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FEATURES OF THE DEVELOPMENT OF MUSICALITY IN PRIMARY SCHOOL STUDENTS
DURING PIANO TRAINING

The article highlights the essence of the phenomenon of musicality, which is considered to be an integral quality of the
personality, manifested in the ability to deeply perceive, comprehend, emotionally experience, and artistically reproduce
musical images through one’s own interpretation. The specific features and methods of its development in primary school
students during piano training are examined.

The implementation of the visual-auditory method involves creating an appropriate emotional atmosphere of perception — a
kind of “emotional tone” of the lesson, ensured by the teacher’s expressive emotional language, the presentation of interesting
information about the composer, the musical work, and its characteristics, supported by relevant analogies. The second aspect

© T. I'puzormazona, 2025 152



OCOBJIMBOCTI PO3BUTKY MY3UYHOCTI MOJIOJUIUX INKOJIAPIB
Y IPOLUECI ®OPTEINIAHHOI'O HABYAHHA

of this method is the teacher’s performance of piano works, which more profoundly touches the feelings of students and engages
them emotionally. The third aspect is the expansion of the teacher’s psychological and pedagogical influence, where important
roles are played by the teacher’s intonation, ability to emotionally inspire students, and attitude toward the perception of

musical works.

Students can record their own emotional impressions of musical works in a musical impressions diary.

The methods of artistic analysis, artistic dialogue, and association contribute to the comprehension of artistic and aesthetic
impressions at the stage of cognition and aesthetic evaluation of musical works.

The use of the facilitation method orients pedagogical interaction with primary school students toward the musical work

and its interpretation through targeted questions.

The problem-search method engages students in solving problematic questions regarding the identification of the artistic

and aesthetic features of a musical work and its interpretation.

Equally important for the artistic comprehension of the content of piano works is the use of methods of performance-based
elaboration of relevant means of musical expressiveness in their semantic context.
At the interpretive stage of developing musicality, the decisive factors are artistic and aesthetic self-expression, artistic

expressiveness, and reflection on musical performance.

The method of creating a “situation of success” helps primary school students to become aware of their own musical and
performance achievements with an appropriate degree of musicality.

Keywords: musicality,; piano training; methods; primary school students.

OCTAaHOBKA HAYKOBOI Mpo0jgeMHu. AKTY-

ITBHICTB MPOOIEMHU PO3BUTKY MY3UYHOCTI

VYHIB 3yMOBJICHa TIOTPEOOI0 Cy4acHOl
MY3HYHOI OCBITH y ()OPMYBaHHI €CTETUYHO PO3BHHE-
HOI 0COOMCTOCTI, SIKa 37aTHA JI0 TIIMOOKOTO CIIPUIHST-
TS Ta IHTEpHperaiii TBOPIB MY3WYHOTO MHCTELTBA.
My3H4HICTh BHUCTYIAE KPHUTEPIEM E(PEKTHBHOCTI MY-
3WYHOTO HABYAHHS, BAXJIMBOIO YMOBOK XYyJ0KHBO-
€CTETUYHOIO PO3BUTKY YYHIBCHKOT MOJOIi. Y Temaro-
riYHIA npakTvli e (eHOMEH IoCTae KIIOYOBUM
YMHHUKOM (hOPMYBAHHS MY3UYHHUX 3I10HOCTEH. YCBi-
JIOMJICHHSI JICTepMiHAHT PO3BUTKY MY3HUYHOCTI CTBO-
pIOE MATPYHTS Ui BIAOCKOHAJICHHS TIEIAroriqHUX
TEXHOJIOTIH y cdepi My3udHOT OCBITH.

AHai3 ocTaHHIX JOCHiIKeHb Ta MyOiKamii.
OcHOBY AocCIiKeHHS EeHOMEHY MY3UJIHOCTI CTAaHOB-
JISITH pOOOTH BYSHUX Y Tally3i TICHXOJIOTi III0J0 3aralib-
Hux 3a10H0cTel ocoouctocti (I'. Koctiok, C. Makcu-
MeHko, B. Mosiko, I'. Pesemn, 1. Cikopcrkwmii, K. Ci-
mop). Y cdepi My3udHOT OCBITH OKpEMi HOTO acrieKTH
PO3IIISIIANMCH K Y TMPAISX, MPUCBIYCHUX BUBYCHHIO
my3uunux 3nioHocrert (X, [apmmep, k. indopn,
T. I'puzornazosa, O. Komaposceka, O. Mxpriuss, H. Mo3-
ranpoBa, C. Haymenko, O. PocroBerknid, I. Pyna, C. Ca-
nosenko, T. CmupHoBa, P. Crepu6epr, Tyn Jlinbre),
TaK i B METOAWIHUX PO3POOKAX, IO CTOCYIOTHCS (hop-
TEMIAHHOTO HABYAHHSI Ta BHKOHABCHKOI [isUTBHOCTI
(T. Bopobkesud, T. I'puzornazosa, A. KopxeHeBChKHH,
b. Mumy, H. Mo3sransoga).

Sk iHTEerpoBaHa BJIACTHBICTH OCOOMCTOCTI My3M4-
HicTh Oyia mpenmerom gociimpkers O. KomapoBehKkoi,
I. Manamescekoi, C. HaymeHko, 111010 MOJIOAIINX LIKO-
mspiB — y npansx O. Komaposebkoi ta C. HaymeHnko.
3BiJICH BUIUTMBAE, IO TTpobIIeMa pO3BUTKY MY3MYHOCTI
MOJIOJIIINX HIKOJISIPiB CHOTO/IHI 3aJIMIIIAETHCS MAJIO0C-
JIIDKEHOTO.

Mera cTaTTi — BUCBITJINTH OCOOJIMBOCTI Ta METOIN
PO3BUTKY MY3HMYHOCTI MOJIOAIINX IIKOJISPIB Y TPOIIeCi
(hopTemniaHHOTO HAaBYAHHSI.
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Buxuiag ocHOBHOro MaTepiajy. Y HayKoBoO-Iiea-
TOTTYHOMY JTUCKYpCi TEpMiHHM “MY3WYHICTE” 1 “My3H-
KaJIBHICTB” OCTaHIM 4acOM B)KHBAIOTHCS SIK CHHOHIMIY-
Hi. OOHIIBA OHSTTS B3aEMOTIOB’sI3aHi: “MY3HKJBHICTE
BiToOpaskae TepeBaKHO TPUPOTHO-TICHXOJIOTIYHY OCHO-
By MY3WYHHX 3AI0HOCTEH, TOAl SK “MY3HYHICTH’ —
iXHIO IHTErpamil0 i PO3BUTOK Y MPOLECi My3MYHOL
NISTIBHOCTI Ta OCBITH.

@deHOMEH My3MYHOCTI PO3IIISIAETBCS Cy4acHOIO
HayKOIO SIK 0araToBHMIpHE SBHIIE, IO MOEIHYE TIPH-
pomHi 3mIOHOCTI JIOAWHM, ii TICHUXIYHI TPOIECH Ta
COITIOKYJIBTYPHHIA JOCBIJT B3aEMOJIii 3 MY3UIHAM MHC-
TENTBOM. BiH HE 0OMEKYETHCS JIHIIE My3HIHAMHU 31110~
HOCTSIMA Y BY3bKOMY CEHCi, a BHCTYIa€ iHTErpoBa-
HOIO XapaKTePUCTUKOIO OCOOKMCTOCTI, SKa Ha JyMKY
I'. I'ycesoi, O. Komaposcrkoi, 1. Manamescekoi, C. Hay-
MEHKO, BUSIBIISIETBCS y 3MQTHOCTI TJIMOOKO ¥ IIUTICHO
CIIpUAMATH, EMOLIIHO MEPEKUBATH, OCMUCIIIOBATH Ta
XyJI0KHBO BIITBOPIOBAaTH My3H4Hi o0Opasu. Y mexaro-
TYHOMY aCIeKTi My3WYHICTh PO3IJIAAETHCS SIK SIKICTB,
110 3a0e3nedye po3BUTOK €CTETUYHOI YyTIIMBOCTI, (op-
MYBaHHSI XyJI0)KHbO-IIIHHICHUX Opi€HTAaLIH.

Jlocuth IPYHTOBHO MOHSTTSI “MYy3UKAIBHICTS® BH3HA-
ga JIi Xyidan, TpakTyrouu HOro sk “IWHAMITHUN
0coOuCTICHAN (PeHOMEH, IO HTETPYeE CHemiabHI My-
3WYHI 3MI0HOCTI HA OCHOBI €MOIIHHOTO TIEPEKMUBAHHSI
3MICTY MY3WYHHX TBOPIB, OXOILTIOE MOTHBAIIIIO 70 MY-
3WYHOI JIsUTBHOCTI, BUSBISIE ceOe B KPEaTUBHOCTI Ta B
€ITHOCTI 13 3[aTHICTIO Xy/I0)KHBOT peduiekcii, KoMyHiKariii
1 TICMXOMOTOPHHX SIKOCTEH CTBOPIOE MIIPYHTS 1A Xy-
JIOXXHO-BUPA3HOT'O BUKOHAHHSI My3W4YHHX TBOPIB™ [3, 44].

3 oy Ha Il MOXKHa KOHCTAaTyBaTH, 110 HAYKOB-
Il OJJTHOCTAHO BHU3HAYAIOTh MY3HYHICTbH SIK OCOOJIMBY
3[1aTHICTb OCOOMCTOCTI ITIMOOKO MEPEKUBATH MY3HKY,
BiZTYyBaTH 1i €CTETUYHY CYTHICTb 1 BUPA3HICTh, CIIPHIi-
MaTHd ¥ yCBIZOMITIOBATH 3MICT 1 TIepelaBaTH HOro Jepes
THTEpIIpEeTAIIilo.

Buxosstau 3 TOrO, 1110 IPOBIAHOIO 03HAKOIO MYy3HY-
HOCTi € TIepeKMBaHHS MY3UKH y ii 3MiCTOBHOMY BTi-

Momnons i puaok Ne 10 (242), 2025
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JICHHI, KJIFOYOBUM 3aBJIAHHSIM PO3BHUTKY MY3HYHOCTI y
MOJIOJIIINX MIKOJISIPIB OCTa€ aKTHBI3allis IXHBOTO €MO-
LIHHO-ECTETUYHOTO CIIPUHHSTTS SIK COPHHAHATTS TIPEK-
PacHOTO B MY3HIIi.

VY 3B’SM3Ky 3 LM BIPOBAPKCHHS HAOYHO-CIIYXO-
BOTO METOIa Tiependadac CTBOPSHHS BilIOBITHOT eMO-
IifHOT aTMoc(hepr CIPHHHSITTSA — CBOEPITHOTO “‘€MOITiH-
HOTO TOHY YpOKY, IO 3a0€3MeYyeThCsl BHKOPHCTAH-
HSIM BHUpa3HOI €MOIlIHOI MOBM TIe[arora, IMoaaHHsIM
ikaBoi iH(opMauii Mpo KOMIIO3UTOPa, TBIp Ta HOTo
JKaHPOBI OCOOJIMBOCTI 13 3aJTy4CHHSM BiIOBITHUX aHA-
JIOT1H TOILIO.

Jpyrum acriektoM emouiiHoi armocepu Ta il
03HAa4YEHOT0 METO/Ia € BUKOHAHHS MY3HKH BUUTEIIEM,
SIK€ TJIMOIIE TOPKAETHCS IMOYYTTIB Ta XBWIIIOE YYHIB.
Buutens TakuM YMHOM CTBOpIOE atMochepy CIpwHii-
MaHHs, 3a0e3Meuye MOBHOIMIHHICTh MEPEKUBAHHS MY-
3WKH B 1i cMUCIIOBOMY KoHTekcTi. 1106 HaimoBHime
JIOHECTH TBip 10 KoxkHoro yuHs [. [Tamamka Beaukoro
3HAYCHHsI HAJaBala ‘‘XyJ0)KHbOMY TEePEOUTHIICHHIO .
“B Mekax XymI0KHOCTI BHKOHABEIh MOXKE SIKOCh 0CO0-
JIMBO MiIKPECINTH MEJIOMIMHICT I1’ecH a00 PUTMIYHY
MYJIBCAIIO; Bill HHOTO 3aJICXKHTh, IK BUKOPUCTATH JTU-
HaMIi4Hi BiJTIHKY, BUKOHATH Ti Y I1HII IITPUXH. Xy-
JIO>KHS LIIHHICTh TPAKTYBaHHS BiJI [IbOTO HE 3MIHIOETh-
cs1, a T 3arajbHa CIpsSIMOBAaHICTh HAaOyBa€ JIENIO 1HIIOTO
HIOAHCY. SIKIIO TPOBECTH Mapaielb 3 MECTEITBOM
XYZIOKHBOTO YHTAHHS, MOYKHA TIPOCTEXKUTH, SK TT0-Pi3-
HOMY BHKOPHCTOBYE iHTOHAIiWHI OapBu akrtop... Ju-
TA4a ayguToOpiss BUMAarae OCOOJMBOT MAaCTEPHOCTI,
0co0MBOT Mo1a4i My3udHOTO MaTepiany’ [6, 33].

TpeTiM acrieKToM [1ii HAOYHO-CITyXOBOTO METOY €
PO3IIMPEHHSIM cepH NCUXOIOTO-IIEAAroriYHOrO BILTH-
By BUMTEI, ¢ BAXJIMBUMH € HOTO IHTOHAILIS MOBH,
BMIHHS €MOLIHO 3aXONUTH IMIKOJIPIB CBOIM BiTHO-
HICHHSM JI0 CHOPUHHSTTS MY3HYHHX TBOpIB. B pesyib-
TaTi, y4Hi IepedMaroThcsl eMOLIIHHAM HACTPOEM, 3Ha-
XOIITbCSL y CTaHi EMOLIMHOro mepexuBaHHS. AJpKe
JUTSL TAHOTO BiKY BUHUTEIh € 3pa3KOM HACIIi TyBaHHSI.

ITenaroriune KepiBHUIITBO TIPOIECOM MY3UYHOTO
CIPUUHATTS Mae 3a0e3nedyBaTH IJIeCIIpsIMOBaHe Ha-
BEJICHHS YYHIB Ha €CTETUYHE OCATHEHHS XYHIOXKHBO-
00pa3zHOTO 3MICTy MY3HMYHHX TBOPIB, Y3TOIKCHICTH
EMOLIIIHOTO TIepEeKUBAHHS 3 IX OCMHCIICHHSIM, 1110 3Ha-
XOIMJIO BIZIOOPaXKEHHS Y WOOCHHUKAX MY3UYHUX 6pa-
Jicenb. PO3IIMPEHHIO JIEKCHYHOTO 3aIacy MOJIOAIINX
HIKOJISIPIB CIPUSIIOTH OPIEHTOBHI TAOMNMII EMOLiiHO-
€CTeTHYHHX BH3HaueHb, po3pobieni O. PoctoBecbkuMm.
3aBasKU TX BUKOPHUCTAHHIO Y4YHI MAarOTh 3MOTY BHpa-
JKaTh BJacHI BpaXKEHHS Bill MY3WKH, IO, B CBOIO
4epry, MOTIIHOIIOE X YCBITOMIICHHS.

Jlani po3noYnHAETHCS TIPOIIEC OCMUCIICHHS BIIACHHX
XYI0KHBO-ECTETUIHUX BpakKeHb, BepOaizaris i mepe-
poOKa eMoITiHHO-ecTeTHYHOI iH(pOopMAIIii Ha eTart XyI0K-
HBOTO TTi3HAHHS ¥ €CTETHYHOI OIIHKK MY3HYHHX TBOPIB.

Ha ocHOBI MeToay xy00oicHb020 aHai3y MO0
IIKOJISIPI BU3HAYAIOTH XapaKTep, HACTPId MY3UYHOIO
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TBOpY Ta 3aco0H oro BUpasHocTi (0cOOIMBOCTI MelIo-
i, rapMOHii, pUTMY, apTUKYJISLIl, TMHAMIKH TOLIO) 3
TOYKH 30pYy IX XyZ0’KHBOTO 3HAYEHHS y TBODI.

Januit ananiz 6akaHo TPOBOAUTH Y GopMi beciou,
dianocy 13 aKTHBHUM 3alydeHHsIM y4HS. Meton x)-
000iCHb020 Oianozy 'y CIPUWHATTI My3UKH IPYHTYEThCS
Ha B3aEMOJIIT y4HS i3 BUMTENIEM JJIS TJIMOIIOTO PO3y-
MiHHS XyJJOHBO-€CTETHIHOI CYTi My3UIHOTO TBODY.

Memoo acoyiayiii TIOJIATaE y CBIJIOMOMY BHKOPHC-
TaHHI aCOLIATUBHUX 3B’SI3KIB — EMOLIITHUX, 0Opa3HUX,
JKUTTEBUX — JUIS TJIMOIIOTO PO3YMIHHS Ta EMOLIIHHOTO
nepexxuBanHs My3uku. [1InsxoM 3icTaBiIeHHS My3HY-
HUX BPaXCHb 3 00pa3amMH MPUPOIH, JITEPATYPH, K-
BOIIMCY aKTUBI3YEThCS ysBa, (aHTazis, oOpasHe MHC-
JeHHS 1 (opMyeThesl LIICHE XYyHOXKHBO-ECTETHYHE
CIPUHHSATTS TBOPY.

3acTocyBaHHSI Memody gacunimayii 30pi€HTOBYE
remarorivyai Jii Ha IIiJlecripsMOBaHe CIUIKYBaHHS 3
MOJIOAIIUMH IIKOJSIPAMH I[0/I0 MY3WYHOIO TBOPY Ta
{ioro iHTepmpeTalli 3a JOMOMOTOI0 BiIIOBITHUX 3aITH-
TaHb, SIKI MOKPOKOBO JONOMAraroTh iM 3aHYPUTHUCH Y
3MICT NEBHOTO TBOPY Ta OCMHUCIIMTH BJIACHE TpPaKTy-
BaHHSL.

OKpIM LBOTO, HPOOIEMHO-NOULYKOBULE MEMOO CTIPSI-
MOBYE Y4YHIB JI0 PO3B’SI3aHHSI NMPOOJIEMHUX 3allUTaHb,
CIIOHYKa€ X JI0 pO3AyMIB ILIOJI0 BM3HAYEHHS Xapak-
Tepy TBOPY, OCOOIMBOCTEH IHTOHYBaHHS, apTUKYJIAIII],
(bpasyBanHs, TIeqaITI3aii TOIIIO.

baxaHo TIOCTIHHO BHKOPHCTOBYBATH MpOOIEMHI
3aMUTaHHsI 1 3aBOAHHSA, JOJTyYaTH YYHIB JI0 iX pO3B’s-
3aHHS. 30KpeMa, METOJIOM HaBEICHHS Ta TPOOJIEMHUX
3aNUTaHb HAMAraTUCsl CIIOHYKATH LIKOJISIPIB 10 PO3/Ly-
MIB Ta BiIIOBIJJHUX MOIIYKIB II0JI0 BU3HAYCHHS XapaK-
TEepy TBOpPY, OCOOJIMBOCTEH IHTOHYBaHHS, apTHKYJIALII,
3BYKOBUJI00yBaHHS, aIUTiKaTypH, Meatizanii Tomo.

Jocute fi€BUM I8 XYIOKHBOTO OCMHCIJICHHS
3MicTy opTerniaHHuX TBOPIB € BUKOPUCTAHHS Memooy
BUKOHABCLKO20 ONPAYIOBAHHSL 8IONOGIOHUX 340016 My-
3U4HOi 8upasHocmi y 1X CMHCIIOBOMY KOHTEKCTi. Ha
THAWBITYyaTbHNAX 3aHATTIX JOUUILHUM € OTPAIIOBAHHS
00pa3HUX XapaKTePUCTHK 3ac00iB My3UIHOI BUpa3HOC-
Ti (apTUKynAMii, MeNnomii, METpOpUTMYy, IUHAMIKH,
TeMOpy, TapMOHii, (pakTypH) Ta TOCATHEHHS BUPA3HOTO
iX BTUJICHHS B €IHOCTI XYIOKHBOTO ¥ TEXHOJIOTTYHOTO.

Ha inTepnperauiitHomMy eramni po3BUTKY My3UYHOC-
TI BU3HAYaJIbHUMH € XYIOXHS BUPA3HICTh, peghreKcis
MY3MYHOTO BUKOHAHHS W XYI0XKHBO-ECTETHYHE CaMo-
BUPKCHHS 3 HAJEKHUM CTylleHeM My3udHocTi. Ha-
BUYKU XYJIO)KHBOI BHPA3HOCTI y MY3HMYHOMY BHKO-
HaHHI TepeadadaroTh po3BUTOK pedurekcii. O. PocTos-
CBKHI pO3MIIAIaB MHCTEIBbKY pedieKciio sK 3ariamo-
JICHHST “y BJIACHI MOYYTTS y 3B’S3KY 31 3MICTOM MUC-
TEIBKOTO TBOPY; TOPIBHAHHS 00 €KTHBHOTO 3MICTY
XyI0XKHIX 00pa3iB i3 pe3ybTaTaMi caMOaHaJIi3y Biac-
HOTO BHYTPIIIHBOTO XUTTS” [7, 85]. Peduexcist yaus y
nporieci popTeniaHHOro HaBYaHHS — Lie aHaJIi3, OCMHC-
JICHHSI T2 CaMOOI[IHKA BJIACHOT BUKOHABCHKOT JIsLTBHOC-
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Ti; “IUAX IO CaMOMI3HAHHSA, JI€ TEPEIIaBISIFOTHCS
BIIACHI IyMKH, TIepeXuBaHHs, ToayTTs [1, 95].

Meton cmeopenns “cumyayii ycnixy” moroMarae
MOJIOJIIIUM IIKOJISIpAM YCBITOMHTH BJAaCHI MY3HUYHO-
BUKOHABCBKI JTOCSTHEHHsL. Takuii MiIXi poO3rIILIa€Th-
¢ K (opMa EMOIIHOTO HABYAHHS, IO CIPSIMOBaHE
HAa TIEPS)KUBAHHS TMO3UTHBHUX EMOIil, pajocTi Ta
Pe3yJIbTaTIiB CAMOPO3BUTKY Y chepl My3HKaJIbHOCTI.

BucHoBKH. PO3BUTOK My3UYHOCTI MOJIOJIIIHX IIKO-
JSIpiB Yy mporieci GOopTemiaHHOTO HaBUaHHS € 0araro-
TPaHHUM 1 Tiependadyae iHTerpamio eMOIiHHO1, KOTHi-
THUBHOI Ta BUKOHABCHKOI CKIIaJIOBUX; TOEMHYE (popmy-
BaHHsI E€MOIIIHHO-I[IHHICHOTO CTaBJICHHS JI0 MY3HUKH,
PO3BUTOK TPHPOJHUX 3aJaTKiB (MY3WIHOTO CIYXY,
PUTMIYHOTO BiUyTTsI, IHTOHAIINAHOT YYTJIMBOCTI) Ta
HaOyTTS XyJI0>KHBO-IHTEpIPETALIfHUX YMiHb 3 HaJIEXK-
HHMM CTyIIEHEM MY3U4HOCTI. EdekTHBHICTB 1150TO IpO-
LIeCy BU3HAYAETHCS CTBOPCHHIM EMOIIIHO HACHYCHOTO
OCBITHBOTO CEPEJIOBHINA, 3aCTOCYBAHHIM XYJ0XKHBO-
MEeATOTIYHIX METOJIIB, HALIUICHUX HAa PO3BHTOK 37aT-
HOCTI Y4HIB I'YTMOOKO MEPEKHBATH MY3HUKY, BiIUyBaTH
il eCTeTUYHY CYTHICTh, COPHIMATH W YCBIiIOMITIOBATH
XYI0KHBO-€CTETUIHHIA 3MICT 1 TepeIaBaTi HOTo Yepes3
IHTEpIIpEeTAIlitO.

OTxe, My3U4HICTh CJIiJT pO3TIISIATH SIK 1HTETpab-
HY SKiCTh OCOOHMCTOCTI, PO3BHUTOK SIKOI y MOJIOAIIOMY
IIKUTBHOMY BIilll 3aKJafia€ MiIIPYHTS U XYHOKHO-
BHPA3HOTO BUKOHAHHS My3HYHUX TBOPIB.
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G TOLOICR T T ZOICROF TV SR LTI ZOCR TIORGOS

‘Buanns, nabymi bes eracnux sycurv, weudKo sabyeatomocs. Juwe me, wo mu 300bysacmo uepes

npauio, cMae uacmuHo Hawoi cymuocms’.

Bacurb CYXOMAUHCOKUTL
YKpaincoKuil nedazoe

“Mema naeuanmns — ne MirbKU 0amu 3HAHHS, 4 0 HABUUMU MUCAUMU, WYKAMY, CYMHIBAMUcs i

3HAXOOUMU ICIMUHY CAMOCTITHO .

Anrvbepm Eiinwmein

AMEPUKAHCOKUT, HIMeUbKUTl Ma weeluapcoKuil gizuxk,

G TOLOICR T ZOCROF TV ZOIROFTI ZOCR FTOLDO RS
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