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CHEIA®IKA CTPYKTYPHUX OCOBJIMBOCTEN
MY3UYHHUX TBOPIB KAJIEHJIAPHO-OBPAOBUX INICEHDb
3UMOBOI'O IMKJIY B CBITJII AHTHYHOI MY3HUKO.JIOT'Ti
Y cmammi euceimneno cneyugixy cmpykmypHux ocoonueocmeri My3usuHUX meopie KaieHOapHO-00PA008UX NICEHb 3UMOB020
yuky. 3’aco8ano, wjo 6 CMapooagHix KoaA0ax NPOCIioKOBYIOMbCs NeGHI CIPYKNIYPHI 3aKOHOMIpHOCHI 3a “[{OCKOHANO HE3MIHOO
nighazopiiicokoro cucmemoro 38ykopady”, sKi NOKA3aHI BUCXIOHUMU mMempaxopoamu | KOHCOHAHCAMU, W0 6I0nogioarmns
CIUXIAM 600U, 3eMli, NOGIMPS, BOCHIO. 30KpeMa, BUAGTEHO NEPENIeNEeHHsl HUSXIOHUX OIQMOHIYHUX emUYHUX 1a0i8 3 GUCXIOHUMU,
wo supadicaromy nighacopiiicoki cmuxii. Po3kpumo nowsmms nighacopiticbkoi mempakmuou cmoco8HO CIMapoOdsHix YKpait-
CbKUX KOTAOOK.
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SPECIFICITY OF THE STRUCTURAL FEATURES
OF MUSICAL COMPOSITIONS OF CALENDAR AND RITUAL SONGS
OF THE WINTER CYCLE IN THE LIGHT OF ANCIENT MUSICOLOGY

The article highlights the specifics of the structural features of musical compositions of calendar and ritual songs of the winter
cycle. It has been found that in ancient carols certain structural regularities can be traced according to the “Perfect Unchanging
System Pythagorean of Sound Order”, which is shown by ascending tetrachords and consonances corresponding to the
elements of water, earth, air, and fire. In particular, the interweaving of descending diatonic ethical modes with ascending ones,
expressing the Pythagorean elements, is revealed. The concept of the Pythagorean tetractide in relation to ancient Ukrainian
carols is revealed. It is emphasized that the motifs of musical texts, which were especially significant for ancient music theorists,
are combined not only into musical phrases, but also into whole sentences, thus forming complex multicomponent structures. In
particular, it has been found that in the carol “God’s Species, Creator’s Species” the Phrygian ethical system is intertwined with the
Pythagorean sound system and the jump of a quartet personifies the element of air. The expression of the element of fire, which is
shown by the ascending tetrachord, is transformed into the Phrygian ethical system. The presence of a pair of loose elements of
fire and air according to the Pythagorean system of sound order is emphasized. It is noted that in the carol “Predvichnyi was born
before years” the verbal phrase “wanting the earth” is shown by the Dorian ethical system, which turns into a musical mani-
festation of the earth element. It is noted that in the carol “Let’s play jubilantly today” the melodic development of the work contains
the Dorian ethical system, which passes into the Pythagorean element of fire and returns back to the Dorian ethical system,
forming a wave-like development of musical phrases. In the carol “Together Now Let Us Glorify”, the alternation of the Doric
ethical system with the musical expression of the element of fire, which is manifested in different rhythmic patterns, adds an
original colour to the melody. Two descending diatonic tetrachords and one ascending tetrachord representing the element of
water have been identified, which form a three-component sentence. On the basis of the study of musical and verbal texts of the
calendar and ritual songs of the winter cycle, it is concluded that the method of analyzing musical forms through the “Perfect
Unchanging System of Pythagorean Sound Order” and the harmonic system of Plato and Aristotle is a promising approach to
understanding the specifics of the structure of ancient Ukrainian carols, which dates back to the Indo-European archaic.

Keywords: carols; tetrachords; Pythagorean elements; Indo-European musical idiom, ethical modes.

ocraHoBka mpodiaemu. CydacHa corio-

KyJIbTypHa CHUTYyallis B Hallii kpaiHi Xa-

PaKTEepU3y€eThCS 3POCTAHHAM HAlllOHAJIb-
HOI CaMOCBIZIOMOCTI Ta 3allKaBICHHSAM IO ETHIYHOL
KyJIbTYpH, 30KpeMa W My3W9HOTro ii KommnoHeHty. Lli
HOBOYACHI TPEHM CTIOHYKAIOTh JI0 TTOTJIMOJICHOTO BUB-
YeHHS TCEHHOT (DOTBKIIOPHOT TPaJHIIii B CHCTEMI YKpaiH-
CBKOi JTyXOBHOI KyJBbTYpH, SIKi CATAlOTh CBOIMH BHUTO-
KaMH TIpaJiaBHIX 1HZOEBpOINEHCchkrX vaciB. OpHier0 13
HallaBHINMX ()OPM HApPOIHOIICEHHOTO KaHpPY € MiCHi
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PIYHOTO KAICHIAPHOTO IIHKITY. ix BuBuaNM Taki BHmATHI
NPENCTABHUKY BITYM3HSIHOI Haykd, sK b. ['piHucHKO,
SIKMM 30KpeMa IHCaB, 1110 YKpaiHChbKa HapoJHa MYy3HKa
1 32 TIOXOIKEHHSM, 1 “TO0 3arajbHid JIiHIl CBOTO pO3-
BUTKY” € “IapoCTb MY3WKH 3arajJbHOEBPOTICHCHKOT i
HaBiTh 1HIOEBPOIEHCHKOT, 00 BHXOIHUTH 3 THX OCHOB
MY3HYHHX, 0 TIOKJIAJICHO IS Hei B BIKH TIIMOOKOL
nmasanan” [1, 198]. @. Konecca gocimimkyBas mapasedi
MDK (popMamMy BEIMYHHX, aBECTICBKHX Ta CaTypHId-
HMX BIpIIIB 1 BipIIaMy YKpaiHCHKUX HApOJHMX ITiCEHB,
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30CEPEIDKYIOYH YBary Ha OCOOJHMBOCTSAX iX PUTMIYHOL
Oynosu [4, 19]. Muxaiino J[paroMaHOB 3a3HayaB, IO
YKpaiHCBKI “KOJISIIKM — 1Ie clpaBxHi Bemu miBaeHHO-
PYCBKi, 32 KOTPUMHU MO>KHA TTPOCTEKUTH BIATIHKH peti-
TIMHUX YSBIIEHDb BiJ JPEBHIMIMX YaciB J0 Mi3HIMNINX.
CBoimMu 00pa3amMul BOHU HaragyroTh TiMHH [HIpi, ocri-
BYBaHHsI iHIIMX HamiBOOTIB” [2, 586]. OTxe, mocmimke-
HHSI YKPaiHCHKOTO HAPOAHOITICEHHOTO MaTepiaiy, sIKHid
CBOIM KOPIHHSIM CSITa€ YaciB MpaiHA0EBPONICHCHKOT TIPO-
TOKYJIBTYPH, B)KJIMBO IIPOJOBXKYBATH, 3aCTOCOBYIOUH
CydacHi HayKOBI METOJIOJIOT I, SIK y TaiTy3i My3HUKOJIOT1I,
TaK 1 KyJIbTypHOI KOMIIApaTHBICTHKH.

AHaJIi3 OCTaHHIX AocCJaiKeHb i myOmikamiii. B
O3HaYeHill I[apUHI NEPCIEeKTUBHUM € 3aCTOCOBYBaHHS
HOPIBHSUIBHO-ICTOPUYHOTO METOJy Ta Cy4acHOI My3H-
KO3HABUOI METOJIONOTIT aHay3y My3ndHuX ¢opm. H. Ha-
3apoB y cTaTTi “THIOEBpOTIEHCHKII MY3UIHHUH 1I0M Ta
€THOTEHEe3 1HI0EBPOTICHINIB™ BKa3ye Ha Te, 110, OCKLUTHKH
JIOBEJICHOIO € TEHETUYHA CTIOPiTHEHICTH MOB, (POJTBKIIO-
py Ta iHOIWX cdep AYXOBHOIO Ta COIiaIbHOTO YKHUTTS
THIOEBPOMEHCHKIX HApPOJIB, TO TOBHWHEH iCHYBaTH i
3B’S30K MDK iXHIMM MY3WYHUMHU TpaauuisMu [8, 43].
A. IBannnubkuit y npani “Icropuunnii cuataxcuc ¢oib-
KJIOpY: MpO0OJIeMH MOXOKEHHS, XpOHoJIorizanii Ta jae-
KOJlyBaHHSI HapoJIHOI My3HKH~ 3BEpTa€ yBary Ha Te,
IO HAYKOBIII JABHO BUCJIOBJIIOBAJIH 1JICF0 MOXJIMBOCTI
PEKOHCTPYKIIii IESIKUX €JIEMEHTIB CITLTHHOCIIOB’ THCHKO-
TO TCEHHOTO (OJBKIIOPY Ta HaBITh OCHOBHUX €JIEMEH-
TIB CHUIBHOI 1HIOEBPONIEUCHKOT (DOTBLKITIOPHOT My3HUIHOT
MoBH [3, 86]. T. Jlfoko BHSBHB pa3iouy CXOXICTh Yy
MOJIAJIbHUX T4 IHTOHAIIHHUX XapaKTEPUCTUKAX TPUTO-
PIaHCHKOTO PO3CHIBY 1 PYMYHCBHKOI HApOIHOI TiCHI
“Miopina” (IO MICTUTH BUPA3HI 03HAKK HAWIABHIIIOTO
Mi()OJIOTHHO-I3MYHHLIBKOTO I11acTy). OCKUIBKY PyMyHH
HaJIeKaTh JI0 CX1HOTO MPABOCJIABHOTO, a HE 3aXiHOTO
KaTOJIMIIBKOTO O0psay, TO CIHUIbHI PHCH TPUropiaH-
CBKOTO CIIIBY 1 L€l micHi TpeOa BiHECTH 10 apXaiiHOTo
IHJJOEBPOIIEHCHKOrO IIIACTY, SIKWHM B3SUIM 332 OCHOBY
TBOpII TpHUTOpiaHchKoro criBy [12, 239]. [pote sk Bin-
3naunB H. HazapoB HaM HeBioMa CydacHa y3araib-
HIOBaJIbHA TIpAIls, 0 IPYHTYBaJIacs O Ha Marepiaii 1aB-
HBOT 1HIOEBPOTICHCHKOT MTICEHHOT TpaIuIlii, sika MorJia O
JIATH YSIBJICHHS TPO 3arajibHi PUCH 1HIOEBPOTIEHCEKOTO
MY3HYHOTO imionekty [8, 44]. Omxke, 03HAYCHUI HATIPSIM
HAayKOBUX JIOCII/DKEHb € HaJ3BUYaliHO IEpPCIEKTHB-
HUM. Tox 3 MeTOI0 HOro noranoIeHHs! MM 3BEpHEMOCS
JIO TIPAIlh AHTHYHUX MY3UYHHUX TEOPETHKIB.

Merta gocaiKeHHSI TI0JIsTae y BUCBITICHHI apXaid-
HUX MY3HYHUX (POPM YKPATHCHKHX KaJCHIapHO-00psi-
JIOBUX TIiCEHb 3UMOBOTO UKy, SIKi CBOIMH BHTOKaMH
CSTAIOTh 1HIOEBPOTIEHCEKOTO MY3UYIHOTO 111i0MY.

Buxuiaa ocHoBHOro Martepiasy. JliHrBicTaMu BcTa-
HOBJICHO, IO KiJIbKa COTEHb MOCTHYHHUX (HOPMYII, SKi
MPOMOBJISUTUCH y (DOPMi JIAHITFOXKKIB CJIiB, 30iratoThCs y
KUTBKOX 1HIOEBPONIEHCHKHIX MTOSTHYHUX TBOPAX (31e0LTb-
moro y Benax ta y I'omepa, ane Takox i B ABecTi, Ta y
CTapoiaBHiii repmaHchKii noesii Tomo). i hopmyu —
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1ie 37eOUTbIIIOr0 HOMIHAIBHI CHMHTArMHM, Taki sK: “He-
B’siHy4Ya ciaBa”’ abo “cnaa manis”. Cromgu Tpeba Bij-
HECTH 1 CKJIa/IHi CJIOBa, 30KpeMa 1€ CTOCYEThCS BIACHHX
IMEH, sIKi TE&X YTBOPIOIOTh IIOCHh Ha KIITAJIT TPAIHIIiii-
HEX (hopMyir. OKpeMUMH TpyTaMH KITIe €: Tpyma cop-
MOBaHa HaBKOJIO eneMeHTy déiu- “Oor, sicHe He0o” Ta
HOT0 CeMaHTUYHHX EKBIBAICHTIB (HATIPUKIIA, “‘TI0/IaBayq
Omar”, ““ (boru) / HeOO TOBroBivHiI", “Oor / He00-0aTHKO”
Ta iH.); CTPYKTYpH 3 eJleMeHTaMu baTbko (3BepTaHHs 10
6ocxectBa); Cinasa; Kinb; CoHIle i Koteco; KOpiHb men-
“my1a, MUCIICHHS ”; IOHATTS “iM’st”” (“‘criaBHUI iMeHeM”,
“OaraToiMeHHHMI”, ‘3 TPUS3HUM IMEHEM”); TOHSTTS
“IIMPOKMIA”; TOHATTA Xynoba, maiHo (pék’u-); Ner-
“myx” [9, 43].

H. Hazapos, ommpatource Ha npati O. [ToteGHi, Bu-
Qe HU3KY TakuxX (Gopmyli, 30epekeHHX B YKpaiH-
CBKill €THOKYJIBTYpHIH CHAIINHI 1 HABOAWUTH E€THUMO-
JIOTTYHI Mapaieni 0 HUX 3 IHIHX iHI0EBPOTICHCHKHX
Tpauiii, (akTHIHO BKA3yIOUW Ha PENKTH CIUIHHOT
THIOEBPOTEHCHKOT MMOETUYHOT TEXHIKK B HAWIABHIIINX
miacrtax ykpaincbkoro Qoisbkiopy. Ile 3okpema, Take
CJIOBOCIIOJIYYEHHSI YKpaiHCBKHMX ICEHb “‘SK KOJIECO
cons”. Moro GescyMHIBHE MOXOKEHHS 31 CITTBHOIH-
JIOEBPONIEHCHKOTO TEPioy MiATBEP/UKYEThCS pediiek-
camul y BeAIHChKil Tpaauuii (suras cakram mioHaiiMeHIue
JIeCsITh pa3iB TparusieTbess y Benax), JaBHbOTrpenbKii
tpamutii (kukAog aghioio (Euripides E1.465)), y naBHbO-
TepPMAHCHKUX: CKaHIWHABCBHKiM (sunnu hvél) Ta maB-
HbOAHMITIHCEKIK (sunnan hweogul) Tpagumisx. “Oue-
BHJIHO, 1€ OJHUM HAJ3BHYAMHO MIHHUM pediiekcoM
i€l GopMyH € W yKpaiHCBKiI CJIOBOCHONYYEHHS ‘KO-
JIECOM COHEYKO, COHEUKO Komye”. IHim iHmoeBpomei-
CbKi Tpanuuii 30epernu peduekcy wiel GopMysu CyTo
SK “yJlaMKK”’, BMOHTOBaHI B ITOSTHYHI TBOPH XOY 1 JTyKe
apxaiuHi, OJJHAK HE TUIBKH PHUTYaJbHOTO 3MicTy (Ie
CTOCYETBCSI NepemyciM Trpeubkoi apamu). Hatomictsb
MiHIMaIBHUH KOHTEKCT YKpaiHChKHX ITICEHb MOXE OyTH
IHTEpIPETOBaHMUH SIK JallilapHe BUPaKCHHs (parMeH-
ta Midy: “Komecom coneuko Ha ropy #ne”, “Komecom
sICHOE Ha ropy #ne”, “T'oporo coHedko komye”. [HImIMI
TaKoro poay GopMyaamMu 30epeKEHIMH B YKPaiHCHKOMY
(dhomprITOpi € “coH-ApiMoTa”, TTCHS
TaeThCs” [7, 66].

OCHOBHMMH €JIeMEHTaMU MY3WYHOI (JOPMH € MOTHB,
¢paza, peuennsi, nepion. Ilpu npbomy mMoTuBH 00’€n-
HYIOTbCS y (pasu, ppas3u — y pedeHHs], a peYeHHs y TIe-
pion. MoskeMo TpoBecTH mapajesb MiX 1HI0€BPOIeH-
CHKHMH MOCTUYHUMH (POPMYJIAMHU-KJIIIIIE T MOTHBAMU
00’eHaHNMH Y (hpasu.

V cBiTii i€l iHpopMaIltii BapTo pO3TIISTHYTH BUCHHS
PO MY3WKY aHTHYHUX (islocodiB, CBITOTIISAAHI YsIBIIE-
HHS SIKMX OyJIM TiCHO TIOB’sI3aHi 3 1HIOE€BPONEHCHKOIO
Midodoriero. OcobarBO BapTo BiI3HAYUTH Tidaropiii-
CBKY Teopito My3uku. Ha ocHOBI miaropiiickkoro my-
3WYHOTO KaHOHY CKJIAnacs JIaJo3BYKOPSIHA CHCTEMa
JaBHBOrperbkoi My3ukH. Tak, 3Bykopsn “/lockoHanoi
HE3MIHHOI CHCTeMH™ TIOJIATaB y JBOXOKTaBHOMY Jia-

CLINT3

JKHUTO-TIIICHULIA
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na3oHi (YMOBHO: JIsl MaJIOT — JIst Ipyroi OKTaBH) 1 CKila-
JIaBCs 3 IT'SITH TETPaxopiB (YOTHPU3BYY) JOPIHCHKOTO
najy: “HWKHIX, “cepemHix”, “po3aiieHuX”’, “3’eHaHNX
1 “BepxHix”. HmKHROMY TeTpaxop/Iy rmepeayBaB 10aT-
KOBHI TOH — Tipociamba-HoMeHoc. O3HadyeHa cucTeMa
(hyHKIIIOHYBaIa TAaKOX y BHTJIII JBOX OKPEMHX 3BY-
KOPSIIIB — 3 TETPAXOPIIOM “PO3IUICHUX 1 3 TETPAXOPIIOM
“3’eqHaHNX . 3 TETpaxopAoM “po3miieHux”’ y TEHTpI
3ByKOpsmy: ci-nol-pe-mi (“HWKHIX), Mi-(ha-comb-mst
(“cepennix™); ci-no2-pe-mi (“posmuneHux”), Mi2-¢a-
conmb-Jisl (“BepxHIX”). 3 TeTpaxopioM ‘3’emHaHMX Y
HEHTpi 3ByKOpsiny: ci-nol-pe-mi (“HmxHIX”), Mi-da-
comp-n1 (“cepennix’); nsa-cib-mo-pe (“3’emHaHuX”),
Mi2-a-comp-nst (“BepxHIX”). 3po3yMiTH JIOTIKY IHX
MY3UYHHX MMOOYIOB MOXKHA, 3BEPHYBIIUCH 1O Mpaib
TEOPETHUKIB, IO HAISKATH JIO MiharopiiichKo-IIIaTOHIB-
cpkoi Tpaauiii. Tak, Apuctun KBiHTHITIaH CTBEpIHKY-
BaB, 10 “‘TETpaxopiy HIKHIX BiAMOBITa€ 3eMIIA, 5K
HaHIDKYA; TETPAXOpAy CEPEIHIX — BOMIA, SIK HAWOIKIA
JIO 3€MJIi; TeTpaxopay 3’€IHAaHUX — IMOBITPs, 60 BOHO,
CIaJaf04uM Ta OITyCKAIOYHCh, YBIWIIIO Y MOPCHKI TIIH-
OuHM 1 Hazpa 3emuti. BoroHs — TeTpaxopiy po3niieHunx,
00 I HOro MpHPOIM MEpEMIlllCHHST BHHU3 HeOaKaHe.
Terpaxopay BepxHix BinmnoBinae edip, skuii Mae Ha-
JIeXaTH 10 kpato cBity” [11, 146].

3aranpHy KiaacH(ikalliio JIaaiB, IO XapaKTepU3ye
iXHiif BIUIMB Ha TICUXIKY 37iHcHeHO B “Jlepkasi” Ta “Ti-
mei” IInatona. [opiiicekuit max (1, 1, 72) BmmBae Ha
BOTHIB, a came, YKPIIDTIoe iX myx. Pamicanii, 6marosic-
HHUH TyX BKa3zye Ha ¢pirificekuii maz (1, Y2, 1), a migiii-
cokuit (2, 1, 1) — xinounii, ommaxyBanpHMA. Kitacudi-
Kallisl eTHYHMX JIagiB, TOOTO TaKHX, IO BIUIMBAIOTh HA
eroc, Oyna pospoOiicHa i ApuctoTenem. 30KpeMa J0-
pivicekmii man (1, 1, %) TpakryBaBcst dinocodom sk
MY>KHiH 1 ypiBHOBaXKyBaJIbHUI; piriicekuit (1, Y2, 1)
SIK TaKWi, 0 BUPAXKAE CTaH “‘CKCTATUYHO 30YyDKEHOL
JlyLIi”, Hece OYMILIEHHS 1 € HeOOXITHOIO CKIIAJOBOIO Mic-
TUYHHX KyJbTiB, Jimidcekuid (Y2, 1, 1) “HaiBHO-1U-
TIUi” STk 671aroTBOPHUIMA 7151 MoJoauX Ayt Crix 3ay-
Ba)XUTH, 110 B JIAHIA CTATTI MU BKJIQJIAEMO B TEPMiHH
“(piridchkuid”, “HOpiACHKMNA” Ta “MimiACHKHNA” A
TUIATOHIBCHKO-apiCTOTETIBChKE 3HAYEHHS, a HE TOW
CeHC, SIKUH Hazlae iM cydacHa Mmy3ukodioris [ 10, 94].

Buxomsiuu 3 1MX TPHUHIMIIB, PO3IISTHEMO KaJeH-
JIapHO-00PSI0BI TBOPH 3MMOBOTO IIMKITY, & CaMe CTapo-
naBHi ko, B komsni “B Budiieemi naecs Mapist”
[6, 28] Bke Ha MOYATKy TBOPY (Irypye sICKpaBo BUpa-
KeHa cruxis Bomu (e-f-g-a) 3a “JlockoHayol He3Mi-
HHOKO CHCTEMOIO Mi(haropifichkoro 3ByKOpsIy”’, IO
TUIABHO TIEPEXOIUTh y CTHXIi0 MOBITPs (a-b-c-d). Ii mBi
MY3UYHO BHPaXKEHI CTHXil HE YTBOPIOIOTH TIAPH IILTh-
HUX YM HEIIUILHUX CTHXIH, a ToKa3aHi OKPEMUMH BHC-
XiTHAMH TETpaxopIaMH, IO CTaHOBJATH Mapy KOH-
TPAaCTHUX CTHXIil: IIiJIbHA BOAA — HEMIUTbHE TIOBITPS. Y
niepiriii gpasi npucniBy “CnaBa Bo BUIIHIX bory” mpo-
CITIIKOBYEMO HU3XITHUI nopiiiceknii nanx (d-c-b-a) Ha
cnoBa “BuiHiX bory”, a apyroro ¢pazoro “Bumnix bo-
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ry” ¢pirificekuii HU3XiTHMH eTHmyHud Jan (c-b-a-g)
TOTY€E 3aKJIIOYHY KyJIbMiHaLlil0 TBOpY. IHTEpBan KBapTa
(c-f), mo Bupaxkae cTHXIirO MOBITPS € 3B’S3YIOYOIO JIaH-
KOO KYILIETY i IPHCITIBY.

Hopiiiceknm etrannm nagom (h-a-g-fis) posmoun-
HaeThes koysina “Bunis bor, Bunie CotBopurens” [6,
32], sIKuii IOCTYTIEHEBUM BUCXITHUM PO3BUTKOM TIepe-
XOJIUTh Y HU3XiMTHUH (pirichkuii eTraamii an (d-c-h-a)
Ha cJIOBa “IIO BECh CBIiT’, Ta CTpUOKOM KBapTh (a-d)
YOCOOJIIOE CTHXIIO MOBITPSA. Y TPETbOMY pEeyYEHHI i€l
koIS BUCXiaHuMiA TeTpaxopy (h-c2-d-¢) Ha cioBa “Bo-
3BICTUTH TaiHy €My, sSKMH BUPaXa€ CTHXiIO BOTHIO
TpancdopmyeTbes y dpiriiicbkuii errmunnii ax (d-c-h-a).
OT1xe, MOXKEMO KOHCTaTyBaTH HAasBHICTh Iapu He-
NIUTFHUX CTUXIM BOTHIO Ta MOBITPs 32 “‘J[0CKOHAJIO0
HE3MIHHOIO CHCTEMOIO Tiaropiiickkoro 3ByKOpsmy .
YerBepTe pedeHHs “0 KpacHuWil rpan Budimeema” cy-
MIPOBOJDKYETHCA JOpiiichkiM eTraHiM jagoM (h-a-g-
fis) Ta po3poOKOBOIO X000 MEPEXOAUTH Y (MPITiHCHKUIA
etrmanani nax (d-c-h-a), sxwuii, 31 cBoro 60Ky, CTprOKOM
kBapTH (a-d) BTLIIOE CTHXIIO MTOBITPSI.

VY xomsmi “Jlukyrome BosirpaiiMo mHeck” [5, 61]
HEPeIUTiTaloThCs QPIriCHKUI HU3XITHNI eTUYHUI a1
(d-c-h-a) Ha cioBa “Xprcroc HapoauBCs” 3 TOPIHCHKUM
eTnaHNM JiaioM (e-d-c-h) Ha cioBa “Bo Mupi I Hac”,
1 Ha po3cHiBHIM (pa3si, ska BHpaKA€ CTHXIIO BOTHIO
(h-c2-d-e) Bnagae y HHM3XiIHWHA JOPIACHKUN €TUIHUMA
nan (e-d-c-h). Omke, Mu 6aunMoO XBUIICTIOZOHE PO3-
TOPTaHHA 3aKIIOYHOTO PEYCHHS, SIKE CTAHOBUTH TaKy
CTPYKTYPY: JOPIACHKUI €TUYHUM Ja] TPAaHC(HOPMYETh-
Csl y My3WYHE BHPaKCHHSI CTHXil BOTHIO, IO 3HOBY K
TaK¥ TIEPEXOUTh y TOPIHCHKUH eTnaHui nay (e-d-c-h) —
(h-c2-d-e) — (e-d-c-h).

Komsana “Ilpensiunmii popusest npexn jit” [5, 87]
SICKPABO BTLIIOE CIIOBECHUH TEKCT ‘’XOTSILIE 3EMITIO TIPO-
CBITUTH NOpiHChKUM eTdHuM JiagoM (h-a-g-fis), 1o
HepexoanTs y midaropiificbke BUpaXKeHHs CTUXIi 3eMJIi
(fis-g-a-h), sixa € N3epKaJILHO-CUMETPUYHOIO CTPYKTY-
POIO CTOCOBHO HHOTO. BapTo Big3HAYHMTH TOH (HaKT, 110
B Il KOJISIII My3WYHI MOTHBH, SIKAM HaJaBaJId 0CO0-
JIMBOT BarW aHTUYHI My3W4YHI TEOPETHKH, a CaMe €THIH1
JIaIv 1 TETPaXop/iy, sIKi € BUpaKEHHIM Ti(aropiicbkux
CTHXiH, TIOETHYIOTHCS MK COOO0 HE JIMIIE Y My3WdHI
(pasy, a y 11 peyeHHsL.

VY komsani “Pazom HuHi npocnasiM” [5, 96] y mep-
IIOMY PEYEHHI CIIOCTEPIraeMO HAasBHICTb BHUPaXKEHOT
BUcximHuM TetpaxopioM (h-c2-d-e) cruxii BorHio 3a
miaropificbKOr CHCTEMOIO 3BYKOPSY, SKa MEPEXO-
JMTh y HU3XIIHUH ETUYHMII TeTpaxopj JOpIHCHKOro
nany (e-d-c-h), mo € a3epKaTbHO-CUMETPHUIHOIO CTPYK-
TYPOIO CTOCOBHO HBOTO. Y TIPHUCITIBI “UI0 TaitHO 3 J[iBK
JTHECh HapoIuBCs (irypye aHajoriyHa CTPYKTypa CTHU-
Xi{ BOTHIO Ta €THIHOTO JOPIHCHKOTO JIay, aJie 3 iHIITUM
putmiuauM MamoHkoM (h-c2-d-e / e-d-c-h). 3aBep-
IITYEThCS KOJISIA BIATIHKOM JIIICHKOTO €THIHOTO JITy
(c-h-a-g), sxomy mepenye ctuxist BorHio (h-c2-d-e).

B xomsami “Ckunis 3matas’ [5, 99] miaificbkuid eTnd-
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CHELU®PIKA CTPYKTYPHUX OCOBJIMBOCTEM
MY3UYHUX TBOPIB KAJIEHJAPHO-OBPAJOBUX IIICEHDb
3MMOBOI'O LIUKJIY B CBITJII AHTUYHOI MY3HKOJOI'Ti

Huit naj (b-a-c-f) Ha crnosa “TIpucho J[iBo” mepexoauThb
Yy BHPKCHY BHUCXITHHM TCTPAXOPIOM CTHXIH0 BOIH
(e-f-g-a) Ha cioBa “’J1iBO BO PO’KIECTBI” Ta HU3XITHUM
eTHIHUM TeTpaxopaoM (piriiicekoro aay (c-b-a-g) Ha
cmoBa “Cuna TBoero”. OTxke, 0a4MO TPHOXKOMIIO-
HCHTHE PEYCHHS, SKE CKIAJA€ThCA 3 JBOX CTHYHHX
JamiB 1 BUpaKEHHS MiQaropidchkoi CTUXil BOAW BHC-
X1THUM TE€TPaXOpIOM.

V xomsmi “Cranb JlaBuze 3 ryciamu” [5, 109] koH-
CTaTyeMO HasiBHICTb y NEPLIOMY Ta APYroMy PEYeHHi
BucxigHoro terpaxopay (h-c2-d-e), mo Bimmorimae
CTHXIi BOTHIO Ta MEPEXOJNTh Y HU3XIAHUI NOPIHCHKUIA
ernynmii naj (e-d-c-h). Tpere Ta yeTBepTe pedeHHs 3a-
BEPIYETHCSI HU3XITHUM JOPIMCHKIM CTHYHUM JIAJIOM
(e-d-c-h) Ha cnoBa “irpaiimo”, “crmiBaiiMo0”, 3a SKUMU
Hine Hu3XimHUA Qpirificeknii etmaanit naz (d-c-h-a),
SIKMA JTBIYi TIOBTOPIOETHCS CIIOBAMH “‘irpaiiMo, CriBaii-
Mo”, “cmiBaiimo, irpaiimMo”. BiariHkom midaropiicbkoi
ctuxii BorHio (h-c2-d) mpooBxye cBili PO3BUTOK TPH-
CIiB “THECHh BO POXKIECTBI €T0”, M0 TIEPEXOUTh Y HU3-
XimHaui ¢piridcekuid etnanauit Jan (d-c-h-a), sxwii, 31
CBOTO OOKY, TpaHC(OPMYETHCS y CTUXIIO BOTHIO, BUpPa-
keHy Hum3ximauMm TterpaxopaoM (h-c2-d-e) i cmapae
¢piridicekum etryauM JagoM (d-c-h-a). Omxe, Maemo
YOTHPUKOMITOHEHTHE PEUCHHS, SIKE CKIIAJAEThCS 3 JIBOX
STUYHUX JIaliB Ta JABOX MY3WYHO BHPaXHHX Hidaro-
pIMCBKMX CTHXii. 3aKiovYHa KyJbMIHAIS Ha CJIOBa
“BUXBAITIMO™ TIIKPECITIOETHCS BHCXIHOIO JTHIETO,
110 YOCOOJTIOE BiATIHOK cTHXii BorHIO (h-c2-d).

BucHoOBKH. Y CTaTTi OKa3aHo, 10 y CTapOJaBHIX
TBOpax 3MMOBOTO ITMKITY KAICHAAPHO-OOPSIOBUX TiCEHb,
a came, KOJIIZIOK MPOCTEXYIOTBCS OKPEMi CTPYKTYpHI
0OCOOJIMBOCTI, SKi IOB’SI3aHi 3 IIEBHOIO JIAJOBOIO CHC-
TEMOIO, SIKy BHKOPHCTOBYBAJIM aHTUYHI MY3HYHI TCO-
peruku. Bona otpumana Ha3By “/IocKOHaNOi HE3MiH-
HOI mi(haropiiicbkoi CHCTEMHU 3BYKOPSIY , Ie BUCXiHI
TETPAaXOpIy Ta KOHCOHAHTHI IHTEPBAIM BiIIOBIIAIH
MEBHUM CTUXisIM. TakoX BHSBIICHO HASsBHICTH Y IIUX
TBOpax HU3XIIHUX IIATOHIYHWX JIAMiB, SIKi BKa3yIOTh
Ha XapakTep, i AKUM 0co0IMBO1 Baru HagaBau [Lmaton
i Apucrorens. B xomsiai “Bunis bor, BuaiB CotBopu-
TeNs” Qpiriichknil eTHYHMIN JIa]T TePeTUTITAEThCS 3 M-
(baropiiicbkuMm 3BYKOPSZIOM 1 CTPHOKOM KBapTH YOCOO-
JIIOE CTHXiI0 TOBITps. A B Ko “TIpenBiunuii poausest
npen JitH” cioBecHa (hpasa “XOTSIMI 3eMIt0”, TIoKa-
3aHa JOPIHCHKMM ETHYHHUM JIAJIOM, IO MEPEXOIUTh Yy
MY3MYHHUH NposiB cTHXil 3emii. Y xousimi “Jlukytomie
BO3IrpaiiMo JiHECh” MENOIs OCTYIIEHEBO PO3rOPTAETh-
Csl JIOPIMCHKUM ETUYHUM JIAJIOM, TIepexosun y mida-
TOPIHCHKY CTHXiIO BOTHIO 1 JaJli IOBEPTAETHCS HA3aI 10
TETPaxopLy IOPIHCEKOr0 €THYHOTO JIaay, YTBOPIOIOYH
XBHJICTIONIOHUI PO3BUTOK My3WYHUX (pa3. Ha ocHOBI
JIOCIIDKEHHST MYy3W9HO-CIIOBECHOTO TEKCTY CTapojaB-
HiX KOJSIIOK 3p00JIeHO BHCHOBOK, IO METOJ aHaJli3y
MY3HYHUX (DOPM € MEePCTIEKTUBHUM ITiIXOI0OM JIO OCSIT-
HCHHSI BOKIMBHX CTPYKTYPHUX OCOOJIMBOCTEH apxaid-
HUX YKPaiHCHKUX HAPOJIHO-TIICEHHUX TBOPIB.

Momnons 1 puaOK Ne 2 (222), 2024

Ioasixa. ABTOp XOTiB OM BUCIIOBUTH NOIKY bay-
1pKiit H.M. 3a My31K03HaBUY KOHCYJIBTALLIIO.
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Oxcana Tpyxan, acucmenm xapedpu aneniicvkoi ginonozii
Tpuxapnamcvkoeo HayionanbHoeo yuisepcumemy imeni Bacuns Cmeganuxa
KOuis JloBuyk, acucmenm kaghedpu aueniticoxoi ghinonoeii
Tpuxapnamcovroeo nayionamvhoeo ynisepcumenty imeni Bacuns Cmeghanuxa

IHIHIOMOBHA OCBITA B KOHTEKCTI 3ACA I[EP)KABHOi NOJITUKHN
1010 PO3BUTKY AHIJIIMCBKOI MOBH Y C®EPI BULIIOI OCBITHU

Y ecmammi posensamnymo inwomosny oceimy @ konmexcni 3acao 0epiucasHoi ROTIMUKU OO0 POBUMKY AH2TICHKOT MOBU Y
cghepi euwoi’ oceimu. Ilpoananizoeano Ookymenm ‘““Memoouuni pexomeHnoayii wjodo 3abesneuents AKICHO20 6UBHEHHS,
BUKNA0AHHS MA GUKOPUCMAHHA AH2TINICLKOT MOBU Yy 3aKknadax euwjoi ocgimu Ykpainu™ Kpizs npuzmy meopii i npaxmuxu
iHwomoenoi oceimu. Cxapakmepusoseano nitomuuii npoekm “‘LUkinonuil yuumenb H06020 NOKONIHHA", AKUU YCRIWHO Ynpo-
6a00iceno 6 HU3YI 3aKadie auoi oceimu, 30kpema i y Ilpukapnamcbkomy Hayionaneromy yHisepcumemi iveni Bacuns Cmeghanuxa.
Haseoerno npuknaou oceimmix cmpamecitl iHUOMOBHOI 0c8imu, AKI Cly2yiomb 3a0e3neueHHI0 AKICHO20 8UBHEHHS, SUKTIAOAHHS
Ma 8UKOPUCMAHHS AH2TIICLKOI MOBU Y 3aK1A0AX 8UWoi oceimu YKpainu.

Knrouogi cnosa: aneniticoka mosa; 3axnaou suwjoi oceimu, inuomogHa oceima, npoekm ““LLxinoHutl yuumens H08020 NOKO-
JUHHA "} KOMYHIKAMUGHA KOMREMEHMHICHb, MAUOYMHILL yuumens aHiicoKoi Mosu; 3000yeay euwjoi ocgimu, Llkona nonienomis;
Vuisepcumem o60aposearoi oumunu.

Jim. 15.

Oksana Trukhan, English Instructor of the English Philology Department,
Vasyl Stefanyk Precarpathian National University

Yuliia Lovchuk, English Instructor of the English Philology Department,
Vasyl Stefanyk Precarpathian National University

FOREIGN LANGUAGE EDUCATION IN THE CONTEXT OF THE PRINCIPLES OF STATE
POLICY ON THE DEVELOPMENT OF THE ENGLISH LANGUAGE IN HIGHER EDUCATION

This article examines foreign language education in the context of the principles of state policy on the development of the English
language in higher education. The document “Methodological Recommendations for Ensuring the Quality of Learning, Teaching and
Use of the English Language in Higher Education Institutions of Ukraine” is analyzed through the prism of the theory and
practice of foreign language education. It is emphasized that foreign language education is a priority task of the educational policy
of Ukraine. The process of foreign language education is ensured by the key principles of the draft law “The Use of the English
Language in Ukraine”, developed by the Ministry of Education and Science of Ukraine together with the British Council in
Ukraine “Methodological Recommendations for Ensuring the Quality of Learning, Teaching and the Use of the English Language
in Higher Education Institutions of Ukraine”, recommendations of the Council of Europe of May 22, 2018 on the key competencies
for language learning throughout life, etc.

The conclusion is made that the study of English in higher education institutions (HEIs) will ensure the complete and holistic
Jformation in future teachers of the need to master the English language as a means of communication, cognition, self-realization,
social adaptation in a multicultural environment, as an important means of increasing their own competitiveness in the
educational services market during economic and social European integration. The pilot project “New Generation School
Teacher” is characterized, which has been successfully implemented in a number of HEIs, including Vasyl Stefanyk Precarpathian
National University. Examples of educational strategies for foreign language education (author’s experience of using coaching
technologies at the University for Gifted Children, which operates at Vasyl Stefanyk Precarpathian National University), which serve to
ensure the quality of learning, teaching and the use of the English language in higher education institutions of Ukraine, are given.
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