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EMOHIFIHO-HO‘IYTTGBA POJIb MY3UYHOTI'O ETOCY TA KATAPCHUCY B
YKPATHCBKHUX HAPOJHUX KO3AIBKUX ITICHAX

YV cmammi euceimneno cneyuixy cmpykmypHux ocobausocmeil KO3aybKux HapoOHUXx nicemv. 3’scoeamo, wo y
0aBHIX KO3aYbKUX NiCHAX NPOCTIOKOBYIOMbCA eMUYHT 1A0U 30 CUCTNEMOI0 AHMUYHUX MY3UYHUX meopemukie [lnamona ma
Apucmomensi. AKYeHmMoB8aHO HA CEMAHMUYHUX BUPAICEHHAX, WO NPOAGIAIOMbCA Yepe3 KamapCucmuyHe 6UGiNbHeHHs.
3okpema, sussneno nepeniements ONIAKYEATbHO0 eMUYHO20 TIOIICHbKO20 A0y 3 MYNHCHIM emMUUHUM OOPILICOKUM TA0OM,
wo supaoicaroms cebe y cemanmuyi. Po3kpumo nousmms xamapcucy wjo0o 0asHix YKPAiHCLKUX HAPOOHUX KO3AYLKUX
niceHo.
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EMOTIONAL AND SENSUAL ROLE OF MUSICAL ETHOS AND CATHARSIS IN
UKRAINIAN FOLK COSSACK SONG
The article highlights the specifics of the structural features of Cossack folk songs. It has been found that in ancient
Cossack songs ethical modes can be traced according to the system of ancient music theorists Plato and Aristotle. The
emphasis is placed on semantic expressions that manifest themselves through cathartic release. The concept of catharsis in
relation to ancient Ukrainian folk Cossack songs is revealed. In particular, in the Cossack folk song “A shche sontse ne
zakhodylo”, the author reveals the Lydian ethical system, which, according to Plato and Aristotle, expresses the mournful
nature inherent in Cossack songs. This song is also characterised by a combination of two significant verbal expressions
with a triple use of the Lydian ethical system, which leads to a cathartic resolution. The intertwining of opposite ethical
modes of Lydian and Dorian in the Cossack song “Pushchu konya, oy, na yar, na dolynu” is highlighted, which reveals the
emotional and semantic side in the culmination. The cathartic manifestation of suffering is manifested in the fourth verse of
this Cossack song. The article describes the ascending leap of the small sextet with the descending tetrachord “Oy, hay
maty, oy” which is intertwined with the Lydian ethical modus “hay maty” and turns into the cathartic culmination
“zelenenkyi” in the Cossack song “Oy, hay maty, oy hay maty”. The emotional intensity enhances the semantic
manifestation in the musical presentation. It has been found that in the Cossack song “Oy u luzi, ta y shche pry berezi” the
initial phrase in its development accentuates the melody of the minor VI and VII degrees with rises, which is expressed in the
cathartic denouement by an ascending movement, and in the descending movement, cancelling these rises, it passes into the
Lydian mournful and ethical mode. Elements of catharsis are manifested in the musical and semantic presentation in each
subsequent verse. The article emphasises that in the melody of the Cossack song “Oy pushchu ya konychenka”, the forschlag
on the high notes of the second octave colours the melody with a sensual and emotional mood, and the appearance of the
descending Phrygian ethical mode adds to the semantic expression of the feelings of a Cossack who says goodbye to his
Sfamily. Based on the study of the musical and verbal texts of Cossack folk songs, it is concluded that the method of analysing
musical forms and semantic expressions through which ethos and catharsis are manifested is a promising means of
understanding the educational and psychological function of Ukrainian folk song tradition.
Keywords: cossack songs; semantics; ethos; catharsis; genre features, ethical modes.

OCTAaHOBKAa npodJieMn. CyuacHa
COLIOKYJIbTYpHa CHUTyalisi B Haii

BuHHKIN y XV-XVI cT. 3 nosiBoro ko3aursa. Bouu
yBiOpann B cebe TorovacHi icTopuuHi peadii.

KpalHi XapaKTEePHU3YEThCA 3POCTAHHIM
HAIIOHAIFHOI CaMOCBIIOMOCTI Ta IHTEPECOM M0
CTHIYHOI KYJIBTYypH, 30KpeMa i HapOIHOIICCHHOT
TtBOpuOoCTi. L{i TeHmeHIii CIOHYKalOTh A0 MOTIHOIIe-
HOTO aKaJeMiYHOTO BUBYCHHSI ITICEHHOT (OIBKIOP-
HOI TpajuIlii y cHCTeMi YKpalHChKOI JTyXOBHOI
CTIAANIMHU, ONIHIECI0 3 HaWmaBHIMMX (HOpPM SKOI €
KO3allbKi HapoaHi TIicHi. TBOpH ILOTO JKaHPY
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bazyrounce Ha OCHOBI peasbHHMX (AKTIB 1 SBHII,
BOHM IIepelyCiM BHUTBOPIOIOTH JIpHMYHHH 00pa3
KO3aKa — THIIOBOT'O NpejcTaBHUKa 3aropi3bkoi Cidi,
BiITBOPIOIOTh HOTO BHYTPIIIHIA JTyXOBHHH CBIT,
JIYMKH 1 TOYYTTs, sIKi OyJM HACTiIKOM OOCTaBHH
repoIyHOro KO3albKOTO XXHTTS, NEepedaloTh pOMaH-
THKY KO3allbKOi BOJIi. BITMB KO3allbKUX TiCEHb HA
BUXOBAaHHSI MOJOAI € OCOONMBO AaKTyaJbHUM,
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OCKIJIBKM IICHS € HaWsAcKpaBimmM (EHOMEHOM
HapoJHOI TBOPYOCTi, IWIO MPOTATOM THUCSIYOIITH
BiJlirpaBajla BaromMe CyCHiJIbHE Ta ECTCTUYHE
3HAYEHHS Y XUTTI yKpaiHimiB, Oyna 3acobom 306epe-
JKEHHS €THIYHOT TPaIHIIii.

AHaJi3 ocTaHHIX aociigxeHb i myOmaikamiii.
VY4eHi  3aCTOCOBYIOTh  TOPiBHSIBHO-ICTOPUIHHMA
METOJT JUTsl BUSBJICHHS IPEBHIX €IEMEHTIB Y CUCTEMI
(HONBKIIOPHOT CMAMIIMHN, 30KpeMa B COIliajJbHO-
noOyToBuX micHAX. I'. MUKHUTIB y cTaTTi “XyHn0KHBO-
oOpazHa TmapajurMa CHMBOJIB B yKpaiHCBKUX
KO3albKUX ITiCHAX~ TIpoaHali3yBaB CHMBOJH, SKi
CTaHOBJIATh XYZ0XHbO-00pa3Hy napajurmy
YKpalHCBKMX KO3albKUX I1iCE€Hb, pPO3MIHYB IX
CEeMaHTHUKO-CTPYKTYpHI 1 CTHIBbOBI ocobiuBocti. Ha

IYMKYy  aBTOpa, CHMBOJIM, SIKI  YTBOPIOIOTbH
XYIIO)KHBO-00pa3Hi MmapagurMd B  YKpaiHCBKUX
KO3aIlbKMX  IICHSAX, HAaJarTh IM  OCOOJHMBOI

BHPA3HOCTI W €MOIIIMHOCTI, TIONIOMAaraloTh PO3KPHUTH
BH3HAYHI PHUCH YKPATHCHKOI MEHTAILHOCTI, MPiopH-
TETHI I[IHHOCTI YKpaiHIliB, OCOOJIMBOCTI €THOIICHXO-
norii [7, 146]. H. PynakoBa y mocmimkenni ‘“Tomoc
KO3aKa B YKPalHCBKOMY T'€pPOIYHOMY €HOCi” po3riisi-
Hyna crenuiky XyI0XKHbOTO MOJCIIOBAHHSA 00pa3y
KO3aKa, MpOaHaji30Bajia OCHOBHI MOTHBHO-CIOXETHI
TEHJIEHIIII Ta MOETUYHI JETalll, 0 CKIAAAl0Th HOro
XyIOKHIH 00pa3 y HapoaHiii cBimomocti [11, 264].
H. Menbauk y ctarti “Hapoani micHi BiichKOBO1
TEMaTUKHA Kpi3hb NPHU3MY KaTEeTOpid TpariyHoro Ta
TepOiYHOro” JOCHiIMIA TPOOIeMy BiTOOpaKeHHS y
KO3albKUX Ta COJJATCBKUX IICHSX HAPOJHUX
ySBJICHb TPO TpariuHe i TrepoidyHe, aKIEHTYBABIIH
yBary Ha TpaHcopMallii eTHKO-SCTeTUYHOI KOH-
uenmii HarioHaneHOro repos. Kozarmpke TpakTy-
BaHHS CMEPTi, Ha TyMKY aBTOPKH, IiAMOPSIKOBAHE
PO3YMIHHIO BIHCHKOBOI [isUIBHOCTI SIK HEOOXIiTHOT,

13

HpOZ[I/IKTOBaHOI HaHiOHaJ’ILHI/IMI/I HOTp€6aMI/I Ie-

poiuHOi” 1o0M, SK 3aKOHOMIPHOTO pe3yJbTaTy
aKTUBHOI'O, OMHAMIYHOIO JKHTTS  OCOOMCTOCTI,
CBIIOMO TOTOBOi 7O camoroxeptsu [6, 173].

JI. Edppemona y miparti “Bosiipki micHi: kKaTanmorizaris,
JIMHAMIiKa JKaHPOYTBOPEHHsI, POCIHCHKI Ta TOJIBCHKI
BITMBHW TPHUHIIIIA T0O BUCHOBKY, IO KO3aIbKi MiCHI
€ OIHMM i3 HANMCHII BUBYCHUX 1 CYMCPEWIMBHX
moxo cBo€i Kkiacudikalii MacuBiB yKpaiHCBHKOI
HApOMHOI MICEHHOCTi, SKHH 3a XapaKTepoM
00pa3HOCTi, EMOIIHOI0 HACUYCHICTIO, 0araTcTBOM
CUMBOJIIKH, IOCTUYHAMHU OCOOIHBOCTSIMH OJIM3bKHUI
JO TepeBaXHOI OUIBIIOCTI JIPWYHUX IHICEHb.
3aBASKU BiATBOPEHHIO KO3AI[bKOTO IMOOYTY, BiliCh-
KOBOT'O OTOYEHHS KO3aKa SIK OCHOBHOI AIHOBOI 0cO0OH
KO3aIlbKHUX IMCEeHb, TePOTIHI MOTHBH HAOIIKAIOTh 1X
JI0 KaHpy icTopudHoi miceHHocTi [3, 68]. O. 'onya-
penko y crynmii “Kosaupkwit (QoabKIop B OIiHII
Tapaca IlleBuenka” OOTPYHTOBYE TOETHYHI TBOPH
KO3aYYWHHM, aKICHTYIOUM yBary Ha JIpaMaTH3Mi Ta
MEJIOIIHHOCTI ceMaHTHKU. CaMe Ii MPHUHIUIH CTaJIA
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OCHOBHHMM BU3HAYaJIbHUM (DPaKTOPOM 3MicCTy 1 hopmu
KO3albKuX miceHHUX TBOpiB [2, 58]. C. Jliceupkuii y
nyOnikanii  “YkpalHCbKe My3W4YHE BiAPOIKCHHS:
KOMIIO3UTOPCHKA TBOPYICTh, BUKOHABCTBO, MY3MYHA
OCBiTa” 3a3Hayae, M0 My3UIHO-TIOETUIHI TBOPH, SIKi
chopmyBanmcst y XV-XVI cT., € XyI0KHBO-TOBEP-
MICHAMH,  HAIlOHAJIBHO-CBOEPITHUMH,  yKpaiHCh-
KUMH. MUcCTenpKa I[iHHICTh IX 1 B TOMY, IO BOHHU
JIOKWJIM IO HAITMX JHIB 1 HE BTpATHIN TpUBaOIIH-
BocTi U opwuriHameHOCTI [5, 304] B.Kykca Ta
T. Konomieus y npocmipkeHHi “BrmuimB  KynbTypu
Ko3auTBa  Ha  (QOpMyBaHHS  CaMOCBIJIOMOCTI
YKpaiHChKOTO Hapoj~’ BKa3ywTh, IO J00a KO3au-
YUHH 1 KO3aIlbKE CEPEJOBHUINE TiTHO IOMOBHMIH 1
30aratwiM HaJg0aHHS YKPaiHCHKOI KYJBTYpH BEIH-
KHM LUKIJIOM iCTOPHUKO-TIOOYTOBHX ITCEHb Ta AyM, Y
AKX MOJKHa BHIUINTH HHU3KY XAaHPOBHUX TPYIL:
MOXiHI TiCHI, ICTOPWYHI 3 OMOBIAIO0 MPO MEPCOHA-
mii, CciMEWHO-OOYTOBi, JIpWYHi, HEBOJIHHUYI.
Ko63apsm BimBoamimu ocobimBe miciie. BoHn BuKo-
HyBJIM JIBI CYCHUIBHI ~(YHKIIl: Tepia — CyTo
TBOpYA: CKIQJaHHS JyM 1 TiCeHb, Japyra -—
npomnaranucrcbka. Kob3api migHiManm ayx Ko3akis,
KIMKaiIM iX g0 mepeMoru y OopoTh0i 3 BOporamu
CBOTO Hapoay. 3ps4i ko03api Opanu Ge3nocepeaHio
yuacth y OwutBax [4, 15]. Omxke, IOCHIIKCHHS
YKpaTHCHKOTO HApPOJHO-TIICEHHOTO MaTepiaiy, SKHi
CBOIM KOpIHHSAM CsTa€ JaBHIX daciB, HEOOXiTHO
MPOJIOBXKYBATH, 3aCTOCOBYIOYHM CYYacHI HAayKOBI
METOJIOJIOTii B Taiy3i MY3WKOJIOTii, ¢inoiorii Ta
KYJIbTOPOJIOTIi.

MeTta pociailzkeHHsl TIONSATae y BUSBICHHI J1aB-
HIX MY3WYHHX CTPYKTYp, IO OKPECICHI B Mpalsx
[Inatona # Apwucrotenst 1 BigoOpakaroThCsl B
YKpaiHChKUX KO3AI[bKUX MICHSIX.

Bukian ocHoBHoro marepiany. Ko3aupki micHi
€ JaBHIMH MY3WYHHMHU TBOpPaMH, SIKi BUHHUKIU Y
XV-XVIcr. 3 mosBorw ko3aursa. B iX OCHOBI
JIeKaTh peabHi Moii Ta sBHIA, Taki Sk 60poThOa 3
TYpeIbKOI0 HAaBaJIOI0; HEBUTFHHUIITBO, ITOPa3KH Ta
MepeMory Ko3akiB. BoHHM mepenoBciM 3ManbOBYIOTh
o0pa3 Ko3aka, BiITBOPIOIOTh HOTO BHYTPIIIHIN CBIT,
BKa3ylOYd Ha AYMKH 1 TOYYTTS Tepos SK BUIBHOI
JTOMUHU. Y KOXHIM OKpeMill Ko3aubKid icHI
ocmiBaHi pI3HOMaHITHI OOCTaBMHM KO3aLbKOTO
JKUTTH, 110, 31 CBOr0 OOKY, IEPEAAI0Th OYYTTSI BOJI.
SIKIo IMUBHUTHCS 3 TOYKU 30pYy ETUMOJIOTII, TO 3
TIOPKCBKOT “K03aK” 03Havae “BitbHA JroauHA” [1, 64].

JlaBHI TEKCTH KO3albKUX IiCEHb MAlOTh 0ararto
CIITLHOTO 3 JTyMaMu, OamagaMy W iCTOPHIHUMU TTiC-
Hamu. llefi HalgaBHIOIMA TpoOmIApOK TOOYTOBOL
JIPUKA JTOCHUTHh 3HAYMMUM, a TEKCTH, IO 30eperymcst
0 HAIIOTO Yacy, TEeBHUM YHHOM 3a3HAJH BIUIUBY
MOJANTBIIAX ICTOPUYHMX enoX. Baroma wactuna Ti-
CeHb KO3aIbKOi TEMaTHKU 30eperiia cBOl IpeBHI pUCH
Ta BOJTHOYAC € HAJUICHOIO OLTHIII MOJCPHUM XapakTe-
POM, L0 MEPEAAETHC My3UYHO0 MOBOIO [8, 305].
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Ko3anpki micHi, mo 30eperamcs 10 Haloro yacy,
BBXKAIOTbCS HANLIHHIIIMMUA NEpJIMHAMU JIPUYHOT
MOBH Ta IOETHKH, 1110, 31 CBOro OOKY, CTaIl OCHOBOIO
0 AHAIOTIYHMX 32 TEMaTHKOIO Ta ITOCTHKOIO JKOB-
HIPCHKHUX, PEKPYTCHKUX, BINCHKOBHUX TiceHb [ 10, 223].

PosrnsHeMo ~ My3W4Hy ~ MOBY  KO3aIbKHX
HapOJHUX IIiCeHb Kpi3h TPH3MY TEOPETUIHHX
MPUHIIMITB, MO0 OKpeclieHi B mparsgx I[lmaTtona i
ApucroTens, a TaKOX 3aKIEHTYeEMO YyBary Ha
MOCTHII KO3AI[bKUX ITICCHB.

VY Kkozampkiii HapoAHIN MiCHI “A IIe COHIE HE
3axoqmio” [12, 160] Ha mouaTKy HEpIIOro KyIUIETY
3yCTpiYaeMo JIiIIHCHKUI STHYHUIA JIaJ] HA CJIOBa “‘HE
3axomamno”  (g-fis-e-d), sxmit 3a Ilmaronom i
ApucroTeneM, BHPaXKae OILIAKyBaJlbHHW Xapakrtep,
MpUTaMaHHUK Ko3albkuM TicHsAM. llel kopoTkuit
MOTHB JIa€ TOYATOK KAaTapCUCTHYHOMY MpOSBY Ha
cioBa “a 3pobmmace TemHOTa’  (g-a-e-d-a),
MEPEXONTYN 3HOBY Y JITIHCHKHNA ETHYHWN Jlad Ha
cJoBa “3pobuach TeMHOTa” (g-fis-e-d),
MiAKPECITIOI0YN TpH I[hOMY [JIBA BHUpPa3H, II0
HOENHYIOTHCS CIIOBECHO B MY3WYHOMY €TOCi Ta
KaTapcuci. 3aBepulyeThCsl MEpUIMHA  KyIuleT “a
HEIIAClIMBAa Ta JIBYMHA, KOTpa JIIOOUTH Ko3aka’
mipidicekuMm  etuuHuUM  sagoM  (g-fis-e-d), omxe,
MOXEMO CIIOCTEpIraTH TPHUPA30BE BUKOPUCTAHHS
JMAIACHKOTO €TUYHOTO JIaly, SKHH TEpPEeXOAUTh Yy
KaTapCUCTHYHY PO3B’SI3Ky Ha CJIoBa “a 3poOmiach
TeMHOTa”. Y IpyroMy KyIUIeTi: JiTiHChKUN eTUIHHMA
Jan “saxommio”’, “moOWTH Ko3aka”, ‘“30cTarocs s
cama”. HasBHUI KaTapcUCTHUHUH e(eKT Ha ciioBa
“a 3poOwmack TeMHOTa . B Tperbomy KyruieTi
TMIIACEKUN €THYHHH T “He 3aX0uI0”, “30cTarcs
s cama” “HI fAiBuMHA Hi BIOBa”. B 4YerBepTOMY
KYIUIETI JiMIACHPKAN €TUYHUN JIaa “HE 3aX0Juio”,
“Hi TIBYMHA Hi BIOBA”, “PEKPyTOYKa MOJIoa”.

MiHopHuii an ko3aupkoi micHi “Tlynty koHs, o,
Ha sip, Ha goymHy” [12, 138] BimoOpakae BeCh CIICKTP
CTpaKaHh MOJIOJIOTO KO3aKa, SKWH TPOIIAETHCS 3
KOXaHOI0 JiBYMHOIO, iIy4H Ha BiliHy. MOTHB Tepiioi
(dpa3m “mymry KoHS BKa3ye Ha JiTIHCHKUN eTHIHUN
nman (es-d-c-b), 1m0 TEPEeXOAUTH y KATaAPCUCTUUHY
po3B’s3Ky “Ha mommHy’ (es-f-g-f-g), mpyre pedeHHs
MEepIIOTO  KYIUIETy  BHPAXAEThCA  JOPIHCHKHM
eTnYHUM JagoM “‘caMm Jsiky’ (g-f-es-d), skumit 3a
[TnatoHoM 1 ApucTOTENEM MIIKPECTIOE MYXKHIH
XapakTep TBOPY 1 TPAHCPOPMYEThCS Y KATAPCUCTUUHY
KyJbMiHamil0o “Ha yacuHy’ (g-as-b-as-g-c). Y wiit
micHI 6a4MMO XBHJICHIONIOHY MEJIOAIIO, SIKa aKIEHTYe
eTHYHI Jagy 3 TOYKH 30pY HE TUIBKM MY3WKH, a W
CJIOBa, IO BUpaXKae OIUTaKyBajbHI Ta MYXKHI BiATIHKA
eMOIIil 1 TepexoanuTh y KaTapCUCTUIHHN edekt. Y
IpyroMy KymuieTi (irypye mimiiChbKuid €TUIHUHN Jiaf
Ha  ciuoBa  “He  cmaB  ko3ak®  (es-d-c-b);
KaTapCUCTHYHUI TposiB “He ToamHy (es-f-g-f-g);
JOpIAChKIIA eTryHud nayn “nme B3sacs” (g-f-es-d) i
KaTaCUCTUYHA PO3B’si3ka “‘miBumHA” (g-as-b-as-g-c). Y
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TPEeThOMY KyIUICTI HAasBHHMA JiIiChKUN Jam “me
B3saca”  (es-d-c-b);  KaTapcUCTHYHWI — eleMEHT
“niBunHa” (es-f-g-f-g); nopiiicbkuii eTnuHui nag “ta
sipBanma”  (g-f-es-d); KarapcHCTHYHWI  elEeMEHT
“TpaBU4eHBKY’  (g-as-b-as-g-c). Y  dUeTBepTOMY
KyTuIeTi 6aunMo JTimiichKui Jtaz “ta 3ipana’ (es-d-c-
b); KaTapCUCTHYHHI eIEeMEHT “TpaBHYECHBKY  (es-f-g-
f-g), mopificbkuii eTraHM JTag “Ta BMoumna” (g-f-es-
d); xatapcUCTWYHHMH TIPOSIB  CTPOKAAHHA Y
KpUHHYEHbKY (g-as-b-as-g-c). Y m’aroMy KyruieTi
NMMIACEKAN CTUYHUIA JaJ] TPOSBIETHCS HA CIIOBA
“Haixanmn” (es-d-c-b) Ta nepexoMTh y KaTapCUCTHYHY
po3B’si3Ky “tatapu’” (es-f-g-f-g); nopiiicbkuii eTHaHMI
JaJl BUPAXKAEThCS Y CciloBax “Ta xouyth’ (g-f-es-d),
0 MEPEeXOIUTh Yy KATapCUCTUYHHMH  €JIEMEHT
“3apybatn’ (g-as-b-as-g-c).

Kozanpka micas “Oii, raii martk, OH, rai
Matu’ [12, 140]  Bupakae  omuIaKyBaJ bHHHA 1
BOJIHOYAC MYXKHIH XapakTep, 3 TOUKH 30py €ToCy Ta
JaniB, IO TMOKa3aHi CEMaHTHYHO Ta MY3HYHO.
Bucxigauit ctpubok M.6 (g-es) TOTye HU3XiTHHIA
terpaxopy (es-d-c-h) “O#, raii martu, ol” Ta
HNEPEXOANUTh Y APYrYy ¢pasy M.6 (g-es) i3 clagHuM
JMAIACHPKAM eTHYHUM JiafoM (es-d-c-b) “rait matu”,
O TpaHCHOPMYETbCS Y KaTapCHCTHYHY KyJIbMi-
Hanito  (h-g-es-d-c) “3eneHeHbKuMit”.  3akiroyHe
pPEYCHHS IMMEepIIOTo KYIUIeTy oOpamiieHe NOpidChKUM
eTUYHUM J1aioM (c-b-as-g) “oif moixaB 3 YkpaiHu
KO3aK MOJIOJICHBKHH’, sSKE IMOBTOPIOETHCS UYOTHPHU
pasu, ame 3 pIi3HUM PUTMIYHAM MAIIOHKOM. Y
HACTYITHUX KYIIETaX €l MCHI YiTKO TMPOSBISIOTHCS
OTUIaKyBaJbHI MOMEHTH, PO3CIIBYIOYH  OKpeMi
CKJIQJM, LIO BIiJNOBINAIOTH JiAIHCHKOMY E€THYHOMY
Jagy Ha cjoBa ‘“od mporaiite”; “clli30HBKAMH
BMHBCs”; “mo0 He sxypunacs’. Karapcuctuune
NPOSIBICHHS  BiOYBA€ThCS ILUIIXOM  KyJIbMiHa-
HifiHoro egexkTy Ha ciioBa: “HM3bKO BKJIOHHMBCS
“abum  momupuBes”; ‘IO MWIOM  Ipunana’.
JIopiliCbKHIA €TUYIHHUN J1aJ MY>KHOCTI MPOSIBISIETHCS
y cioBax: “moixaB 3 YKpaiHu”; “sAK BUiXaB Ha OUTHIA
nusax’”’;  “po3BaxkaiiTe pigHy HeHbKy . IlikaBum
(hakToM € Te, 110 JiMIHCHKUN ETUIHHHN JTaJT PO3CITIBYE
KOKHUM OKPEMHI CKJIaj CJIOBa, 3yMOBJIIOIOYH LIUM
Hepexif y KaTapCUCTUYHY pPO3B’SI3KY, SIKa Yy LLOMY
TBOpI NpUIaJae HA KyJIbMIHALIIO, 110 MPOSIBISETHCS
EMOLIIMHIM HamNpyXEHHSIM Ta OJHOYACHO IIiJICHIIOE
CEeMaHTUYHUH NPOSIB.

Bucximaum cTpuOKOM KBapTH PO3NOYHMHAETHCS
noudarkoBa (paza ko3anpkoi micHi “O# y mysi, Ta #
me npu Oepesi” [12, 146], mo CBOIM pO3BHUTKOM
migkpecmoe  Menonuuanid  miHop VI ta  VII
MiABUINCHAMA CTYICHSIMH, SKi BHUCXITHHUM PYyXOM
MIPOSIBJIIIOTECS. Y KaTapCUCTUYHIA  pO3B s3I, a
HU3X1THUM, CKaCOBYIOUH IIi TTiABUIIECHHS, TIEPEXOAAThH
y mimidicekuii  etmunnid  yax  fe-d-c.  KosxHmit
HACTYIHUH TPHCHIB MICTHTh Yy €001 JOpifichKui
ernuHud Jnan e-d-c-h, ane 3MIHIOIOYM TIPH IEOMY
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TEKCT 1 3aBEpUIYETbCS BIATIHKOM  JIIIHCBKOTO
ernuHoro nany f-e-d.  Enementn  karapcucy
HPOSIBIISIIOTH ce0e B My3MYHO-CEMAHTUYHOMY BHKJIaAi
y KO’)KHOMY HACTYITHOMY KYIUIETi: ‘‘depBOHA KaJlMHA™;
“B 3esteHiH MiOpoBi”; “Hi macTs”, “Hi momi”; “nux OpiB
He JaBatv’’; ‘3aBTpa MoOpo3 Oyme”. MyskHil
Jopificbkuii eTrmaHmiA Jag e-d-c-h ¢irypye y cioBax
“TOMy KO3aKOBi”’; “MOsI pigHa MaTw’’; ‘‘MOJOAMH
Ko3adue”; “mie i He yOorocs” Ta MiJAKPECITIOE XapaKkTep
CEMaHTHYHOT'O BHUPA3y.

Menonuka ko3ampkoi micHi  “Of  mymy s
koHu4yeHbka” [12, 143] po3BUBAEeTbCA y Mexax
tepuii Ta kBapru. dopuuiary Ha BHCOKMX HOTax
Jpyroi OKTaBH, 10Jal0Th MEJIOJMLI OIUIaKyBaJbHOTO
3a0apBiieHHs. SIKmo OpaTW 10 yBaru HHU3XIJAHUH
MEJIOINYHAN PyX 3 TOYaTKOBUM (POpIUIAroM, TO Is
MEJIOINYHA TIPUKpaca TOTy€e TETpaxopi HHU3XiTHOTO
¢dpiriiicekoro  ermyHoro  Jyaxy  f-es-d-c, 110
MTOBTOPIOETHCS JABIUI Ta OCIIBYE MK TeTpaxopaaMu
ocHOBHHUH 3BYK d. MOKHa 3ayBa)KUTH JiTIHCHKUN
eTUYHUH J1a] es-d-c-b “mymry s KOHH-" , 10 TUIaBHO
NEePEXOJNTh Y NOPIMChKUI eTHYHMH Jlaj c-b-as-g “-
YyeHbKa B cany”’. Jlopiicbkuil eTnuHuMii nax c-b-as-g,
mo 3a Ilmaronom 1 ApucrtoTeneMm BigoOpaxae
MYKHICTb, HpOSBIsie ce0e CEMaHTHYHHM BHPA30M
“caM mimy K OTII0 Ha IOPAJOHBKY’ Yy TEpLIOMY
KYIUIETi; “‘caM Tiy K HEHbII Ha mopany”’ y APyromy
KYIUIETI; “‘caM Miy K MHJIOW Ha 1opany’” y TPEThOMY
KyIUIEeTi; “mo0 TH O TOTO BiliChbKa HE 30CTaBCs” Y
4eTBEpTOMY KyIuieTi. KarapcucTuuHa KyJIbMiHAIliS
c-g-h-c BHpaxkaethcss y ¢pazax: “orenp Mil”;
“HeHpKa MO, “mmia Mos; “BIACBKO Hme”.
3aBepuryeTbCsl  KO3albKa ~ HICHS  JOPIHCHKUM
eTHYHUM JagoM c-b-as-g. Omxe, y Bulle-
NPOaHAi30BaHUX  KO3aLBKUX IICHAX  MOXXEMO
3ayBaXMTH KaTapCUCTUYHI IPOSIBH, HA SIKI OCOOJIUBY
yBary 3BepTaiM aHTH4HiI ¢itocodu. 3okpema,
ApHuCTOTENb MIJKPECIIOE, M0 MEPUIMM YHHHHKOM,
SKUH  CHpanboBye, € 30yKCHHS JyII TCHs
TpariyHoi Tofii, a cama Tparemis —3aco0oM IS
CTBOPCHHS IIEBHOTO THIy TOTpACiHHA. J[lyma
JIOJVHY, SKa TepekuBac TYry 1 OOpoTe0y,
300pakeHa TyT, i BOHA MPUXOAUTh y HECAMOBHUTHH
pyx. lleli pyx nocsirae ckam’sHINIOT ‘“‘eMoIiiHOT
Mmarepii”, Burnanoi Brim6 ayui [13, 24]. Kpim Toro,
msgad, SKUA CIIyXa€e 4YH JUBHUTHCA TBIp, MIO
BUKOHYIOTb, Y4 CaM BHKOHABEllb, 110 BHKOHY€E el
TBIp, OTOTOXHIOE cebe 3  Ooporsbor0 i
CTPaKIAHHAMH TPAriyHUX MEPCOHAXKIB 1 MEPEKUBAE
iX pazoMm 3 HuUMH. BiH BiIXOIUTH BiJ BIACHOTO
TICUXIYHOTO CTaHy i CHOTIIANAE YyXKi CTpa)kIaHHS,
SKi Ty’)Ke HaraayroTh HWOTO BiacHi. B pe3ynbrarti BiH
OTPUMYE MOXKIIUBICTh TIEPETBOPHUTH BIACHI MYKH Ha
00’€eKT M cnorisananHs i cnorsigata ix [13, 25].
3HaueHHs KAl |y  TpariyHoOMy  3BUIbHEHHI
NIOB’sI3aHE 3 TICUXIYHUM CTaHOM, a JKaJlCcTh 10 cebe
JonomMarae y 3AiHCHEHHI TparidyHOro BUBUILHEHHS.
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TakuMm YHHOM, MOXXEMO TOBOPUTU PO JBOCIIPS-
MOBaHMH >XKaJib: Ha cebe 1 Ha TpariyHy 0COOHMCTICTS.
XKamicte 10 cebe NPOSBISETHCS TaKUM 3ac000M,
3aBISIKU SIKOMY “‘@MOIliliHa MaTepis” CTae pyXoMolo i
taHe. JKamicTh 10 TparivHOTO Tepos, 3 iHIIOTO OOKY,
€ YUMOChH OUTBIIMM: BOHA BUCTYyMA€E GOPMOIO, B SIKii
BiIOYBA€ThCSA BUIAJICHHS IIKiIJIMBUX EJIEMEHTIB.
Kpim Toro, yepe3 y4acTh y HEIIACTAX i CTPKIAHHIX
MEPCOHAXKIB MM TEepekuBaeMo 0o, TOoMiOHI 10
HAIlIUX BJIACHUX, a OTXKE, BUTAHAEMO cTapi 0o, sKi
3aCcTpsMId B HAc, 1 MPUIHCYEMO IiX TpariyHUM
reposiM, y ropi sikux 6epemo y4dactb. [Ipu npomy 10
HAIIOi CBIZJJOMOCTI HE IOXOJHTH, IO CTPAKIAHHS,
SKi MU Y Takui croci0 mepexuBaeMo B coOi, Jiuiie
IPOEKTYIOThCS HAaMM Ha 4yxi mocraTi. Pyx 330BHI
MPUXOAUTH 10 “‘eMOIliiiHO MaTepii”, ska 3aTBepaiia
BCEPEIMHI HAC Ta BiAYYyBAEMO SK BOHA MiTHOCHUTHCS
Ha IMOBEPXHIO 1 BUXOIUTH 3 Hammoi cucremu [13, 27].
Tak BimOyBaeThCs BUBUILHEHHS CTpaXkaaHb, IO
MPOSIBIIIETECS  KATAPCHCOM 1 SICKpAaBO TIOKa3aHE y
KO3aI[bKMUX HAPOIHUX IICHAX.

BucHoOBKH. Y CTaTTi MOKa3aHO, MO0 Y OaBHIX
KO3aI[bKUX HAPOJHUX ICHAX, MPOCTCKYIOTHCS
OKpeMi CTPYKTYpHI OCOOJHMBOCTI, SIKIi IOB’si3aHi 3
MICBHOIO JIAJIOBOKO CHCTEMOIO, SIKY BUKOPHUCTOBYBAIA
AHTHYHI MY3W4YHI TCOPETUKH. TaKOXK BHSBICHO
HasfBHICTh Yy IIMX TBOpax eTUYHHX JIAJiB, SKi
BKa3yIOTh Ha XapakTep, Ta KaTapCUCTHIHI MPOSBH Y
BUTISAMI KyJbMIiHAIIM Ta IHIIMX PO3B’SI30K, SIKAM
ocoOymBoi Baru HagaBaiu Ilnaton i Apuctorens. Y
KO3allbKili HapoAHiii micHI “A 1Ie CcoHIe He
3aX0JMII0”  MOXKEMO  CIIOCTEpiraTH  TPUPa30Be
BUKOPUCTAHHS JIIICBKOTO CTUYHOTO Jaxy, SKUU
NOPOJOBXKYE  CBifl  PO3BUTOK  KATAPCUCTUIHUM
NposSBOM Ha cjoBa “a 3poOmimack TeMHOTa”,
MiIKPECIIOI0YN  TpU  I[bOMY JIBA BHUpPAa3H, IO
MOEAHYIOTBCS CJIOBECHO B MY3MYHOMY €TOCI Ta
katapcuci. B ko3anpkiit micui “Ilymy xoHs, oi, Ha
ap, Ha JONMHY  3yCTpidaeMo TeperuieTeHHS
JMTIACHKOTO 3 MOPIHCHKUM €TUYHHM JIaJIoM, IO
BKazye Ha MY)KHIH XapakTep Ta BiJoOBigae
CeMaHTHIIl  TBOPY 1  TpaHCHOPMYETbCS Y
KaTapcUCTHYHY KynbMiHamiro. Ko3zamnpka micuas “OH,
rail MaTH, Oif, rail MaTH BHpaka€ OIUIAKYBaJILHHH i
BOJIHOYAC MYXKHIHM XapakTep, 3 TOYKH 30py €TOCy Ta
JaniB, MIO TMOKa3aHi CEMaHTUYHO Ta MY3UYHO.
PoscriiBHMiA i IACEKIIA €THYHUN JIJ] IEPEXOAUTh Y
KaTapCUCTHYHY pO3B’S3Ky, sKa y I[bOMY TBOpI
NPUIAIA€ Ha KyJbMIHAIIIO Ta OJHOYACHO iJICHITIOE
ceMaHTHKy. Ko3ampka micHa “Oi y ay3i, Ta i me
npu Oepe3i”, y KOXHOMY HACTYITHOMY IIPHUCIIiBI
MICTUTh y c00i NOpIMCHKMI eTUYHUN Jag, aie
3MIHIOE TIPH IIOMY TEKCT 1 3aBEPITYETHCS BIATIHKOM
JMAIACHKOTO €THYHOTO Jany. EJleMeHTH KaTapcucy
NPOSIBISIIOTE cebe B MY3UYHO-CEMAHTHIHOMY
BUKJIANl y KOXHOMY HACTymHOMY Kyrmieti. Ha
OCHOBI JIOCJIJDKEHHS MY3UYHO-CIIOBECHOTO TEKCTY

168



EMOHIFIHO-HO‘-I}’TTGBA POJIb MY3UYHOI'O ETOCY TA KATAPCUCY
B YKPAIHCBKUX HAPOJHHUX KO3AIIBKHUX ITICHAX

JABHIX KO3aIlbKMX HAPOJHUX WICEHb 3pO0JICHO
BHUCHOBOK, I0 METOJ aHaNli3y My3W4HHX (opM €
MNEPCICKTHBHUM TIXOZ0M JI0 OCSITHCHHS Ba)KITUBHX
CTPYKTYPHHUX OCOOJIMBOCTEH apXaidHUX JIPHKO-
MOOYTOBHUX TBOPIB.
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Bacuab 3Bo3asIK, acnipanm kagedpu mexunonociunoi ma npogeciinoi oceimu
Jpozobuyvkozo depaicasnozo nedazoziunozo yuigepcumemy imeni leana @panka

T'OTOBHICTbB A0 MMPOEKTHO-KOHCTPYKTOPChKOI JAIAJBHOCTI SAK MPO®ECIMHA
HEOBXIJHICTD MAMBYTHbBOI'O BUUTEJISI TEXHOJIOT T
V' cmammi oxapaxmepuzosano cymuicmv ma 0OIPYHMOSAHO HEOOXIOHICb HOPMYSAHHA 20MOBHOCIIE  8UUMEIS]
MexXHON02i 00 NPOEKMHO-KOHCIMPYKMOPCLKOI OIANLHOCMI SIK 8AMHCIUS0I CKIA0060] NPOhecilino20 CMaHOBIEHHS CYYACHO20
Qaxiseys. T'omosHicmb 00 NPOEKMHO-KOHCMPYKMOPCLKOL  OISIbHOCIIE  XAPAKMEPU3YEMbCA  HAABHICMIO Y 64UMEs
HEeoOXIOH020 NOMEeHYIany, Wo 0ac 3M02y CAMOCMIUHO pO38°s13yeamu npogecilino-opicHmoBani 3a60aHHs, NO6 3aHI 3
npoekmyganuam 006 ’ckmie npayi Ha ypokax mexuonocit. CmpyKmypHUMU KOMNOHEHMAaMu 20MOSHOCMI GUUMEIs
MEXHON02I 00 NPOEKMHO-KOHCMPYKMOPCLKOI OIANbHOCHI 8UCIYNAIOMb MOMUBAYITHULL, OPIEHMYBATbHUL, ONnepayitinuil,
80J1bOBULL MA OYIHIOBATLHULL.
Kniwouosi cnoea: euumenv mexHonoziil; 20MOGHICMb, NPOEKMHO-KOHCMPYKMOPCbKA OisnbHicmy, npogeciiina
niozomoexa.
Jim. 10.

Vasyl Zvozdiak, Postgraduate Student of the Technological and
Vocational Education Department of
Drohobych Ivan Franko State Pedagogical University

READINESS FOR PROJECT-CONSTRUCTION ACTIVITIES
AS A PROFESSIONAL NECESSITY OF FUTURE TEACHER OF TECHNOLOGIES

The article examines the meaning of the concept of “readiness” as a social phenomenon, characterizes the essence of
readiness for professional activity from the standpoint of psychological and didactic approaches. It is established that the
content of professional readiness is determined by the type and nature of the specialist’s activity.

1t has been proven that the readiness for project-construction activities of future technology teachers is an important and
integral component of the professional training of students in pedagogical higher education institutions. The essence of
readiness for project-construction activities of future technology teachers is characterized, which implies that the teacher
has the necessary potential to independently solve professionally oriented tasks related to the project of work objects in
technology classes.

The readiness of a technology teacher for project-construction activity is characterized by the integrity and
interrelationship of the following structural components: motivational (responsibility for the successful solution of
professionally oriented project tasks, a sense of duty), orienting (a set of ideas about the specifics and conditions of the course
of project-construction activities and professional requirements for a specialist), operational (mastering the methods and
techniques of the technical project in the professional field, as well as the necessary knowledge, abilities and skills to solve
project-construction tasks), volitional (self-control, self-discipline, the ability to manage one’s own actions), evaluative (self-
assessment of one’s own level of professional training and the quality of the obtained results of project-construction activities).

Keywords: technology teacher, readiness, design and construction activity; professional training.

OCTAHOBKA HAYKOBOi mpodjeMu Ta ii y CTpyKTypi npodeciiHO-Teqarorivnoi IisuTbHOCTI
3HaveHHs1. CTpareriuHi HampsSMH OHOB- CYYacHOTO II€Jarora, 3YMOBIIOIOTh AaKTYaJbHICTh
JICHHS 3araJbHOHAYKOBOI, 3arajlbHOTEX- JOCHIIKEHHS Tporiecy (OPMYBaHHS TOTOBHOCTI
HiYHOI Ta cChemjansHOi MiATOTOBKM MAaHOYTHIX — CTYAEHTIB 10 HPOEKTHO-KOHCTPYKTOPCHKOI Misiiib-
YUYHTENIB TEXHOJOTIH Yy 3B’ 43Ky 31 3HAUHMMH 3MiHaMK  HocTi y npoueci HaByaHHs y 3BO. Lli 3mMiHM BH3Ha-
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