHsI, 30epiratouu 1npu
oMy Xapaktep BukoHaHHs. e “€Caunoponnuit Cu-
He”, “Crsruii boxe”, rpenpke Tpuceste “Arioc o Teoc”,
“Ixe xepyBuMu”, “SIko napa”, “Amunysa”, “Munocts
mupa”, “JlocroiiHo 1 mpaBenHo”, “CBsT, CBST, CBIT,
“TToem T, “JlocToiHO €CTh”, “€mun cBAT”, “XBaiTe
T'ociona”, rpemnpke “Muoras mita”. Cromud BXOISATH
TaKOX JIOJATKOBI IIicTh YacTHH 3 [lacxanmpHOi yTpeHi,
30KkpeMa, “XpucToc HoBas macxa”’, “CBITHCS, CBITHCS
HoBuil lepycammme”, “Tevaxy sxenu”, “O OoxkecTBe-
Haro”, “Anren Borse”, “O macxa Bemis”.

Momnons 1 purOK Ne 9 (217), 2023
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3 MIEPEMUIIJIbBCBKOI'O PYKOIIMCY CEPEJIUHU XVII crT.

PosrisiHeMO Okpemi YacTHHM JITYprii 3raJaHoro
PYKOIIHCY B SIKUX HPOCIIIIKOBYIOTBCS SICKPaBO BUPaXKEH1
KaTapCUCTUYHI MOMCHTH, II0 BIUIMBAIOTh HA CMOLIiN-
HUW CTaH JFOJIMHHM 1 T CBITOCIIPUITHATTS, a TAKOX KO-
potki exrenii “Tocmogu momunyit”, “To6i [ocmomu™,
IO IUIABHO NEPEXOATh 3 OJHIET MENOANYHOI JiHIl B
IHIITy Ta TPOSBISIOTHECS y KATapCUCTUYHUX EMOITiSIX.
Haii6inem mMenoaumaao cOpMOBAHOIO € Tepia dJac-
THHA JiTyprii “CouHopomnnit Cuue” [5, 9]. Menmomist
pyXa€eThCs Y BY3bKOMY Jliamma3oHi B MeXaX CEKYHIH
“b-¢”. Xapaktep MeENOJWKH BKa3ye Ha PEUUTATUBHY
CTPUMAHICTb, SIKa PO3rOPTAETHCS BUCXITHOIO MEJONY-
HOIO JIHIEIO 1 Ha cioBa “pacrHuCS XpHUcTe” TPU3BO-
JWTh IO KaTAPCUCTHYHOI CIIOBECHO-MY3HYHOI KYyJIbMi-
Hawil “euH cuil cBsatus Tpoiim”. My3HYHO-TIOC THYHA
00pa3HiCTh HaOyBae OCOOJIMBOI YPOUUCTOCTI, SIKA ITiJ-
KpECJICHA BEIMYAaBUM 3BYYAHHSM, a CJIOBA-CHMBOJIA
“BOIUIOTUTHCS’, “BOWIOBEUMBCS” 1 “Ha CMEPTh HACTY-
Y aKIEHTYIOTh TIEBHY JIif0.

Jpyra vactuna mityprii “TIpuiigite mokmoHiMcs™
THTOHAITIHHO PO3BUBAETHCS Yy Mekax Tepuii “a-B-¢”
[5, 10]. TTepma dpasa “npuiigite TOKIOHIMCS 1 TIpUTIa-
JeM Ko XpHCTy” Mae BHpa3Hy My3W4dHy (QopMmy, sKka
HIIIOPSIIKOBYETHCSL  CIIOBECHIM, OCIBYIOYH BEPXHIO
TEPLIO TIEPEXOANTh Y KaTapCUCTUYHE MPOXAHHS IPYrol
¢pasu “cnacu Hac, cune boxwuit”. Tperst ¢pasza “Boc-
KpecHil i3 MepTBHX MoOwoIms Tu’ OUIBII PO3CITiBHA,
OIUIaKyBaJIbHA NPOSIBILSIE ce0e B KATapCHUCTHYHOMY TIPH-
MHpPEHHI BEIUYaHHS YCTBEPTOl (ppaszu “almriys, amuys,
amrys’”.

V Tperiit wactuni nityprii “Cesruit boxe” [5, 10]
TpH CcJIOBeCHI (pazu “cBsiTii boxe, CBATHI KPINKWH,
CBATHH OE3CMEpPTHUIT” BIMJIMCS B OAHY PO3TOPHYTY
MENOIYHY JiHit0. OJHAKOBHH MEOIMIHAN MATFOHOK
Jpyroi 1 TpeThoi (pasu “cBATHII” 3aBEpIIYETHCS CHH-
KOIoro Ha “OescMepTHuid”. TyT MOXkeMoO crioctepiraTi
KaTapCHCTHYHY PO3B’SI3Ky y HacTynHy (pasy “TioMutyi
Hac”, MiATOTOBJICHY JOBI'MMH TPHBAJIOCTSIMH IOTIEPE/I-
HBO1 (pasm.

VY nepuiiit yactuni “XepyBumcbKoi micHi” [5, 12—
13] “Ixe xepyBuMu” ¢paza po3ropTacThCsi HABKOJIO
CJIIB-CHMBOJIIB “XepYBUMH, SIKi BIUBAIOTHCS Y MEJO-
JIMYHY KaHBY “TaifHO oOpasytomie”. [pyra dpaza “xu-
BOTBOPSIIIIEH TPOUIN™ OLIBII CTAaTUYHA i TOTYE HACTYITHY
(hpasy “TpOHIl TPUCBATYIO™ IO BEIIMIHOT KATAPCUCTHIHOT
KyJbMiHAILT “TIICHb IPUHOCSITY . Y TEKCTi “XepyBuM-
CBKOI ITiICHI” aKLEHTYIOTBCS CJI0BAa-CHMBOJIH “XEpyBH-
Mu”, “oOpasyrome”, “mpuHOCSIICH”, ‘“KUTCHCKYIO”,
IO BiOOpaXaloTh XapakTep — JyX MYXHOCTI Xepy-
BuMiB. OcranHs (hpasa “oTBepkKeM Ieyasb”’ HalHOUIbII
SICKPaBO BUCBITIIFOE KATAPCHCTUYHUIA EMOMIHHIIN TPOSIB
HaOyTHi 4epe3 NPEANKT “HHHI )KUTEHCKYIO”.

3aBeprianbHa YacTHHA “XepyBUMCHKOI TiCHI” — AJH-
nys (“xBanite bora)— MoiHMTOBHE XBayeOHE CIIOBO,
3BepHeHe 10 bora. CkimagaeThes 3 MeCT MeJIoIMIHAX
(hpas-npoBesieHb, e KOXKHA Apyra ¢pasza MepexoTuTh y
KaTapCUCTHYHY PO3B’si3Ky. [[ikaBo MpOCIiIKOBYIOThCS
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PUTMIYHI OCOOIMBOCTI IUX (ppa3: MepIIe Ta APYre mpo-
BelieHHs (hpasy “amitys” HalOUIbII “po3criBane’ 1OB-
TMMH TPHBAJIOCTSIMH, IO BKa3ye€ Ha OIUIAKYyBaIbHUIM
xapakrep ¢pasu. 3i cBOro OOKy, TpeTsl Ta 4YeTBepTa
(paza “anuys’” NPOSBISETHCS ITyHKTUPHUM PHTMOM,
Jie TIOJIOBXKCHA CHJIbHA JIOJISI YepryeThes 31 CKopoye-
HOIO ci1a0Koto. A 3aBepmaiibHa (paza “amurys’ diTKo,
PUTMIYHO OCIIBYE KOYKEH CKJIAJI CJIOBA.

Tpu npoBenenns “T'ocriogn mommnyit” [5, 11] me-
JIOAMYIHO TIOB’si3aHi MixK coOoto. [lepre — Oinbin cra-
THUYHE, “‘€pyCATMMKOBE”, IPyTe € HIOM TPOJOBKEHHIM
MEpPIIOro, aje OUTBII CTpUMaHime i OcIiBaHEe BUCXiJ-
HMM 1 HU3XiTHUM pyxoM. Tpere npoBeeHHs OUISETh-
cst Ha 1Bl (pasu: npyra ¢pasa HponoOBKye Hepury 3
KyJIbMiHALIHHAM PO3BUTKOM 1 3aKiHUYETHCS CTIHKOIO
KaJleHMi€er0. Ik 6auuMo, TyT aKIEHT Ha CII0BO-CUMBOJI
“T'ocnionu”, 1o NposiBisie cede, NepexoasIun y Katap-
CHUCTHUYHE TIPOXaHHs “TIOMWITyH”. Y TOXBaJbHIN ITiCHI
Ha 4ecth boropoawmiii “IloctoitHo €cth” [5, 15] uepes
HACKpi3Hy My3u4Hy (OpMY MO>KHA TPOCITiIKOBYBATH
XBHJICTIONIOHY MENOMUYHY JiHif0, oOpamMiieHy IyHK-
TUPHUM PUTMOM (pasu “‘CIIaBHINIIYIO”, O BKa3ye Ha
MYXKHICTh CJTiB-CHMBOJIIB, SIKi OXOIUTIOIOTH IEPEXO0I0M
3 MOTHUBY “pOXKJIEHIIYI0” po3ropHyTy (pasy “boropo-
JWLEO” JIETKMM (DPIriiCHKUM BiITiHKOM Ta BUKOHYIOTh
KaTapcUCTH4HY (PYHKIF0. YMOBHO MOXKHA il CTPYyKTY-
pYBaTH SIK My3UYHO, TaK 1 CIIOBECHO: BCTYI 1 po3poOka
3 IOCTIFHUM BUCXITHUM 1 HU3XiTHUM pyxoM. Came BeTym
MEJIOJUYHOTO MEPUIOro MPOBEAEHHS “‘TOCTOMHO €CTb
sIKO BOiCTHHY Onaxkutu Tst Boropoawmiie” xapakrepu-
3Y€ETHCS CEKBEHITIHHIMU 3BOPOTAMH 3 PI3HAM PUTMITHIM
MAJIFOHKOM, a TIOBTOPHE TOCHJICHHS TOHIB B OJHOMY
BHCIIOBI TIJICHITIOE KATAPCHCTHYHUM TIPOSIBOM CJIOBO-
cuMBoa “boroposuiie”, aKIeHTYIOUH, 1 TIPH IIbOMY BHC-
XiZIHUM PyXOM BKa3ylouH Ha Horo 3HaueHHs. Menozis,
sKa y TICHOMY B3a€MO3B’SI3KY 31 CIIOBOM, PO3KpHBA€E
Horo TiMOOKMH 3MICT, HAIIOBHIOETHCS KaTapCHCTHY-
HUMU CTaHAMIL.

BucHOBKH. VY cTaTTi MOKa3aHo, 110 B aHATi30BaHii
JITYPrii, NPOCTEKYIOTHCS TIEBHI CTPYKTYpHI 0COOJH-
BOCTI, SIKi BEAyTh JO KaTapcHCTHIHOi emorrii. [leprma
gactuHa Jlityprii “€auHopoaanii CuHy” IPUBOIUTE 10
MY3HYHO-CJIOBECHOT KyJIbMiHamii. My3udHO-TTOeTHIHA
00pasHicTs Ha0yBa€ yPOUHMCTOCTI, sIKA IMTiIKPECITIOETHCS
BEJIMYHAM 3BYYAHHSAM Y TOE€THAHHI 3 KIFOYOBHMU
cakpabHUMH KoHuentamu. [lpyra gactuna JliTyprii
“IIpuiiniTe, MOKJIOHIMCS™ NEPETBOPIOEThCS HAa KaTap-
cuctuyHe npoxaHHs. Tpers ¢pasa “Bockpecuit i3 Mep-
TBHX TOIOLIMS TH HPOSIBIISE ceOe B KaTapCUCTHYHOMY
npumupenHi. Y tpetii wactusi Jlityprii “Cestnit Boxxe”
TpU CIIOBECHI (pazu “cBsaTHil boxe, CBATHI KpINKHIA,
CBATHI Oe3CMEpTHUH’ 3HAMEHYIOTh KaTapCHCTHUHY
PO3B’SI3KY, TITOTOBJICHY ITOBTMMH TPHUBAJIOCTSIMH TIO-
nepenHboi ppasu. XepyBUMChKa ImicHS “Dke XepyBH-
MU~y CBOIX TPHOX YaCTHHAX BKa3ye Ha KaTapCUCTHIHI
TIPOSIBH, IO BiZIOOPaKAIOTHCS Y CIIOBax-cuMBojax. Ko-
potki exreHii “T"ocroau mommyit” Ta “To6i ['ocromu”
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BHUXOBHA TA IICUXOJIOI'TYHA POJIb CAKPAJILHOI MY3UKH
KPI3b ITPU3MY MOHOT'OJIOCHOI ITYPI'Ti HOAHA 3JIATOYCTOT'O
3 MIEPEMUIIJIbBCBKOI'O PYKOIIMCY CEPEJIUHU XVII crT.

BUPXKAIOTHCS y KaTapCHCTUYHOMY OJaraHHi “‘TIOMH-
ayi”. Ha ocHOBI JOCHIKEHHS My3WYHO-CJIOBECHOTO
TexeTy MoHorosocHoi Jlityprii Moana 3matoycroro 3
[epemunuiscekoro pykonucey cepearuu XVII cr., 3po6-
JICHO BHCHOBOK, III0 METOJ aHai3y My3UYHUX (OpM €
MEPCIEKTUBHUM ITiIX0JJOM JI0 OCMHUCIIEHHS BUXOBHOI
Ta TICUXOJIOTT9HOT (PyHKITIT cakpambHOi My3uKH. OCKib-
KA OCBiTa TOBMHHA TapMOHIHHO IO€JHYBAaTH HaBya-
HHSI, BUXOBaHHS Ta PO3BUTOK OCOOMCTOCTI, a TaKOX
(opMyBaTH MparHeHHS 1 3AaTHICTH JO TBOPYOI camo-
peaJizaiiii, TOTyBaTH J0 aKTHBHOI yJacTi B COILIOKYJIb-
TYPHOMY JKHTTi, CAMOOCBITH Ta CAMOBJIOCKOHAJICHHSI.
Moasika. ABTOp XOTIB OM BHCIOBHTH TOJAKY
H.M. Bainynipkiii 3a My3nKo3HaBUY KOHCYJIBTALUO.
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Binnuybrozo oepoicashoeo nedazo2iunoeo yHigepcumenty
imeni Muxaiina Koytoburcokoz2o

BUKIA0AY Kagheopu 3a2anibHo20 opmeniano

gaxosozo konedcy Kyromypu, m. Tyrvuun

HNEJATI'OI'™YHI OCHOBH KPAE€3HABYOI JISJIBHOCTI M., JEOHTOBHUYA

O0num i3 20108HUX NPIOPUMEMIE CIPAME2IUHO20 PO3BUMKY 0epircas € inmezpayia Yxpainu 0o €eéponelicbkozo cnismosa-
pucmesa. Y cmammi y3a2anbHeHo HAYKOBI NOIAOU Ma CUHMe3 Nedd202iMHO20 KPAE3HABCBA, OUMAYO-MONOOIHCHOZ0 POTLKIOPY
Ma 8UXOBAHHS EOPUOT 0COOUCIOCTIE 8 OCBIMHBLOMY NpOYeci ManaHo8umo2o mumys-neoazoea M./[. Jleonmosuua (1877-1921). ¥V
yenmpi Kpae3Haguo-neoazoeiyHoi Konyenyii 6u0amno20 Maiicmpa mMucmeyms nepedysac 6Uxoeaneys 3 tio2o NpupooNHCeHUMU
3a0amKamu, 30iOHOCIAMU, MOJICTUBOCMAMY, MATAHMAMU, AOJICe HAGYUMU | BUXOBAMU WIKOAPIE, 30AMHUX Y HPOCMOPO-4ACOBOMY
KOHMUHYYMI a0anmyeamucsi 8 YMo8ax cepeoosuuyd, NPUtMamu camoCmitini piieHHs, 3 YacoM Cmamu 30amHumMi 00 C8I00MO20
CYCnibHO2O 8UOOPY, MOJICe MITbKU MBOpYA, KoMnemenmHa ocobucmicme yuumens. Keinmecenyieio nedaco2iuo-kpac3Haguux
dopobok M.JI. Jleonmosuua 6yna mema QyHOAMEHMATLHOSO GUSHAHHA YKPAIHCHKOI HAPOOHOI NICHI SIK 2eHEMUYHO20 HOCIsS
HayioHanbHoi' i0ei, 8UPasHUKA PIOHOT MO8U, NAMPIOMUUHUX NOYYMIMIE MA MOPANbHO-eMUYHUX YIHHOCMEN HAWO020 HAPOOY.
Aemop docnidxcents cnodieaemuvcs, Wo posenaHymi dCHeKmu 3a3HaveHoi npooremamuxu 06y0yms KOPUCHUMU KYTbIYPONIO2AM,
MUCTEYMBOZHABYAM MA axieysim mucmeybkoi oceimu. JJoCHiOHCEHHs, 3yMOBTIEHe UM, WO ICOPUYHUL PO3BUMOK KPAESHABYO-
eKCYU3ILHOI cnpasu 8 KOHMeKCmi COYioKYIbmypHoi inmezpayii Yxpainu € we nedocmammvbo 8ugueHUM i nompeodye nooanbuio20
NnO2NUONEHO20 OCMUCTIEHHS.

Knrouoei cnosa: kpaesnascmeo,; nedazocixa; suxoearts, M.J]. Jleonmosuu, memoou, o0pobka; nicHi, yuHi; mpaouyii; 36uuai;
KOMAIOKU,; WeOpI8KU, NPUEMHUKLL.
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PEDAGOGICAL FUNDAMENTALS OF LOCAL HISTORY ACTIVITY M.D. LEONTOVYCH

“Archival heritage of M.D. Leontovych is an understudied page of Ukrainian culture”. The proposed article examines the
experience of theoretical and methodological aspects of pedagogical regional studies of the teacher’s multifaceted heritage, which
is characteristic for the national educational topos.

The article summarizes scientific views on the synthesis of pedagogical local lore and children’s and youth folklore and the
upbringing of creative personality in the educational process of the talented artist-pedagogue M.D. Leontovich (1877-1921),
who believed that the musical development of an individual should be based on the national foundation — the best examples of folk
art. The Ukrainian artist devoted a significant part of his talent to educational and local history work: collecting, analyzing,
popularizing and introducing materials from this area into the educational process. The quintessence of M. Leontovych’s
pedagogical and local history achievements was the idea of fundamental recognition of the Ukrainian folk song as a genetic vector
of the national idea, an expression of the native language, patriotic feelings and moral and ethical values of our people. The
research is conditioned by the fact that the historical development of the local history-excisional business in the context of socio-
cultural integration of Ukraine is still insufficiently studied and requires further in-depth understanding.
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