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AxmyanvHicmv pobomu 3yMOGIeHa NOMpPedoio aHANi3y MeHOeHYIll BUKOPUCIAHHS Yudposux 3acobie ma mpancpopmayii

MysuuHoi ocgimu. Busnaueno, wo yughposi incmpymenmu cnpusiioms po3uuperHo 3aemo0ii mpaouyitiHux ma IHHOBAYIIHUX
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THE ROLE OF DIGITAL TOOLS IN THE CONTEXT OF CONTEMPORARY ARTS EDUCATION

The purpose of the article is to reveal the current state of the use of digital technologies in the process of training future
bachelor's students in art specialties. The relevance of the work lies in the analysis of modern trends in the use of digital
technologies and transformational processes in the field of art education. The article determines that digital tools contribute to
the expansion of traditional teaching methods, develop analytical thinking in students, their independence, and also increase
motivation for learning. The importance of digital tools as a means of constant communication between the teacher and students
is revealed, which is extremely necessary in the conditions of constant practical classes for art disciplines. The article lists and
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specifies the main areas of digital tools. The most used ones are highlighted, and their functionality is described. Important for
students studying in the musical direction are tools for musical notation and sound recording, since they use this software not
only in the learning process, but also in the process of professional implementation in the future. There is a significant potential
for using artificial intelligence in the learning process, as it allows not only to solve problems, get answers to questions, but also
to generate both images and audio and video materials. Special attention is also paid to digital technologies in the field of
choreography. These are applications for creating training programs based on selected music or style, which in turn makes it
possible to create new choreographic productions. In addition to training programs, there are virtual reality platforms that allow
you to create productions and interact with a virtual partner. Modern teaching of artistic disciplines is impossible to imagine
without the use of special digital tools, but the integration of digital technologies requires constant attention, since the key
remains the direction of applicants towards creative artistic self-expression.
Keywords: education; digital technologies; artificial intelligence; musical arts; Bachelor of Music Arts.

ocraHoBka mpodsemu. [{udposi Texuo-

norii y XXI cr. € pywiiiHoro cuioo, mo

peopraHi3oBye KyJIBTypHUI PO3BHTOK, TBOP-
YiCTh, COLIIAJIEHY KOMYHIKAIIiFO0 Ta O€3yMOBHO MHUCTCIIb-
Ky OcBiTy. BoHn crnpusirots HoBUM (popmam iHTErparii
TBOPYOCTI, PO3BUTKY TBOPYOTO moTeHuiaity. CTpiMKuii
PO3BUTOK ITU(PPOBUX IHCTPYMEHTIB Ta TIOB’s3aHi 3 UM
BIZIKPUTI MUTaHHS MIOJO iX BIPOBAKEHHS Y MUCTEIh-
Ky OCBITY MOTPEOYIOTh I€TATLHOTO BUBYCHHSI.

BrpoBamkeHHs pOBHUX TEXHOJOTIH B MUCTEIIb-
Ky OCBITY BIJIKpHBaIOTh HOBI OCBITHI MOYIIUBOCTI.
EnexTpoHHI pecypcH, TapKeTH CTald HEBiJ €EMHUM
pecypcoM 0a30B0Oi cepeTHBOI OCBITH, 3aKJIaJiB Cepel-
HBOT Ta BHUINOI OCBiTH. Buknanadi Ta 3100yBadi ocBiTH
AKTUBHO BHUKOPHCTOBYIOTH JIOAATKU JUISi CTBOPCHHS YU
penaryBaHHs HOTHOTO TEKCTY, 3BYKY. AKTYaJbHICTh X
BIIPOBA/DKCHHS B OCBITHIN MpPOLIEC MiAKPECITIOE HE00-
XiJTHICTh BUBYCHHS OCOOIMBOCTEH BHKOPUCTaHHS IUAQ-
POBUX IHCTPYMEHTIB.

3MiHa TpamUIIHHOI OCBITHROI TAPATUTMH, IO TIO-
B’s3aHa 3 TPAKTHKOIO IUQPOBI3allii CrocTepiraeThes
nocuTh AaBHO. OHAK, SCKPaBO BOHA MPOCIiIKOBYETh-
cs1 3 2020 poky — gacy manaemii. AJpke, mocTaa moT-
peba BHKOpPHUCTaHHS LM(PPOBHX TEXHOJIOTIH, IO 3MO-
JKyTh 3a0e31ednTH Oe3NepepBHICTh OCBITHROTO HpOILie-
cy. BifmoBiHO, Ba)KIMBOIO MHUTAHHIM MOCTAJI0 OHOB-
JeHHs! IU(POBUX PECypciB, MiJBUILEHHS PIiBHS LH(-
pOBOi KOMIICTCHTHOCTI BHKJIaJadiB Ta 3100yBadiB
OCBITH.

Anani3 giteparypu. Ilutanas mudpoBoi komre-
TEHTHOCTI, BUKOPUCTaHHS ITU(YPOBUX TEXHOJIOTIH MpH-
BEPTAIOTh yBary 0araTbOoX BITUM3HSHHX JOCIiTHHUKIB
(P. T'ypeBwmua, B. Kobwuci, O. Cripinoi, B. bukoa, I'. Tka-
ayk, T. Copouan, B. Omiitauka, C. CucoeBoi Ta iH.). Y
ix poboTax MpoaHaTi30BaHO POJIb MUPPOBUX 3acO0IB ¥
npodeciiiHOMy pPO3BHTKY BHKJIaJadiB, PO3KPUTO POJIb
amanTanil iHhOPMAIIHO-KOMYHIKATUBHUX TEXHOJIOT1H
y BIOMOBIIHOCTI IO MOTpeO Ta iHTepeciB 3m00yBadviB
ocBiTH. Y po0OTax TakMX 3apyODKHHX HAyKOBLIB SIK
I'. xenkinc, /1. bemmoy npoananizoBaHo BMiHHS aHa-
mizyBaru mudpoy iHdopmariito. Y podoti H. JlaBpen-
TheBO1, O. Crionbepkoi, O. Koponb po3misHyTo ToCBif
€BPOTICHCHKOT MHUCTEIBKOI OCBITH. Y Hill 3ayBaKeHO,
0 iHTErparisi eJIEKTPOHHUX OCBITHIX CEpENOBHII 3a-
Oesreuye BIIKpUTHH NOCTYH 10 iH(GOPMAIifHUX pe-
CYpCIB, CIIpHsIE OHOBJICHHIO 3MiCTy MHCTEILKOT OCBITH.
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Mera cTarTi — KOMIUIEKCHE TOCITIIDKSHHS POJIL (-
POBHUX IHCTPYMEHTIB y Cy4acHiil MUCTELIbKiI OCBITI.

Buxuiag ocHoBHoro Mmarepiaiay. CyuacHa Muc-
TelbKa OCBITAa BCE YACTIINC 3iIITOBXYEThCS 3 HEBLIIO-
BIJIHICTIO KJIACUYHHUX METOMIB BHKJIANAHHS 10 BUKIIH-
KiB mudpogizarii. OCOONMMBOCTI BUKIAJAHHSI MHUCTECIb-
KHX JUCIHIUIIH BHMAararoTh ITOCTIMHOI B3acMOMIl MK
BUKJIa[Ia9eM Ta 3100yBaveM, 10 B CyJaCHUX YMOBaxX €
HEMOJIUBUM 0€3 BUKOPHUCTAHHS JIOAATKOBOTO IH(PO-
Boro 3abesmnedeHHs. [{udpoBi IHCTPYMEHTH CIPUSIOTH
THYYKOCTI OCBITHBOTO TIPOIIECY, BPAXOBYIOUH ITiJTi,
notpedu 37100yBadiB. [Ipu oMY, BOHH HE 3MiHIOIOThH
crioci0 HaBYaHHS, a HABNAKW JIOIOBHIOIOTH HOTO.
“Tlangemist KOPOHABIPYCHOI XBOpPOOH BiJKpHIA Maco-
BUI I0CTyN /10 iH(GOPMALiHHUX TEXHOJIOTIH Ta Mokasa-
Ja, IK MO)KHA TIOEIHATH METOU Ta MPUHOMHU HaBYaH-
Hsl, HAaOyTl POKaMu, 3 HOBHUMH, Cy4acHHMH iH(poOpMa-
[iHIMY TexHoorisamu. Lle Oyno Henerko, ane THM He
MEHIII, YCi OyITM 3aIliKaBlIeH] y BUPIICHH] TUTAHHS, 5K
MIPOIOBKYBaTH HaBYaHHs OHJaiiH. Po3BuTok [HTEpHE-
Ty, TPUCTPOIB (CMapTQOHIB, IUIAHIIETIB, HOYTOYKIB)
3pOOHB MOMJIMBUM HABYAHHS 3 OY/Ib-5IKO1 TOYKH CBITY”
[7, 134].

[NouarkoBo BuKIIagadi Ta 3000yBayi OCBITH 3HaOM-
JATBCS 3 TEXHIYHHUMH OCOONMBOCTAMH IIH(DPOBHUX
IHCTPYMEHTIB, IX nepeBaramM Ta HenojikamMu. Bono
JIO3BOJIMTB 1M 00paTu came Ti iHCTPYMEHTH, SIKi CIIpHs-
TUMYTh TIOKPAILEHHIO SKOCTI OCBITHBOTO IPOLECY.
Bonn nonoMoxxyts BHOyIyBaTH €(EKTUBHY OCBITHIO
ctparerito. [{udpoBi TeXHONIOTIT € TONATKOBUM JKepe-
JIOM 3HaHb 7151 3100yBadiB, TIATGOPMOFO IS BiITOIY-
BAHHS HAMH MPaKTUIHUX HaBUYOK. [I711 BHKIamadiB —
BOHH € 3aCO00M CTBOPEHHSI BJIACHUX OCBITHIX MPAKTHK,
JIOTIOMDKHUM  3aCO00M  JUISI  BHKJIQAYy HABYILHOTO
Marepiany. “Cdepa IHTEpHET-TIPOCTOPY  BiTKpHUBAE
MOJKJIMBOCTI JUIsl ONIaHyBaHHsI 31100yBayaMH Marepiary
y 3py4YHHH Yac, Ieperisily HaBY4aIbHOTO MaTepiary s
Horo 3akpirieHHs. Takox 1e 1acTb 3MOry 3100yBadyam
OCBITH OUIBII CTAIBLHO PO3JIIHYTH HaBYaJILHUN Mare-
piaJ, Ipy BUBYEHHI SIKOTO BUHUKIIM TPYAHOLL, 30cepe-
JIITHCh HA HAWCKIJIAJHINIAX YU HE3PO3yMUIMX TeMax’’
[5, 134].

CroromHi icHye Oe3mid MUpPOBUX IHCTPYMEHTIB,
0 BUKOPHCTOBYIOTHCSI Y MHUCTEIBKii ocBiTi. Cepen
HUX: CIIyXOBi TpEHa)XEpH, PEIAKTOPH HOTHOTO TEKCTY,
ayliopelakTOpH, PeCypcH, IO T03BOJIAIOTH BUKOHYBA-
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TH MY3H4HI TBOPH. “3acTOCYBaHHS Cy4acHHUX Bi3yajb-
HUX Ta ayJdiOTCXHOJIOTIH, BiJICOMOHTaXY, CTBOPCHHS
3D-mozeneit CKymbITYp Ta IHIINX IUGPOBUX IHCTPY-
MEHTIB JIO3BOJISIE BUXOIWUTH 33 MEXi TPaJUIiAHOTO
BIZITBOPEHHS HABYAJILHOTO MaTepiany” [6, 239].

IndpoBi IHCTPYMEHTH € BaXIMBHUMHU 3aCO0aMHU
KOMYHIKaIlii MiXkK BUKJIaJ[adqeM Ta 3100yBadaMH OCBITH.
30KkpeMa, BUKJIAIad aJIalTye 3MICT Ta CIIOCiO BHKIIATy
Martepiay. [IprkMeTHO, 10 BUKIIaIad MOXe IpaIfoBa-
TH 3 TPyNaMmy, L0 MalOTh PI3HHWH PIBEHb MiJTOTOBKH,
pi3HOBekTOpHI ynonoOanHs. lle MoXiIMBO 3aBISKU
dpoBuM iHCTpyMeHTaM. “Komm’torepHi TexHOIOTii
PO3IIMPIOIOTE  MOXITHBOCTI  CAMOCTIHHOT ~ poOuTH,
30UTBIIYIOTh JOCHITHUIBKUNA TMOTEHINAN CTYICHTIB.
3acobu IKT pomomararote cTyaeHTaM cQEKTHBHO
3aCBOIOBATH HABYAJLHUI MaTepiall, OEJHyBaTH Teope-
THUYHI 3HaHHA Ta TBOpUi opmu” [4, 194]. Ha mymky
A. MapTHHIOK, “3aHSITTS MOXKYTh OyTH JOTIOBHEHi: Je-
MOHCTpamissMu (1TFOCTpallii, MaIOHKH, KapTHHU; CXe-
MU, TaOIuUIN, MOJeli), TpeHakepamu (BIpaBU 3 BU-
TIpaBJICHHS TTOMUWJIOK); TeCTaMHM; aymio Ta Bimeodpar-
MeHTamMu™ [TaM camo].

Muicrelpka OCBiTa Cy4acHOCTI moTpedye OanaHcy
MDK TpaJUIIE0 Ta iHHOBaIi€r. OCKUTBKH KOMIO3U-
TOPChKa T4 BUKOHABCHKA TBOPYICTh CYYaCHHX MHTIIB
MPOHM3aHA HOBUMH NPHHOMAMHM, TEXHIKAMH, IO II0-
B’sI3aHi 3 €JICKTPOHHUM cepenoBuIieM. Toxk mporiecH ix
PO3YMiHHS Ta BHBYCHHS HE MOXKYTh 3aJMIIATHChH TI03a
KOMIT FOTEPHUMH pecypcamMi. KoMmo3uTopn akTHBHO
BHUKOPUCTOBYIOTh E€JIEKTPOHHI MY3W4HI 1HCTPYMEHTH,
0 JIO3BOJIIFOTH BUIIOOYBAaTH HOBI 3BYKH, pelaryBaTH
TemMOp. MoBa ¥#ae Takok MPO CTBOPEHHS MY3HWKH 32
JIOTIOMOTOI0  3aCO0IB  3BYKO3aITUCY. 3BYKO3aIHMCyloya
IHIyCTpisl CTBOpWJIA HOBHI MY3MYHUH HPOIYKT — (o-
HOTpaMy, SIKOK0 KOPUCTYIOTBCS BXKE JCCATKH POKIB.
ucposi iHCTPYMEHTH TO3BOJISIIOTH pearyBary aysio-
(haiii, CTITI3YBAaTH MY3WKY DI3HHX CTHJIIB Ta CTBO-
proBarH 1i y pi3HHX >KaHpax.

Bapro 3ramaru po0GoTy 3 HOTHUM TekcToM. Llmd-
POBi IHCTPYMEHTH MO3BOJIIIOTH aaNTyBaTH MY3UIHY
MAPTUTYPY BIATMOBIHO 0 HABYAIBHUX MOTPEO, CiIyXa-
TH 1i y pexuMi peasibHOTO dacy. Sk 3azHaqaroth 1. ba-
panoBchka, H. MosransoBa, /1. bapanoscekuii, O. Bop-
mok, IKT mepenycim moB’si3ani 3 mepepoOkoto (30ip,
00po0ka, 30epexeHHs1, nepenayda) inopmarii [1, 24].

Bapro Bim3HaunTH, MO CIEIiaTi30BaHe POrPaMHE
3a0e3Me4YeHHs € BKe He NPOCTO JONOMDKHHMM 1HCTpY-
MeHTOM. BoHO TpaHC(hOopMyBanoch B PyHIaMECHTAIBHY
CKJIaZIOBY MPOGeCiHHOI isUTbHOCTI. B My3uuHOMY Muc-
TENTBI aKTUBHO PO3BHBAETHCS HANPSIMOK IS HOTAITT
Ta apamKyBaHHA. 30KpeMa Taki nmporpami sk “Finale”,
“Sibelius” cranu OyneHHUM 1HCTPYMEHTOM B KOHTEKCTI
Hotamii. [lepeBara maHWX iHCTPYMEHTIB TMOJATAE B
MIUPOKUX MOMKIJIMBOCTSX YIS KOMITO3HMIII, aHaNi3i My-
3WYHOI TKAHWHH, DPEJaryBaHHS HOTHOTO TEKCTY, a
TaKOX HMOTO BIATBOPEHHS y PEAbHOMY 3By4aHHI. Tak
SK TporpaMu OyiaM CTBOPEHI Ui BHKOHAHHS OJHA-
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KOBHX (DYHKIIiH, BCC K BOHM MArOTh HE3HAYHI BiIMiH-
HOCTI SIK B JU3aiiHi, Tak 1 B nporeci podoru. Hanpuk-
najn, mporpaMa “‘Sibelius” € emo MpOCTINION s
3aCBOCHHS, THM CAMHMM JO3BOJITIOYM OBOJIOMITH 0a30-
BAMH HaBHYKAMH JIJIS HOTAIii Ta pemakiii 3a JA0BOII
KOPOTKHI TEPMiH, IO € BKpal BaXIMBUM IS 31100Y-
Ba4iB ocBith. Onnak, “Finale” Binpi3HAE€ThCS THYUKIC-
TIO Ta TIPOTIOHYE BEJIMKY KUTBKICTh HAJIAIITYBAHb, IO
JIO3BOJISIE BUOKPEMHTH €IEMEHT MY3UYHOTO TBOPY Ta B
py4HOMY pexuMi Bifpenarysaru. [Ipu Bubopi nporpam
JUIsL HOTallii BapTo pPO3YMITH BJIACHI MOXJIMBOCTI a
TaKOX IMOTEPE/HIN JTOCBI/I, OCKUIBKH HAIMCAHHS Tap-
THUTYP € JOBOJII KPOIIITKUM IPOLIECOM.

BaxumBumu € MynabTuMeniiHi 3acobu. Bonu me-
penbayaroTh 1MpoBI 300paXkeHHs, HpeseHTawii. Sk
npaBuiio, IKT-3ac00M BUKOPHCTOBYIOTH y TIPOTIEC] TPY-
TIOBUX 3aHATH. 3ayBaKUMO, iX BUKOPHCTAHHS € BaXKITH-
BUM 1y TIporieci iHAUBIAyaIbHUX 3aHATh. Hanpukman,
OIHMM 13 3aBJaHh HaBUYAIBHMX AUCIMILIH “‘Dax” Ta
“OCHOBHUI MY3WYHHH IHCTPYMEHT € PO3BHTOK yMiH-
HsI YMTAaHHA 3 JIucTa. YnMalio JOCIiIHMKIB 3a3HAYar0Th,
10 YMTaHHS 3 JIKCTA JIO3BOJISIE PO3MIM(POBYBATH Ta
BIJITBOPIOBATH MY3UYHY MOBY. YMIHHS YHTaHHS 3
JMCTa PO3BUBAETHCS MOCTYNOBO. OCHOBHI TpPYIHOLI
YHTAHHS 3 JIUCTA TIOB’s3aHI 3 PO3YMIHHAM TOTO, SIK
MOBHMHEH 3BY4YaTH HOTHMII TEKCT Ta HOTO OHOYACHUM
BIITBOPEHHSIM Ha MY3UYHOMY iHCTpyMeHTi. Bukopuc-
TaHHA TUQPPOBUX TEXHOJIOTIM y TIpOIeCi YUTaHHS 3
JIMCTa, caMe KOMIT IOTEPHUX TPOTrpaM MY3WYHOI HOTa-
1i1 3a0e3mneuye Bi3yaJbHUNA CYITPOBIJ, CIIPHSIE 3amam’ si-
TOBYBAaHHIO MY3HYHOTO 3BYKY. IX MOYKHA BMKOPHCTO-
BYBaTH y BUIVISIII JOAATKIB U CMapTQOHIB, TUIAHIIIE-
TIB, KOMIT FOTEpIiB. 3py4YHOIO € MOXKIJIMBICTH BUKOPHCTO-
BYBaTH IX SK y TIPOIECI ayIUTOPHUX 3aHATh, TaK 1 Y
NPOIIeCl CaMOCTIMHMX 3aHATh 3700yBava. Bukxopwuc-
TaHHA LU(POBUX TEXHOJOTIH Yy BIACHIH NpaKTHI
JIO3BOJISIIOTh  BIJIBHAYUTH iX TO3UTUBHUI BIUIMB Ha
PO3BUTOK Y 3100yBaviB yMIHHS YMTaHHS 3 JIUCTA.

OxpiM Tporpam, SIKi JTO3BOJISFOTH 3aIMCYBaTH HOT-
HUI Marepiai, BapTo pO3TITHYTH MUQPOBI ayio pobdo-
4i craHmii. [o0BHA 3ama4a X TpOTrpaM IOJISrae y
3BYKO3AITUCI Ta peAaryBaHHi My3uky. HalOinpm nomy-
JsipHAMHA BBaXKaroThes “Logic Pro” ta “Ableton Live”.
[puHIMn BUOOpPY AEIIO CXOXKHU SIK 1 3 TPOTpaMaMu
Juisi HoTamii. BOHM MaroTh MPAKTUYHO 1MCHTHYHUMA
(byHKIIOHAT, a caMe: 1ie MIHPOKA MaJiTpa 3ByYaHHs MY-
3WYHMAX IHCTPYMEHTIB, 3BYKOBHX €()EKTIB, a TaKOX
(hYHKIIO pelaryBaHHs 3BYKY, IO JJO3BOJISIE KOHTPOJIFO-
BaTH 3BYK JIO HAUMEHIINX JeTaJeH.

“3maTHICTh MUGPOBUX TPHUCTPOIB 3MIACHIOBATH Ti
(yHKIIi1, SIKi BIACTHBI pO3yMHHUM iCTOTaM, BUCHI Ha3M-
BaIOTh MTy4yHMM iHTENnekToM” [3, 15]. Beszamepedno
mryganii iHTenekT (I1I1) Mae 3Ha4HUI OCBITHIN TOTEH-
mias. OmHuMHE 3 HadnonyssipHimux iHcTpyMeHTiB LI e
ChatGPT, Gemini, 10 J03BOJISIIOTE 3a4aBaTy 3allMTaH-
HSl Ta OTPUMYBAaTH BIATIOBIJ, T€HEPYBaTH KapTUHKU.
“Cucremu LI cioHyKkaroTh 3aKjiay BHIIOI OCBITH JIO
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PO3pOOKM IHIMBIyaNbHUX HPOQLIB HABYAHHSA, IO
JIACTh 3MOT'Y SIKICHIIIIE OLIHUTH 3MI0HOCTI CTYICHTIB i
CYTTEBO TIJBHINUTH PIiBEHb IXHIX 3HAHb Ta YCIIII-
Hicts” [3, 17]. “Tlin yac oHnaliH-HABYaHHS BHUKOPHC-
tauuas I momoMoxe KOpHUTyBary marepiai Kypcy 3a-
JIGKHO BiJi BUKOPHCTAHHS CIIAOKUX CTOPIH 1 TepeBar
TOTO, XTO HaB4aeThes [3, 20].

Takok HGPOBI TEXHOJOTIi aKTHBHO 3aJTy4arOThCS
o chepu xopeorpadiqHoi OCBITH. 30KpeMa, 3aco0H
HITYYHOTO IHTEJICKTY BUKOPHUCTOBYIOTHCS [Tl CTBOPCH-
Hs TpeHyBanbHUX mporpam. Cepen Hux — Al Dance
Generator (Ha OCHOBI 00paHOT MY3MKH UM CTHIIIO Te-
Hepye xopeorpacdiuHi mocnigosHocti), Al Dancer (zo-
roMarae cTBoproBat HOBI TaHIi), Dance Designer (3a
BHOpaHMM CTHJIEM CTBOpIOE XopeorpagiuHi mocra-
HOBKH) [8].

ToBopstum mpo xopeorpadidyHy OCBITY, BAPTO TAKOK
3rajiaTd 1po miaTGopMu BipTyaabHOI PeasibHOCTI, IO
JIO3BOJISIFOTH CTBOPIOBATH MOCTaHOBKHU y 3-D dopmari,
B3aEMOIISITY 3 BipTyaJlbHUM TapTHepoM. “TIpuxiamoM
€ nipodeciitHa mporpama Motion Builder, nmpu3HaueHa
Juts UGPOBOTO 3amKCy PyxiB i ctBopeHHst 3 D-animartii,
sIKa JIO3BOJISE TICPETBOPIOBATU CIIPABKHI TAHIIFOBAJBHI
PYXH Ha pyXH BipTyaJlbHUX IiepcoHaxis” [2, 190].

BucnoBkn. [{udposi TexHomnorii TpaHchopMyBau
MHCTEIbKY OCBITY, (DOPMHU OCBITHBOTO IpoLecy. [HHO-
BaIliHICTL Ta TBOPYICTh — II& OCHOBHI TIOJIOXKESHHS, 110
BH3HAYAI0Th HOBY MapairMy MUCTEIHKOT OCBITH. BUK-
Jagadi aIanTyoTh MUQPOBI TEXHOJIOTIT BiAIOBITHO 110
OCBiTHBOTO cepenoBuia. [{udpoBi iHCTpyMEHTH pO3-
BUHYJIMCh BiJI JIOTIOMIXXKHHUX 3aCO0iB Ta CTaJId ITOBHO-
IIIHHMAM Ta HEBiI’EMHHUM €JIEMEHTOM CYYacHOTO Tpode-
cionana. CpOromHi BXKE HEMOXJIMBO YSBUTH BHKIIA-
JIAHHS MUCTCIPKUX JWCHUIUTIH 0€3 BUKOPHCTAHHS
CIICIiaIbHAX TPOTPAMHUX JOAATKIB, SIKi JIO3BOJITIOTH
HE JIMIIC aHATI3yBaTH & H PO3LIMPIOBATH HABYATIbHHUN
Mmarepiai. He3Baxaroun Ha 3Ha4HI epeBary iHTerparis
UMPOBUX TEXHOJOTIH mOTpedye MOCTIHHOI yBary,
OCKIJIbKH TOJIOBHA 3a][ada I1e CIIPSIMOBYBATH 3100yBadiB
OCBITH Ha TBOPYMI TPOIEC Ta BIACHE MUCTEIBKE Ca-
MOBHUPaKECHHS.
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PRESENTATION OF PERSONAL ACHIEVEMENTS BY TEACHERS AS A COMPONENT OF
PROFESSIONAL COMPETENCE

Contemporary transformational processes in the educational sector of Ukraine, in particular the implementation of the New
Ukrainian School concept and integration into the European educational space, raise the issue of improving the professional
skills of teaching staff. Demonstrating one's professional achievements and personal development as a teacher is recognized by
the scientific community as a fundamental element of pedagogical competence.

The scientific discourse on the issue of teachers demonstrating their own achievements is represented by the works of
researchers who consider the formation of an individual image of an educator, which contributes to the improvement of self-
presentation skills and increases competitiveness in the market of pedagogical services. Professional competence is interpreted
as a synthesis of personal characteristics, theoretical basis, and practical experience, where individual achievements are an
integral part of the structure.

Current regulatory requirements for Ukrainian educators emphasize the importance of self-presentation, self-analysis, and
the ability to engage in lifelong learning. The labor function of continuous development includes defining clear vectors for
professional improvement, applying mutual learning practices, and disseminating acquired experience.
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